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Frigid Weather, Not TV, Blamed 
For Current Baseball B.0. Slump 


With sports promoters still look-+ 


ing warily at television, attendance 
figures for the ’50 season do not 
reveal that video is hurting base- 
ball’s — boxoffice. Although last 
week the Hollywood Stars nine put 
telensing of its games on a 30-day 
trial (see separate story), most dia- 
mond officials blame frigid weather 
rather than video for the current 
slump at the gate. 


Total attendance fdr the openers 
and secondary openers in both 
major leagues was good, only 14.- 
700 below the ’49 turnstile figure 
of 444,514. In fact, gate for the 
eight opening games on April 18 
was 252,700—an average of 31,588, 
or better than last year’s figure of 
28,600. 

Red Barber, CBS sports director, 
said that cold and clouds have been 
keeping away the fans, not TV 
He said that at some frays tem- 
perature has been as low as 38 
degrees and _ sportscasters have 
been wearing winter garb. “If two 
good teams are pitted against 
each other,” Barber told Variety, 
“attendance is good, and the prob- 
lem is getting the customers in. If 
the games are uninteresting, how- 
ever, you can’t even give tickets 
away.” 

A similar slant was turned up 
early this year by the now defunct 
Sindlinger research organization, 
which found a positive correlation 
between attendance and television 
audiences. Ratings and gates went 

(Continued on page 63) 


Music Hall Dancer Makes 
Okay Leap to Newspaper 
Publisher Within 10 Years 


Cranston, R. I., May 2. 

It’s a long leap from dancer to 
newspaper publisher, but Rosalie 
S. Kniskern has made it. She’s 
publisher of the Cranston Herald, 
successful weekly here. Ten years 
ago she was a dancer in the Radio 
City Music Hall ballet corps, in 
N.Y. Today she’s not only a success- 
ful publisher. but president of the 
Rhode Island Press Assn., first 
bom prez in its 55-year-old his- 
ory. 

Miss Kniskern started as a child 
dancer in the Metropolitan Opera 
ballet corps; went from there to 
the Chester Hale troupe at the 
Capitol theatre, N.Y., and then to 
the Roxy troupe for five years. 
When the Radio City Music Hall 
opened, she joined the troupe 
under Florence Rogge, and stayed 
there 10 years. 

In 1939 an elderly woman used 
to attend dress rehearsals at the 
Roxy and developed a liking for 
Miss Kniskern. The woman 
died and left most of her 
money to the dancer. Miss Kniskern 
and her husband, a writer whom 
She divorced since, decided to buy 
the Cranston weekly with her in- 
heritance. She ran it alone while 

© was in service. She has since 
remarried, her new htisband help- 
ng her on the paper. 








Mae Murray Preps 
Nitery Dance Act 


Hollywood, May 2. 

Silent screen star Mae Murray 
returns to showbusiness_ shortly 
in a nitery dance act with two 
male partners. Act will break in 
at Mocambo, Sunset Strip nitery, 
but definite date remains to be 
set. 

Miss Murray’s last nitery appear- 
ance was at Billy Rose’s Diamond 
Horseshoe in New York a decade 
ago. Recently she has been making 
television guest appearances on the 
Coast. 


‘Exhib, 11, Runs 
Pops Theatre In 
~ Va. After School 


Washington, May 2. 

Film salesmen in a hurry to do 
business with the Masonic theatre 
in New Castle, Va., know that the 
best plan for saving time is to go 
down to the local grammar school 
,and pick up 11-year-old Jerry Ab- 
bott in their car. The bespectacled, 
towheaded fifth-grader is manager, 
booker and buyer of the 200-seat 
house. 

What sounds like a gag to the 
film business isn’t at all to Wash- 
ington branch managers and sales- 
men who cover the New Castle ter- 
ritory. They take Jerry seriously 
and have considerable respect for 
his acumen in buying and booking 
for the house. «And by picking him 
up in their car they can save the 
half hour it takes him to walk home 
from school. 

Masonic is owned by Jerry's fa- 

(Continucd on page 63) 


SINATRA LOSES VOICE, 





- 





| Man,” 


DATES CANCELLED 


Frank Sinatra lost his voice mid- 
way during the early floorshow at 
the Copacabana, N. Y., Monday 
(1) and had to cancel out the rest 
of his engagement at that spot as 
weil as his nightly radio stint on 
the Lucky Strike “Light Up Time.” 
It was his first show after a five- 
day absence caused by laryngitis. 
Singer left yesterday (Tues.) for a 
two-week Florida rest. He’s been 


forbidden by medicos to even talk 


during that time. 

Sinatra had been unable to do 
the Copa Show since last Wednes- 
day (26) because of laryngitis 
brought on by the strain of doing 


three floorshows nightly, his radio | 


airer, plus a schedule of taped 
programs to take care of 


the | 


|Lucky Strike program during the | 


itime he would have been work- 
\ (Continued on page 17) 


| 


KEY CITIES SH 
AUDIENCE SP 


By GEORGE ROSEN 











HRT 


Television’s dent on radio audi- 
ences over the past year. in some 
of the major cities of the country 
is thrown into sharp focus in a 
42-city chart breakdown just in- 
novated by C. E. Hooper as part 
of a revamped service to stations, 
agencies and sponsors. 

Here are some of the major Hoo- 
per findings: ‘ 

The transition from AM to TV 
is sharpest thus far in Baltimore 
where, a year ago, the share of 
total broadcast audience showed 
82% in favor of radio contrasted 
with TV’s 18% audience share. To- 
day video is out in front (the 
only city thus far) with a 50.2% 
Share compared with 49.8% for 
radio. 

New York City is only directly 
behind Baltimore in the TV audi- 
ence upsurge. A year ago the tele 
audience accounted for only 15% 
of the total broadcast audience. 
Today the score reads: TV, 49.6%; 
AM, 50.4%. 


In Boston it’s still 62% in radio's | 
favor compared with TV's 38%, | 
whereas a year ago, AM had 90% | 


of the total broadcast audience. 
The Chicago and Los Angeles 
transition has been similar, in both 
instances, TV today enjoying a 
40% audience share compared to 
radio’s 60%, whereas one year ago. 

(Continued on page 63) 


‘Foolish Heart’ Film 
Picks Up Strongly 
As Title Tune Socks. 


Samuel Goldwyn’s “My Foolish 
Heart,” which started off disap- 
pointingly at the b.o., has picked 
up tremendously in recent weeks | 
with the rise of the pic's title tune 
to hit proportions. Further re-| 
flection of the power of music from | 
a film to hypo its gross is seen in| 
David O. Selznick’s “The Third | 
which has been profiting | 
powerfully via the heavy plugging | 
of its zither music theme. 

Difficulty that the Goldwyn pro- | 
duction had is unfortunately a fre- | 
quent one for title tunes. The) 
plugging is so late and so slow! 
that the film has played through 
many of its dates before the num- 
ber catches on. As a result, much 


(Continued on page 63) 














Shades of Bebop! 
Richmond, May 2. 

The current Arturo Tos- 
canini-NBC Symphony Orches- 
tra tour has the South all‘in a 
tizzy. 

Transit Topics, throwaway 
of the Virginia Transit Co, in 
its listing of theatre attrac- 
tions for its bus riders, cited 
the attraction at the Mosque 
here as “Toscanini Conducting 
Stan Kenton’s Orchestra.” 

Nobody's coherent anymore. 


| Pay 


includes 
'a week, plus 30% 


: sensation than any 


| nearly 











‘CBS, Paramount Studio 


In Crosby Birthday Bow 

CBS network saluted Bing 
Crosby last night (2) on the singer’s 
46th birthday in a tieup of 180 sta- 
tions. Program was also beamed 
overseas by the Armed Forces 
Radio Service (AFRS) participated 
in appreciation for Der Bingle’s ac- 
tivities in entertaining the troops 
abroad. 

Script for the 15-minute show 
was prepped by Paramount's studio 
flackery. It included a message 
from Bob Hope and recordings on 
four songs in Crosby’s latest 
starring pic, “Riding High.” 


1-Set ‘Innocents 


Needs 2 Grips 


Per Performer 


, 





“The Innocents.” current at the 
Playhouse, N. Y., illustrates how 
operating costs tend to crimp legit. 
The play. a one-setter with six 
in the cast, has 15. stagehands 
and five musicians. The weekly 
for the actors is $1,815, 
compared to approximately $1.710 


‘for stagehands and $605 for mu- 


Rental of the theatre 
a guarantee of $3,500 
of the gross 
The Peter Cookson 


sicians. 


over $10,000. 


productiog breaks even at about 
$11,700. 
Of the weekly bill for stage- 


hands, the show pays $1,260 for 11 
men, while the house pays $450 for 
the other four. The four musicians 
(including two doubles) and a con- 
tractor are all paid by the produc- 
tion. Of the 11 stagehands paid 
by the show, two get $99 each for 
(Continued on page 63) 


‘PACIFIC’ SETS CLEVE. 
RECORD WITH $71,694 


Cleveland, May 2. 
Alji-time high for Broadway mu- 
sicals here was established by the 





new national touring company oft 
“South Pacific’ on its first road 


date at the 3,000-seated Public Mu- 
sic Hall. Creating more of a local 
attraction has 
since Max Reinhardt's “‘Miracle” 
played the civic auditorium in the 
early 1920's, the Rodgers-Hammer- 
stein hit boomed to a net of $71,- 
694 excluding tax in initial eight 
performances at $4.50 top. 

Show is expected to hit $72,000 
this week reaching a net of almost 
$144,000 for run of 16 perform- 
ances. Every ticket was sold out 
two months ago, within 


(Continued on page 63) 


W RCA in 4006 Offer to Dinah Shore 
To Switch Allegiance From Col. 


May 2. 
In the biggest offer ever made a 

femme in the pop recording field, 

Manie Sacks has pitched an RCA 


Hollywood, 


contract at Dinah Shore calling for 
a guarantee of $400,000 for five 
years if she'll switch to Victor 
label. 

Current Columbia pact, which 


expires next Jan. 1, guarantees her 
$250,000 in five years. Her sales 
have long since warranted thot fig- 
ure. Sacks made Columbia deal 
with her before he left that plat- 
tery to join RCA as chief of NBC 
and Victor artist relations. 

Singer is mulling her new offer, 


and also considering bids from 
NBC to ‘move away from CBS, 
on which her radio show is > ow 
sponsored by Procier & Gamble. 
Offer came from Niles Trammell 


through Sacks. 


CBS topper Bill Paley and Co- 
lumbia Records vice-prexy God- 
dard Lieberson are also here try- 


ing to talk her into stayiag where 
she is. Sacks returns to N. Y. this 
weekend or eariy next week. 

Miss Shore won't make a 
sion before he leaves. 


deci- 





Red Barber Going to Bat 
» On ‘Catbird’ Phrase Use 


In Prospective Film 
Legal rhubarb is, brewing be- 
tween Red Barber, CBS sports di- 





rector, and Norma Productions, 
which is prepping to shoot “The 
Catbird Seat,’ with Jose Ferrer 


starred. 

“Catbird” is an adaptation of a 
James Thurber story for the New 
“Yorker some year back, in which a 
woman is killed because she con- 
tinuously repeats Barber’s familiar 
expressions, such as “the catbird 
seat,” “tearing up the pea patch,” 
etc. While Barber raised no ob- 
jection to the magazine piece and 
to a subsequent tele presentation 
of it on NBC-TV, he feels the pic 
will seriously damage his rights to 
the phrase. 

In '47 he inked a contract with 
Doubleday to write a sports tome 


titled “The Catbird Seat,” on 
which he is still at work. Addi- 
tionally, he has been using the 


phrase as title of a column he is 
writing for the N. Y. Journal- 
American as pinchhitter for Bill 
Corum (new prexy of Churchill 
Downs). 

“Catbird” is also title of several 
commercial stanzas Barber has 
done for CBS. Barber says that 
the phrase is part of his stock in 
trade, that he has been using it tor 
the past 20 years and that it is 
generally identified with him (the 
Thurber story even crediting him 
with the phrase). The Brooklyn 
Dodger ballcaster, although not de- 
manding money from Norma Pro- 
ductions, wants the Burt Lancaster 
| outfit to drop the title. 
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Gen] Admissions (Including Niteries) | 


Cut to 10% in 


Washington, May 2. 

Unless radical changes are made | 
in the Senate, the new tax bill will 
do those things to levies affecting 
show business, on the basis of ac- | 
tion so far by the House Ways and 
Means Committee: i 
General Admissions: Reduced | 
from 20° to 10%, including the) 
admissions on motion picture thea- | 
tres, on which COMPO has made 
its big drive. Slash, however, also 
benefits legit, sports, ballrooms, 
amusement parks, circuses, swim-; 


New House Tax Bill 





Come Again? 
Barcelona, April 25. 

When “The  Barkleys of 
Broadway” was released at the 
Born in Palma de Mallorca, 
the crities of the daily, Ba-* 
leares, wrote: 

“One of the most agreeable, 
nice pictures seen lately. No | 
wonder it was awarded the 
Oscar Levant.” > 











ming pools, skating rinks, etc. The 
prewar exemptions on admissions 
to non-profit cultural, religious, 
educational and charitable affairs 
would be restored. This would in- 
clude non-profit picture shows, 
symphony orchestras, tickets to 
agricultural fairs, high school ath- 
letics, but not college or profes- | 
sional athletics. 

Nightclubs: The 20% bite was 
reduced to 10%, compared with | 
the 1941 level of 5%. Committee, | 
after first refusing to cut this tax, | 
reversed itself the next day. In| 
addition, the tax was eliminated 
completely on places which have 
entertainment and dancing but 
serve only soft drinks, 

Raw Film: The 15% tax on film 
used by the picture companies, in- 


‘So. Pacific Cops 


Pulitzer Award — 
As ‘Best Play 


“South Pacific” has been award- | 


ed the Pultizer Prize as the best 
original American play of the sea- 
son. 
Hammerstein, 
musical, based upon James Mich- 


The Richard Rodgers-Oscar | 
II-Joshua Logan} 


cluding film for stills, is complete- | ener’s “Tales of the South Pacific” 


ly eliminated. It would be reduced 
to 10% for non-professional users. 

Cameras and Photographic 
Equipment: The 25% tax on came- 
ras, projection machines and other | 
equipment used by the motion pic- 
ture industry and other profession- 
als is completely eliminated. It is 
reduced to 15% for others. 

Bowling Alleys and Billiard Ta- 
bles: The $20 annual tax on each 
alley and each table was continued 
unchanged. 

Television: Committee today 
(Tues.) voted against a 10% excise 
tax on TV sets, which would have 
yielded about $45,000,000. Feeling 
was the new industry should be 
protected. 

Coin-Operated Devices: The $10 
tax on each pinball machine and 
the $100 on each slot machine were 
continued unchanged. Only ex- 
ception here is for coin-operated 
amusement machines which handle 
pennies only; tax is lifted on them. 

“Collapsible” Corporations: Leg- 
islation is expected closing loop- 
holes that permit “collapsible” 
corporations to pay capital gains) 
rather than income taxes. 





Indiana Squawks 


Although the House Ways and homicidal rampage by Howard B. Trade Assn. Executives. 


Means Committee has pushed for- | 


ward its bill halving the theatre the Chicago Daily News and St. the Motion Picture Assn. of Amer- | « 
admissions tax to 10%, many ex- | Louis Post Dispatch expose of Illi- ica, would be further Government | 
One loud nois newspapermen on state pay-| encroachment in private business. | 


hibs aren't satisfied. 
squawk has been registered by | 


musical 
“Tony” citations this spring for its | 
authors and stars. 


qualified for this season because 
it opened ‘after the Pulitzer com- 
mittee’s deadline for last season, 
April 1, 1949. 
time a musical was selected for 
the prize, “Of Thee I Sing” having | 
been the choice for 1931-2. 


It was the second 


The Rodgers - Hammerstein - Lo- 


gan smash, perhaps the top box- 
office draw of theatre history, had 


previously won the N. Y. Drama} 
Critics Circle Award as the best! 
of 1948-49 and several | 


Also, Michener 
received the Pulitzer prize four | 
years ago as author of “Tales of 
the South Pacific.” 

This year’s Pultizer Prize in mu- 
sic was won by Gian-Carlo Menotti 
for his opera. “The Consul,” also 
a current Broadway smash. The 
show previously was voted the best 
musical of 1949-50 by the Critics’ 
Circle. 

Other Awards 
Other Pulitzer selections inclu- | 


story in the N. Y. Times about the | 


Unruh in Camden, N. J., last fall; | 


rolls; Edmund Stevens of the! 


(Frank 





WILL MAHONEY 
THE INIMITABLE 
Keeping Good Company with 


ARTHUR GODFREY and 


BUGS BAER 
Journal-American, 
Conniff) said—“Very few 
enterfhiners hae ever achieved the 
personal triumph that Will Maho- 
ney scored at the Waldorf-Astoria, 
New York. Unique style and spec- 
tacular dancing effects were a reve- 
lation. . really hit it big.” 

Represented by 
ASSOCIATED BOOKING CORP. 


Mi ke Apr. 27 








DANNY KAYE SET FOR 
BRACE OF VAUDATES 


Danny Kaye has been pacted for 
two vaude appearances upon his 
return from abroad. Comedian 
opens the Steel Pier, Atlantic City, 
July 2, followed by date at Radio 
City, Minnezpolis, July 14. It’s 


not yet determined whether Kaye | 
| will play additional theatre dates. | 
which | 
lining up sur-| 


William Morris agency, 
set the deal, is 
rounding talent for Kaye. The en- 
gagements are on a guarantee and 
percentage basis, with Kaye paying 
supporting acts. 





Kaye Due in Israel 
Tel Aviv, April 25. 
Danny Kaye is due to visit Israel 
within the next two weeks. 
He comes here at the invitation 
of Hebrew Univ., to be its guest 


during the university’s 25th anni- | 


versary, which is to be celebrated 
May 10. 


More Jobs for Men 
Over 45—Johnston 


Washington, May 2. 
More jobs for men over 45 were 





| ded “The Way West,” a novel by| urged last Saturday (29) by Eric 
| A. B. Guthrie, Jr.; Meyer Berger’s| Johnston in an address at the an- 


nual meeting of the American 
The al- 
ternative, warned the president of 


“To young to retire and teo old 


Indiana exhibs, who are protesting | Christian Science- Monitor for his | to find a job, the jobless man of 


against the bill’s total tax exemp- | 


“This Is Russia—-Uncensored” ser- 


45-and-up is the displaced person 


tion of non-profit symph concerts, jes; Edwin O. Guthman of the! in our society,” declared Johnston. 


county fairs and institutions. 

Call it “insult added to injury,” 
Allied Theatre Owners declare 
Congress is planning to inflict ex- | 
hibs “with unfair ‘non-theatrical’ | 
competition.” It terms enterprises 
such as symphony concerts “com- | 
petition that sometimes involves 
no private investment; competi- 
tion that is often free of the lia- 
bilities and responsibilities of the 
established theatre . . . competition 
that is transient and take every- 
thing out of of the community 


Seattle Times for stories clearing | “How would you like to have state 


Prof. Melvin Rader of the U. of, laws, or even Federal statute, mak- 


Washington of communism charges, | ing it a misdemeanor or an unfair 





Berle Bests Cancer Marathon Again, 
With the Returns So 


Far $1,500,000 





LANGNERS TO EUROPE 


Following a six-week U. S. visit, | 


_J. Arthur Rank returned te Britain 
| Saturday (29) on the Queen Eliza- 
' beth. Also sailing from New York 
on the Cunarder were Dorothy La- 


/mour, who opens at the London | 


Palladium May 8; Robert Wolff, 
RKO’s managing director in Brit- 
ain; legit producer Max Gordon, 
actress Lucile Watson, concert so- 
prano Maggie Teyte, violinist Jo- 
seph Szigeti and the Marquis and 
Marquise de Cuevas, ballet pro- 
ducers. 

Bound for Britain Friday (28) on 
the Mauretania were Lawrence 
Langner and his wife, 


atre Guild. Other passengers in- 
cluded Iva Withers, who will ap- 


pear in the upcoming London pro- | 


duction of “Carousel”; Doreen 
| Wilson, a principal in the Aus- 
tralian presentation of “Song of 


Norway,” and some 17 cast mem- 
bers of “Ice Capades of 1950.”| 
Blades revue opens «shortly in 


England. 


Adler Grilled 
On ‘Red Ties 
In Libel Suit 


Hartford, May 2. 
Harmonica player Larry Adler 
continued on the stand 
(Tues.) for the fourth successive 





day while he duelled with a de-| 


fense attempt to tie him to leftists 
both in and out of show business. 
Adler will probably take the 
witness chair in Federal court here 
for at least one more day. Defense 
brought out today that Frank 


Conniff, N. Y. Journal-American | 


columnist, mentioned Adler and 
his co-plaintiff, Paul Draper, as 
pro-Commie before Mrs. Hester R. 
McCullough, defendant in the suit. 


Draper has yet to take the stand. 
|Earlier in the week, Adler main- 
| tained that his support of the Com- 
‘mittee for the First Amendment, 
|which protested the probe into 
‘Communist affairs in Hollywood 
‘and the eventual conviction of the 
Hollywood Ten” for contempt of 


support of the American principle 
of the individual's right to keep 
‘political beliefs to himself. 


Suit demands $100,000 libel dam- 
ages against the Greenwich house- 
wife of an editor of Time mag. Mrs. 


| 


Armina 
Marshall, co-directors of the The- 


today | 


Congress, was in the nature. of | 


+ By JOE COHEN 


RANK, LAMOUR, GORDON, 


Milton Berle apparently keeps in 


marathon telecast for the Damon 
Runyon Memorial Fund by numer- 
‘ous extra-curricular’ appearances 
during the year, For. example, -sev- 
eral weeks ago, on a@ Friday night, 
he did a show in Buffalo; returned 
ito N.Y. for sdme benefits, all be- 
fore starting his strenuous job of 
turning out his Tuesday night Tex. 
aco show. 

But nothing that he does during 
the year equals the work of spark- 
ing this annual cancer aid show 
over NBC, which went on Saturday 
(29). It’s the second straight vear 
that NBC has carried this function, 
and this year returns so far equal 
$1,500,000, with mail sacks still ar- 
riving with contributions. 

Berle, during this stint, displaved 
amazing energy by the mere fact 
of: working 24 hours with only mi- 
nor time-outs, and rarely conserv- 
ing his assets. He was as genial 
| with the kiddies calling up “Uncle 
| Milty” with small contributions as 
|} he was to large contributors. His 
pitches for the Fund at all times 
were in good taste and he prodded 
viewers into calling with funds 
with humor and even humility. Lat- 
ter isn’t one of Berle’s usual assets 


Show Biz’s Grand Stand 


It speaks well of showbusiness 
generally -that many performers 
showed up to assist Berle. Vir- 
tually every entertainer of impor 
tance who was in town came ‘te 
help the comic make: the. collec 
tions. Included were Faye Emerson, 
Henny Youngman, Jack Carson, 
Robert Alda, Eileen Wilson, Eileen 
Barton, Josh White; Jr.. Morey 
| Amsterdam, Phil Baker, Ken Mur- 
ray, Bert Wheeler, Harvey. Stone, 
Horace McMahon; wrestler’ Mike 
|Mazurki, who’s also a. filmster, 
Henry Wilcoxon, Jan Murray, Rose 
| Marie, the Vagabonds, Eddie Fish- 
ier, Fifi D’Orsay and others. 
| Models as well as other volun- 
iteers maaned around 80 telephone 
llines in use. Berle and others at 
the headtable took care of. nine 
lines. About 1,200 girls showed up 
to aid the cause. Two calls for 
volunteers were made. Wendy Bar- 
rie made one and about 900 showed 
up. Another came from ‘Easy Does 
It.” Dorset Foods provided snacks 
| backstage. Statistics showed that 
|4,000 hamburgers and 3,000 chick- 
‘en sandwiches were consumed. 
|Lindy’s and Toots Shors provided 
‘victuals for Berle. 

One of the highlights of the show 
was the pitches made by Walter 
Winchell, the sparkplug of the Run- 
‘yon Fund, who revealed himself as 
|}an excellent video personality. 
|;Columnist, who has. dedicated 
himself to the fund in tribute 
ito his friend, the late Damon Run- 
yon, has already distributed healthy 
isums to institutions which are do- 





| 


practice for his annual Ff bour | 


‘er for Peace.” 


and to Carl M. Saunders of the | 
Jackson (Miss.) Citizen Patriot for | 
an editorial advocating designation | 
of Memorial Day as a day of “‘Pray- | 


Also, to James T. Berryman, car- 


labor practice to discriminate 
against a worker because of his 
age? Can you imagine how many 


state and Federal sleuths would be | 
‘required to police such laws?” 


Still another likelihood, he added, 


McCullough had labeled the two | ing research to battle this scourge. 
performers pro-Communists in &| ‘The marathon stint called for the 
series of statements prior to and/yse of seven directors and three 
after a concert for the Greenwich | producers. The show itself called 
Community Concert Assn. in Janu- for tremendous organization and 
ary, 1949. Both Adler and Draper | considerable sacrifice by the net- 
were cancelled by the concert! work which contributed time and 


_toonist of the Washington Evening | would be additional Federal retire- 


Star; Bill Crouch, photographer of | 


the Oakland (Cal.) Tribune; Sam- | 


uel Flagg Bemis for his biography, | 
“John Quincy Adams and the| 


while contributing very little in re- Foundations of American Foreign | 
turn. Can this bill mean that) Policy; Oliver W. Larkin for his 
these kinds of amusement get still | book, “Art and Life in America,” 
another advantage over the regular, and Gwendolyn Brooks for her 











ment and pension schemes, 


Hope Flying Again 

Bob Hope shoves off from Hol- 
lywood Friday (5) on another of 
the comic’s personal appearance 
tours. Hope planes to Louisville 





‘group after Mrs. McCullough’s | personnel. The show went off 
statements, without a hitch—a tribute to the 
On cross-examination, Adler staff and entertainers. 


admitted that he believed the Com- 
‘'munist Party to be an internation- 
‘al conspiracy to overthrow demo- 


| There was a high degree of in- 
terest throughout the country. For 
example, WJIM, Lansing, which 


cratic governments throughout the | was slated to open Sunday (30), 


|world. Adler declared the Com-' bowed its TV outlet 24 hours 
‘mittee for the First Amendment earlier to accommodate the show. 
|was formed to protest the method | WJAR-TV, Providence, at first is 
of the Hollywood investigation, net reported to have been dubious 








exhibitor? It appears so.” of poems, “Annie Allen.” for the Kentucky Derby Saturday 

— /(6) and then skips to Milwaukee 

53 |) With his radio troupe for a munici- 

a |pal auditorium stint. He is then 

Subseription Order Form ‘slated for the Pittsburgh Arena, 

May 8, and the American Federa- 

Enclosed find check for $ ‘tion of Labor convention in Phila-| 

One Year delphia on the following day. - 

Please send VARIETY for ‘ _ New York appearance on a spe-— 

Two Years cial TV show over the NBC network 

Te , follows, as well as some chores to 

oes 6-e 5 ee@eoeveeeeeeesee es ke e- Re “et? eee *e@ereene e promote the $5,000,000 campaign of 

ee ee ee United Cerebral Palsy Assn., of | 

Street _which he is national chairman. He 

w SSC CSP EC OCCeOSB OFS 6 CE 6 6% 8 6. 816'S *o*eeeeeeeeneeeeeee | returns to the Coast for his May 

: Citv a State 16 radio broadcast. 

HAYWARD ON ‘MOUNTAIN’ 
ae ; Hollywood, May 2. 

Regular Subscription Rates | Susan Hayward, recently under 

ae suspension for nixing “Stella,” was 

One Year—$i0.00 Two Years—$18.00 restored to the 20th-Fox payroll 

and handed the femme lead in 
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“I'd Climb the Highest Mountain.” 

Role was originally assigned to 
Jeanne Crain, who withdrew be- 
cause she is expecting another off- 


New York 19, N. Y. 








} spring. 
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‘play, “Mike McCauley,” 


the principle behind it. 





: Finklehoffe Setting Up 


Vets’ Writing Contest 


Hollywood, May 2. 

Fred Finklehoffe planéd to N.Y. 
to set up final arrangements for 
contest to encourage screenplaying 
by wounded war vets. It’s spon- 
sored by Finklehoffe and “The 51 
Association,” group of eastern 
philanthropists set up after the war 
to aid paraplegics. 

Contest starts this weekend and 
ends July 1. Prizes will be $1,000, 
'$500 and $250. Judges will be Fin- 
| klehoffe, Jerry Wald, John Huston, 
| Jed Harris and UI story chief Ray 
| Crossett. : : 
| Finklehoffe will also set prelimi- 
naries for production of his new 
which he 
| co-scripted with Leo Liéberman. 
‘It’s slated for rehearsal in mid- 
‘September. 


|about opening its wavelengths to 
_the Berle marathon, but numerous 
telephone calls to the station in- 
dicated that there was sufficient 
local interest, and station cancelled 
‘all its shows after 3 p.m. in favor 
of the marathon. 

| 





Peaceful Paris May Day 
_ With Show Biz B.O. Dull 


Paris, Mav 2. 

. Despite a peaceful May Day yes- 
terday (Mon.), business was meagre 
for films, legit and niteries. <“en- 

| eral lack of activity was equivalent 

| to.a holiday. 

| Theatremen and bonifaces attri- 
buted the shortage of patrons to 

the fact that no buses or subways 

| were running. On the other hand, 
the absence of transportation facil- 

‘ities failed to cripple ‘the b.o. of 

‘the “Skating Vanities” at the huge 

\'Palais des Sports.’ Unit did capac- 

| ity. 
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Warners Settles Govt. Anti-Trust Suit; 
Treas. Dept. Weighs Debenture Plan 


Warner Bros. becomes the third¢ 
member of the Big Five to reach | 
a settlement of the main anti-| 
trust action with the Government. | 


Final details have been wrapped 


up, including ,the Government’s | 
plan| 


approval of a financial 
whereby the major will issue ap- 
proximately $56,000,000 in de- 
bentures, pro-rated among its 
stockholders. Negotiations are 
under way with th~ U. S. Treasury 
Dept. to determine how the de- 
pentures and other features of the 
divorcement plan will be taxed. 
Reportedly, Warners will have 
around 18 months after signing of 


a consent decree to put through | 


Semenenko Seen 


distribution and exhibition. Actual | 


the splitup between production- 





time of approval by the Federal | 


district court will depend on how 


long the dickering lasts with the | 


Treasury Dept. 
tions involved are intricate, it may 
take a considerable stretch. 

Understood the three Warner 
freres, Harry, 
Will stick with the production-dis- 
tribution unit. They will have an 
interest in the theatre company in 
the form of debentures exceeding 
$10,000,000 in face value. 
ever, these holdings will give the 
brothers no voting. voice 
chain but rather make them the 
chief creditors of the circuit. 

The independent theatre circuit 
will consist 
chain of approximately 380. houses. 
According to reports, the decree 
will call for the lopping of about 
60 theatres in closed situations. 
There is some variation in the final 
theatre holdings because the de- 

(Continued on page 15) 


Charles, Geo. Skouras 
Disagree on Television 
Effects on Boxoffice 


The Skouras brothers—Charles 
on the Coast and G.»rge in New 
York—appeared to be in disagree- 
ment last week as to the effects 
of television on film boxoffices. 

Charles recently declared at the 
20th-Fox showmanship meeting in 
Chicago that grosses were being 
depressed as high as 40% in TV 
areas. xyeorge told the United 
Artists Theatre Circuit board, of 
which he is a member, in New 
York last week that tele was re- 
sponsible for very little, if any, 
of the current decline in biz. 

“The only trouble with the box- 
office,” he asserted, 
are not enough good pictures. 





When we get a strong one, they | 


do as well as ever. With ‘Cinder- 
ella’ recently we hit grosses as 
good as any in 1947.” 

_ Even if pix don’t get better, 
increased quantity of production 
should be helpful to  exhibs, 
Skouras said. It will give them an 
opportunity for quicker bill 
changes and thus they can get 
more repeat customers from among 
regular filmgoers. It will also 
enable theatres to avoid reissues, 

(Continued on page 17) 


Selznick Sounds Out 
Kazan on ‘Wall’ Direction 


David O. Selznick has held a 
humber of “purely exploratory” 
conversations with Elia Kazan con- 





cerning possible direction by 
Kazan of “The Wall.” Selznick 
recently bought the John Hersey 


best-seller for over $100,000 and 
intends filming it in Europe. 
Talks between DOS and Kazan 
are said to have gone no farther 
than whether the director “thought 
it was his kind of picture.” Kazan 
until recently has been working 
for 20th-Fox; where he won a 1947 
Academy Award for his direction 
of “Gentleman’s Agreement.” 
Selznick is also said to be inter- 
ested in talking with Garson Kanin 
on the possibility of writing or di- 
recting the yarn of the Warsaw 


Shetto. They ave not spoken yet, 
however. 


Since the ques-| 


Jack and Albert, | 


How- | 


in the | 


of a well-integrated | 
' Florida huddling with Robert R.| 
controlling stockholder of | 


Avge. Wkly. Admish 


Average weekly admissions 
during the month of March 
for the past six years are re- 
ported by Dr. George Gallup’s 


Audience Research, Inc., as 
follows: 

March, 1945....... 70,000,000 
March, 1946........ 74,200,000 
March, 1947....... 71,100,000 
March, 1948........ 70,000,000 
March, 1949........ 63,300,000 
March, 1950.;....... 53,500,000 








Prodding FC-EL 
Plans to Merge 


Serge Semenenko, exec veepee 
of the First National Bank of Bos- 
ton, is reported sponsoring the 
current negotiations under way for 
a merger of Eagle Lion and Film 
Classics. Semenenko is believed 
prepared to throw additional fi- 
nancing into the combined EL-FC 


operations if the two distribs are| 


fused. Boston banker is now in 
Young, 


Pathe Industries, parent company 


lof EL. 


Semenenko’s bank holds notes 
and obligations from EL of approx- 


| imately $8,000,000. Understood the 


|ate in more efficient manner 


banker believes that EL? can oper- 
and 


'cut its per-picture sales overhead 


| by combining with the 


‘movies today, 
“is that there | 


‘and seized files containing names | 
ily, large, being topped by “I Was} 


company 
headed by Joseph Bernhardt. 
Target of a merger would be the 
handling of the combined product 
of the two companies at approxi- 
mately the same cost that EL cur- 
rently shoulders. If this can be 
done, it would mean a boost of 
(Continued on page 20) 


GALLUP TO STUDY 
. WHY THEY STAY AWAY 


Dr. George Gallup revealed this 
week that his Audience Research, 
Inc., is about to undertake a 
nationwide market study “not only 
to find out who is going to the 
but to investigate 
various factors which may account 
for the fact that too many persons 
are staying away.” He said survey 
would be made at ARI’s own ex- 
pense. 

Gallup has written to a large 
number of industry execs asking 
for suggestions as to particular 
problems which they think should 
be investigated. 








Patrons Sue Theatres 


For Million in Bank Nite 


Alliance, O., May 2. 
A man and his wife sued three 
film houses here Friday (28) for 
$1,000,000 on grounds that their 


“Bank Nights” were illegally tak- . 


ing money away from the cus- 
tomers. Joseph Gordon, manager 
of one of the three houses, the 
Mt. Union, was arrested Thursday 
just as he was about to announce 
the week’s winner. He was released 
on his own recognizance, charged 
with operating a scheme of chance. 

Marsh Theatres, Inc., operator of 
the three houses and owner of the 
property on which the theatres 
stand, was named defendant in 


ithe suit brought in Canton common 


pleas court by Mr. and Mrs. Hor- 
ace Williams. The three theatres, 
the Mount Union, Morrison and 
Strand, conduct 
every Wednesday, and tickets can 


‘be used at any of the three houses. | cis” (U) 


When Gordon was arrested po- | 
lice confiscated the. ticket barrel | 


(Continued on page 61) 


: This is 


|Slump was 
| turned 
regarded films. 


fifth 


“Bank Night” | 





EASTER UPTURN 
RETAINS PAGE 


Film grosses, which picked up | 


strength throughout the country | 
during the Easter holiday stanza, 
have retained some of that im- 
petus. They are still running 8% 
to 10% below comparative weeks 
last year, however, a check of 
major and top indie circuits dis- 


| closes. 


Upturn since Easter has been 
marked principally by good pix 
showing the strength that good pix 
used-to, according to statistical ex- 
perts for the various companies. 
viewed optimistically by 
showmen, since one of the most 
discouraging aspects of the recent 
disappointing results 
in by some very highly- 


While circuit operations are 
naturally pleased at the currently 
improved tone of the b.o., there’s 
no undue optimism. It’s feared 
that a real wave of warm spring | 


weather—which hasn’t been eXx-| 
perienced yet this season—will | 
send grosses tumbling as oie 


ences rush for the outdoors. That’s | 
a normal factor and one which hit 
the industry particularly hard last 
year. 

Television, which has been 
blamed for anything up to a 72% 
drop in film attendance, is actually 
causing a loss of about 5% to 6% 
in present figures, according to vet 


$10,000,000 Public Stock Co. Mapped 
By Bankers Trust as Indie Salvation 





Ginsberg East 


Hénry Ginsberg, Paramount’s 


production veepee, pulls into Neweby Alex H. Ardrey, 


York tomorrow (Thurs.) for talks 
with Barney Balaban, company 
prez, on future studio plans. Gins- 
berg will also meet with Alfred W. 
Schwalberg, Par’s distribution vee- 
pee, on the campany’s sales con- 
vention set for Los Angeles, June 
12-14. 
Reportedly, 
ployment ticket, 
the fall of 1951, 


Ginsberg’s own em- 
which expires in 
may come -up for 


discussion. Understod he would 
like to settle his future contract 
soon. 








See Lichtman 
2d to Skouras 
As Fox Power 


Al Lichtman, 20th-Fox veepee, 
told Variety in New York this 
week that he had still not made) 


circuit men, with the rest of the up his mind as to whether he would 


decline due to general economic 
(Continued on page 18) 





Disney Turns Down 
$1,000,000 TY Offer 
For His Old 1-Reelers 


Hollywood, May 2. 

Walt Disney has turned down a 
$1,000,000 offer from a national ad- 
vertiser for television rights to 
more than 350 one-reel cartoons 
turned out in last two decades. 
Offer is only one of many in last 
six months. Rejection brought a 
request that the producer 


tion Disney is interested. 

Nix was predicated on two fac- 
tors. Disney believes he should 
protect exhibs now buying and 
playing new product against the 
possibility of television competi- 
tion from his cartoons. He also 
feels tele is in such a state of 

(Continued on page 63) 


set his | 
own price but there is no indica- | 


stick actively 
not, and so was continuing to work 
under kis old contract. Meantime. 
however, it is said by insiders at 
20th that the broad authority origi- 
nally given Lichtman by prexy 
Spyros Skouras had apparently 
been even widened in recent weeks 
and his influence now was undoubt- 
edly second only to that of Skouras 
himself in the distribution end of 
the company. 

Lichtman, former Metro studio 
exec, joined 20th March 1, 1949, 
under a dea: that called for him 
to receive $60,000 yearly for 12 
months of active service and $35,- 

(Continued on page 18) 


Epsteins to Col.? 
Hollywood, May 2. 
Scripting of “Born Yesterday” 
has brought to the talking stage a 
deal for Julius and Philip Epstein 
to join Columbia as a 
directing team. 
Harry Cohn 
on them as a result of 


is sold 
job. 


reportedly 
“Born” 


National Boxoffice Survey 
Biz Continues Spotty, New Pix Not Doing So Well; 


‘3d Man’ Champ; ‘Dozen,’ 


Business at first-run theatres in 


principal key cities covered by 
VARIETY continues very spotty, 
and, for most part, sluggish this 
session. There is probably a 


wider swing of pictures playing in 
the keys this week than for many 
months but patrons are not taking 


| kindly to most new entries. 


“Third Man’ (SRO), which 
has been steadily pushing up near 
top in recent weeks, is first place 
winner. It is playing in more than 
13 key cities, with good to big 
or sock sessions predominating. 
“Cheaper By Dozen” (20th) again 
is second with numerous holdover 
or extended run dates cutting into 
its total. 

“Riding High” (Par), champ last 
week, is winding up third although 
racking up a sizable total gross. 
Fourth spot goes to “Wabash Ave- 
nue” (20th), same as last stanza, 
being uneven on individual key 
city showings. 

“Rosie O'Grady” (WB) is dis- 
playing enough strength to win 
position. “Reformer and 
Redhead” (M-G) will take sixth 
money while “Ma, Pa Kettle Go to 


Town” (U) will be seventh. ‘“Fran- 
and “Cinderella” (RKO) 
‘round out Big Nine list in that se- 


quence. 
Runner-up film group is unusal- 


‘Riding’ Next Best 


Shoplifter” (U), a 
eral spots. Others, in 
strength, “Damned Don’t Cry” 
(WB), “Love Happy” (UA), “Nancy 
to Rio” (M-G) and “Kid Texas” 
(U). 

Of the 


“sleeper” in sev- 
order of 


newcomers, “No Sad 
Songs For Me” (Col) and “Rock 
Island Trail” (Rep) hint most 
promise. Former is big on initial 
week at N. Y. Music Hall. “Trail,” 
given big tee-off in Rock Island, 
lil., is displaying marked power 
in that city, Moline and Davenport. 
Railroad adventure opus is head- 
ing for new record in Des Moines. 

“Big Lift” (20th), fine in St. 
Louis, is not so. good in N. Y. 
“House By River” (Rep), also new, 
is only fairly good in N. Y. 

“Champagne For Caesar” (UA), 
nice in Philly, is fair to slow in 
other spots covered by VARIETY. 
“The Capture (RKO) likewise is 
only average to dull. 

Stage Fright” (WB) continues 
disappointing currently. “Con- 
spirator’” (M-G), favorable in 
Cincy, is not so good elsewhere. 

“Baron of Arizona” (Lip: looms 
good in Cleveland. “No Man of 
Her Own” (Par), which opens this 
week at N. Y. Paramount, shapes 
good in Providence. 

(Complete Boxoffice Reports on 
Pages 89). . 


with the company or/{ 


writing- 


+ Hollywood, May 2. 


| Proposal for the formation of a 
| publicly - subscribed $10,000,000 
| corporation to back indie produc- 
tion was made here teday (Tues.) 
exec v.p. of the 
Bankers Trust Co., at a meeting of 
all the members of the Society of 
Independent Motion Picture Pro- 
ducers and a number of invited 
filmmakers outside the org.- The 
new company, Motion Pictur: 
Equity Corp., would issue 1,000,- 
000 shares of stock at a $10 par 
and be listed on the New York 
stock exchange, under Ardrey’s 
plan. 

Meeting was still on when 

VARIETY went to press but judg- 
ing from early enthusiastic recep- 
tion of those listening, the plan 
| will likely win approval either be- 
fore the current conclave is ended 
or at a further meeting. In a ques- 
tion-and-answer period, it was 
hailed by George Bagnall, former 
UA studio exec, as the “most sen- 
| sible, realistic approach to sec- 
| ondary financiag I have ever 
heard.” 

In response to a question of Ben- 
edict Bogeaus, Ardrey said the 
money would be raised purely from 

(Continued on page | 15) 


Metro Studio Toppers 
To New York to Settle 
Unned Prod. Schedule 


Metro’s top studioites converge 
in New York next week for a re- 
prise on high-echelon talks about 
upcoming production plans. Dore 
Sehary, M-G’s production chief, 
pulls into Gotham Monday (8) 
from the Coast. Louis B. Maver, 
studio veepee, arrives a day or two 
earlier along with Howard Strick- 
ling, studio publicity head, after 
cancelling plans for a direct return 
to the Coast from Miami Beach. 

Schary and Maver will be closet- 
ed with Nicholas M. Schenck, 
Metro prexy, and other homeoftice 
execs on the big question of how 
much the Culver City lot should 

(Continued on page 18) 
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Hollywood Basks in Big Victory — 


"As Sen. Johnson 


Consensus among filmites is that¢ 
the industry won a great public | 
relations victory last week in 
getting Senator Edwin C. Johnson 
to call off the scheduled May 15) 
hearings in Washington on his bill | 
for Federal licensing of film peo- | 
ple and companies. Feat was ac- | 
complished in a three-hour session | 
with the Colorado solon by 14 top 
pictures execs. 

Even if the industry had come 
out perfect technically if the hear- 
ings, they would have been a bad 
blow from a public relations view- 
point, in the opinion of trade ob- 
servers. Wide press and radio | 
coverage which had been planned 
for the hearings would have un- | 
doubtedly given the play, as most | 
newsworthy, to any scandal that | 
could be pinned on Hollywood, | 
rather than on descriptions of the 
industry's efforts to keep its house | 
in order. 

Company and Motion Picture | 
Assn. of America toppers who met | 
with Johnson at MPAA headquar- | 
ters in the capital did not make | 
any specific promise as to changes 
to be made in the industry’s self- | 
regulatory advertising code. There | 
appears to be no doubt now, how- | 
e.er, that a new clause will be in- 
serted to prevent exploitation in | 
ad copy of personal misconduct by 
players or other personnel. That 
apparently will suit the senator, 
and he'll hold his dogs off long | 





Calls Off Hearings 


Quick Switch 

Switch in title of a short sub- 
ject registered by Warner 
Bros. with the Motion Picture 
Assn. of America last week: 

“Leghorn-Swaggled” (March 
@2, 1949) to “Leghorn-Swog- 
gled” (April 25, 1950). 


Look to MPEA’s 


Fade From Japan 


Prelude to a bow-out of the Jap- 
anese market by the Motion Pic- 
ture Export Assn. is seen in gov- 
ernmental action last week ending 
MPEA’s role as exclusive distrib 
of U. S. product. It is expected 
that with indie producers—and un- 
doubtedly some of MPEA’s own 
member companies—going into 
Japan on their own, 
co-op distrib organization will fold 
its Jap activities. 

Order which came down from 
General MacArthur’s headquarters 
in Yokohama last week repre- 











sented a victory for the Society of | 


Independent Motion Picture Pro- 


ducers. SIMPP prexy Ellis G. 
Arnall and counsel Robert J. 
Rubin have been in communica- 


the major’s | 


— villa ath, Aa WR. 'tion for months with MacArthur's 
Purpose of the Washington | }eadquarters, with the Supreme 
meeting, planned by MPAA prez! Command Allied Powers and the 
Eric Johnston, was to give the IN- | Defense Dept. in Washington. 
dustry chiefs an opportunity in di- | Walt Disney and Samuel Gold- 
rect talk with Johnson to explore | wn will be first of the indies into 
his basic objections. It was quickly | Japan. They have had a rep, Alex 
adliiscovered that they boiled down Caplan, there for several months 
to advertising that exploited mis- | prepping the way. He has made 
(Continued on page 18) a deal with the Daiei Motion Pic- 
| films. Nagata for some time has 


SCIENCE-FICTION FILMS 'been handling merchandising of 
GETTING THE ONCE-OVE | Disney prs AA products. Mon- 


|ogram also recently made a deal 

Trend toward science-fiction pix | with a Nipponese distrib. 
appears to be in the offing. | Yokohama ruling last week pro- 
The Harry Bates short story, | vided that henceforth foreign com- 
“Farewell to the Mastef,” which | panies may bring into Japan in any 
concerns a space ship from another | one calendar year up to the max- 





distribute the Disney and Goldwyn 


ture Co., headed by M. Nagata, to| 


| Martin Johnson Widow | 
| In Film Release Deal 


| Osa Johnson, widow of explorer 
| Martin Johnson, has inked with 


| Mid-Century Pictures Corp. which 
‘gives the firm worldwide distribu- 
‘tion rights to some six Johnson 
adventure pictures. These include 
'“I Faced Death,” “Safari,” “Head- 


| Hunters,” “Cannibal Land,” “Jun- 


| gle Mysteries” and “Wild Jungle | 


Man.” 





Sextet of films reportedly were | 


never. before released since they 
‘were part of a block of 24 pix 
/which were tied up in litigation 
of Johnson’s estate. 
Distributors, headed by Amerigo 
Benefico, will handle foreign dis-~ 
tribution of the six films, accord- 


ing to Mid-Century prez Julius 
Levine. 
Mrs. Johnson, Levine revealed 


in New York last week, is prepar- 
ing another expedition into the 
African jungles. She’s going again 
the first week in June and expects 
to be away about a year. In her 
| first safari since 1940, Mrs. John- 
son will also shoot several films 
for Mid-Century. 





| Hoblitzelle Appeals 
To Film Chiefs to OK 


Variety Film. 


TV Trailers for Pix 


Dallas, May 2. 
Appeal for a conference of pro- 
ducer-distribs, to clear the way for 
a systematic production of trailers 
for television, has been voiced by 
Karl Hoblitzelle, head of Interstate 
circuit, in letters sent to a group 
‘of company prexies and _ sales 
chiefs. Asking for fast action by 
Hollywood on the question, Hoblit- 
zelle declares that the objections 
raised to TV trailerizing ‘“‘may have 
some figment of substance, but cer- 
tainly they are not substantial 
| enough to offer any really formid- 
/able hurdles.” 
| Detailing efforts made so far by 
Interstate to win over the majors, 
| Hoblitzelle’s letter states: “At every 
| turn we met resistance and apathy, 
‘the common excuse being that 
(James C.) Petrillo wouldn’t ap- 
| prove the use of the music—or 
| that certain contracts would not 
| permit the Hollywood stars to ap- 
pear on television.” 


In answer, the letter suggests 


planet landing in Washington, has | jnum number of pictures imported | that “if y : ae 
: , . ; you can’t make a deal with 
been picked up by 20th-Fox. Rob- | from the particular country during, Petrillo, then you could use world 


ert L. Lippert’s “Rocketship XM” | any year between 1931 and 1941. 
preems at the Criterion, N. Y..May|} SIMPP has also been making a 
30, and Eagle Lion is readying a| fght for equitable and non-dis- 
Swedish atomic thriller, “One Min-/ eriminatory convertibility of coin 
ute to 12,” for release soon. earned in Japan. It is understood 
Julian Blaustein will produce | to have good reason to believe that 
20th’s Bates yarn; Anne Baxter! sCAP will open the way to SIMPP 


| domain incidental music. Voice 
and action are the important 
| things.” 


| “The producers own the stars’ 


, contracts and they can be amended 
| to permit these trailers to show on 
' television, I dare say, without too 





will have the femme lead. Lipper 
pic originally was titled “Rocket- 
ship to the Moon.” Osa Massen, 
John Emery and Hugh O'Brian top 
the cast. Kurt Neumann produced 
and directed. 

“One Minute to 12” was turned 
out by Svensk Filmindustri at the 
Nobel Institute outside Stockholm, 
according to Rudolph Carlson, 
holder of the U. S. distribution 
rights, who set the release deal 
with Eagle Lion. Dubbing, current- 
ly being done in New York, is ex- 
pected ta be completed within 
three weeks. Lars Hanson and 
Gunnel Brostrom are the princi- 
pals. 

Interesting sidelight on “One 
Minute” is that Carlson was grant- 
ed special dispensation by the Mo- 
tion Picture Assn. of America’s 
board of directors to use the origi- 
nal Swedish title of “The Gates of | 
Hell.” Use of the word “hell” is 
frowned upon by the MPAA’s Title 
Registration Bureau. Curiously, 
however, after Carlson got the 


members sharing in the converti- 


; : /much trouble,” Hoblitzelle says 
——ae ~~ on -w. with reference to the second ob-, 
Society is likewise claim’ <m ‘ 
victory in Germany, where we|_ Interstate is spending several 


State Dept., through the office of | 
the High Commissioner, has taken 
steps to review the present system 
of issuing import licenses. There 
has been an overall allocation of 
150 permits, with only 10 to the 
indies, which has had them squawk- | 
ing. 





Mochrie Commentator 
For RKO Ballyhoo Pic’ 


A unique supplement to its press 
book—a 15-minute film with RKO 
sales chief Robert Mochrie as com- 
mentator—has been made by 
March of Time for its ‘Golden 
Twenties.” Short, produced and 
narrated in MOT manner, is a 
filmed acrount of celebrity night 





greenlight he decided to call the 
pic by the “One Minute” label 


Howard Minsky Due 
To Go Into Exhib 


Howard Minsky, who resigned sud- 
denly last week as 20th-Fox’s mid- 
east division manager, is understood 
to have taken the step as a prelude 
to going into exhibition. He is a 
nephew of Warner Bros. circuit 
chiet Harry Kalmine. 

Minsky’s request to leave caught 
20th so short that no decision had 
been made up to yesterday ‘(Tues- 
day) on a veplacement. He'll wind 
up this weekend. He headquar- 
tered in Philly, covering the Philly, 
Washington and Pittsburgh ex- 
changes. 





Minsky has been with 20th since 


Skouras theatre chain. 


mid-past manager for about a year. | reissue, 


‘either “Welcome Danger” or “Cat's 
Paw.” 


‘through 
1942 except for one vear with the | 
He's been 


exploitation stunt at the Astor, 
N. Y., with a parade of names head- 
ed by Michael Arlen, Buddy Rog- 
ers, Shirley Booth and Freddy Bar- | 
|tholomew and a Golden Twenties | 
fashion show, topped by a Charles- | 
ton contest. 

Pie ties up with detailed instruc- | 
tions in the RKO press _ book. | 
Mochrie, on the screen, urges ex- 
hibs to duplicate the fashion show 
and Charleston contest in other 
situations. Prints are now being! 
sent to all RKO exchanges. 








Lloyd Mulls Reissue 
Hollywood, May 2. _ | 

Harold Lloyd, planning reissue | 
of another of early sound features 
this fall, is currently mulling 





| 


He reissued “Movie Crazy” 
Motion Pictures Sales 
Corp. last year. The Agnew-Casa- 


nave outfit also will handle new 


|form of advertising.” 


| growth, 


hundred dollars weekly on “very | 


’ | 


crude and ineffective trailers,” cir- | 
cuit operator says. “If we could 
only present a trailer in sound and | 
motion, similar to our regular ad- | 
vance trailers, it would multiply | 
manyfold the effectiveness of this | 
Hoblitzelle | 
tags as “a complete fallacy” the | 


argument that to advertise on TV | 


will encourage and hasten its; 
' 
Copies of the letter have been | 
sent to Spyros Skouras, Ned Depi- | 
net, Nate Blumberg, William | 
Rodgers, Abe Montague, Ben Kal- | 
menson and Y. Frank Freeman. 





Col’s ‘No Songs’ Trailer 

For the first eight days of the | 
current run of “No Sad Songs for 
Me” at Radio City Music Hall, 
Columbia has thrown $9,800 into 
the widest use yet of TV trailers 
over metropolitan New York net- 
works. Special trailers played on 
everyone of Gotham’s six channels. 


Some 27 separate uses were 
made of the six TV trailers. Col | 
plans a reprise of the stunt in| 
Detroit and Philadelphia. 








7 


MPSC GETS ‘CAUGHT’ 
Motion Picture Sales Corp. will | 
handle U. S. distribution of the 
French-made Fernandel starrer, | 
“Caught in the Foreign Legion.” | 
MPSC closed the deal with Sam | 
Nathanson, sales rep of Bellon- | 
Ffoulke International Productions. 





Europe to N. Y. 
William Auten 
Madge Elliott 
Georges Lourau 
Richard Ney 
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TV Shocks’ Pix Morals 


Joseph H. Hazen, indie production partner of Hal Wallis and 
former Warner Bros. v.p. and counsel, reflected the opinion of 
many other vet filmites this week in expressing amazement at the 
censor-inviting material they’re viewing on TV these days. They 
can’t quite see why the tele broadcasters, with the experience of 
the film industry during the past 30 years as a clear example 
should be paving “a sure path” for the blue-nosers, ri. 

Strapped under the production code they were forced to adopt 
as a self-protective measure in 1930 and a lot of state and municipal 
censorship, the picture people don’t understand why individual 
tele broadcasters won't take the hint, Hazen, who pays more than 
average attention to TV for obvious professional reasons, expressed 
surprise this week at “cleavage” (on which the film industry has 
already wrestled the censors), swish routines, off-color remarks 
and extra-abbreviated tights of femme terpers—all of which he 
said he witnessed in one weekend of viewing. 


‘Cinderella’ No. | in April § 
mderella’ No. | in April Sweepstakes, 
Dozen 2d, Riding’ 3d, ‘3d Man’ 

ozen 2d, Riding 3d, Jd Man‘ 4th 
* Sustained strength that started 
| late in March carried “Cinderella” 
| (RKO) through to No. 1 spot in the 
| national boxoffice sweepstakes last 
| month. Reports from Varley 
correspondents in 22 representa- 
tive key cities show the Walt Dis- 
| ney film a close winner after wind- 
ing up second in March with a 
photo-finish. “Cinderella” finished 
two weeks in first_ position, was 
third another week and landed 
fifth money the other round during 
April. 

While “Cheaper by Dozen” (20th) 
registered some remarkably big 
money in two weeks, it managed 
to finish only once in. first position, 











e b ] e 

Anril’s Big 10 
1. “Cinderella” (RKO). 
2. “Cheaper by Dozen” 

(20th). 

3. “Riding High” (Par). 
4. “Third Man” (SRO). 
5. “Wabash Avenue” (20th). 
6. “Francis” (U). 
7 Cab 


7. “Yellow Man” 
(M-G). 
8. “Rosie O’Grady” (WB). 
9. “Samson-Delilah” (Par). 
10. “Kettles to Town” (U). 








Kingsberg Would 
Stay in Exhibition 


Malcolm Kingsberg, RKO the- 
atre topper who exited his post last 
week, intends sticking with exhibi- 
tion if the right proposition comes 
along. Erstwhile RKO-er said, fol- 
lowing his resignation, that he has 


*not yet looked over any other chain 


than RKO with an eye toward pur- | 


chase but he would be interested if 
the package looked good. Kings- 


twas roaring ahead as the 


| 


berg heads a syndicate which has | 


been seeking to buy stock control 
of RKO theatres from Howard 
Hughes. 

On Wednesday (26), the day,that 
Kingsberg and the RKO manage- 
ment decided to call it quits, the 
ex-theatre chief made one more 
offer to Hughes for his interest in 
the circuit. Kingsberg refused to 


say whether he had raised the ante | 


in his latest proposal. 
whether the coin proffered was his 


Asked | 


and one round it showed only in 
one city. Its heavy coin total was 
helped by some unusually. big ses- 
sions at the N. Y, Roxy. In faet, 
Clifton Webb comedy, was so close- 
ly pressed by “Riding High” ‘Par) 
late in the month that it came close 
to losing out for second spot. The 
Bing Crosby starrer cantered to an 
easy third despite some uneven 
returns immediately after being 
launched. It straightened out and 
month 
closed. Crosby turf comedy land- 
ed first coin one week out of the 
four. 

“Third Man” (SRO) was fourth 
best on the month’s showing after 
hinting earlier promise of going 
higher. The pic, made overseas, 
really did not get rolling until late 
in April. Fifth position was cap- 
tured by “Wabash Avenue” (20th), 
aithough Betty Grable starrer was 
a bit spotty at the outset. 

“Francis” (U), champion in 
March, wound up sixth, despite few 

(Continued on page 17) 





N. Y. to Europe 


own or that of a syndicate, Kings-| pony Arden 


berg said “I’m not a multi-million- 
aire.” 


His break with RKO came sud-| 


denly. Kingsberg disclaimed re- 
ports of friction between himself 
and RKO’s dominant stockholder. 





While he refused to give the reason | 


(Continued on page 15) 


L. A. to N. Y. 
Mildred Bailey 
Lee Bowman 
James S. Burkett 
Jerry Colonna 
Richard Conte 
Paul Douglas 
William Eythe 
Fred Finklehoffe 
Dave Garber 
Henry Ginsberg 
William Goetz 
Nat Goldstone 
Bernard Goodwin 
Fred Guiol 
Jack Haley 
Mitchell Hamilburg 
Diék Haymes 
Paul Henreid 
Jean Hersholt 
Jerry Horwin 
Howie Horwitz 
John Huston 
Betty Hutton 
Robert Keith 
Barbara Lawrence 
Paul N. Lazarus, Jr. 
Jeannette MacDonald 
George McCall 
Janis Paige 
William Pine 
Carrall Puciato 
Hal Roach, Jr. 
Miklos Rozsa 
Joseph Schilckraut 
Charles P. Skouras 
Ed Smithson 
Sidney Strotz 
Dimitri Tiomkin 
Walter Tyler 
Walter White, Jr. 
Raiph Winters 
Ed Wolpin 
Adolph Zuker 








William Bacher 
Robert Breen 
Alfred W. Crown 
Marquis & Marquise de Cuevas 
Marjorie & Sherman Ewing 
Ron Fletcher 

Mrs. Marie Fox 
Max Gordon 
Jascha Heifetz 
Arthur Hornblow 
Morgan Hudgins 
So) Hurok 

Dorle Jarmel 

Nat Karson 

Gene Kelly 
Deborah Kerr 
Jacques Kopfstein 
Dorothy Lamour 
Lawrence Langner 
Myrna Loy 

Cc. E. W. Mackintosh 
Eddie Mannix 
Armina Marshall 
Harry Mears 
Dimitri Mitropoulos 
Paul Muni 

Sandor Porges 

J. Arthur Rank 
Phil Reisman 
Norton V. Ritchey 
Andre Sarrut 

Dario Soria 

Joseph Szigeti 
Maggie Teyte 

Glenn E. Wallichs 
Lucile Watson 
Doreen Wilson 

Iva Withers 

Robert Wolff 

Sam Zimbalist 


N. Y. to L. A. 


Val Arms 

Milton Bender 
Rery Clamerescu 
Leland Hayward 
Van Johnson 
Ghekla Kalia-Bey 
John Larkin 
Bruni Lobel 
Abe Meyer 
Grad Sears 
Victor Young 
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EYE TOUGHER U 


Hollywood Labor Won't Back Down 
Vs. Undue U.S. Production Abroad 





Hollywood, May 2. + 


Hollywood labor is not backing 
down from its adamant stand 
against. undue U. S. production 
abroad or the freezing of funds 
that forees such production. That 
was said to be back of the decision 
of the American Federation of La- 
bor Film Council last night (Mon- 
day) in naming a committee to 
clarify the Council’s position .on | 





, foreign production. 


Committee will meet tomorrow | 
to decide on concrete action to as-| 
sist Eric Johnston, Ellis G. Arnall | 
and James A. Mulvey in the ne- 
gotiations that begin with the Brit- 
ish May 15 for a renewal of the | 
Anglo-U. S. films pact. Roy Brew- 
er, chairman of the Council, was 
also named chairman of the for- 
eign committee. 


AFL action followed a talk to 
the Council by Arnall, prez of the} 
Society of Independent Motion! 
Picture Producers. He reassured | 
the labor group that the negoti- 
ators will take a firm stance in 
Britain against a fund freeze that 
hurts Hollywood's crafts and guilds 
by forcing overseas production. | 


Craft unions and guilds rose | 
vociferously to protest Hollywood 
film-making abroad about’ two} 
months ago, and their reps held | 
sessions with Johnston in New} 
York and Hollywood. They were) 
given an understanding of the} 
necessity of some_ production | 





abroad to unfreeze foreign funds. | producer, 


This, it was said, would 
greater prosperity for the U. 
(Continued on page 22) 





Metro Uses Frozen Lire 
For ‘Vadis’ Plane Fares; 


‘Teresa’ Prod. Via Lire 


Working one of the angles aimed 
at using frozen currency for the 
production of “Quo Vadis,” Metro's 
epic-sized pic to be lensed in Rome, 
the major has turned over 2,000,- 
000 ($3,400) iced lire to Trans- 
World Airlines in return for pro- 
viding transportation to 50 Coast 
studioites to-and-from Italy. Most 
of the group has already taken the 
TWA route to the Continent. 





|ing for early release. 


Ukelele Hank Revived 


Current ukulele craze, 
sparked by Arthur Godfrey’s 
impromptu lessons on _ tele- 
vision; is pouring some unex- 
pected money into the pockets 
of Henry A. Linet, Universal’s 
advertising chief. 

Linet, some 20 years ago, 
worked for Robbins Music Co. 
as a press agent and general 
factotum. In the course of his 
job he wrote a number of in- 
struction books on the uke as 
well as arrangements for 
“Ukelele Ike” (Cliff Edwards). 

Linet is now collecting roy- 


alties on several of these 
books, revived to meet the 
present big demand. _Inci- 


dentally, he did not know how 
to play the uke when he wrote 
the treatises. And still doesn’t. 








Rank Limits Pix 


To 4206 Cost As 
Key to Comeback 


Rank, 
now 


J. Arthur 


is 


chief British 
methodically 


insure |turning out the bulk of his film 
S.|lineup at a 


ceiling of 150,000 
pounds ($420,000) per pic, it has 
been learned in the wake of his visit 
to the U. S. None of his studios’ 
last eight films has exceeded the 
150,000-pound figure. This ceiling 
is flexible only to the extent that 


ja pic can exceed the top sum by 
| approximately 10,000 pounds. 


First of the new batch of lower- 
cost pix to reach the U. S. is “Blue 
Lamp,” which Eagle Lion is ready- 
It is Rank’s 
avowed intention to keep produc- 


_ing pix at the 150,000-pound level 


as the mainspring in his production 


‘comeback. These films are all be- 
| ing made primariy for the British 
| market with the hopes but not the 
| necessity that some will score sol- 


idly in the U. S. and overseas gen- 


Air route will not apply to Ed-| erally. 


ward J. Mannix, exec producer; | 


Big reduction in production nut, 


Deborah Kerr, one of the pic’s| running to almost 65% is the out- 
Stars; or producer Sam Zimbalist. |}come of tremendous axing of costs 


Miss Kerr sailed Friday (28), while 
Mannix and Zimbalist embark on 
the Tle de France Thursday (4). 
Latter duo are currently in New 
York. . 

Large number of other Metroites 
are either en route to Rome or 
will be before the week is up. 
These include Morgan Hudgins, 
Miklos Rozsa, Buddy Baer, Wil- 
liam Skall, Ralph Winters, John 
Scanovini, William Cannon, Charles 
Masciota and Tom Long. 

In an unusual move for Metro, 
Separate corporation has _ been 
formed under the label Quo Vadis, 
Lid., for the.film. Step was taken 


(Continued on page 22) 


| 





EL in Releasing Deal 

For ‘Tillie’s Romance’ 
Hollywood, May 2. 

Edward L. Alperson has closed 
a deal with Eagle Lion for national 
re-release late in May of “Tillie’s 
Punctured Romance,” starring 
Charles Chaplin, Marie Dressler 
and Mabel Normand. Alperson, 
who's owned rights for several 
years, has edited the comedy down 


|in which John Davis, Rank’s prime 
| aide, supervised the lopping. Brit- 
|ish stars are still being used for 


(Continued on page 15) 





7 MAJORS DO SWITCH 
IN TOWNE APPEAL 


Chicago, May 2. 
The seven major companies that 
are defendants in Towne theatre 
anti-trust case have changed their 
tactics and will now appeal 
entire decree laid down April 14 


| by Chi Federal district judge John 


iP. Barnes, their attorneys an- 
nounce. 

During course of hearings, the 
defense had acknowledged the 


| file their appeal. 


to 40 minutes, added musical 
score, new main titles and sub- | 
titles. 
With no national distribution 


deal set up, producer earlier this 
year booked film in present con- 
dition for first-run playdates in a 
number of northwestern cities in- 
cluding Portland, Seattle and 
Spokane. Film also received scat- 
tered bookings five years ago 
When released by an indie outfit. 
Produced in 1918 by Mack Sennett, 
Cast includes Mack Swain, Hank 


Mann and the rest of the Keystone 
Cops. 


findings of fact in the case and the 
existence of the conspiracy. They 
had submitted their own decree, 
which not only acknowledged the 
conspiracy. but had in their pro- 
posed decree outlawed use of any 
zoning plan similar to the one 
found to exist in Mikwaukee by 
the court. The only major not a 
defendant is UA, which is 25° 
owner of the Towne. 

Defendants have until May 14 to 
They will ap- 
peal the judgment of over $1,600,- 
000 in triple damages and attor- 
ney fees at the same time. Ap- 
peal of 


upon their appeal of the decree. 
Former is to protect the judg- 
ment, latter to protect Towne 
against any possible losses _in- 
volved in staying the decree dur- 


| ing term of the appeal. 


the | 


the judgment requires 
them to post a bond of $2,000,000. | 
They will have to post an.addi- | 
tional bond, as yet undetermined, | 


j had double-crossed it, 


.SANGLO BATTLE 








BRITTO POSITION 
OLEN oT RONGER 


Yank negotiators, who'll take off 
for London next week on renewal 
of the Anglo-U. S. film agreement, 
are anticipating a considerably 
tougher battle with the British 
than when they engineered .the 
present pact two years ago. The 
English are in a much more favor- 
able position to bargain now than 
the last time, when an American 
boycott had kept Hollywood prod- 
uct out of British theatres for 
eight months. 

Negotiating team, incidentally, 
will be pretty much the same as 
it was in March, 1948, when the 
original agreement was drawn up. 
Plan by the Motion Picture Assn. 
of America to send a five-man 
committee of company toppers has 
been abandoned. 

Repping the U. S. will be Eric 
Johnston, MPAA prez; Ellis G. 
Arnall, Society of Independent Mo- 
tion Picture Producers topper, and 
James A. Mulvey, prexy of Sam- 
uel Goldwyn Productions and 
chairman of the eastern distribu- 


,% 
ot 


TOA Readies Veto for COMPO Trade 


Practices; Would 


Limit to P.R. Aims 





‘D.0.A.’ Trick Stunt 


Neat exploitation angle was 
rigged by p.a. Bernie Kamber 
last week for Harry Popkin’s 
“D.O.A.,” which preemed at 
the Criterion, N. Y., Saturday 
(29). Initials in the title are 
standard police terminology 
for “Dead on Arrival.” 

Mel Allen, in his baseball 
broadcasts all week, was call- 
ing players “D.O.A.” instead 
of “out at first’ when they 
failed to make the initial sack. 











Govt. Renews 


Talks With 20th 





tion committee of SIMPP. John-| 
ston and Mulvey handled the 1948 | 
negotiations. 

MPAA some months ago named 
a five-man team that was supposed | 


ston and Arnall made an explora- 
tory foray. Members sere to have 


net, Nicholas M. Schenck, Barney 
Balaban and Joseph H. Hazen. 
Under the new order, it is ex- 





| be handled similarly to the plan of 
'two years ago. Johnston and Mul- 
|vey, as their talks with Harold 
Wiison, prez of the Board of Trade, 
progressed, kept in constant touch 
| with their principals in the U. S. 
by phone and cable. Thus the 
company prexies and indie pro- 
(Continued on page 17) 


Heston, WB-MCA Feud 
Focal Point, Restin’ 
Pat on That Moniker 


Charlton Heston, who became 
the hottest new player in Holly- 
wood last week when it was learned 
he was the focal point of a feud 
that resulted in Music Corp. of 
America’s being barred from the 
Warner lot, has been in a rasslin’ 
match for months with Hal Wallis 
and Joseph Hazen over his name. 
Pair, who have him under contract 
to their indie unit, have been beg- 
ging, cajoling, demanding, persist- 
ing that he change his tag to some- 
thing more euphonious and easily 
remembered. Heston won't budge 
That’s his right name, and he’s 
determined to stick to it. 

Wallis-Hazen put the actor under 
a seven-year pact for two-a-year, 
incidentally, without having actu- 
ally seen him. They saw him— 
| but they couldn’t tell what he actu- 
| ally looked like because he had a 
| brush. grown for “Portrait in a 
| Stained Glass Window,” flop le- 
| giter in which he was rehearsing at 
ithe time he was inked. 
| He originally came to the atten- 
| tion of Irene Lee, New York story 
'and talent rep for Hazen and 
Wallis, as a result of a TV show. 
| He had previously been in a num- 
‘ber of tele roles. Unit signed him 
| for pix prior to making a test, both 
Hazen and Wallis being so certain 
| he had the desired qualities. He 
|made himself twice as attractive 
, by not playing very anxious to get 
'into films—a technique similar to 
‘that which shot Montgomery Clift 
to stardom with one picture. 
| Heston is currently working in 
his initial pic, “Dark City,” in a 
|role that Wallis-Hazen had origi- 
| nally intended for Burt Lancaster, 
‘who is also under contract to them. 
Heston has the privilege of making 
one-a-year outside, which was the 
major point in the WB-MCA dis- 
pute. Warners wanted him for 
|“Ethan Frome,” but only if he'd 
/sign to give them the one outside 
film a year for seven years. He 
refused, which apparently led the 
studio to believe that the agency 








| 


been Spyros Skouras, Ned E. Depi- | 


pected that the negotiations will | 


On Settlement 


With the Warner Bros. consent 
decree okayed by the government 
and now before the U. S. Treasury 
Dept. on tax questions, Dept. of 


to go to London and work out 4a | Justice has turned its attention to 
pact with the British after John- | 


|a proposed settlement of its case 


| against 20th-Fox. Talks have been | 


it is understood, with 
| John F. Royall, former U. S. Sec- 
|retary of the Army, acting as the 
major’s spokesman. 


While the proposals being made 
| by. 20th have not been disclosed, 
|it is believed that no decree will 
|get Government approval if it 
| calls for Spyros Skouras, company 
| prexy, staying with production-dis- 
| tribution while Charles P. Skouras, 
| head of National Theatres, keeps 
|his Hold on the circuit. Any set- 
| tlement would be parallel to War- 
ners in the sense that it 
provide for a shortening of the 
three-year period for divorcement 
granted in the present decree. 

Meanwhile, . Government has 
okayed another extension of the 
|time for 20th to liquidate its the- 
|atre partnerships. It is believed 
ino further delay will be granted. 
New York Federal district court 


renewed, 


j 
| 


breakups in some houses until 


(Continued on Page 20) 





OUTFIT FOR FRENCH PIX. 


Trio of French film execs slated | 
te arrive in the U. S. today. 
(Wednesday) at invitation of the 
Motion Picture Assn. of America 
are planning to set up an office in 
New York for promotion of French 
films in America. Setup will be 
financed by Unifrance-Film, semi- 
governmental organization of pro- 
ducers and distributors created for 
the purpose of pushing French pix 
in foreign countries. 

Marcel Aubry will head the New 
York office. 
country for some time 
French publishers and film firms. 
President of Unifrance-Film is 
George Lourau, who will lead the 
delegation of Gallic pic execs ar- 
riving on the dle de France today. 

With Lourau will be J. P. Fro- 
gerais, who heads the French Film 
Producers Assn., and Robert Cra- 


They comprise the second delega- 
tion of foreign film men to come 
to this country at the MPAA’s in- 
vitation. First was Italian. 

MPAA recently set up a foreign 
film advisory service to help over- 
seas producers find and improve 
their market in the U.S. B. Ber- 
nard Kreisler, who heads the unit, 
will go down the bay in New York 
today to greet the Frenchmen and 
will take them on a round of busi- 
ness and social activities in New 
York, Washington and on the 
Coast. Aim is to demonstrate the 
desire of the Yank industry to be 
cooperative. 
eign producers will thus be encour- 
aged to keep from 
own government put the heat on 





the U. S. industry abroad. 


would | 


this week signed an order stalling , 


MAP U.S. BALLYHOO 


He has been in this_ 
repping | 


venne, exec director of Unifrance. | 


It is hoped that for- | 


having their | 


-+ When the Council of Motion Pic- 


ture Organizations meets in Chi- 
cago Monday (8) for the start of a 
two-day session, Theatre Owners 
of America will veto any inclusion 
of the broad trade practices field in 
the COMPO charter. The TOA 
stand, which is expected to be con- 
firmed today (Wed.) at a conciave 
of the theatre group’s- directors in 


| New York, ends the possibility of 


COMPO launching a campaign to 


| solve exhib-distrib ills and thereby 
| maneuver to slice the volume of 
| crippling anti-trust suits. 


TOA’s toppers are firmly opposed 
to a proposal, first voiced last week 
by William F. Rodgers, Metro’s dis- 
tribution veepee, and seconded by 


| other distrib execs, that COMPO 


consider the establishment of an 
industry arbitration system. The 
theatre group, for that matter, will 
not brook any trade practices juris- 
diction by COMPO. Since any 
member of the all-industry org has 
the right of veto, it, alone, can beat 
a move to take on trade problems. 

TOA’s directors meet today with 
Gael Sullivan, exec director of the 
group, to give him his last instruc- 


| tions on questions likely to arise 


in Chi. Sullivan is the theatre 
unit’s permanent rep at COMPO 
meetings. Understood that Sulli- 
van thinks along the same lines as 
| the directors of his org. 

As rep of TOA, Sullivan will go 
|to Chi with the proposal that 
| COMPO limit itself to public rela- 
| tions matters almost exclusively. 
| Group will take its stand as being 


| (Continued on page 61) 


'MOT’s 1940 ‘Vatican’ 
Film Being Updated: 
De Rochemont Abroad 


March of Time is winding up 
work on a feature documentary on 
the Vatican which it plans to have 
ready for release within the next 
45 days. Tagged “Holy Year at 
the Vatican,”’ it incorporates some 
of the footage from MOT’s 1940 
feature on Vatican City. New mat- 
ter includes recently-opened grot- 
tos, pictures of Cardinal Spellman 
making his pilgrimage and a com- 
| plete new score. 

Running little more than a hour, 
“Holy Year” is designed for pre- 
dominately Catholic communities. 
MOT also is finishing up a feature 
documentary on India, with Lowell 
Thomas as narrator. 

Richard de Rochemont, MOT 
producer, is going to France May 
17 on one of his twice-a-year treks. 
He will confer with Jean Benoit- 





Levy on possible production in 
France of “Beauty on Earth.” 
Benoit-Levy, formerly head of 


the film division of United Nations, 
now is consultant for the MOT on 
foreign matters. He is also mak- 
ing available some of his French 
story properties, of which “Beauty” 
is the first. He would direct this 
if current plans go through. 

Such a production alignment 
would enable MOT to put some of 
tits currentiy impounded coin in 
| France to use. De.Rochemont also 
may set up some production for 
the ECA in France. He will be 
gone from his N. Y. headquarters 
about eight weeks. 


Sears to the Coast To 
| Clear L.A.-Area Snags 


' Grad. Sears, United Artists 
prexy, trained to the Coast from 





New York over the weekend for 
a stay of 10 days or more. Mean- 
time, . his exec aide, Paul N. 


Lazarus, Jr., returned to his desk 
in New York yesterday (Tuesday) 
after a week in Hollywood and 
Chicago. 

Main purpose of Sears’ trip is 
to clear the difficulty being en- 
‘countered by UA in booking pix 
in the Los Angeles area. UA head 
will likewise look into the same 
problem in Chicago on his way 
east. Lazarus also scrutinized the 
situations in the two cities, as 
well as conducted sales meets in 
iL. A. and Chi. 
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Caged 
Hollywood, April 28. 

Warners release ef Jerry Wald produc- 
fion. Stars Eleanor Parker; atures 
es Moorehead, Ellen Corby, Hope 
erson, Betty Garde. Directed by John 
Cromwell. Written by Virginia Kellogg 
and Bernard C. Schoenfeld; camera, Carl 
Guthrie; editor, Owen Marks. Tradeshown | 

April 24, 50. Running time, 96 MINS. 
Marie Allen Eleanor Parker 
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“Caged” makes a stab at objec- 
tive reporting of life in a woman's 
prison. A grim, unrelieved study 
of cause and effect, it has exploita- 
tion possibilities but still adds up 
to very drab entertainment, un- 
leavened with any measure of es- 
capism that would brighten its 
chances in the more general mar- 
kei. 

Plot provides Eleanor Parker 
with what is known as a meaty 
femme role, completely deglamour- 
ized, and she plays it with consider- 
able ability. There are other strong 
portrayals among the predominately 
femme cast, all running true to the 
types depicted, and the most color- | 
ful is the sadistic prison matron | 
socked over by Hope Emerson. 

Script by Virginia Kellogg and 
Bernard C. Schoenfeld is based on 
actual prison life incidents. Motiva- 
tion on which it is hung is the 
downward path taken by a first} 
offender after she rubs up against | 
the assorted characters who -people 
a prison. In that respect, story’s| 
finish is realistic, statfng clearly | 
that Miss Parker, paroled on the} 
strength of a phoney job obtained | 
through a vice syndicate, will soon 
be back with her old cellmates. 

The direction by John Cromwell 
and Jerry Wald’s production draw 
a rather clear picture of the dreari- 
ness of prison life and the hope- | 
lessness that it instills in all but 
the very strong inmate. There’s| 
high and low society, a definite | 


blue book based on crime and con- | C# 


victions, among the prisoners. 

Into that atmosphere is tossed | 
Miss Parker, sentenced as an acces- | 
sory in a holdup in which her hus- 
band is killed. She has a baby in| 
prison, fights injustice and wrestles | 
with a desire to start clean when | 
her term is up. The treatment she | 
receives from the matron in charge | 
of her cell block, including having | 
her hair clipped to the scalp, and 
the ineffectualness of the parole 
board in deciding her release, | 
sways the girl to use vice channels 
to gain freedom, a step that assures 
her eventual return and climaxes | 
the footage. 

In addition to Misses Parker and 
Emerson, the good performances 
include Agnes Moorehead as an 
understanding, but politically ham- | 
pered, prison superintendent; Ellen | 
Corby, Betsy Garde, Jan Sterling, 
Lee Patrick, Olive Deering, Ger- 
trude Michael (latter very good as 
a psycho), Sheila Stevens, Joan 
Miller, Marjorie Crossland, all in- 
mates; and Jane Darwell, a matron, 
and Taylor Holmes, a senator. 

Art direction, set decorations and 
the lensing by Carl Guthrie all em- 
phasize the grimness of prison life. 
Cutting has done a good job in 
holding the footage to 96 minutes, 
and there is a Max Steiner music 
score that fits the mood of the pro- 
duction. Brog. 


Kill the Umpire 
Hollywood, April 28. 


Columbia release of John Beck produc- 
tion. Stars William Bendix; features Una 
Merkel, Ray Collins, Gloria Henry. Di- 
rected by Lloyd Bacon. Written for the 
screen by Frank Tashlin; camera, Charles 
Lawion, Jr.; editor, Charles Nelson. Pre- 
viewed April 27, 50. Running time, 77 


MINS, 
Bill Johnson ..........-.. William Bendix 
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“Kill the Umpire” and baseball, 
arriving simultaneously, give the 
former a timeliness that is backed 
up with a full quota of laughs. Ii’s 
a’ cornball comedy that gets its 
chuckles easily and, for the general 
situation, there is every indication 
of «ratifying grosses. 

Producer John Beck and director 
Livyd Bacon keep the fun in Frank 
Tashlin’s script frée-wheeling at all 
times, and William Bendix spark- 
plugs the laughs with the broad 
niugging that is his specialty. Dia- 
log and situations are aimed at the 
risibilities and take: full advantage 
of the national sport of umpire- 
baiting. It also kudoes the arbiters 
of the diamond, but doesn’t overdo 
the hack-patting. 

Tashlin’s plot presents Bendix as 
a ball fan who can’t keep a job dur- 


| nicolor), 


| Steve Farrell 


‘hands of a bad man. 
they finally | 


ing the season. To keep his wife 
from walk out and o to earn 
a living while watching baseball, 
Bendix agrees to become an um- 
ire, a revolting development. 

ootage takes him through the ump 
school, an unwilling student, and 
then sends him to the Texas league 


to win his first spurs. He calls a 


close play against the home team, 
there’s a = rhubarb, climaxing 
with Bendix forfeiting the game to 
the visitors. 

Loyal Texans corner the ump in 


‘his hotel, but he uses some slap- 


happy trickery to escape, deter- 
mined to officiate at the next 
game. He makes the ball park after 
an escapade that includes bobsled- 
ding on a fence gate behind a 
speeding ambulance, a sequence 
that will have an audience roaring. 
At the game, the home team 
catcher verifies the correctness of 
Bendix’ call, and the crowd wel- 
comes him as a hero. In the next 
breath he calls one against the 


ve <7 . 

Miniature Reviews 

“Caged” (WB). Grim ac- 
count of a woman's son. 
Has ballyhoo possibilities but 
is dreary entertainment. 

“Kill the Umpire” (Col). 
Topical comedy with full quo- 
ta of laughs and Bill Bendix. 

“Colt .45” (Color) (WB). 
Standard western with Ran- 
doiph Seott and color to help 
in general market. 

“Rock Island Trail” (Color) 
(Song) (Rep). Outdoor actioner 
about early-day_rail-laying. 
Moderate chances. 

“The Fighting Stallion” 
(EL). Mediocre dualer. 





“The Vanishing Westerner” 
(Rep). Fair dualer oater with 
some plot innovations. 

“Rocketship X M” (Lippert). 
Topnotch exploitation feature 
on inter-planetary space travel. 





home team and film ends with the 
stands screaming 
pire.” 

It’s all strictly for fun and will 
be enjoyed except by a few Sunday 
morning managers who might quib- 
ble over some of the diamond an- 
ties portrayed. Abetting Bendix in 
the chuckles are Una Merkel, Ray 
Collins, Gloria Henry, Richard Tay- 


lor, Connie Marshall, William Fraw- | 


ley. Tom D’Andrea and others. 
Charles Lawton, Jr.’s 


other technical assists, _including 
editing, help in keeping it moving. 
Brog. 


Colt .45 
(COLOR) 
Hollywood, April 28. 
Warners release of Saul Elkins produc- 
tion. Stars Randolph Scott, Ruth Roman; 
features Zachary Scott, Lloyd Bridges, 
Alan Hale, lan MacDonald, Chief Thunder- 
cloud. Directed by Edwin L. Marin. Writ- 
ten by Thomas Blackburn; camera (Tech- 
Wilfrid M. Cline: editor, Frank 
Magee. Tradeshown April 18, °50. Run- 
ning time, 74 MINS. 
Randolph Scott 
Ruth Roman 
ice ee aeneene Zachary Scott 
......Lloyd Bridges 
Alan Hale 


Beth Donovan 
Jason Brett 

Paul Donovan...... 
Gherifl FRAPTIS, 6 ccdve cece vscs: 
Miller | Sey ee fan MacDonald 
Walking Bear......... Chief Thundercloud 
Judge Tucker 


Walter Coy 
Charles Evans 





Randolph Scott and Technicolor | 


give “Colt .45” a chance at a fair 
ride through the action houses, 
although it never lives up to the 
promising title. 
given standard production and di- 
rection for a western feature. 

Plot is based on the intfoduc- 
tion of the Colt repeating pistols 


|to the west and how a pair of the 


murderous weapons fall into the 
He uses 
them greedily and 
bring about his downfall. Thomas 
Blackburn’s original script spends 
a lot of time on talk, lessening 
value of some 
quences. Edwin L. Marin’s direc- 
tion also is not smooth. There are 
a number of sturdy thrill scenes, 
but he permits some of the play- 
ers to carry their thesping too far, 
even for an oater. 


Scott heads the cast as the Colt 
pistol salesman. While conduct- 
ing a demonstration for a sheriff, 
a pair of the guns are seized by 
an escaping prisoner, Zachary 
Scott. The hero, Randolph Scott, 
is jugged as an accessory, and be- 
fore he’s cleared the villain has 
created a reign of terror that in- 
cludes taking over a town. Ran- 
dolph Scott has plenty of trouble 
himself before he and some friend- 
ly Indians give Zachary Scott his 
comuppance. 

The male star gets over another 
of his strong, silent heroes, but 
the histrionic antics. of Zachary 
Scott are ludicrous to the extreme 


from the moppet action fans. 
Femme star Ruth Roman is no 
blushing prairie heroine. She’s 
the wife of Lloyd Bridges, one of 
the outlaws, and has a few rough- 
tough stunts of her own to pull 











“Our Gang” Reissues 


Monogram has come up 
with some surefire entertain- 
ment for the Saturday matinee 
crowd in its acquisition of 26 
two-reelers from the old “Our 
Gang” series. Made over 20 
years ago by Hal Roach, the 
shorts are packed with for- 
mula situations designed for 
the kiddies. The two-reelers 
are being reissued under the 
tag “Little Rascals.” 

“Mama’s Little Pirate,” 
“Forgotten Babies” and “Dogs 
is Dogs,” three of the shorts 
in the series, were tradeshown 
in N. Y., Monday (1). Each of 
these two-reelers was obvious- 
ly designed to hit a different 
emotional chord among the 
short-pants set. The “Pirate” 
is the type of entry that would 
have the juves ducking under 
their seats, while “Babies” is 
strictly for guffaws and “Dogs” 
a definite tear-jerker. Gros. 





“Kill the Um-| 


camera | 
does well by the fast footage, and | 


Lute Crockett | 


It’s a stock tale, | 


ood action se-| 


~ 


A thriller. 
“Chance Of a_ Lifetime” 
(BL). Weak British-made fac- 


tory drama. 








before she goes. over to the side 
of right. Late Alan Hale is ex- 
cellent as a conniving sheriff. Ian 
| MacDonald, Chief Thundercloud 
and sundry others’ contribute 
| Standard western characters. 

Saul Elkins’ production has the 
benefit of expert color lensing by 
Wilfrid M. Cline to display inter- 
esting outdoor scenery. Editing 
holds footage to a tight 74 minutes, 
|which is an advantage in the dou- 
| ble-bill’ situations. Brog. | 
| Reek Island Trail 
(COLOR—SONG) 

Hollywood, April 27. 


Republic release of Paul Malvern pro- 





duction. Stars Forrest Tucker, Adele 
Mara, Adrian Booth, Bruce Cabot; fea- | 
tures Chill Wills, Barbra Fuller, Grant 


Withers, Jeff Corey. Directed by Joseph 
Kane.. Screenplay, James Edward Grant; 
based on the novel, “A Yankee Dared,”’ 
by Frank J. Nevins; camera (Trucolor), 
Jack Marta: song, William Roy; editor, 
Arthur Roberts. Previewed Aprii 27, ‘50. 
Running time, 90 MINS. 
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“Rock Island Trail,” 
pioneer railroading, stretches its 
story material rather thinly over 
90 minutes of footage. It dishes 
out a goodly number of action 
clashes over the course, however, 
/and climaxes with an Indian fight, 
so should fare moderately in the! 
/more general situations. 


When James Edward Grant’s 
‘screenplay is mixing it up in physi- 
,cal brawls it’s good, but he has! 
spent too much time dilly-dallying | 
| With a hokey romance and accom- | 
| panying corny dialog. Same is true | 
| of Joseph Kane’s direction. It’s fast 
and rugged with the fights, but 
| stilted otherwise. 


Trucolor hues used by Jack 
|Marta’s lensing continue to show 
|improvement, helping to dress up. 
‘the outdoor yarn about the Rock | 
| Island’s gradiial movement towards | 
|the west. Story is laid in Illinois. 
/and has Forrest Tucker es the rail-| 
,roader who dreams of someday | 
,spanning the continent. As he) 
| moves his rails west to the Missis- | 
‘sippi, he encounfers two antago-| 
‘nists, money and steamboat opera- | 


a tale of 


|banker’s daughter overcomes the 
| first, and ready fists and brawn 
| settle the other, abetted by a friend- 
| ly Indian princess and her tribes- 
men. 


While the story is about rail- 
roading, it has all the standard in- 
gredients of the regular oater, plus 
an overload of historical material, 
the injection of which slows it 
down and results in too frequent 
abrupt time lapses. Otherwise, Paul 
Malvern’s production has-garbed it 
in the proper physical a purte- 
nances, not the least of which is 
Republic’s hep miniature depart- 
ment. ; 

Tucker is a likeable hero and 
Cabot is efficient as the villain of 
the piece. The pair deliver some 
snappy scraps, such as their first 
encounter, using mops for a duel, 
and there’s another fast bit of 
action in their fisticuffs abroad a 
| burning steamboat. Finale stages a 
| neat brawl between the railroaders 
|and Indians, climaxing in the res- 
/cue of the rail-layers by a friendly 





Adele Mara is pert and pretty 


as the daughter of banker Grant 
Withers, and Adrian Booth p!eases 
as the educated Indian princess 
| with a yen for Tucker. Chill Wills, 


| rected by Philip Ford. 
| Williams: camera, Eis W. Carter; music, | 
| Stanley Wilson: 


_ ish brother, a deputy who apparent- 
'ly has had a college education, the 


to give up the dangerous assign- 


/covers the outlaws with the help 
'of Paul Hurst, 


'croft makes a convincing killer who | 


| 


| tribe. } 





| Tucker’s sidekick; Jeff Corey, as 


Abe Lincoln; Barbra Fuller, Valen- 

tine Perkins, good as a 

maid; John Hoiland and the others 

deliver satisfactorily. Miss Mara 

sings the title tune by William Roy 

and it also is reprised in g score, 
; rog. 





The Fighting Stallion 


Eagle Lion release of Jack Schwartz 
roduction. Stars Bill Edwards, Doris 
errick, Forrest Taylor. Directed by Rob- 
ert Tansey; screenplay, nees Kava- 
naugh, from original story by George P. 
Slavin; camera, Clark Ramsey; editor, Reg 





Browne; music, Edward Paul. Trade- 
shown N. Y., May 1, ’50. Running time, 
63 MINS. 

Ep: MMB... os Seb ccasccbst Bill Edwards 
Jeanne Barton...........- Doris Merrick 
Martin Evans....... ccs. Forrest Taylor 
Commander Patrick......... Don Harvey 
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There’s not much in this one for | 
either oater or action fans. It’s 
bogged down by unimaginative dia- 
log and a slow script. 

Story concerns itself with a re- 
turned war veteran who, knowing 
he’s slowly going blind, trains one 
of the horses on his father’s ranch 
to serve him along the same lines | 
as a seeing-eyve dog. The horse sup- | 
posedly has bad blood, and the yarn 
develops around the vet’s attempts | 
to prove the critter gentle and un-. 
derstanding, which he does before | 
the fadevut. A love story is also 
brdught into focus and along with 
it a stream of cliches. . 

Film was obviously made on a 
low budget. Bill Edwards, as the} 
vet; Doris Merrick, the gal who} 


|falls for him, and Forrest Taylor, 


as his father, all turn in routine | 
performances. Gros. | 


The Vanishing 
Westerner 
Republic release of Melville Tucker pro- 


duction. Stars Monte Hale; features Paul 
Hurst, 


Barcroft. Di- 
Bob | 


Roy 
Screenplay. 


Aline Towne, 


editor, Richard L. Van 
Enger. At the New York, N. Y., week of | 
April 25, 50. Running time, 60 MINS. 
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Barbara .....-+.+». Aline Towne | 
“Sand” Sanderson......... Roy Barcroft | 
‘So aes re Arthur Space 
Jefé Jackson........... Richard Anderson 
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“The Vanishing Westerner” is 
one of those saddle sagas that 


| have the usual quotas of fisticuffs 


and stage holdups to satisfy the ac- 
tion market. But it also has a few 


interesting departures from the 
run-of-the-studios’ oater crop to 
lend a bit more appeal. It should 


do well in double bills and please 


both the younger and older ele- 
ments among sagebrush §afici- 
| onados. 


Somewhat fresh ingredients are a 
sheriff who hails from England and 
who masquerades as his titled Brit- 


latter’s sweetheart who wants him 


ment and an indictment of lynch- 
ing. 

Acting is generally good for a 
low-budgeter. Monte Hale is be- 
lievable as the cowpuncher who un- 





latter in a stock 
fumbling-oldtimer role. Roy Bar-| 
poses as a respectable rancher. 
while Arthur Space handles the) 


double part of sheriff and English | § 


nobleman competently. In a rela- 
tively brief bit Richard Anderson 
provides a likeable literate deputy. 
Aline Towne is seen only briefly 
in the single femme characteriza- 
tion. 

Plot involves a ruthless scheme, 


and will rate unintended laughter tor Bruce Cabot. Romance with a| in which Hale is accused of killing 


the sheriff (although his bullets are 
blanks). The supposed victim re- 
turns as the peer from abroad and 
works up the local saloon popula- 
tion into a lynch frenzy. Action is 
fast-paced, with two stage robber- 
ies and as many killings in the 
first 15 minutes. Climax, which 
entails a mad wagon chase with 
the hero tied to a load of TNT, 
also packs a wallop, if hokey. 
Bril. 


The Blue Lamp 

“The Blue Lamp” (Rank), 
tradeshoéwn in New York yes- 
terday (Tues.), was reviewed 
-in Variety from London, Jan. 
25, 1950. Reviewer Myro found 
pic to be d “competently made 
film based on a well-knit plot 
containing drama, action and 
suspense.” Review stated “its 
lack of marquee names should 
be no serious handicap at the 
boxoffice either in Britain or 
America, as it has all the in- 
gredients to satisfy cinemago- 
ers.” 

Film, dedicated to the Brit- 
ish police force, describes the 
postwar crime wave as seen 
through the eyes of a London 
cop. It is being released in 
the U. S. by Eagle Lion. 











| L’Herbier. 


. John 

Jr., Hugh O'Brian, Morris Ankrum 

ten, produced and directed by Kurt Neu- 

mann; camera, Struss; special photo- 
aphie effects, Jack Rabin; music, erde 
rofe; editor, Harry Gerstad. Previewed 

April 24, 50. Running. time, 77 MINS 
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The fascinating excitement of 
space travel has been excellentiy 
presented in “Rocketship X M,” a 
piece of science-fiction that can be 
ballyhooed to the hilt in the spe- 
cial exploitation situation. It’s a 
thriller that raises the hackles for 
most of its 77 minutes and also 
poses an idea of what atomic war- 
fare may mean to this world. 

Title fits the Kurt Neumann plot. 
His writing, production and direc- 
tion gain potent realism by a mat- 
ter-of-fact approach and the re- 
strained playing of the six princi- 
pals in this drama of space: Five 
scientists take off in the first man- 
ned rocketship for a flight to the 
moon. Enroute they go off-course 
and land on Mars. There they find 
a planet destroyed, its civilization 
thrown back to the stone age be- 
cause of misuse of atomic powers. 

Sobered by their findings, the 
scientists prepare to explore fur- 
ther but are attacked by a motley 
bunch of Martians. Two of the 
earth party are killed and the rest 
take off for home base to recount 
a successful flight and give their 
message of atomic dangers. They 
run out of fuel on the return trip 
but radio in their news before 


|erashing to their deaths. 


Neumann keeps the footage con- 
stantly at the shock stage, not so 
much With physieal clash, of which 
there is actually very little, but 
through the sustained feeling of 
excitement and expectancy. The 
sight of the rocketship taking off, 
the jettisoning of its booster equip- 
ment to the near doom of the ship: 


| the flight of meteors that endanger 


the adventurers; the use of color 
for the Martian sequences and the 


| eerie music that builds mood are 


among the calculated means used 
to thrill. 

Lioyd Bridges, Osa Massen, John 
Emery, Noah Beery, Jr., and Hugh 
O’Brian all—are excellent as the 
rocketship adventurers, as is Morris 
Ankrum as ground chief of the ex- 
pedition. However, technical side 
contributes just as much to making 


| this one a top-notch, small-budget- 


ed exploitation feature. These in- 


| clude the lensing by Karl Struss, 


Jack Rubin’s special photographic 
effects; Ferde Grofe’s score; tight 


| editing by Harry Gerstad; the very 
| realistic rocketship and gadgets 


achieved by Theobold Holsopple’s 
art direction, and the other credits. 
Brog. 


Les Dernieres Jours de 


Pompei 

(The Last Days Of Pompei) 
(FRENCH) 

Paris, April 25. 


Consortium Arts release of Pathe Con- 
sortiu production. Directed by Marce) 
Adaptation by Jean Laviron, 
Pierre Brive. Stars Georges Marchal. 
Micheline Presle, Marcel Herrand; fea- 
tures Jacques Catelain, Laura Alex, Andri- 
ani Berretti. Camera, Roger Hubert; 
music, Roman Vlad; editor, E. Nelissen. 
A gg mPa. Paris. Running time, 9% 


PE: ds &eabe aoe he HERO Ob Georges Marchal 
ET re See Micheline Presie 
MED cs bv cvcte ceavebscées Marcel Herrand 
PE 65 6 obo bhedaehbeeeb any’ Laura Alex 
TRMUNED 6 6 ccc cecewsces Jacques Catelain 





Pic’ deals with intrigue and de- 
| bauches, and the rustlings of early 
| Christianity, before Mt. Vesuvius 
| blows its top and destroys the city 
\of Pompei. Shot on the same sets 
|as “Fabiola,” pie lacks the opu- 
lence and masterful direction of 
its predecessor. Pic is slow-paced, 
and its chief appeal is in its spec- 
tacle. On theme and setting it 
could please in sureseater situa- 
tions. There is marquee appeal in 
Micheline Presle. ; 

Story deals with the love of Isias 
(Georges Marchal) and Helene ‘Miss 
Presle). A jealous rival decides 
to use a love potion on Isias hand- 
ed over by an evil eultist priest. 
The potion drives him into mad- 
ness, and he finds himself accused 
of the murder of a beautiful slave. 
Helene gets the Christians to help, 
but Isias is found guilty and thrown 
to aglion in the arena. Vesuvius 
picks this moment to erupt, and 
the evil city is soon a shambles. 
In the holocaust Isias regains his 
reason and his loved one to escape 
to a new life. ; 

Photography is good, and cutting 
and continuity erratic. The de- 
struction of Pompei is well con- 
ceived and carried out, and re- 
mains the highspot of the pic. The 
music is sufficiently omnipresent 
and adds a fitting background to 
the carnage of the city. Marcel! 


L’Herbier has not paced the film 
smoothly and pic gives evidence 
of being episodic. 

Miss Presle doesn’t have much 





(Continued on page 20) 
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OFFBEAT BIDS 


Phonevision Acting Up as Industry's 
Hot Potato; Myers Takes On McDonald 


Phonevision continued its. role+ 


this week of stormy petrel of the 
film industry as Zenith Radio prexy 
Engene F. McDonald, proponent of 
home films: via wired TV, tossed 
barbs at industryites and the lat- 
ter countered in kind. McDonald, 
in Chicago, declared that he has 
more than enough pix for 
pending 90-day test of his system. 
He also crossed swords with Abram 
F. Myers, National Allied board 
chairman, who has just asserted 
that 
laws in refusing to grant product 
to Phonevision. 

MeDonald said he could “under- 
stand” Myers’ position as spokes- 
man for exhibitors. He is still 
seeking additional films to present 
a representative cross-section of 
recent product, he added. Most of 
the films obtained by him for the 
tests were produced during the 
past year, according to the Zenith 
topper. 

Myers, in a bulletin to his mem- 
bers past weekend, compared Mc- 
Donald with the man who wants to 
go in the shipping biz—‘he was 
seeking a partner who would supply 


the ships while he was prepared to | 


furnish the ocean.” 
In the Reobinson-Patman Act, 
Myers emphasized, is language that 


nothing in the law “shall prevent | 


persons engaged in selling goods, 
wares, or merchandise in com- 
merce from selecting their own 


customers in bonafide transactions | 


and not in restraint of trade.” 
“The producers of motion pic- 


tures should bear in mind,” said | 


Myers, “this simple definition of a 


fundamental right not only in con- | 


sidering McDonald’s fulminations 
but in connection with current as- 


sertions that they must offer their | 


product on the auction block in all 
competitive situations, without re- 
gard to equitable considerations. 

Myers took time out to laud 
Spyros Skouras as an outstanding 
producer and distributor because 


of his recently announced refusal | 


to supply pictures for Phonevision. 


‘Nothing to Fear,’ Sez 
Bacher of TV If H’wood 





Makes Good Pictures| 


Film industry is plenty bothered 
by TV, indie producer William 
Bacher declared in New York Mon- 
day (1), but if the majors extend 
themselves by making good pic- 
tures they’ll have “nothing to fear.” 
After the: period of transition is 
over, he predicted, few films will 
be made for theatrical distribution 
on budgets of less than $2,000,000 
for the cheap programmers will be 
shown on TV. 

Bacher rapped the practice of 


pairing a run-of-the-mill pic with a | 


top-bracket entry. He feels that a 
routine potboiler keeps prospective 
patrons away from genuinely en- 
tertaining film. Eventually, he 
holds, the less luxurious houses 
will be eliminated and the theatre 
ot the future will be the Roxys 
and Music Halls, where audiences 
will gladly pay $2.20 to see great 
pictures, 

Before planing to London yester- 
day (Tuesday), 


Moray $75,000 and participation in 
the profits for film rights to her re- 
cently published novel, “Untamed.” 
After a brief London stopover the 
producer goes to South Africa with 
a view to making the picture there. 
It has a South African background. 
Several majors are. interested in 
financing and distributing “Un- 
tamed,” Bacher said. 





Mex Pix Output Hypo 
-Texico City, May 2. 
_ Though pie production this year 
1S conceded to be below the 110 
of 1949, the output during the 
first third of 1950 was 37, com- 
pared to 35 in the same period 
of last year. 
But the trade doesn’t expect that 
ratio to continue. The 1950 policy 
Stresses quality over quantity. 


the | 


distribs violate no anti-trust | 


Bacher revealed | 
that he had paid authoress Helga | 


MAJORS TESTING. 
ri 


Competitive bidding — which, 
with distribs pushing to extend it 











Acquires Lum-Abner 
35m, 16m, TV Rights 


Post Pictures Corp., N. Y., head- 
ed by Harry A, Post, has acquired 
35m, 16m and TV rights to six 
“Lum ’n’ Abner” features made by 
| Jack Votion for RKO release some 
|vears ago. Outfit is planning to re- 
issue the film: theatrically and | 
jeventually offer them for narrow- 
| gauge and tele showing. 


|general release of awarding a pic 
ito a high bidder who is out of 
ithe normal first-run area in a ter- 
ritory. 

Several majors are quietly run- 
ning tests to get factual data on 
|the problem. They want to com- 
| pare overall income of equivalent 
| pix when played first-run in an off- 





| Irving Lesser and Seymour Poe’s 


lpr pines aes 
| ee guano wags gy coreg — ' beat theatre or drive-in, as against 
| Shien i ‘ |opening in a standard midtown 


| house and then playing off in nor- 


| 
| 
| 





| mal fashion. 
Dope so obtained will be wel- 


| cases growing out of both permit- 
‘ting and not permitting subse- 
|quents and ozoners to bid against 
| normal first-run operators. Distribs 
|find themselves “damned if they 


* 

| 

| |come ammunition to distrib law- 
6 e Oan 0 rg. |yers in fighting pending anti-trust | 


Places Film Coin 
~ Deal in Dilemma 


‘allowing it. 

| Ket eid Sos Main point in such litigation as 
ao a hye pg the Meiselman case in Charlotte, 
| be offered a credit of $125,000,000, | ageiman case in Houston and Dal- 
| mainly for it to pay back its com- | (Continued on page 15) 


mercial dollar debts, has plunged | 
| the proposed film pact with that | ° 
62 for Columbia 
* 
In Coming Yea 


| Latino country into complete un- 
| certainty. Company prexies have 
been asked by their foreign man- 
agers to make the difficult choice 
| of inking a film agreement im- 
mediately and risk status under 
the credit deal or delay the film 
pact in favor of a bid for liquida- | Chicago, May 2 
$5000.00 in frosen Argentine coin, | Columbia Pictures’ product line 
No decision by the prexies has | UP, eur: the coming home wills ae 
vet beon- made. Dut the time oe- | tees total of 62 pictures, includ- 
ment is pressing since Dr. Ramon | ing sa high budgeters. ; 
Cejeiro, Argentine Minister of Fi- | Previous 12-month. gg agent 
, . | bia release ix bu 1e pro- 
nance, heads shortly for Buenos | yortion of big Port was et 
siderably lower than the upcoming 
| distrib roster. 
| Col’s slate was disclosed today 
| (Tues.) at the four-day sales con- 
ivention being held at the Drake 
hotel here for the western division. 
| A second conclave for the eastern 


Aires after a visit here. In the 
i division has been slated for 


Sudden disclosure by the U. S. 





course of this visit, he reached an 
understanding with Eric Johnston, 
Motion Picture Assn. of America’s 
prez, for a new film accord. 

U. S. Export-Import Bank will 
authorize the $125,000,000 credit, 
Washington reports disclosed this 
week. Over $100,000,000 of that 
sum would go towards repaying 
| Argentina’s commercial debts. 
Country is now in arrears for 
about $108,000,000. 

Despite the proposed film deal, 
company prexies would rather ob- 
tain immediate repayment of the 
$5,000,000 in iced coin accumula- 
ted over the past couple of years. | and one in Cinecolor. One of the 
The film deal does not provide for | 1g exploitation pix will also be in 
any liquidation of this sum but | eojor, 


Carlton. 


uted will comprise six Gene Autry 
oatuners, eight westerns starring 
Charles Starrett and 16 exploita- 
tion pix in addition to the 32 major 
productions. In the latter group, 
eight will be filmed in Technicolor 








rather grants the companies $1,-/ Columbia will supplement its 
(Continued on page 18) feature roster with an enlarged 
program of shorts and _ serials. 


Shorts roster cover four : serials, 
including the new entry, “Atom 
Man Vs. Superman,” plus 26 two- 
reelers and 78 single reels. 


Pathe Industries In 
1949 Red for 455G 


Pathe Industries, parent com- 
pany of Eagle Lion, hit- the red 
during 1949 for a net loss of $455,- 


| 1 - | No. Central Allied Points 
113, annual report disclosed this | . 
week. Score compares with a loss | Guns on Pix for TV 


of $1,441,000 for the year previous. | : 
At the same time, Kenneth M. | Minneapolis, May 2. 

Young, PI prez, predicted that EL | Training its guns on producers 
in 1950 “will be on a profitable | who are supplying television with 








‘basis for the first time in its his-| films, North Central Allied, in con- | 


| tory.” vention here this week (May 4-5), 
Total company deficit, as of Dec.; was to call upon the stagehands’ 


‘studio expenses of $463,741 
|EL’s idle lot. 
rights amounted to $153,771, and | release ot old and new feature mo- 
|provision for loss on advances to| tion pictures of more than four 
| producers totaled $450,000. | reels in length to television out- 
Total revenues for the parent | lets. 
‘company came to $28,086,126. Of | Compulsory percentage in small- 
this sum, $17,740,696 was derived | er situations was also to come un- 
from film rentals and sale of ac-| der fire, with a resolution calling 
‘eessories. Company’s film  lab/| upon National Allied States’ direc- 
‘brought in another $5,825,351, | tors at their forthcoming meeting 
while sales and servicing of oil | to initiate what would be, in effect, 
‘extraction, handled by V. D. An-/a national boycott of the product 


derson Co., PI subsid, totaled $4,-| of any company insisting upon such | 


352,654. forced percentage for any picture. 
'  Young’s accompanying statement |The directors of National Allied 
predicted substantial savings for | also will be asked “to develop, an- 
LEL during °50 because of the com- nounce and implement” the policy 
'pany’s decision to discontinue pro-| of “determined opposition” to the 
' duction and close the studio. Com- | release of the more than four-reel 
plete overhaul of EL’s distribution | long pictures to TV channels and 
‘forces has resulted in savings of to solicit stagehands’ union aid in 
| $20,000 weekly, he said. the fight. 


R SOLUTION: 


{and exhibs increasingly on the | 
| march against it—continues to pose | 
inew angles. One is the ‘effect on 


|do and damned if they don’t,” and | 
| are trying to get info that will give | 
them a case when they face a court | 
| for either allowing bidding or not | 


During the | 


At- | 
lantic City May 15-18 at the Ritz- | 


Total of 62 films to be distrib-| 


31, caMe to $1,739,918. It included | union to bring its influence to bear | 
for | “in the interests of its own mem-. 
Writeoff on story | bers andyallied crafts” to stop the | 





WORRY DISTRIBS 


Hypoed Indie Activity, Telefilms 
Put Premium on Rental Lot-Space 


7 





Hollywood, May 2. 





are ; ; | New activity is sweeping the 
Video Okay—For Other | rental lots. After long hiatus of 
Fellow’s Star Sez 20th | production, which kept stages 

& s j 


. , : : | sealed tight as a drum at majority 

Twentieth-Fox, which won't al-! of studios, production push is 
low its own stars to appear ON | prightening operators of lots to ex- 
TV, made extensive use last week | tent that office space at many is 


of German actress Bruni Lobel, becoming somewhat of a premium. 
who appeared in the company’s Television film production is 
Big Lift. Tom pany brought her | one great source of this augmented 
from Germany (with frozen operation. Regular film produc- 
marks), where the pic was shot, tion, of course, still accounts for 
for publicity shots on a flock of most of the production, but TV 
New York-originated tele shows. daily asserts itself further. 

Miss Lobef planed to the Coast At the Hal Roach lot, for ex- 


yesterday (Tuesday) for a week as 
guest of the George Seatons. Sea- 
|ton scripted and directed “Lift.” 
She’s due back in Munich to begin 
a German film May 15. 


ample, more than 200 video films 
have been turned out during the 
past 16 months. Greater per- 
centage of these are product of 
| Sidney Smith and Frank Wisbar, 
| who have made more than 65 
| 15-minute and 30-minute films for 
|their “Fireside Theatre” series, 
|'which Procter & Gamble is spon- 
soring. They launch another eight 
| half-hour dramas this week. Pair 
| also have organized Family Films, 
|for production of religious and 
educational pictures. 

Other producers of TV films are 
Jack Chertok, who produces “Lone 





EL Won't Sell 
Studio for Less 
Than $1,600,000 


Ranger” series, and CBS, which 
| has already finished 26 films. An- 
other 13 have been made for 
| Hollywood, May 2. |American Tobacco Co. Roach 
} Eagle Lion management is not studio in certain instances pro- 
|actively seeking the sale of its vides both production facilities 


and production know-how for turn- 
out of various “TV series. 

General Motors has just com- 
pleted § a full-length feature, 
“Headline Story,” for regular thea- 
trical release also at Roach studio. 


(Continued on page 22) 


| Hollywood lot because the com- 
| pany feels the time is not ripe for 


|it to get a good price on the stu- 
dio. Book value of the lot is fixed 
|at $1,600,000, and the company re- 
|portedly will not consider a price 
| below that. If a purchaser came 
| along with an offer in that neigh- | 
borhood, EL would consider un- 


peas, El. sa Film, Video Technicians 
EL toppers on the porebints ot, Meet in Harmony At 
Convention in Chicago 


buying the lot for its television ac- | 
tivities, there is no great likeli- | 
hood of a deal. CBS, after pric- | Chicago, May 2. 
ae Oe ton ont ae | While film and video industries 
lot as well as others. Talks be-| 2°€ SParring with each other and 
| tween CBS and EL first began in are uncertain of their ground on 
| January. Network has yet to give | the administration and financial 
: . | ends of the businesses, technicians 
'and engineers in both media are 
| working in harmony in the cer- 


| an answer. 
In view of the availability of 

|space on a number of lots, EL | tainty that each can help the other. 

| does not believe any purchaser | This Was the most significant de- 

will crop up with a $1,600,000 of- | velopmient emerging out of the 

fer. Company does not want to | semi-annual convention of the So- 

isell at a loss. It believes that if ‘ciety of Motion Picture and Tele- 





| the big nets move their TV opera-| vision Engineers, which ended 
| tions to the Coast, the chances of | Friday (28) at the Drake hotel 
a sale at the right price will boom. | here. 


Meanwhile, there is small like-| Not only was there perfect har- 
lihood that EL will use the lot | mony evidenced between techni- 
| for its own productions. Only one | cians from the two industries, but 
_pic, “The World and Little Willie,” | each displayed a lively interest in 
is under consideration as a pure- | new developments in the other’s 
‘ly EL project. It has been studied | industry, Video technical sessions 
for the past six months without | were packed with film men, and 
a decision. Even if the company | Vice versa. 
decides to make the pic, it may; While television engineers have 
lense it on another indie lot rather | participated in previous SMPE 
than go to the expense of reopen- | conventions, this is the first since 
'ing its own studio. ‘the name was changed to SMPTE 
As for CBS, net has been scout- | 29d the constitution amended to 
ing elsewhere. It has looked over | 4dmit video reps. 
‘the Samuel Goldwyn studio (own- |. While little in the way of revo- 
‘ed jointly by Goldwyn and Mary | !Utionary advances came out of the 
Pickford) but despite reports has Meeting, discoveries which will 
not made an offer to buy it. _lead to increased efficiency and 
x | economy in both fields were dem- 
| onstrated and discussed. On the 
i, iv”? | administrative side, the next con- 
(Can Cop Censor Pix? ‘ ‘vention was set for Oct. 16-20 at 
Mpls. Court to Decide the Lake Placid Club, Lake 
Minneapolis, May 2. | Placid, N. Y., and two more mem- 
Whether ; +3 , ra : ; | bers of the board of governors, 
ether a police morals squad | yjaicolm G. Townsley, of the Bell 





member can set himself up aS 4 & Howell Co. of Chicago, and 
| self-constituted film censor will| Frank Carlson. of General Elec- 
be argued in court here when Na- | trie Nela Park, Cleveland, were 
| than Elkins goes on trial for show- elected 

ing allegedly indecent films at his In the film industry. new ad- 


Crystal, lower loop theatre. Coun- 
sel for Elkins will argue that no 
policeman has the right to decide 
if a picture is unfit for public con- 
| sumption and halt its showing. 
| Patrolman William Mahnke, of | 
the police morals squad, took El- | 
kins into custody and confiscated Paramount inked Miriam Hop- 
nudist colony and Hawaiian danc-'kins for top role in “Relative 
ing girls’ shorts after he had viewed Stranger,” Gene Tierney-John Lund 
_ their showing. He did not attempt starrer, her first at the studio since 
| to stop the showing of two features “Heiress.” 

| on the same bill—‘Hitler’s Strange Film rolls May 15 with Charles 
| Love Life” and “Passion’s Pay-| Brackett producing and Mitchell 
\ ment.” 'Leisen directing. 


vances in sound, in the 16m field, 
in projecters, ete., were demon- 
strated. 


Par Inks Hopkins 


Hollywood, May 2. 
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New 


Pix Fail to Cheer L.A.; ‘Redhead 
Thin $19,000, ‘Wabash’ Just Oke 426, 
‘Caesar’ $25,000, ‘Shoplifter’ Mild 216 2: (2"ucecn ernst 


Pitt on Skids; ‘O’Grady’ 

136, ‘Outriders’ Dim 96 
Pittsburgh, Mev ?. 

Biz continues on skids here with 


only dent being made by “Deugh- 
| ter of Rosie O’Grady” at the Stan- 





Both “Under My Skin” at Fulton 
and “Woman of Distinction” 





Los Angeles, May 2. + 
Firstruns continue very disap- 
pointing with biz running from 
moderate to dull in all situations. 
“Wabash Avenue” is barely okay 
$42,000 in five theatres. “Cham- 
pagne For Caesar” shapes to hit 





at 
Harris are slow. 
Estimates for This Week 
Barry (Skirball) (1,100; 45-80)— 
“Great Rupert” (EL) and “Golden 
Gloves Story” (EL). Despite kind 
words for Jimmy Durante in “Ru- 


Broadway Grosses 


Estimated Total Gross 
This Week ....... 





$517,800 














fair $25,000, also in five sites. (Based on 19 theatres.? pert,” not doing so well at $4, 
“Destination Tokyo”-“God Is Co- Last Year .. $577,500 (000. Last weck, “Gun Crazy” 
Pilot” combo is not doing badly | (Based on 17 theatres.) |(UA), same. 
for oldies at $24,000 in three loca- | Fulton (Shea) (1,700; 45-80)— 
— seenie i. anniek. ele ° 9 Py “gh Skin” (20th). Down | 
Slim 000 is expect {in dumps also with $4,500 lowest | 
“Woman of Distinction” in two} Francis Wows | here ~y some a ag Last week, | 
houses while “Reformer and |“Buceaneer’s Girl” (U), $6,000. 


Redhead” shapes mild $19,000, also 
in two. “I Was Shoplifter” is do- 
ing moderately with $21,000 in five 
spots. One bright spot is continued 
upswing of biz for “Third Man” at 
small-seater Fine Arts, pushing up 
to $7,800 in third round, ahead of 
initial and second sessions. 
Estimates for This Week 
Downtown, Hollywood, Beyerly | 
Hills, Hawaii, Forum Music Halls 





(Prin-Cor) (902; 512; 834; 1,106; | 
2,100; 55-$1) — “Champagne for 
Caesar” (UA). Fair $25,000. Last | 


week, “Baron Arizona” (Lip) and 
“Operation Haylift” (Lip) (2d wk- 
4 days), $9,000. 


Los Angeles, Chinese, Uptown. at State is only fair. 


Loyola, Wilshire (FWC) (2,097; 2,- 
048; 1,719; 1,248; 2,296; 60-$1) —| 
‘“‘Wabash Avenue” (20th). Just okay 
$42,000. Last week, “Three Came | 
Home” (20th), slow $37,200. 

Hollywood,- Downtown, Wiltern | 
(WB) (2,756; 1,757; 2,344; 60-$1)— | 
“Destination Tokyo” (WB) and! 
“God Is Co-Pilot”’(WB) (reissues). | 
Okay $23,000 or near. Last week, 
“Rosie O’Grady” (WB) (2d wk), 
$21,200. 

Loew’s State, Egyptian (UA) (2.- 
404: 1,538; 60-$1)—“Reformer and | 


Redhead” (M-G).. Mild $19,000. 
Last week, “Outriders” (M-G), 
$20,200. | 


Hillstreet, Pantages (RKO) (2,- 
890; 2,812; 50-$1)—“Woman of Dis- | 
tinction” (Col) and “Customs| 
Agent” (Col). Slow $22,000. Last) 
week, “Capture” (RKO) and “Mili- | 
tary Academy” (Col), only $17,000. | 

Los Angeles, Hollywood Para- | 
mounts (F&M) (3,398; 1,451; 40-, 
$1)—“Captain Carey” (Par) with) 
stage bill at L. A. only (2d wk-5 
days). Near $11,000. Last week, 
fair $24.000. 

United Artists, Ritz, Vogue, Stu- 
dio City, Culver (UA-FWC) (2,100; 
1,370; 885; 1,145; 60-$1)—“I Was) 
Shoplifter” (U) and 
(FC). Modest $21,000. 
“One Way Street” (U) and “‘Harbo 
i Men” (Rep) (10 days), $29,- 

00. 

Orpheum (D’town) (2,210; 50-95) 
—‘“Traveling Saleswoman” (Col) | 
(2d-run), with eight acts , vaude. | 
Slow $13,000. Last week, “Killer 
Shark” (Mono) (2d run) with eight 
acts vaude, $13,400. 

Four Siar (UA) (900; 60-$1)— 
“Rigoletto” (Indie) (3d wk). Near 
$2.000. Last week, $2,700. 

Fine Arts (FWC) (679; $1-$1.80) 
— ‘Third Man” (SRO) (3d wk). 
Perky $7,800. Last week, $7,600. 


Near-Bliz Sloughs Mpls.; 
Ink Spots-Lamb Boost 





‘Cab Man’ Huge $31,000) 50: 


Minneapolis, May 2. 

Local film emporiums are well- 
heeled with boxoffice nuggets cur- 
rently. Outstanding is combo of 
Ink Spots-Gil Lamb onstage with 
“Yellow Cab Man,” huge at Radio 
City. “Third Man” is fancy at 
State. Usual weekend near-bliz- 
zards and icy streets will put a 
dent in takings again. 


Estimates for This Week 
Century (Par) (1,600; 50-70)— 


on the main stem, with bulk of |and not more than $9,000 for 5 
| loca 
spring meet at Churchill Downs | Caesar” (UA) opens May 4. 
which opened Saturday (29). Film| week, “Riding High” (Par), big 
houses usually don’t get much at-| disappointment at $13,000, after 
tention from Derby visitors who | strong getaway. 

are here solely because of the in- 
terest in the gee-gées. 


“Rapture” | 
Last week, | slump is held responsible. Neither 
r| “The Capture”-at Golden Gate nor | 


Harris (Harris) (2,200; 45-80)— 
> @ “Woman of Distinction” (Col). 
e at Slow $8,500. Last week, “Cheaper 
9 By Dozen” (20th) (3d wk), socko 

| $8,000. 
Louisville, May 2. | Penn (Loew’s) (3,300; 45-80)— 
Biz is not too hefty this week | “Outriders” (M-G). Slow start 
looms. for 
Last 


attention focused on the | days “Champagne 


Senator (Astor) (1,750; 45-80)— 
Way out | “Hellfire” (Rep) and vaude. Policy 
in front is “Francis” at Rialto with | fades with this show after month’s 
solid session in sight. “Nevadan”|try and closes down Thursday (4) 
| for summer to convert into legit. 
Estimates for This Week | Light $7,000 on tap. Last week, 

Mary Anderson (People’s) (1,200; | “Father Is Bachelor” (Col) and bill | 
45-65) —“‘Rosie O’Grady” (WB) (2d | headed by Gus Van, ditto. 
wk). Musical pic getting healthy| Stanley (WB) (3,800; 45-80)—)| 
play, and fine $6,000 this week. | “Rosie O’Grady” (WB). Good $13, | 
Last week, $7,000. 000 or over, some better than re-| 

Rialto (Fourth Avenue) (3,000;| cent pix here. Last week, “Cap- 
45-65)—“‘Francis” (U). While this | tain Carey” (Par), around $10,000. 
town is not interested in mules this| Warner (WB) (2,000; 45-80)— 
week, this looks solid $14,000. Last | “Baron of. Arizona” (Lip) and 
week, “Riding High” (Par), below | “Operation Haylift” (Lip). Weak 
hopes at $12,000. | $5,500. Last week, “Destination | 

State (Loew’s) (3,000; 45-65)—)! Tokyo” (WB) and “God Is Co-| 
“Nevadan” (Col) and “Father Is/| Pilot” (WB) (reissues), $6,500. 
Bachelor” (Col). Modest $11,500. | 
Last week, “Conspirator” 


and “Black Hand” (M-G), medium | Damned’ Sockeroo 256, 
. Strand (FA) (1,400; 45-65)—“Sun- | Philly; ‘Caesar’ $12,500, 
‘Be Killed’-Hampton 306 


downers” (EL) and “Fighting Stal- | 
lion” (EL). Average $4,500. Last | 
Philadelphia, May 2. 
| Business continues spotty with 


week, “Cheaper By Dozen” (20th) | 

(m.o.), neat $5,500. 
| few pix getting a play. Intermittent 
rains did not help here. Lionel 


‘DAMNED’ MILD 19G 
IN SLUGGISH FRISCO Hampton's, band “at the | Earle 


San Francisco, May 2. |town’s top take. “Damned Den’t 
Market Street film theatre biz is| Cry” looms as best filmer at Boyd. 
strictly dull currently. Warm “Champagne for Caesar” broke 
weather plus a local general trade |fast at Goldman. “House by 
River.” at Aldine, looks okay. 
Estimates for This Week 
“Damned Don’t Cry” at Fox are; Aldine (WB) (1,303; 50-99)— 
doing well, with biggest money go-| “House by River” (Rep). Okay 
ing to latter. Brightest spot is $8,000 or near. Last week, “Four 
St. Francis where “Third Man”! Days Leave” (FC), $5,000. 
still is big in fourth week. “Nancy! Boyd (WB) (2,360; 50-99)— 
Goes To Rio” is okay at Warfield “Damned Don’t Cry” (WB). Big 
in second round. | $25.000. Last week, “Woman of 
Estimates for This Week Distinction” (Col) (2d wk), $10,000. 
Golden Gate (RKO) (2,844; 60-| Earle (WB) (2,700; 50-99)—*“Kill 
95)—"“The Capture” (RKO) andor Be Killed” (EL) with Lionel 
“Everybody’s Dancin’ ” (Lip). Light, Hampton orch onstage. Sock $30,- 
$10,000 or less. Last week, “Black 000. Last week, “Mark Gorilla” 
Hand” (M-G) and “Storm Wyo-/| (Col) with King Cole Trio onstage, 











ming” (RKO), $12,000. okay $25,000. | 
Fox ‘(FWC) (4,651; 60-95)—! Fox (20th (2,250; 50-99)— 
“Damned Don’t Cry” (WB). Mild| “Cheaper By Dozen” (20th) (3d 


$19,000 or less. Last week, “Ticket | wk). ‘Socko $16,000. One of few 
To Tomahawk” (20th), $15,500. pics lately to get third stanza here. 
Warfield ‘Loew’s) (2,656; 60-85) Last week, smart $21,000. 
—‘Nancy To Rio” (M-G) (2d wk).| Goldman (Goldman) (1,200; 50- 
Okay $12,000. Last week, fine $18,- 99)—“‘Champagne Caesar” (UA). 
: 7 Neat $12,500. Last week, “Yellow 
Paramount (Par) (2,646; 60-85)— Cab Man” (M-G) (3d wk). $8,000. 
“Stage Fright’ (WB) (2d wk).| Karlton (Goldman) (1,000; 50-99) 


(Continued on page 20) | (Continued on page 20) 


‘Man of Own’ Paces Prov. at $12,000; 
‘Capture’ $11,000, ‘Caesar’ OK 166 


Providence, May 2. 


| 





| “Red Pony” (Rep) and vaude, good 





“Cheaper By Dozen” (20th) (4th 
wk). Still very socko at $7,000 
after big $8,200 previous stanza. 
Lyrie (Par) (1,000; 50-70)—‘“Wa- 
bash Avenue” (20th) (m.o.). Here 
after fairly good Radio City week. 
Okay $5,000. Last week, “Riding 
High” (Par) (2d wk), fair $5,000. 
Radio City (Par) (4,000; 55-85)— 
“Yellow Cab Man” (M-G) and Ink 
Spots, Gil Lamb, others, onstage. 


$7,000. 

Pre age - , ‘ | Majestic (Fay) (2,200: 44-65) — 
this week with nothing doing om | agenienaee (WB) and “Operation 
citing biz. Holding their own are! Haylift” (SG). Poor $8,000. Last 
_““Champagne for Caesar” at Loew’s Week, “Cheaper By Dozen” (20th) 
| State, “No Man Of Her Own” at) and “Tarnished” (Rep) (2d wk), 
| Strand and “Capture” at RKO Al-/| fast $14,000. r 

bee. Majestic’s “Barricade” looms| Metropolitan (Snider) (3,100; 44- 


Grosses are moderate all around 


| poor. | 65) — “Sundowners” (EL) and 
Estimates for This Week | “Great Rupert” (EL). Fair $8,000. 
| Albee (RKO) (2,200; 44-65)— | Last week, “Capt. Carey” (Par) 


|New Hub Films NSH; ‘Wagonmaster’ 
Not Big $16,000, Barricade 


Okay 176 





v 


Key City Grosses 


Estimated Total Gross 
This Week ...... $2,298,000 
(Based on 23 cities, 208 the- 
atres, chiefly first runs, includ- 
ing N. Y.) 
Total Gross Same Week 
Last Year ........ $2,655,00 
(Based on 24 cities and 206 
theatres.) 


Bing Canters To 











Solid 146, Cleve. 


Cleveland, May 2. 

This is a solid week for the 
State where “Riding High” is 
cantering to a jackpot gftoss and 
holdover. “Daughter of Rosie 
O’Grady” looks just good for 
bigger Hipp but over the house’s 
hump. Allen shapes fairly nice 
with “Baron of Arizona,” as result 


of good salesmanship. “Laugh 
Happy” on second round at 
Esguire still is nice. Annual 


American-Canadian Sportsmen’s 


Show is providing a bit of opposi- | 


tion. 
Estimates for This Week 


Allen (Warners) (3,000; 55-70) — 
“Baron of Arizona” (Lip). Good 
$10,000. Last week, “Cheaper by 
Dozen” (20th) (3d wk), big $9,500. 

Esquire (Community) (704; 55- 
70)\—“‘Love Happy” (UA) (2d wk). 
Extra-nice $5,500 following $7,000 
first folio. 

Hipp (Warners) (3,700; 55-70) — 
“Rosie O’Grady” (WB). Middling 
$15,000. Last week, “Woman of 
Distinction” (Col), $12,500. 


Lower Mall (Community) (565; 
55-70)—“‘Titan” (Indie). 
tory $3,500. Last week, “Pagliacci” 
(Indie) (2d wk), $2,300. 

Palace (RKO) (3,300; 55-70) — 
“Wabash Avenue” (20th) (2d wk). 


Down to $9,500, after good $14,500 | 


last week. 

State (Loew’s) (3,450; 55-70) — 
“Riding High” (Par). Looks solid 
$14,000 for Bing Crosby opus. 
Holds. Last week, “Ma, Pa Kettle 
to Town” (U), with Marjorie Main 
and Percy Kilbride in three per- 
sonals, $10,000. 

Stillman (Loew’s) (2,700; 55-70)— 
“Side Street” (M-G). Thin $3,000 
in 4 days. Last week, “Black 
Hand” (M-G), fairish $9,000. 


‘Shoes’ Fast $11,000 In 
Port.; ‘3d Man’ Big 7G, 2d 
Portland, Ore., May 2. 
“Biz looks good this week. Nice 
weather, good product and few 
transient attractions are helping 
the boxoffice at first-runs. “Red 


Shoes” at popular prices at Para- 
mount and Oriental shapes nice. 
“Love Happy” at Broadway looks 
big and “Kid From Texas” is sock 
at Mayfair. 

Estimates for This Week 


Broadway (Parker) (1,830; 50-85) 





Satisfac- | 


Boston, Ma 

Biz is .down to a slow fm 
around town this stanza with new 
.product at most major houses not 
up to expectations. “Wagonmaster” 
at Memorial, “Stage Fright” at 
Met ‘and “Conspirator” at State 
and Orpheum are only average or 
less. “Barricade” at Paramount 
and Fenway looks okay. “3d Man” 
is holding nicely at Astor in fourth 
week, and “Black Hand” at Pi}. 
grim shapes oke for second stanza, 

Estimates for This Week 

Astor (Jaycox) (1,200; 50-95) — 
| “Third Man” (SRO) (4th wk). Okay 
| $10,000 after $12,500 for third. 
| Beacon Hill (Beacon Hill) (780: 
| 40-95)—"Tl Travatore” (Indie) (2d 
| wk). Holding to about $7,000. Last 
week, same. 

Boston (RKO) (3,200; 40-85) — 
| “Back to Bataan” and “China Sky” 
(RKO) (reissues). Drab $11,000. 
| Last week, “Captive” (RKO) and 
| ““Outrages of Orient” (Indie), $12,- 


| Fenway (NET) (1,373; 40-85) — 
| “Barricade” (WB) and “Woman 
| from Headquarters” (Indie). Oke 
| $6,000. Last week, “Singing Guns” 
| (Rep) and “Harbor Missing Men” 
| (Rep), $3,000 in 5 days. 
Mayflower (ATC) (700; 35-85)— 
‘Cargo Capetwon” (Col) (2d wk), 
| Poor $2,000 after $2,800 for first. 
| Memorial (RKO) (3,500; 40-85)— 
| “Wagonmaster” (WB). Nsh $16.- 
in view. Last week, “Wabash 
Avenue” (20th) (2d wk). fair $13,- 








000. 

| Metropolitan (NET) (4.367; 40- 
| $5)— “Stage Fright” (WB) and 
“Square Dance Katy” (Indie). Thin 


$18,000. Last week, “Cheaper by 
Dozen” (20th) and “Boy From In- 
diana” (EL), $13,500 in 5 days of 
| third week. 
| Orpheum (Loew) (3,000; 40-85)— 
|“Conspirator (M-G) and “The 
| Palomino” (Col). Opened slowly 
| Saturday (29). Last week, “Cham- 
|pagne for Caesar” (UA) and 
| “Bodyhold” (Col). Mild $16,000. 
Paramount (NET) (1,700; 40-85) 
|—‘“Barricade” (WB) and “Woman 
| From Headquarters” (Indie). Mild- 
| ish $11,000. Last week, “Singing 
| Guns” (Rep) and “Harbor Missing 
| Men” (Rep), $7,500 in 5 days. 
| Pilgrim (ATC) (1,700; 35-85) — 
|“Black Hand” (M-G) and “Side 
| Street” (M-G) (2d wk). Okay $10.- 
| 500 after $15,000 for first. 
| State (Loew) (3,500; 40-85) — 
i|“Conspirator” (M-G) and “The 
Palomino” (Col). Slow $10,000 shap- 
| ing. Last week, “Champagne for 
| Caesar” (UA) and “Bodyhold” 
| (Col), $11,00. 


‘Love’ Rousing $9,000 In 
Seattle; ‘Dozen’ $16,000 








Seattle, May 2. 
Seattle’s boxoffice is very spotty 
this round. “Cheaper by Dozen” 
shapes bi while both “Love 
Happy” and “Third Man” are do- 
ing well. Elsewhere the takings 


are mostly light, some. being very 
drab. 


Estimates for This Week 

Coliseum (Evergreen) (1,877: 59- 
84)—“‘Love Happy” (UA) and “Girl 
San Lorenzo” A). Good $9,000 
or near. Last week, “Tomahawk” 
(20th) and “Kill or Be Killed” 
(EL), okay $7,800. 

Fifth Avenue (Evergreen) (2.349; 
59-84)—"Third Man” (SRO) and 
“Beauty on.Parade” (Col). Nice 
$10,000 or over. Last week, 
“Woman of Distinction” (Col) and 
“Military Academy” (Col), oke 


, 


—‘“Love Happy” (UA) and “The | $7,700 


Great Plane Robbery” (UA). Big 
$9,000 or over. Last week, “Man 
With Horn” (WB) and “Far Fron- 
tier” (Rep), same. 


Mayfair (Parker) (1,500; 50-85) 
—“Kid From Texas” (U) and 
“Black Savage” (Indie). Sock $6,- 
500. Last week, “Black Hand” 
(M-G) and “Stagecoach Kid” 
(RKO), $3,500. 

Oriental (Evergreen) (2,000; 50- 
85)—"“Red Shoes” (EL), at pop 
prices and day-date with Para- 
mount. Good $3,500. Last week, 
“Ticket To Tomahawk” (20th) and 
“Radar Secret Service” (Indie)), 
$3,700. 


Orpheum (Evergreen) (1,750: 50- 


85)—“Woman of Distinction” (Col) | 


and “Western Pacific Agent” (Lip). 


Liberty (Hamrick) (1,650; 59-84) 
—“Conspirator” (M-G) and ‘Black 
Hand” (M-G) (2d wk). Down to 
$5,500 after big $9,400 opener. 

Music Box (Hamrick) (850; 59- 
84)—“Cinderella” (RKO) (5th wk). 
Okay $3,000 in 6 days. Last week, 
$4,200. 

Music Hall (Hamrick) (2,200: 59- 
84)—“Yellow Cab Man” ‘(M-G) 
, and “Side Street” (M-G) (2d wk). 
Off to $7,500 after great $13,500 
last week. 

Orpheum (Hamrick) (2,600; 5%- 
84)—“Stage Fright” (WB) and 
“Everybody's Dancing” ‘Indie’. 
Drab $5,000. Last week, “Barri- 
cade” (WB) and “Harbor Missing 
Men” (Rep), $6,300 in 6 days. 


Stage show winning particular fa-| “The Capture’ (RKO) and “Hid-| 22d “Girl In Heart” (Mono), $8,- 


Palomar (1,350; 25-$1)—"Paid in 


vor. Huge $31,000. Last week, “Wa- den Room” (RKO). Average $11,000 | 


bash Avenue” (20th), fairly good or over, Last week, “Ma, Pa Kettle 


$15,000 at 50-70c scale. To Town” (U) and “Dynamite 
RKO-Orpheum (RKO) (2,800; 50-, Pass” (RKO), neat $13,000. 
70)—“Foolish Heart” (RKO). Fa-| Gariton (Fay) (1,400; 44-65) — 


vorably received picture but mild “Baron of Arizona” 
$10,000 looms. Last week, “Neva-| “Eyerybody’s Dancing” (Lip). Fair 
pe Pew ne eee | $6,500. Last week, reissues. 
RKO-Pan (R (1,600; 50-70)—| Fay’s (Fay) (1,400; 44-65) —“I 
“Eiffel Tower (RKO). Okay $7,500. was Male Bride” (20th) and vaude 
(Continued on page 20) ‘onstage. Fairish $6,500. Last week, 


(Lip) and 


500 in 9 days. 

State (Loew) (3.200: 44-65) — 
“Champagne for Caesar” (UA) and 
“Beauty on Parade” (Col). Just 
average $16,000 or near. Last week, 
“Outriders” (M-G) and “Intruder 
.In Dust” (M-G), $16.500. 

Strand (Silverman) (2,200; 44-65) 
—“‘No Man Of Her Own” (Par). 
| Good $12,000. Last week, “Cargo 
| Capetawn” (Col) and “Wonderful 








' Lie” (Col), same. 


Okay $7,500. Last week, “Riding 
High” (Par) and “Traveling Sales- 
woman” (Col) (2d wk), $6,400. 

Paramount (Evergreen) (3,400; 
50-85)—“‘Red Shoes (EL). 
lar prices, also Oriental. Fine $7,- 
500. Last week, “Ticket Toma- 
hawk” (20th) and “Radar Secret 
Service” (Indie), $7,000. 

United Artists (Parker) (890; 50- 
85)—"Third Man” (SRO) (2d wk). 
Smash $7,000. Last week, $9,300. 


Full” (Par) (2d run), plus stage- 
show. Slow $4,500. Last week, 
“Gun Crazy” (UA). (2d run) with 
Kay Starr topping stageshow, finé 


Popu- | $8,000 


Paramount (Evergreen) (3.039; 
59-84) — “Cheaper By _ Dozen 


(20th), and “Killer Shark” (Mono). 
Sock $16,000 or better. Last week, 
“Riding High” (Par) and “Danger 
ous Profession” (RKO) (3d wk-5 
| days), $5,000. 
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H.0.’s Dull Chi; Kid 


‘One Way’ Dim 86, 


Texas OK $9,000, 
Riding’-Laine 526 





Chicago, May 2. + 

With only two new entries in 
the Loop this week, boxoffice re- 
turns are off generally. Few of 
holdovers are well. New 
ix are not so good. “Kid from 

exas” is okay $9,000 at Grand but 
“One Way Street,” coupled with 
“Beauty on Parade,” at Palace, 
looms dull $8,000. 

Holdovers are led by combina- 
tion of “Riding High” and Frankie 
Laine onstage at Chicago with tall 
$52,000 in second week. “Captain 
Carey” and disk jockey show at 
Oriental looks light $30,000, also 
second round. “Three Came 
Home,” at United Artists, is only 
mild $7,000 for initial holdover 
frame. 

“Samson and Delilah” is strong 
$20,000 in third week at upped 
prices in State-Lake. “Cheaper by 
Dozen,” in fourth and final week 
at Woods, still is neat $14,000. 

Estimates for This Week 


Chicago (B&K) (3,900; 50-98)— 
“Riding High” (Par) and Frankie 
Laine topping stageshow (2d wk). 
Should hit strong $52,000. Last 
week, $57,000. 

Garrick (B&K) (900; 50-98)— 
“Flame of Barbary Coast” (Rep) 
and “Red Pony” (Rep) (reissues). 
Fair $5,000. Last week, “Destina- 
tion Toyko” (WB) and “God Is Co- 
Pilot” (WB) (reissues), $5,500. 

Grand (RKO) (1,500> 50-98)— 
“Kid From Texas” (U). Okay 
$9,000. Last week, “Francis” (U) 
(3d wk), $7,500. 

Oriental (Booth) (3,400; 50-98)— 
“Captain Carey” (Par) with disk 
jockey revue onstage (2d wk). 
Light $30,000 likely. Last week, 
$40,000. 

Palace (RKO) (2,500; 50-98)— 
“One Way Street” (U) and “Beauty 
on Parade” (Col). Looks slow 
$8,000 or close. Last week, “Con- 
spirator” (M-G) and “Girls’ School” 
(Col) (2d wk), $6,000. 

Roosevelt (B&K) (1,500; 50-98)— 
“Barricade” (WB) and “Side 
Street” (M-G) (2d wk). Hapless 
$5,000. Last week, $7,000. 

State-Lake (B&K) (2,700; 74- 
$1.20) — “Samson and Delilah” 
(Par) (3d wk). Still sock wi 
$20,000. Last week, $30,000. 

United Artists (B&K) (1.700; 50- 
98)—“Three Came Home” (20th) 
(2d wk). N.sg. at $7,000. Last 
week, $10,000. 

Woods (Essaness) (1,073; 98)— 


“Cheaper by Dozen” (20th) (4th 
wk). Trim $14,000. Iast week, 
$17,000. 


World (Indie) (587; 80)—“Saints 
and Sinners” (Indie) (3d wk). Hold- 
ing up at $4.500, fat for this spot. 
Last week, $5,000. 


Kettle’ Bright $18,000, 
K.C.; ‘O’Grady’ Oke 116, 
‘Capture’ So-So at 106 


Kansas City, May 2. 

Moderate to solid is the score on 
theatre this week, with “Ma and 
Pa Kettle” standout at Tower-Up- 
town-Fairway. It is buxom $18.- 
000 in this three-house combo. 
“Daughter of Rosie O’Grady” at 
Paramount is fairly good but 
“Champagne for Caesar” at Mid- 
land is not so good, “The Capture” 
is average at the Missouri. Weather 
continues cool and wet, with some 
of heaviest rain of season over 
week-end. 


Estimates for This Week 

Esquire (Fox Midwest) (820; 45- 
65)\—“Cheaper By Dozen” (20th) 
(m.o.) (2d wk). Continues strong 
at $3,500. Last week, $4,500. 

Kime (Dickinson) (550; 55-75)— 
“Pygmalion” (Indie). Medium $1,- 
800. Last week, “Bicycle Thief” 
(Indie) (3d wk), healthy $1,500. 

‘ Midland (Loew’s) (3,500; 45-65)— 
Champagne For Caesar” (UA) and 
‘Great Plane Robbery” (UA). 
Light $11,000. Last week, “3d 
Man” (SRO) and “Girl San Loren- 
zo” (UA), good $14,000 but under 
expectations. 
be: Missouri (RKO) (2,650; 45-65)— 
he Capture” (RKO) and “Blonde 

Vnamite” (Mono). Average $10,- 
000. Last week, “Stage Fright” 
(WB) and “Palooka Meets Hum- 
phrey” (Mono), same. 

Orpheum (Fox Midwest) (1,912; 
55-75)—Shutters for week before 
reopening with “South Pacific’ le- 
git. Last week, “Guilty of Trea- 
son” (EL), dull $4,000. 
wf @ramount (Par) (1,900; 45-65)— 
Rosie O’Grady” (WB). Not bad 
$11,000. Last week, “Paid in Full” 
(Par), thin $8,500. 

Tower, Uptown, Fairway (Fox 
Midwest) (2,100; 2,043; 700; 45-65)— 

Ma, Pa Kettle To Town” (U). 
Sturdy $18,000, and may hold. 





st week, “Kid from Texas” (U), 


16,000, j 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., 
without the 20% tax. Distribu- 
tors share on net take, when 
playin; percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 

rices, however, as indicated, 
— the U. S. amusement 
ax. 





net ee 


O Grady’ Rugged 








‘WABASH’ HEP $10,000, 





$16,000, D. C. Ace 


Washington, May 2. 

Competition of night baseball 
games, Shrine Circus and several 
Arena attractions are too much for 
film theatres this week, with b.o: 
sagging badly in current session. 
“Reformer and Redhead” with 
vaude at Warner will get top coin 
but far from smash. ‘Champagne 
for Caesar” at the Palace and “Re- 
former and Redhead,” brace of 
newcomers at the big Loew houses, 
look mild. “Cargo to Capetown” 
at Metropolitan is above average, 
thanks to interest in Oscar-win- 
ning Broderick Crawford. 


Estimates for This Week 
Capitol (Loew’s) (2,434; 44-85)— 


“Reformer and Redhead” (M-G) 
plus vaude. Mild $20,000. Last 
week, “Side Street” (M-G) plus 


Xavier Cugat band onstage, fine 
$26,000. 

Dupont (Lopert) (386; 50-85)— 
“Titan” (Indie) (2d wk). Firm $5,- 
500 after hot $7,000 last week. 

Keith’s (RKO) (1,939; 44-80)— 


“Francis” (U) (3d wk). Tapered 
off to okay $8,000. Last week, 
solid $12,000. 

Little (Lopert) (285; 50-85)— 


“Tight Little Island” (U) (6th wk). 
Holding to satisfactory $2,500 after 
$3,000 last week. Holds again. 
Metropolitan (Warner) (1,163; 
44-74)—“Cargo Capetown” (Col). 


Above average $7,000. Last week, | 


“Stage Fright” (WB) (m. o.), fine 
$6,500 for second downtown week. 

Palace (Loew’s) (2,370; 44-74)— 
“Champagne for Caesar’ (UA). 
Slow $14,000. Last week, “Cheap- 
er By Dozen” (20th) (3d wk), nice 
$13,000. 

Playhouse (Lopert) (485; 50-90) 
—“Third Man” (SRO) (7th wk). 
Slight downward trend to $8,000, 
fine for stage of run. Last week, 
$9,000. Stays. 

(WB) (2,164: 44-74)— 
O’Grady” (WB). Tops 
town with solid $16,000. Last 
week, “Woman of Distinction” 
(Col), $12,000. 

Trans-Lux (T-L) (654; 44-80)— 
“Red Shoes” (EL) (8th wk). Okay 
= for final week. Ditto last 
week. 


‘DOZEN’ WOW $36,000, 
DENVER; ‘3D MAN’ 156 


Denver, May 2. 
“Cheaper By Dozen” is packing 
four houses currently to top field. 
Goes to Paramount next round. 
“Reformer and Redhead” looms 
big at Denver. “Third Man” is 
sock at Denham. Both hold. 


Estimates for This Week 


Broadway (Wolfberg) (1,500; 35- 
74),—"‘Reformer and Redhead” (M- 
G). Big $10,000 or better. Holds. 
Last week, “Key to City’ (M-G) 
(4th wk), $6,000. 

Denham (Cockrill) (1,750; 35-70) 
—‘Third Man” (SRO). Sock $15,- 
000. Holds. Last week, “Riding 
High” (Par) (3d wx), $7,500. 

enver (Fox) (2,525; 35-74)— 
“Cheaper By Dozen” (20th) and 
“Port New York” (EL), also Den- 





| “Conspirator” 


|“Kid From Texas” looks best of 





CINCY; ‘REDHEAD’ 96 


Cincinnati, May 2. 
Several winning newcomers and 
ar returns on holdovers are lift- 
g the overall count this round to 
seasonal level. “Outriders” is 
heading the firstruns but is not 
strong. “Reformer and Redhead” 
looms comparatively the best bet 

with nice session, at the Grand. 


Estimates for This Week 


Albee (RKO) (3,100; 55-75)— 
Outriders” (M-G). Mild at $11,500. 
Last week, “Third Man” (SRO), 
sweet $14,000. 

Capitol (Mid-States) (2,000; 55- 
75) — “Wabash Avenue” (20th). 
Nice $10,000. Last week, “Cheaper 
By Dozen” (20th) (3d wk), $7,500 


N.Y. Spotty Despite 8 New Bills; 
‘Songs Happy 1346, ‘Lift NSH 226, ” 


‘Wabash’ Fine 826, ‘D.0.A.’ Lively 206 


Despite eight new bills and 
other favorable factors, Broadway 
first-run theatre business con- 
tinues spotty this week. Fresh fare 
is being helped by cool, rainy 
weather. Rain washed out the 
N. Y.-Brooklyn baseball games 
Saturday-Sunday, obviously help- 
ing theatres. Somewhat of a hin- 
drance to any general upbeat was 
the strike (halted Sunday night) of 





Grand (RKO) (1,400; 55-75)— 
“Reformer and Redhead” (M-G). | 
Good $9,000. Last week, “Black | 
Hand” (M-G), mild $6,500. 

Keith’s (Mid States) (1,542; 55- | 
75)—“Francis” (U) (4th wk). Oke | 
$5,000 after $7,000 third sesh. 

Palace (RKO) (2,600; 55-75)—/| 
(M-G). Favorable | 
$9,000. Last week, “Cargo Cape- 
town” (Col), $7,500. 

Shubert (Mid-States) (2,100; 55- 
75)—“Cheaper By Dozen” (20th). 
Moveover for fourth downtown 
stanza. Pleasing $5,500. Last week, 
“Rugged O’Riordans” (U) and “I 
Was Shoplifter” (U), slow $4,000. 


‘Texas Tops In 


Dull Det., Hot 186 


Detroit, May 2. 

Three-month old Chrysler strike | 
is putting an even heavier damper 
on biz this week. Every time a 
settlement looms, trade perks up. 








the lot at the Palms, where doing 
fine. “Rosie O’Grady” is just fair 
at Michigan. Holdovers of “Wa- 
bash Avenue” at Fox, “Cinderella” 
at Adams and “Third Man” at 
Madison have slumped badly. 
Estimates for This Week 
Fox (Fox-Mich) (5,000: 70-95)— 
“Wabash Avenue” (20th) and 
“State Penitentiary” (Col) (2d wk). 
Slim $18,000. Last week, $23,000. 
Michigan (United Detroit) (4,000; 
70-95)—"‘Rosie O’Grady” (WB) and 
“Vicious Years” (Indie). Okay 
$20,000. Last week, “Riding High” | 
(Par) and “Harbor Missing Men” 
(Mono), disappointing $19,000 after | 





apartment house elevator operators 
starting Thursday (27), the day 
three new bills opened. 

Music Hall, with “No Sad Songs 
For Me” and stageshow, is*setting 


the pace with big $134,000, one of | 
nicest non-holiday opening weeks! 


the huge house has had in some 
time. “Wabash Avenue,” 


Marx heading stageshow, is next 
in line at fine $82,000. The strong 
stage layout is credited with con- 
siderable draw. “D.O.A.,” cashing 
in on solid bally, shapes okay $20,- 
000 at Criterion. 

“Big Lift” is not doing so well 
with around $22,000 on_ initial 
week at the Rivoli. “The Conspir- 
ator,” with Russ Morgan band, 
Joan Edwards and Jackie Miles 


| topping the stage bill, also is dis- 


appointing with $46,000 or less on 


first Capitol week. Reissue combo} 


of “God Is My Co-Pilot” and 
“Destination Tokyo” is doing about 
what could be expected of oldies 
at $22,000 on single-week Strand 
booking. 

Palace vaude with “I Was 
Shoplifter” looks okay $19,500, 
while “Hidden Room” is mild $7,- 
500 at Rialto. “House By River” 
looked only fair in first two days 
at the Mayfair. 

“City Lights” and “Third Man” 
continue strong. Former is getting 
solid $17,000 in fourth Globe week 
while ‘‘Man” is holding remarkably 
big at $21,000 for 13th session in 
Victoria. “Golden Twenties” con- 
tinues steady with around $10,000 
in fourth frame at the Astor. 


Estimates for This Week 


Ambassador (Siritzky) (1,200; 55- | 
Clochemerle” | 


$1)—“Scandals_ of 
(Siritzky) (6th wk). Fifth week 
ended Monday (1) held near previ- 
ous week, finishing at $6,000 after 


with | 
Louis Armstrong combo and Chico | 


Holding fairly well with $4,800 af- 
ter $5,000 for third week. Stays on. 
Radice City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40)\—“No Sad 
Songs For Me” (Col) and stage- 
show. Initial week climbing to big 
$134,000. Holds. Last week, “Ro- 
sie O’Grady” (WB) with Easter 
stageshow (4th wk), held to sturdy 
$117,000, a bit over expectancy. 

Rialto (Mage) (594; 44-98—‘“Ti- 
ger Fangs” (Indie) and “Nabonga” 
(Indie) (reissues). Open today 
(Wed.) Last week, “Hidden Room” 
(EL), mild $7,500. 

Rivoli (UAT-Par) (2,092; 90- 
$1.80)—“Big Lift” (20th). Not 
measuring up to advance hopes 
with fair $22,000 or near. Holds. 
In ahead, “Comanche Territory” 
(U) (3d wk-5 days), nice $12,000. 
| Roxy (20th) (5,886; 80-$1.75)— 
|\“Wabash Avenue” (20th), plus 
| Louis Armstrong and his All-Stars, 
| Chico Marx, Martha Stewart and 
| Blackburn Twins topping stage 
bill. Pushing to fine $82,000 or 
| near, and holds. Last week, “Cheap- 
(er By Dozen” (20th) with Fran 
|Warren, Harmonicats heading 
| Stageshow (4th wk), okay $57,000. 
| State (Loew’s) (3,450; 55-$1.50)— 
“Nancy To Rio” (M-G) (5th wk). 
|Fourth round ended last night 
| (Tues.) was slim $9,000 after $10,- 





| 500 last week. Just marking time 
|until “Annie Get Gun” (M-G) 
opens May 17. 

Strand (WB) (2,776; 55-$1.20)— 
|“God Is Co-Pilot” (WB) and “Des- 


|tination Tokyo” (WB) (reissues). 
| Shapes to land $22,000, okay for 
| oldies. Stays only this week, with 


|“Colt .45” (WB) and Denise Darcel, 
| Jack Durant, Carl Ravazza, Charles- 
| ton Dance contest onstage openin 
| Friday (5). Last week, “Damned 
| Don’t Cry” (WB) with Peter Lind 
| Hayes and Mary Healy, Miguelito 
| Valdes orch (3d wk), okay $29,000. 
| Sutton (R & B) (561; 90-$1.50)— 
i“Fallen Idol” (SRO) (25th wk). 
| Holding nicely at $5,700 in 24th 
|frame ended last Monday (1) after 
$6,000 last week. Continues. 
Trans-Lux 60th St, (T-L) (453; 74- 
$1.50)—“Tight Little Island” (U) 
(19th wk). Held up to $4,300 in 
18th week ended Saturday (29) 
after okay $4,100 in 17th round. 
| Wietoria (City Inv.) (1.060; 95- 
| $1.50)—“Third Man” (SRO) (13th 


severe dip last two days of show-| fine $6,300 for fourth round. Con-| wk), Holding in great fashion with 


ing. 

Palms (UD) (2,900: 70-95)—“Kid | 
From Texas” (U) and “I Was Shop- | 
lifter” (U). Fine $18,000. Last 
week, “Francis” (U) and “Square | 
Dance Katy” (Rep), $17,000. | 


United Artists (UD) (2,000: 70- | 
95)—"‘Ma, Pa Kettle to Town” (U) | 
and “Mule Train” (Mono). Mildish | 
$9,000. Last week, “Proudly We} 
Hail” (Par) and “Wake Island” 
(Par) (reissues) $7,000. 


Madison (UD) (1.800; '70-95)— 
“Third Man” (SRO) (3d wk). Light 
$8,000. Last week, $11,000. 

Adams (Balaban) (1,700; 70-95) | 
—“Cinderella” (RKO) (3d wk).| 
frre to $9,000. Last week, $13,- 

Downtown (Balaban) (2.900; 70- 
95) — “Reformer and Redhead’ | 
(M-G) and “Side Street’ (M-G) (2d 
wk). Down to dim $5,000. Last 
week, $6,500. 


‘Third Man’ 2d Best In 
Omaha, Sturdy $11,000) 


Omaha, May 2. | 

Frigid, rainy weather with snow) 
kept a lot of people out of the- | 
atres here over the weekend. | 
“Third Man” at Paramount and) 
“Ticket to Tomahawk” at Orpheum | 
are neck-and-neck. “East Side’ at. 
State shapes solid. There was a| 
noticeable sag in attendance prac-! 








tinues a few weeks longer. 

Astor (City Inv.) (1,300; 60-$1.50) 
—‘Golden Twenties’ (RKO) (4th 
wk). Richard de Rochemont pro- 
duction still showing fine profit at 
$10,000 this stanza after $12,500 
last week, over hopes. Stays until 
May 16 when “Jackie Robinson 
Story” (EL) opens. 

Bijou (City Inv.) (589; $1.20-$2.40) 
—“‘Red Shoes” (EL) (80th wk). 
Perking a bit with fine $8,000 likely 
this frame after $7,500 last week. 
Stays on. 

Capitol (Loew’s) (4,820; 55-$1.50) | 
—‘“Conspirator”’ (M-G) plus Russ) 
Morgan orch, Joan Edwards, Jackie | 
Miles heading stage bill. First | 
week ending today (Wed.) looks 
just moderate $46,000 or near. In 
for only two weeks. Last week, 
“Reformer and Redhead” (M-G) 
with Sammy Kaye orch, Nancy 
Walker topping stageshow (3d wk- 
5 days), okay $23,000. 

Criterion (Moss) (1,700; 50-$1.75) 
—"D.O.A.” (UA). Given hard-hit- | 
ting campaign, this looks to hit 
$20,000 or near, fairly good. Last | 
week, “Love Happy” (UA) (3d Wk- | 
8 days), $11,000. | 

Globe (Brandt) (1,50Q; 50-$1.20) | 
—“City Lights” (UA) (reissue) (4th | 
wk). Still big at $17,000 after $18,- | 
000 last round, over hopes. Con-'| 
tinues. 

Mayfair (Brandt) (1,736; 50-$1.20) 
—‘“‘House By River” (Rep). Opened 
only fairly good on Monday (1). In 





tically everywhere except at the, ahead, “Guilty of Treason” (EL) (3d 


State. 
Estimates for This Week 
State (Goldberg) (865: 16-65)— | 





with Esquire, Tabor, Webber. | 
Smash $20,000. Last week, “Ticket | 
To Tomahawk” (20th) and “Kid)| 
Cleveland” (Rep), fair $12,000. 

Esquire (Fox) (742; 
“Cheaper By Dozen” (20th) and) 
“Port New Yorfil” (EL), also Den- 
ver, Tabor, Webber. Giant $6,000. 
Last week, “Ticket Tomahawk” 
(20th) and “Kid Cleveland” (Rep), 
$2,000. 

Orpheum (RKO) (2,600; 35-74)— 
“Capture” (RKO) and “Hidden 
Room” (EL), Dull $10,000 or under. 
Last week, “Conspirator” (M-G) 
and “Riders of Range” (RKO), fair 
$12,500. 

Paramount (Fox) (2,200; 35-74)— 
“Borderline” (U) and “Cry Mur- 
der” (FC). Fair $7,000. Last week, 

(Continued on page 20) 





| 65)—“Ticket to Tomahawk” (20th) 
35-74)—| and 


“East Side” (M-G). Solid $7,000. | 
Last week, “Foolish Heart” (RKO), | 
$6,000. 

Orpheum (Tristates) (3.000; 16-| 
(Rep). Okay | 
$12,000. Last week, “Undertow” | 
(U) with Ink Spots, Gil Lamb, | 
Boyd Raeburn band onstage, very 
big $23,500 at 20-80c scale. 

Paramount (Tristates) (2,800; 16-' 
65)—“‘Third Man” (SRO). Good 
$11,000. Last week, “Riding High” 
(Par), $10,000. 

Brandeis (RKO) (1,500; 16-65)— 
“Back to Bataan” (RKO) and “Ma- 
rine Raiders” (RKO) (reissues). 
Opened Sunday (30) for three days. 
This combo split the week with | 
“Eiffel Tower” (RKO) and “Mili-!| 
tary Academy” (Col), okay $6,000 | 
for full week. 


“Unmasked” 


| day received an assist from pre- 


wk), dim $7,000 after $11,000 for 
second stanza. 

Palace (RKO) (1,700; 55-$1.20)— 
“I Was Shoplifter” (U) with vaude. | 
Looks okay $19,500, which is in 
line with recent pace here. Last 
week, “Guilty Bystander” (EL) and 
vaude, $20,000, over hopes. House 
now lining up big vaudeville anni 
bill slated to open May 18. 

Paramount (Par) (3,664; 55-$1.50) 
—‘‘No Man of Her Own” (Par) 
with Jerry Colonna, Buddy Rich 
orch, Bunny Briggs heading stage- 
show. «Opens today (Wed.). Last 
week, “Riding High” (Par) plus’ 
Billy Eckstine, Henny Youngman, 
Pete Rugolo orch on stage (3d wk- 
9 days), good $72,000 after fine 
$70.000 for second round. Final 


view of ‘““No Man.” 
Park Avenue (U) (583; 90-$1.50) 
—“‘Run For Money” (U) (4th wk).| 


|about $21,000 likely this frame 
|after big $22,000 last week, over 
/ expectancy. Continues indef. 


| Colonna-Suns Boosting 
‘Shonlifter’ Smash 346; 
‘3 Home’ Lofty $14.000 


Toronto, May 2. 

With revival of vaudeville at the 
Uptown, this Loew 2,096-seater 
paced the town with smash $34,- 
000. First bill topped by Three 
Suns and Jerry Colonna has “I Was 
Shoplifter” on screen. Newcomers, 
“Three Came Home” and “Wabash” 
also are big straight-filmers. “Tight 
Little Island” still is near-capacity 
in fifth week. 


Estimates for This Week 
Downtown, Glendale. Searboro, 





| State (Tavlor) (1.059: 953: 698; 694: 


33-57)—"“Gun Crazy” (UA) and 
“Bodyhold” (Col). Okay $12.000. 
Last week. “Dangerous Profession” 
(RKO) and “Prison Warden” (Col), 


itto. 
“ Eglinton. Victoria (FP) (1.080; 
1.140: 38-67)—“Third Man” (SRO) 


(4th wk). Nice $11,000 after last 
week’s $13.000. 
Hyland (Rank) (1.357; 46-77)— 


“Tight Little Island” (U) (5th wk). 
Still near eanacity $8,000 after last 
week's $9.000 


Tmperial (FP! (3.373; 37-59)— 
“Wabash Ave.” (20th). Big $18.- 
000. Last week. “Riding High” 


(Par) (3d wk), $8,500. 


Loew’s (Loew) (2.096; 38-67)— 
“Nancy to Rio’ (M-G) (2d wk). 
Heftv $11.000 after last week’s 


$14 000. 

Nortown. University (FP) (959; 
1.556: 38-67)—“‘Cheaper By Dozen” 
(20th). (4th wk). Okay $10,000 
after last. week's $13.000. 

Odeon (Rank) (2.390: 48-$1.15)— 
“Three Came Home” (20th). Smash 
$14.000. Last week. “Cinderella” 
(RKO) (3d wk). $9000. 

Shea’s (FP) (2.386: 38-67)— 
“Foolish Heart” (RKO) (2d wk). 
Nifty $7.000 after last week’s $9,- 
500. 

Uptown (Loew) (2.743; 2,096; 42- 
75\—“1 Was a Shonlifter” (U) and 


vaude, headed by Three Suns and 


Jerry Colonna. Smash $34.000. 
Last week. “Kettles to Town” (U) 
(3d wk), $7,500. 
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Bayreuth Festival Set to Reopen In 
‘1; Wagner Kin to Head Management 





Vienna, April 25. > 


Revival this year of the. Ober- 
ammergau Passion Play in Ger- 
many will be followed in 1951 by 
the reopening of the celebrated 
Bayreuth Festival. 

This will be a jubilee celebrat- 
ing the 75th year since the doors 


of the Wagner Festspielhaus were | 


opened for the first time. New 
productions of the “Ring,” “Parsi- 
fal” and perhaps “Tristan and 
Isolde” are planned. 


Management will be in the hands 
of Wieland and Wolfgang Wagner, 
two grandsons of Richard Wagner. 
Their mother, Winifred Wagner, 
will not be able to participate ac- 
tively. She was convicted follow- 
ing the war of being a minor Nazi 
offender, and will not be able to 
accept any sort of employment 
until 1952. 

Wieland Wagner will produce 
and design the _ settings. His 
brother will be the business man- 
ager. 

Hans Knappertsbusch and Her- | 
bert Karajan are slated to conduct. | 
It’s understood that Wilhelm Furt-| 
wangler turned down an offer to 
take part. He gave prior commit- 
ments as the reason, but his re-| 
fusal may stem from the Nazi taint 


which Bayreuth took on during the | 
Hitler years, and the fact that he| 


himself has been accused of having 
collaborated with the Nazis. 


Already set for major roles, it is | 


understood, are Kirsten Flagstad, 
Hans Hotter, Boris Christoph and 
Lily Djanel. 


It’s estimated that it will require | 


500.000 Deutsche marks (about 
$120,000) to finance the festival. 
After the first year it is supposed 
to become self-supporting. For 
1951 the money will be raised by 
a recently formed orfanization, 


“Friends of the Bayreuth Festival.” | 


The Wagner Pestspielhaus was 
not damaged durffig the war, but 
some minor operations will be nec- 
essary to make it ready to house 
the Wagner operas after serving 
as an amusement palace after the 
surrender. During the. past few 
vears, instead of “Parsifal,” “The 
Ring” and “Tristan and Isolde,” the 
marquee carried such billing as: 
“Variete-Revue—Gesang—Musik— 
Tanz—Humor un Jongleur-Akro- 
batik—Eintritt 2 DM.” 


20TH-FOX TO DISTRIB 
AB-PATHE IN AUSSIE 


Sydney, April 25. 

20th-Fox will distribute Associ- 
ated British-Pathe pix product in 
the Aussie zone on a deal recently 
concluded in London. Pix will 
probably go through the Hoyts’ 
loop. AB-P was previously han- 
dled by British Empire Films, now 
devoted to J. Arthur Rank British 
product, plus Eagle Lion, Allied 
Artists, Monogram and _ certain 
other indies. 

Formerly, the British division of 
20th-Fox handled the Rank fare. 
New deal now gives this product to 
BEF, a subsidiary of the Rank Or- 
ganization in Aussie territory. All 





Rank pix will now be released 


through Greater Union Theatres, 
a 50-50 partner with Rank, instead 
of via the opposition, Hoyts. 


| world’s markets, with 


| Barrault Legit Troupe Is 
Set for Rio, Buenos Aires 


Buenos Aires, April 25. 

Management. of the Odeon 
'theatre has set a,deal with French 
'actor Jean Louis Barrault, of the 
Marigny Theatre in Paris, to bring 
a legit company to Buenos Aires 
in June. Barrault will first play a 
season in Rio de Janeiro, sailing 
from France April 29. 

Barrault's wife, actress Made- 
leine Renaud, is in the troupe. 
It’s expected that the actor will 


produce “Volpone” and “Hamlet” | 


for the Argentine tour. 


India Eyes World 
Film Markets 


Washington, May 2. 

Film producers of India are cast- 
ing around for a larger share of the 
indications 
that they have their eye on Britain 
and the Middle East at this time. 
Report by the Commerce Dept. 
motion picture - photographic 
branch tells of word from London 
that “there are possibilities for In- 
dian films in the British market 
| providing a careful re-editing job 
was made and the film was dubbed 
into the English language.” 

Trade press of India indicates 
that surveys have been made in 
|Iran. It has been recommended 
| that the producers make films in 
the Persian language or dub some 
of their best product with a 
Persian soundtrack for distribu- 
tion in Iran and surrounding coun- 
tries. 

Commerce Dept. adds that the 








admission taxes which are about 
33%. 
considerably in the past _ six 
months and this is attributed to 
the heavy taxes. 

Survey of the Italian film indus- 
try, released by the -Commerce 
Dept., discloses. about 52,000 em- 
ployed in the industry and about 
525,000,000 tickets sold annually. 

Hollywood product has about 
80% of the Italian market at pres- 
ent and appears to be strongly en- 
trenched. Italian law provides 
that the theatres must show do- 
mestic product for 20 days of each 
quarter, or 80 days per year. 

More than 70% of the films 
screened in Australia last year 
were American, Commerce re- 
ports, although remittances are 
limited to 50% of the 1946 base 
year earnings. This means about 
$3,500,000 in dollars are permitted 
to be remitted each year. 


Soviet ‘Berlin’ Screened 


. In Paris Via Morros 
Paris, April 25. 

Boris Morros, an American in- 

dependent producer, has managed 

to bring ‘Fall of Berlin,’*a Soviet 

film here from Moscow. A U. S. 











| Embassy screening impressed view- | 


‘ers by the production’s fine color, 


Last week 20th-Fox took over’ direction, cast and acting. Battle 


the distribution of Republic prod- 
uct, previously booked to BEF. It’s 
known that 20th-Fox is keen to re- 
build British biz after the Rank 
takeaway. 





Britain’s German Vauder 
Ban May Bring Reprisals 


London, April 25. 
Move to reverse the ban on Ger- 


man vaude artists from appearing | 


in British Halls has failed. Special 
meeting of the Variety Artists Fed- 


eration endorsed the ban by 35 to} 


28, but a further postal ballot may 
be taken in'the near future. 


The ban—which also applies to | 


Jap artists—was imposed for a 10 
year period in 1945. It was chal- 


and mob scenes were said to have 
|been well done. Pie ran three 
‘hours. 


| “Berlin’s” propaganda, however, 
| was so. blatant to suggest it would 
|get laughs anywhere outside of 
| Russia. Picture shows Russia lick- 
ing the Germans unaided, through 
Premier Stalin’s strategic genius. 


| A strong love story theme is 
woven through the pic, and other 
high points include Hitler’s mar- 
riage and suicide after he drowns 
| thousands by flooding the Berlin 
‘subway. Morros recently visited 
Moscow where he has relatives. 





| London Legit Bits 


| Marius Goring flying to Amster- 
dam te meet his actress-wife Lucie 


lenged by postal ballot two months : ; : 
pee | Mannheim, who is returning from 

ago and upheld by a 3-1 majority. | a ig 
It’s now understood that the | Germany where he has just fin- 


lpi A |i th months’ legit sea: 
Ministry of Labor is concerned at ished itie Kine working Prosper 


its continuance, as it may affect | farcical play, “Part Haste,” which 
British artists in Germany. Skaters | je expects to finish early May. 
appearing in two British ice shows | Show is likely to be acquired by 
in Germany say they have been | Peter Dearing, who has author’s 
threatened with expulsion because other hit, “On Monday Next.” cur- 
ef the ban. ~  'yently at the Comedy theatre. 


‘Skating Vanities’ Sock 
In Second Swiss Date 
Zurich, April 25. 

In their second Swiss engage- 
ment, Harold Steinman’s “Skating 
Vanities” are playing to excellent 
houses at Hallenstadion, Zurich. 
The original 13 performances, 
April 15 to 24, had to be extended 
by three more shows before their 
takeoff to London. 

In the first eight days an audi- 
ence of 70,000 attended, a record 
for this country. 





‘International Legiters 
Skedded for Zurich’s 
June Festival Weeks 


Zurich, April 25. 

Zurich Schauspielhaus and Stadt- 
theater, earlier than usual, have 
‘announced plans for this year’s 
'traditional June Festival Weeks, 
| starting end of May. 

Schauspielhaus will present a 
| varied program of British, French 
|and Italian legit troupes, such as 
| London’s Old Vic with Shakes- 
peare’s “Hamlet” and Goldsmith’s 
comedy, “She Stoops to Conquer,” 
‘Paris, Compagnie Dramatique 
| Francaise with Louis Jouvet’s di- 
| rection of “The School of Women,” 
by Moliere (with sets by the late 





| 
} 
! 


|Christian Berard), and Milan’s 
|Piccolo Teatro della Citta di 
| Milano with Goldoni’s comedy “A | 
| Servant of Two Masters.” 
| Schauspielhaus also plans to 


| stage, with own cast, Shakespeare’s 
'“Romeo and Juliet,” open-air per- 
i\formances of Moreto’s classical 
Spanish comedy, “Donna Diana,” 


|and, for the first time in Switzer- | 


‘land, Hugo von Hofmannthal’s 
| “Das Gerettete Venedig” (“Venice 
Rescued”). 

| Stadttheater has invited guest 
‘singers from the Paris Opera 
|Comique for a performance of 
|Massenet’s “Werther,” and from 
|the Scala di Milano and Teatro 


|dell’Opera di Roma for Puccini's | 


| “Tosca” and Rossini’s “Barbiere di 
| Siviglia.” Other guest singers are 


| “Fidelio.” Three musical works by 


Attendance has fallen off; Arthur Honegger, to be staged on|Ronald Dick, NFB, 


| 


|Swiss contemporary opera and 
| ballet. 

| No definite dates have been 
| fixed yet. 





Dublin General Theatre 
Strike Threat Now Off 


Dublin, May 2. 

Concessions offered by theatre- 
owners at conference with union 
officials, following service of strike 
notice on 50 theatres and cinemas 
in Dublin area, have resulted in 
the proposed strike being called 
off. New conditions include upped 
pay, three additional Sundays free 
in a year for staffs of Sunday 
houses and re-grading of some nabe 
houses to bring staffs into higher 
wage groups. 

Agreement has been accepted by 
workers by a 300 majority, and 
will be formally signed between 
|the Irish Theatre and Cinemas 
_Assn. and Cinemas Branch, Irish 
Transport and General Workers 
Union, in the near future. 








Current London Shows 


(Figures show weeks of run) 

London, May 2. 
“Beau Strategem,” Lyric (53). 
“Black Chiffon,” West’ster (53). 
“Bonaventure,” Vaude (21). 
“Brigadoon,” Majesty’s (55). 
“Castle Air,” Adelphi (21). 
“Cry Liberty,” Vaudeville (2). 
“Eliz, Slept Here,’ Strand (27). 
“Fallen Angels,” Ambass. (21). 
“Folies Bergere,” Hipp (30). 
“Green Bay Tree,” Playh’se (2). 
“Harvey,” Prince of Wales (70). 
“Heiress,” Haymarket (66). 
“Home at Seven,” W’ham (8). 
“King Rhapsody,” Palace (33). 
“Knights Madness,” Vic. Pal. (7). 
“Lady Mislaid,” St. Mart. (14). 
“Larger Than Life,” York (12). 
“Latin Qt. 1950,” Casino (7). 
“Man With Umbrella,” D’ch’s (4) 
“Mr. Gillie,” Garrick (8). 


“On Mon. Next,” Comedy (18) 
“Ring Round Moon,” Globe (14). 
“Sauce Piquante,” C’mbr’d’ge (1). 
“Streetcar,” Aldwych (30). 
“Traveller’s Joy,” Criterion (99). 
.“Treasure Hunt,” Apollo (33). 
“Venus Obs’ved,” St. James (15). 
“Way Things Go,” Phoenix (9). 
“Wild Violets,” Stoll (12). 
“Worm’s View,” Whitehall (158). 
“Young Wives Tale,” Savoy (42). 





, 


“Oklahoma!” Drury Lane (152). | 





“Maedchen’ Pic Mulled In 
Mex-French Same Time 


A simultaneous production of 
“Maedchen in Uniform” in Mexi- 
can (Spanish) and French may be 
put into production in Mexico 
‘City in July. Producer Rudolph 
| Lowenthal, who obtained the re- 
‘make rights to the film, has defi- 
initely slated the Mex version for 
‘mid-July. However, Lowenthal is 
enroute to France to try and set 
up a deal for the simulfaneous pro- 
‘duction of a French version. 





He’ll remain. in Paris for about | 


15 days, continuing onto Western 
Germany and then to Madrid where 
he’ll catch the Film Congress, 


which begins its meet there May | 


15. The producer’s “Rancor of 
Earth” will be show at the Con- 


gress, which runs through May 25. | 





Canada Hands 





Ottawa, April 25. 


entations and screening of winning | 


films were made im the Elgin the- 
atre, Ottawa, by Prime Minister 
Louis S. St. Laurent. 

Paul L’Anglais and Rene Ger- 


main accepted the award for Que-| 


| bee Productions, which was given, 
|not for any specific film, but for 


'“sustained creative effort in estab-*| 


| lishing a feature length industry 
‘(in Canada) against 
' odds.” 
Other awards 
| Petel, National 


Film Board, for 


judged the 
short; to 
“Science at 


|vear’s best theatrical 


ithe same evening, will represent | Your Service,” as best non-theatri- | 


|eal sponsored film; to Morten 
| Parker, NFB, “Family Circles,” best 
non-theatrical, open; to Claude 
Jutras of Montreal, “Mouvement 
| Perpetuel,” best amateur produc- 
ition; to Real Benoit and Andre de 
Tonnancour, Montreal, “Primitive 
| Artists of Haiti,” special award, 
,and Norman McLaren, NFB, “Be- 
/gone Dull Care,” abstraction in 
‘color to Oscar Peterson’s boogie 
beats, a special award. 

Judges were Ray Lewis, editor 
of Canadian Moving Picture Di- 
gest; James Cowan, flack chief for 
J. Arthur Rank Organization in 
Canada; Herb Whittaker, Toronto 
Globe and Mail screen critic; 
Bruce Adams, director of the To- 
ronto School Board’s teaching aids 





centre; George Patterson, Toronto | 
| Film Council, and James McKay, | 


of Graphics Associates. 





‘Anne,’ ‘Idleness’ Are Due 


For Preems in Vienna 
Vienna, April 25. 
Theatre in the Josefstadt has 
|rights for the German-language 
premiere of Maxwell Anderson’s 
|\“Anne of the Thousand Days.” 
| Translation is by Frederich Schrey- 
_vogl, who also translated Ander- 
| son’s “Elisabeth and Essex” in 1935 
‘for the Burg theatre here. 
“Anne” has been acquired as a 
| Starring vehicle for veteran Paula 
| Wesseley, most popular stage and 
film actress in Austria and Ger- 
many, who draws the audiences 
regardless of what she plays in. 
Terence Rattigan’s “Love in Idle- 
,ness” (“OQ Mistress Mine” on 





man-language premiere next month 
in the Akademie theatre. 
/main roles will be played by Al- 
fred Neugebauer, Hilde Wagener 
'and Heinrich Schweiger. Ulrich 
Bettae will direct. 








British Vauders’ Warning. 


: London, April 25. 
| Warning to British vaude artists 


' 


Out Pix Awards 


Quebec Productions of Montreal | 
took top honors in the second an- | 
nual Canadian Film Awards. Pres- | 


enormous | 
went to Pierre 


; . | “Terre de Cain,” a documentary on | 
film business in the Allied zone of | expected to appear in Mozart's life along the north shore of the. 
Germany has, been hit by the high | “Nozze di Figaro” and Beethoven’s | St. Lawrence River, 


Broadway) will be given its Ger- | 


The 


Malaya Pix Biz Holding Up Well, Sez 
Top Exhibitor; Volume Above Pre-War 


+ Picture theatre biz in’ Singapore, 

Malaya and Borneo is following 
the present general world pattern. 
It has declined from the wartime 

ak but now is leveling off. and 

olding firmly, according to Wan 

Tho Loke, owner of the Cathay, 
deluxe house in Singapore, and a 
circuit of 24 theatres in Malaya 
and Borneo, who now is in New 
York. He’s looking at new film 
product as well as surveying the 
newspaper field, latter interest be- 
ing because he recently bought the 
Malaya Tribune and Sunday 
Tribune in Singapore. He's driv- 
| ing to the Coast, returning to his 
home via San Francisco. Loke al- 
ready has been in Europe, and 
came over on the Queen Mary from 
London. 

While the Malaya-Borneo area 
| has a quota whicl. forees exhibitors 
to show British pictures for seven 
| days in every 70-day period, there 
is free export of U. S. distribution 
dollars. Loke explained that 
Singapore, where his ace 1,100- 
seater is located in the Cathay 
building, has a population of 
1,000,000. The Cathay building, 
which also houses a restaurant and 
apartments, is the only skyscraper 
in the city. 

e» His theatre properties, which he 
Owns outright, are run by an oper- 
ating group in which Loke has a 
controlling-interest. Loke sold a 
| minority interest in his chain to 





| J. Arthur Rank a couple of years 
ago. He said British screen fare 
is going over better there than 
previously. 

Loke’s theatres, which currently 

use Metro and Paramount product 
exclusively of the American fare 
available, are suffering from the 
current tax bite on admissions. 
The government takes $1 out of $3 
admittance fees, and will not per- 
mit the theatres to boost their 
| scale, although films offer virtually 
| the only form of amusement there. 
This $2 that the exhib gets is the 
| Same that he obtained before the 
| War. 
Exhibitors feel the pinch since 
operating costs have gone up 400- 
| 500% since the war ended. Actual 
| volume of biz is greater than be- 
| fore the war, Loke stated, which 
| is about the only break the exhib 
_has been getting. 





j 
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“SAUCE PIQUANTE’ LOOKS 


| 
j 


GOOD LONDON TIDBIT 


London, May 2. 

| Cecil Landeau’s new revue, 
i “Sauce Piquante,” which bowed at 
| the Cambridge last Thursday (27), 
|lacks the wit and satire oi its 
predecessor, “Sauce Tartare.’ But 
it’s lavishly staged and dressed; 
has some firstrate dance numbers, 
‘and a few bright songs. With judi- 
cious pruning—it ran over three 
| hours opening night—it has a good 
|chance of repeating the success of 
| “Tartare.” - 

| Moira Lister, making her debut 
| as a revue star, is supported by a 
| big cast, which includes Douglas 
Byng, Joan Heal, Muriel Smith, 
'Halama & Konarski and Sara Lu- 
| zita. 


‘Third Man’ Disk Sales 
Set Record in Italy 


Genoa, April 25. 

Highest postwar disk sales fig- 
ures are being set here by press- 
ings of music from “The Third 
|Man.” “Harry Lime Theme” and 
|“Cafe Mozart Waltz” have been re- 
| corded by all major companies, and 
| demand has skyrocketed after each 
| Successive screening of the pic. 
| Decca, which has original zither 
|soundtrack by Anton Karas. esti- 
mates sale of more than 70.000 
| platters in first six weeks, accord- 
| ing to a company spokesman. 
| Among other heavy sellers ‘with 
recordings by Italian combos) are 
Columbia, OGD, Durium, Odeon 
and Parlophon. 














WELTNER’S QUICKIE 


to act cautiously before accepting! George Weltner, Paramount's 
| engagements abroad has been made foreign chief, returns this week 
by the executive committee of the from a nine-day quickie swing 
Variety Artists Federation. through England, France and Ger- 
Vaude performers are instructed | many- 

to insist on a standard continent; If Barney Balaban, Par prexy, 
of Europe contract and to insure | goes to London with other U. S. 
that work permits have been ob- film company toppers on the final- 
tained through the appropriate izing of a new trade agreement, 
channels, ; Weltner may join him. 
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_ finally agreeing to an overall figure 


‘Milanese Pix Production 
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Anzac Exhibs in Compromise With . |" Het Ss. 


APRA; 1267, Overall Figure Set 


Sydney, April 25. + 


After protracted huddles, Aussie 


tralian. Performing Rights Assn. 
Understanding is that APRA sought | 
a general 3% upbeat in perform- 
ing rights fees, with the exhihs 


of 1212%. Now ante will give 
APRA an extra $6,000 annually. 
Agreement is ‘or a span of five 
years. | 

City cinemas ‘will pay around $8 
per 100 seats, with double the 
above’ rate for those houses taking | 
in over $3,000 weekly. This is ap- 
proximately a 25% increase, but 
minor shows will stay at the prior 
rate, making, generally, a 12% up- 
beat. It’s understood that the gen- 
eral run of exhibs are still smart- 
ing because of APRA inroads into 
boxoffice coinage, listed as pretty 
healthy on yearly take without that 
additional $6,000. 

Many Aussie exhibs aver that pic 
producers should see to it that 
music used in pix is free from 
APRA hands when those pix are 
sold here. However, new signature | 
by exhibs’ reps for a five-year span 
puts an end to that claim. It’s) 
known that many local exhibs put 
back coinage due APRA into a 
common pool until a final decision | 
was reached on the compromise 
setup. APRA is headed here by | 
Charles Woodbridge, ex-newspaper 
man. 








Almost at Standstill; 
Only De Sica Is Active 


Milan, April 25. | 


Film production in Milan is prac- | 
tically at a standstill, with only | 
“Miracolo a Midano,” directed by | 
Vittorio De Sica, now rolling at 
ICET Studios. Vincent Korda is | 
acting as technical advisor for the | 
film. De Sica hopes to wind up his | 
pic by end of May, when he’ll start | 
prepping for his next film, “Um- | 
berto D.,” slated for a September | 
start, with Barry Fitzgerald starring. | 

ICET production of “The Odys- | 
sey,” previously scheduled to start | 
shooting in May, with G. W. Pabst | 
directing, has been stalled by cast- 
ing difficulties. Vivien Leigh and | 
Sir Laurence Olivier are being | 
sought for the leads, but stage com- | 
mitments in England may prevent 
their appearance in the pic. Other | 
local projects, including a color, 
version of “The Treasure of Cap-.| 
tain Kidd,” have been temporarily 
shelved, according to a studio offi- 
cial, because of rising costs and 
financial difficulties resulting di- 
rectly from application of certain 
clauses of the new “protective’”’ 
Italian cinema law which have had | 
an opposite effect from that de-' 
sired. 

The backfiring clauses, according 
to the official, are those calling for 
direct sound takes and for 70° 
studio filming of Italian pix, plus, 
those allocating percentage tax re-| 
turns*to films meeting a certain 
standard. Studios are stalling pro- 
duction work, hoping for a more 
generous minimum tax return and 
a lifting of post-dubbing and loca- | 
tion-work restrictions. 


London Film Notes 


London, April 25. 


Ronald Jeans working on dialog) 
of “Young Wives Tale,” Stanley 
French’s Savoy theatre hit, which , 
he has just disposed of to Asso- 
ciated British Picture Corp. for 
film . Nettlefold Productions’ 
next film, to be directed by 
Maclean Rogers at their Walton 
Studios, and titied “Something in 
the City,” will star Richard 
Hearne, with Garry Marsh and 
John Pertwee in support. Shooting 
Starts early May... ABPC’s next) 
pic, titled “These Are My Daugh-| 
ters,” is adaptation from the best- 
seller, “The Gowk Storm.” Joan 
Greenwood is playing the top 
femme role with location mostly | 
in Scottish Highlands. Shooting 
Starts June 12, with Henry Cass 
megging . . George Maynard, 
production chief for Herbert Wil- 
cox, who recently quit to join 
ABPC in a similar capacity, is out. 
- . . Bobby Howes is set to be one 
of the stars in Marcel Hellman’s 
filmusical, “Happy Go Lovely,” 
which starts shooting May 30.. .' 
W. J. Gell, head of Monarch Films. 
finally set the filming of “Lilli 
Marlene,” \ 





; cure, 


‘operation in theatre foyers. 





Madras Film Contract 


Madras, April 25. 


Interesting case was decided last | 


month by Madras High Court. Suit 
was filed by Tamil Film Distribu- 
tors against owner aof the Para- 
gon theatre, Madras, for non-ful- 
filment of contract in that the 
Tamil film set for a definite num- 


' ber of weeks was not run for stip- 


ulated period due to collapse of 
theatre wall. 

Tamil claimed that collapse of 
the wall was not beyond control of 
theatreowner, while latter held col- 
lapse of wall made the contract im- 
possible to carry out. The court 
upheld Tamil’s contention and 
awarded it damages of $5,000 
against $17,000 claimed. 





Argentine Pix 
Studios Active 


Buenos Aires, April 25. 
Bolivar Films of Venezuela, 
which have been using much Ar- 
gentine film talent in making pix 
in Caracas, has lined up distribu- 


| tion here through Productores Ar- 


gentinos Asociados. The first pic- 
“El Demonio es un Angel” 
(‘The Devil Is an Angel’), with 
Argentine actors Susana Freyre 
and Juan Carlos Thorry, is already 
in Buenos Aires and will be ready 
for release as soon as copies are 
made, with the Lococo Circuit 
getting first bite. Incidentally, the 
Lococo Exhibition Enterprises 
wound up last year with a profit 
of $173,178.50 (U. S.). 


Argentina Sono Film is mapping 


a big production for its next pic- | 


ture which Leon Klimovsky is to 
direct, with Pedro Lopez Lagar 
due to play the lead. The story, 
“Marijuana,” is reported to be 
very much on the style of “Lost 
Weekend,” but with the Mexican 


drug as its leit-motif instead of |30 films per year between the two, 


liquor. 
Emelco Studios is preparing to 


| launch production of the prize Ar- 


gentine novel “El Ultimo Perro” 
(“The Last Dog’) by 
House, Pedro Maratea is 
direct. 

Emelco has another production 
blue-printed, this one starring 
Angel Magana, with a story by 
Ulises Petit de Murat called 
Calle Junto a la Luna” (‘The 
Street Alongside the Moon”), based 
on the life of a famed local poet 
Evaristo Carriego. Ralph Pappier 
is expected to direct it. 


due to 





Aussie Radio Topper 


On Overseas Looksee 
Sydney, April 25. 
British Council has awarded Wil- 
fred Thomas, radio personality at- 
tached to the Australian Broad- 
casting Commission, a trip to Lon- 
don to look over the British tele 
scene and to do some solo broad- 
casts in London. Thomas leaves 
this week. 
On the way to London Thomas 
will stop off at Singapore, Colom- 


, bo, Cairo and Rome to make spe- 
| cial recordings for the ABC on the | 
‘overseas scene. He’ll be away from 


his home base for six months, call- 
ing in at New York on the way 


| back. 


Thomas is the first radio per- 
former to be honored by the British 
Council. Before the war he was 
with Radio Normandy. 





Eire Goes Munch-Crunch 


Dublin, May 2. 

Popcorn has hit the Irish public 
—and they love it! Three ma- 
chines recently imported 
Manley, Inc., of Kansas, have gone 
into operation in key theatres in 
the Irish Cinema group—3.500- 
seater Theatre Royal, 3,000-seater 
Savoy, and Pavilion (Dun Laog- 
haire) top nabe house. 

In each situation boom sales 
were reported on the first day of 
At the 
Royal, sales had to be stopped at 


/one time to enable fover to be 


cleared of the jam. Result was 
then two queues—one to boxoffice 
and a second to the popcorn stand. 


Guillermo | 


“oy - 
La | 


from | 


Tel Aviv, April 25. . 

The projection cabin of one of 

the largest theatres in Jerusalem, 

the Orion cinema, burnt out com- 
pletely Friday (21). 

The fire started when the film 





cinema exhibs have reached a com-| Wall Collapse No Out For | lying on the window-sill, burst into 
» promise agreement. with the Aus- 


Pgem from the heat of the sun. 


It will take several weeks before, 


| the cinema will operate again. 





: ‘Paleface,’ ‘Women’ Vie As 
~ Nip Postwar Top Grosser; 
4-Daughter Combos Ai 


Toyko, April 25. 
“Paleface” (Par) and “Little | 
Women” (Metro), now playing 


roadshow and firstrun houses in 
major cities, are in qa neck-and- 
neck race for honors as the top 
grosser among postwar American 
pix in Nippon. Bob Hope vehicle 
was considered a natural for Jap- 
anese filmgoers, who love buffoon- 
ery as well as action pix, but b.o. 


pull of “Women” comes as some- | 


thing of a surprise. In some cities 
it has outgrossed “Paleface” and 
in others it is lagging only shortly 
behind. 

“Women” biz is due partly to 
smart exploitation by the Central 
Motion Picture Exchange, local 
U. S. film distrib. Among other 
things, a “sister contest” was held 


in each of some 50 cities in con-! 


junction with film’s local preem. 
Family of four daughters consid- 
ered most like the sisters in the 
pic was chosen in each city with 
plenty of attending publicity. More 


up in ToyKo alone, while Nagoya 
drew 1,100 in its contest. Response 
in other situations was equally 
strong. 


‘AUSTRO-ITALIAN FILM 
~ GROUPS IN TRADE PACT 


Genoa, April 25. 

A reciprocal trade agreement 
has been signed by the Fachver- 
| band der Filmindustrie Oester- 
| reichs, representing the Austrian 
|film industry, and ANICA, its 
|Italian counterpart. It calls for a 
| free reciprocal exchange of up to 





countries, as well as facilitating 


distribution and setting conditions| standards of living of Italian ex- | ly. 





Metro Spreading in Aussie Nabes; 





1 ¢ 


Hasty,’ Todd, Simmons 
| Win London Mail’s Poll 


London, April 25. 

The Daily Mail national film 
|award, conducted by a ballot of 
|cinemagoers throughout the coun- 
try, has chosen “The Hasty Heart” 
as the winning pic of 1949. 
| Richard Todd, now on his way 
back from Hollywood, is top actor 
and Jean Simmons winning ac- 
tress. 

The award, which is restricted to 
| British product, was last year won 
by the Wilcox trio—Herbert Wil- 
| cox, Anna Neagle, Michael Wild- 
ing—for “Spring in Park Lane.” 


Ttalo Pix Tough 





For U.S. Extras 


Rome, April 25. 
Economy-minded U.S. producers 
| who are turning out Italian loca- 
| tioners are making things finan- 
‘cially tough for American extras 
and bit players. Loew's Interna- 
tional, which has “Teresa” in pro- 
| duction, reportedly offered several 
| ex-GI’s 2,500 lire per day (about 
$4). After the thesps made heated 


| 
| 


OF protests the company said it was | 
fthan 3,500 sister combos showed | al] a misunderstanding, and hiked | 


the ante to 8,000 lire per day with | 


| no expenses. 

Before the situation was ad- 
justed a group of American extras 
| called a conclave to consider boy- 
cotting “Teresa.” Players were 
i summoned to the meeting by a 
newspaper “personal notice” which 
|urged “persons interviewed by 
| M-G-M” to attend a gathering at 
| the Meschini Institute. Since the 
| ad mentioned M-G-M instead of 
| Loew's, director Mervyn Leroy, 
| who’s handling Metro’s “Quo 
| Vadis,” investigated to discover 
whether his prospective personnel 
was forming a union, 


appears, to lie 


Crux of the wage scale difficulty 
in the different | and Luxor theatres simultaneous- 


Finally Takes Over Sydney Minerva 


Sydney, April 25. 

Metro moves into the Minerva 
here, a semi-nabe house, next week 
with firstrun policy on two-a-day 
.First pic in is “The Forsyte Saga,” 
currently a smash hit at Metro’s 
Liberty. All pix playing the Lib- 
| erty will now be spotted simulta- 
‘neously at the Minerva. 
| House was bought with frozen 
'coin by Metro from the David N. 
_Martin interests some time ago. 
| It was formerly operated by Pan- 
| American with legit under Kath- 
leen Robinson for Whitehall Pro- 
duction. Metro brought a court 
action to have Miss Robinson 
evicted, but lost the action. How- 
ever, as legit has taken a big beat- 
ing in this house, P-A and White- 
hall finally decided to bow out and 
hand the house over to Metro. 


Metro also bows into the Em- 
bassy, Malvern and Victoria, short- 
ly on buy from indie interests for 
loop expansion. It’s learned that 
Metro, via Bernie Freeman, is also 

|dickering presently for additional 
| houses in the outer Melbourne 
|zone. Metro currently operates its 
|own loop of 10 houses. Own loon 
| operation makes it a good setup 
for product outlet in all the Aussie 
| keys, with added buildup now in 
ithe nabes. 





Reissues Keep Up Waning 
Prestige of Hollywood 
Films in Argentina 


| Buenos Aires, April 25. 

U. S. motion picture prestige is 
suffering locally by reason of old 
or unsuccessful pix which are be- 
ing shown on Buenos Aires screens. 
Yet reissues of old favorites seem 
a better policy than the release in 
| firstrun theatres of a hodgepodge 
of poor material which the film 
companies are able to scrape off 
| their shelves in an effort to bridge 
|the gap left by the 13-month long 
suspension of imports. 

An instance is “Mourning Be- 
;comes Electra,” which RKO re- 
leased recently at the Broadway 


In Buenos Aires, as in Monte- 


for payment of film earnings re-| tras and their American counter- | video, the O’Neill tragedy, which 


sulting from the exchange. 
Pact 


| by one of signers three months be- 
fore date of expiration. 


British Saw 440 Imported 
Pix of 571 Shown in Year 


London, April 25. 

Of 571 films shown in Britain 
during the year ended March 31 
last, only 131 were home-produced 
and the remaining 440 were im- 
‘ports. The latter figure, according 
to the Board of Trade arialysis, is 
broken down into 283 features of 





more than 6,500 feet in length and | 


157 whose length ranged from 
3,000 to 6,500 feet. 

The British total included 81— 
an increase of 10—of more than 
6.500 feet. Foreign product is 37 
up on last year and they are all 
in the longer category. Total Brit- 
ish footage was 878,386, an increase 
of 51,000, while the foreign total 
at 3,203,902 was almost 300,000 up 
on the previous year. 

There were altogether 751 shorts 
registered with the Board of Trade, 
of which 519 were of foreign origin. 

A detailed breakdown of the im- 
ports shows that all but 40 of the 
imported films of 6,500 feet or 
over came from America, which 
also sent over 149 in the second 
category. American shorts ac- 
counted for 482 of the total. The 
nearest exporter was France with 
21 full-length features, and lialy 
and Sweden with six each. 





-Vauders to Basle 
Basle, April 25. 

Annual Swiss Industries Fair is 
drawing show people into Basle, 
where music halls and cabarets 
have opened especially for the oc- 
casion. 

Talent in town includes Alma 
Piaia, aerialist; Riber and Dantzer, 
Danish dance duo; the Hiller Bal- 
let Girls; 
juggler; Freddie Crump, Negro 
drummer; Jack Holst, Olympic 
horizontal bars champion, and 
‘Shatty. new eccentric act from 
Germany. 


is for a year, with auto-| | 
matic extension unless cancelled | frozen at amounts ranging from | sobs at 
| $1.25 to $15 monthly and they 


Umberto Basso, Italian | 


| parts. Native 
about $3 daily. 


players 


| know how to shop on a bargain 
basis. On the other hand, the 
' American is stuck for a high rent 
' and is forced to pay more to main- 
‘tain himself in the style to which 
he’s accustomed. Sole reason why 
| producers use the Yanks is that 
often American “types” are neces- 
sary. 





Gallone Sets Opera Pix 


Sked in Rome; Gigli in Ist. 


Rome, April 25. 

Producer-director Carmine Gal- 
lone’s next operatic film will be 
|made here, starting early in May. 
It will be called “Night Taxi” 
(“Taxi di Notte”), the story of a 
cab driver who sings operatic arias 
while driving his fares around the 
city streets at night. 

Cast will be headed by tenor 
Beniamino Gigli as the cab driver. 
‘Others include Rinaldi, Danielle 
|Godet, Philippe LeMaire, Berardi, 
'Gazzolo, Carlo Ninchi, Paolo Stop- 
pa, William C. Tubbs, Giuseppe 
Varni and Andreina Paul. The 
shooting will all be done here in 
Rome with a 60-day schedule 
planned. 

Later in the season Gallone will 
make a color film on the com- 
poser Puccini, and still another 
with Met Opera star Tito Gobbi. 


Goth’s Italo Stints 


Trudy Goth, founder-director of 





N. Y.’s Choreographer’s Workshop, | 


is flying to Italy May 15 and will 
work under Dr. Herbert Graf on 
al fresco operas at the Florence 
Music Festival in May and June. 
She’ll spend the summer abroad, 


‘also working in an exec Capacity | 
‘with ballet troupes at the Venice. 


Contemporary Music Festival Sept. 
1-25. 

She’ll also confer in Milan with 
David Brooks, star of “Brigadoon,” 


‘on a contempiated production of | 
the Broadway musical in Italy this. 


summer. She’ll be back in N. Y. 
, Oct. ie 


average | has been very severely cut by cen- 
But their rent is | sorship, 


drew laughs instead of 
dramatic moments, with 
|the result that it was held at the 
| Broadway for only 14 days. 

On the other hand, reissues of 
|“For Whom the Bell Tolls” (Par) 
‘and “Tonight and Every Night,” 
“Bengal Lancer” and “The Gen- 
}eral Died at Dawn” (Par), help to 
;}maintain some _ Hollywood film 
| prestige, apart from getting the 
| best boxoffice results. Naturally 
}enough, the Rita Hayworth-Ali 
| Khan and Ingrid Bergman-Roberto 
|Rosselini romances help to revive 
interest in the pix in which 
| these actresses starred. ‘“‘GaSlight,” 
‘hitherto seen in Buenos Aires in 
the Spanish-dubbed version, is to 
be reissued shortiy at the Opera 
theatre. 

In the meantime, over in Uru- 
guay, film patrons have already 
been privileged to see the newer 
North American pix. “The Heir- 
ess” (Par) has now succeeded “The 
Window” and “The Snakepit.” 
Those Argentines fortunate enough 
to have foreign currency are cross- 
ing over for weekends of filmgoing. 


Dinah Shore’s ‘Bows’ Best 
Foreign Seller in Japan 


Toyko, April 25. 

Dinah Shore’s. recording of 
“Buttons and Bows,” released in 
Japan last year under a Nippon 
Columbia Record label, has sold 
more than 150,000 copies to be- 
come the largest selling foreign 
disk ever released in Japan. Nip- 
pon Columbia is the pre-war sub- 
sid of U. S. Columbia Records, 
and now operates as an indie firm, 
but has a working arrangement 
with the U. S. concern. 

To help popularize the tune, 
Nippon Columbia enclosed a 
pamphlet with each disk contain- 
ing the lyrics in both Japanese and 
English. Shochiku Studio, one of 
‘nation’s major film producers, an- 
nounced it will start shooting next 
month on a pic entitled “Buttons 
and Ribbons,” built around the 
i tune’s motif, 




















Wednesday, May 3, 1950 








ANNIE’ 
FKEA 


‘IN ALL” 
EIGHT! 


As predicted for the Special Pre-Release 
Engagements of “ANNIE GET YOUR GUN?” in 








CLEVELAND ST. LOUIS 
ATLANTA HARTFORD 
DAYTON NORWICH 


‘ EVANSVILLE SAN FRANCISCO 


| “More people paid more money to see ‘ANNIE GET YOUR GUN’ 
than any other TECHNICOLOR musical in film history!” 





* 


REMEMBER! “ANNIE” IS JUST ONE OF M-G-M’s “TERRIFIC TEN!” 
M-G-M’s “SAY IT WITH PICTURES” TRADE SHOWS HAVE BEGUN! 


“THE ASPHALT JUNGLE?” is the talk of every film row! 
“FATHER OF THE BRIDE’ —May 9 
“THE SKIPPER SURPRISED HIS WIFE—May 10 
“STARS IN MY CROWN”—May 11 
“DEVIL’S DOORWAY” --May 12 
“MYSTERY STREET”’—May 16 
and of course you can‘t miss 
“ANNIE GET YOUR GUN” —May 23 
“THE HAPPY YEARS”—May 24 
“‘DUCHESS OF IDAHO” —June 13 
“THREE LITTLE WORDS” —June 23 


(Don’t Relax Until We Axe The Movie Tax!) 








“ANNIE GET} 














M-G-M presents 





YOUR GUN 


starring 


BETTY HUTTON 
HOWARD KEEL 


with 
LOUIS CALHERN . J. CARROL NAISH 
EDWARD ARNOLD - KEENAN WYNN 


Color by TECHNICOLOR 


Screen Play by Sidney Sheldon 
Besed on the Musica! Play with Musie 
end Lyrics by IRVING BERLIN 
and Book by 
HERBERT FIELDS and DOROTHY FIELDS 
Musical Numbers Staged by 
ROBERT ALTON 
Directed by 
GEORGE SIDNEY 

Preduced by | 
ARTHUR FREED 








A Metre-Geldwyn-Mayer Picture 





M-G-M FIRST IN PICTURES! 








2 ener, 











Si REN, PRED Te AAR ee ale 

















Wednesday, May 3, 1950 


VARIETY 


PICTURES 15 





Inside Stuff—Pictures 


Jackson Park theatre anti-trust decision in Chicago is tagged as the 
“heavy” by Business Week for a flood of triple-damage actions brought 
in all industries in the past four years. In an article titled “Triple 
Damage—lIt’s Murder,” periodical points out a rising level of damages 
awarded by courts and juries since the JP verdict set a new rule for 
damages. List of big awards since '46, however, finds the film industry 
on top, with the Towne theatre, Williami Goldman and JP amounts 
ahead of any in other fields of industry. JP case “broke the logjam” 
which previously made it so difficult to prove damages in Sherman 
suits because U. S. Supreme Court then ruled “that a straight com- 
parison of the earnings of Jackson Park with the earnings of a com- 
parable and competing theatre favored by the movie producers was 
enough to prove damages.” Mag warns that several amendments rec- 
ommended by Rep. Emanuel Celler (D.-N.Y.) will make it even easier 
for a plaintiff to collect. 





Current battle between the Screen Actors Guild and TVA for juris- 
diction, oyer television thesps is causing Hollywood film~producers to 
ponder. "They have no worries in Hollywood or the surrounding terri- 
tery; which is covered like a blanket by SAG. The problem concerns 


the shooting of pictures on locations far from the SAG influence. | 


Plenty of films are being shot these days in the south, midwest and east 


where bit players and extras are hired on the spot. 
the jurisdictional hassle may cause costly production delays. 
like that has happened to date, but the producers are not happy over | 


the prospect. 


In these situations 
Nothing 





the Dozen.” 


High Court Refuses 
To Act in Tulsa Suit 


Washington, May 2. 

Supreme Court yesterday (1) re- 
fused to take jurisdiction in peti- 
tion of Mary Kathryn Castle Stein- 
way in an anti-trust damage suit 
against the Majestic Amuse. Co., 
Hotel Last Frontier, Griffith Con- 
solidated Theatres, and Griffith 
Metropolitan Theares. Mrs. Stein- 
way was appealing from the 10th 
U. S. Cireuit Court, which affirmed 
| a decision regarding the Ritz thea- 
‘tre, of Tulsa. Mrs: Steinway is a 
| minority owner of Majestic Amus. 
Co., which owns the Ritz. 

She claimed the Griffith chain 
| acquired control of the theatre “for 
ithe purpose of 
| moving picture theatre business,’ 
entering “into a plan and 





, 


| and 


| scheme’ with Raiph Talbot, presi-| 
; Reviewer for the Charleston (S.C.) News & Courier had a diffieult | dent and majority stockholder of | 
time keeping his “I” and “he” straight in his notice on “Cheaper By | Majestic. 
He was Frank B. Gilbreth, co-author with his sister, | that Talbot demanded she and her 


Ernestine Gilbreth Carey, of the best-seller about their childhood on | mother sell out to him under threat 
whith the 20th-Fox film was based. Gilbreth lives in Charleston and | of having the property so run that 


the paper called on him to review 


the pic. In giving a resume of the 


plot, he amusingly never knew whether to €all the kid who portrays 


him (Gilbreth) “I” or “he.” 


P.S.: He liked the picture. 





While RKO-Pathe has been prepping the narrator’s voice on a sep- 
arate disk for its shorts, practice followed by a number of other com- 
panies, purpose of that technique is not aimed at an entry into the TV 


market. 
the future. 


Company has no intention of marketing its shorts to video in 
Separate disk is intended as protection against damage to 
the mixed soundtracks in the lab during developing and printing. Disks | 


thereafter are destroyed as a normal routine. 











ae Warners Settle 


Continued. from page 3 








cree is understood to give the 
management a limited choiee in 
deciding which houses to unload. 
There is also a variation in the 
time limits provided for divesting 
specific theatres, the decree fol- 
lowing that of Paramount in that 
respect. 


Under the financial plan which | 


must still win Treasury approval, 
longterm debentures would be is- 
sued along with both production- 
distribution and theatre stock. 
These debentures would be backed 
by the big theatre circuit after di- 
voreement. The circuit is cur- 
rently free of any big mortgage 
responsibilities. Whether the chain 
will also assume the $11,000,000 or 
so now owing to the banks on 
notes by the parent outfit is not 
known. 


Debentures Rep 70% Stock 

Debentures would represent ap- 
proximately 70% of the theatre 
stock. Remaining 30° would be 
evidenced by issuance of common 
voting stock. The Warners, how- 
ever, 
their stock interest in the theatre 
company to carry out complete 
freedom of control. 

By taking only 30% of their 
giant interest in the theatres in 
the form of stock, the Warners 
simplify the problem of selling 
their stock control to outside in- 
terests. While their present stock 
interest in the $80,000,000 circuit 
is figured at $20,000,000, the value 
of the stock is reduced to some 
$6,000,000 once the Warners take 


the balance in the form of deben- | 


tures. The step is designed to 
overcome the chief hurdle to ne- 
gotiations for the sale of their the- 
atre stock interest—that is, the 
tremendous price involved. 
Government’s main advantage 
from the consent decree is a 
speeding up of divorcement from 
the three-year period provided by 
the recent Federal court decision. 
In addition to winning an okay for 
its financial plan, Warners comes 


out ahead because the major may | 


ease its burden in a flood of ex- 
hib anti-trust actions. 

Under the Sherman laws. once 
a final Government decree is en- 
tered which tags a defendant as a 
monopolist, that decree can be in- 
troduced into evidence as prima- 
facie proof of illegal trade restric- 
tions in private treble-damage 
suits. But the question is still un- 
answered whether a consent de- 
cree, when the door is open for an 
appeal to the VU. S. Supreme 
Court, is a final decree which can 
be introduced into evidence. If it 
is later ruled that such a decree is 
not a final one, then Warners will 
have a much easier road in defend- 
ing the more than 100 suits 
pending. 

The tax problem which Warners 
is now treating with Treasury is a 


would be required to sell. 

















| complicated one, Bureau of In- 


} ternal Revenue must rule whether | 


|the debentures and new stock 
| represents a capital gain, a regular 
source of income or the results of 
|a liquidation of the parent com- 
pany. Ruling will involve many 
| millions of dollars and is particu- 
larly important to the Warner 
| brothers in view of their tremend- 
| ous holdings. It is conceivable 
| that the whole plan would be re- 
| vamped if the company fails to 
| extract a favorable decision: from 
the revenooers. 


Offbeat Bids 


mum Continued from page 7 
‘las, the Crest theatre suit in Balti- 
more and the Allentown, Pa., drive- 
in action, is the impact on a whole 

















| they would make little or nothing 
|from the investment, and that he 
| then transferred control to Griffith 
| Circuit. She said her suit had 
| been blocked on a technicality. 


SIMPP Financing 











monpolizing the | 


Mrs. Steinway alleged | 


B.0. Values of Stories Key to Problem 
Of Rank’s Joint US. Prod. Plans 





+] e 
Leo Handel’s Indie 
Dr. Leo Handel, erstwhile head | 
of Metro’s research dept., who/| 
\stepped out last week, is ditching | 
his charts and surveys in favor of | 
film production. Handel expects | 
to produce “Flare-Up” as an indie | 
| project from an adaptation of a. 
magazine story written by Ib Mel-. 
|chior and owned by Street & 
'Smith. Ex-researcher is driving to 
‘the Coast, and is due there the end 
of next week. 

With second money on the pic 
already raised, Handel hopes to be 
in production by August. He is cur- 
'rently dickering with a major for 
studio space and a releasing deal. 
| Story is a whodunit. 


Showbiz Steams Up For 
Raft of Charity Drives; 
Theatres Pledge Help 


Amusement industry campaigns 
in behalf of the United Cerebral 
Palsy Assns., the United Jewish | 
Appeal, U. S. Savings Bond Drive 
and the Greater New York Fund 
|gained added steam last week with | 
tormation of additional coin-mint- 


























Continued from page 3 jaa 


‘the public “simply on the pros- 
|pects of profits.” Harry Popkin 


suggested that indie producers sub- | 


scribe $2,000,000 and Ardrey de- 
|eclared his bank would go for that 
proposal. Harry Sherman tagged 
the plan as “the first time an hon- 
est proposal ever ~was handed us 
on financing.” 

Successful launching of the com- 
pany would give indies a fund of 
$20,000,000, Ardrey said, because 
with that setup banks would be 
anxious to lend 40%-50%. While 
he did not name any other houses 
besides his own, it is understood 
that Lehman Bros. and Blythe & 
|Co. are‘ready to undertake flota- 
| tion of the stock. Floyd P. Odlum, 





‘ing machinery for the various 
idrives. Theatre cooperation for 
ithe UCPA’s $5,000,000 goal was 
|'marked by the voluntary participa- 
tion of more than 7,000 houses. 
Samuel Rosen, of Fabian Thea- 
|tres, and Fred J. Schwartz, exec 
|veepee of Century Theatres, were 
/named joint chairmen of the 
|amusement field’s 1950 UJA drive. 
| Executive committee co-chairmen 
lare Barney Balaban, Jack Cohn, 
Spyros P. Skouras and Albeft War- 
ner. Speaking at a meeting in New 
York last week, Schwartz expressed 
j;hope that the current campaign 
| will net more than last year’s dona- 
‘tions, which exceeded $1,000,000. 
| Meanwhile, an exec committee 
iand chairmen of newsreel and 
|trade press committees have been 
| appointed to aid Sam Pinanski, na- 


| head of Atlas Corp., is reliably re-| tional chairman of the U.S. Sav- 


‘ported also behind the plan. 
7-Man Board 


Ardrey proposal calls for a 
'seven-man board, meeting in New 
York, to act as the business-polic- 
'ing group. This ruling body would 
| delegate authority to a manage- 
|ment group which would decide 
|what business risks should be 
|taken in actual production. Man- 
;agement would have power to de- 


‘area of giving first-runs to houses} cide what investments should be 


‘which are ordinarily not first-run/ made. 


‘type situations. 


but two: miles 
an) 


| standard theatre, 
|from the downtown area) or 


|Allentown drive-in may be able to $10,000,000 in pix backed by the viously, 


Corporaticn could provide 
‘for 100% financing but that would 


from the banks. 
Bankers Trust would put up to 


outbid the normal initial-runners! new company, Ardrey said. He 


‘in their territories, distribs don’t; He pointed out that his bank has drive, 


| ings Bond Drive. Exec committee 
iincludes Gael Sullivan, TOA exec 
| veepee; Trueman Rembusch, AIl- 
| lied States prexy; Wilbur Snapper, 
|Allied Theatre Owners of N. J. 
| prez; Carter Barron, Loew’s east- 
ern division theatre manager in 
| Washington; H. V. “Rotus’’ Harvey, 
| prez of Independent Theatres Own- 
|}ers of No. Calif.; Herman Robbins, 
| National Screen Service head, and 
|Wometco Theatres’ Mitchell Wolf- 


Gus Eyssell, prez and managing 
director of the Radio City Music 


While a Meiselman (who has a not be necessary with cooperation  }j2)), N. Y., has been set as chair- 


,man of the Greater New York Fund 
Motion Picture Committee. Pre- 
City Investing’s Robert 
the Fund's 
Vogel, 


| Dowling, who heads 
named Joseph R. 


‘feel justified in awarding them! financed one-fifth of all indie pro- | vecpee of Loew’s, Inc., as chairman 


| product. 


They’re fearful that in| quctions since the spring of 1940.'of the amusement division. 


This 


accepting a comparatively smal!| Bankers Trust would like to induce sector embraces the film, legit, 
|amount of extra coin for the par- other banks to come into produc- sports and other showbiz fields. 


_ticular run, they are sacrificing a iion, he pointed out, and the $10,-| 
incom* 900,000 would be a big talking 


great deal of additional 
|that would be derived from a nor-, 
mal playoff. 

If the current tests tend to prove 
that point, distribs can justity in) 
court turning down a high bid 
‘from an off-beat theatre in favor 
_of a lower one in midtown. On the, 
‘other hand, if it is shown that an, 
‘amount at least equal to that nor- 
mally earned in a territory is de- 
rived despite handing a first-run | 
to a drive-in or subsequent, majors 
‘will have a point in defending. 
cases where they’re on the other | 
side of the fence. 
| Principal point of the distribs | 
_where they have attempted to stick 
‘to present playoff practices is that} 
there is considerable exploitation 
value in opening a film in a mid-' 
‘town theatre with an established | 
reputation as a showcase for qual- 
ity product. Publicity and word-of- 
mouth permeates from such a run, 
| permitting the distrib to get better 


| 


‘terms and better theatres for his, 


pic in the entire territory, and giv- 
ing the film hypoed acceptance by 
/the public. 

On the other hand, a pic preem- 
ing in a drive-in or a suburban 
theatre ofttimes gets marked with 
‘an aura of minor quality. It is 
obvious that this can be costly to 
_a distrib and it means that the 
‘product has to be twice as good 
as normal to overcome the handi- 
cap with which it starts. 


point. 

Ardrey proposed as a prelimin- 
ary that an independent rescarch 
group dig into the past 12 years o* 


‘indie product and look at financial 


results of these pix. Researchers 
would try to assess and find a pat- 
tern for the 5.0. success or failure 
of these films. Bankers Trust 
would pay for this job. 

Finencier conceded that there 
are intangibles in indie production 
which might make such a survey 
inaccurate although he doves not 


' necessarily feel that must be so. 


Survey would be used as a basis 
for promoting sale of the stock. 
Plan must go to the Securities & 
Exchanges Commission for ap- 
proval first. 

Some 70 producers and their 
lawyers and associates attended 


‘the meeting. All 30 members of 


SIMPP were represented. Balance 
consisted of outside producers w'.o 
asked to we invited. 

Arnall disclosed that SIMPP had 
added three new members this 
week, bringing the Society’s ruster 
to the highest point in its history. 
It now has 32 members... New- 
comers are Robert Stillman, Sam 
Stiefel and Harry Popkin. 

Arnall trains from the Coast 
Thursday (4) preparatory to leav- 
ing New York on the Queen Mary 
next Tuesday (9) for the Anglo- 
U. S. film confabs in London. 





| Par’s Shorts Pitch 


| Elaborate brochure plugging 
Paramount’s 56 shorts being re- 
‘leased in 1950-51 is being mailed by 
Oscar Morgan, shorts subject sales 
topper, to every exhib in the U.S. 
Brightly-colored pamphlet gives 
the pitch that the customer wants 
a rounded shorts and newsreel pro- 
gram along with the feature as a 
satisfactory celluloid diet. 


Kingsberg Bids | 


| 


for the break. it is reported else- 
where that his efforts to buy the 
chain may have clashed with 
Hughes’ views on the subject. 

| Hughes has no intention of re- 
placing Kingsberg with another top 
executive. Naming of Ned De- 
pinet, head of ‘the company. as 
RKO theatre prez and Sol A. 
Schwartz as exec veepee will prob- 
ably be the only step te fill the va- 
eancy. Schwartz, who previously 
served as veepee and general man- 
ager, will be actual operating head, 
with Depinet serving in a supervi- 
sory capacity. 

| In severing his connection with 
RKO, Kingsberg was given a long- 
term consultative deal. However, 
former RKO-er said it would not: 
interfere in any way with his ac- 
.ceptance of another spot. 

















Continued from page 4 


| lumbia. 


* J. Arthur Rank’s joint produc- 


tion plans with American film com- 
panies are being slowed by the 
difficulty of finding story proper- 
ties that would have equal boxof- 
fice pull in both the Eastern and 
Western Hemispheres. British pro- 
ducer reached agreements with 


Paramount, RKO and Columbia to 
turm out at least one pic apiece in 
joint British film-making opera- 
tions. Story problems, however, 
have not been solved during Rank’s 


| just-ended visit to the U. S. 


Previously, Rank had little dif- 
ficulty on that score in his deals 
with Yank producers. Most of these 
tieups were on straight partnership 
basis with both parties dividing the 
take equally, regardless of where 
it was derived. New pacts, how- 


|ever, give the American company 


all revenues in the west, while the 


| Britisher retains the gross from 


the Eastern Hemisphere. Hence, 
each must be satisfied that a yarn 
will’ do okay in the territory in- 


|volved before the greenlight can 


be given. 

Rank still hopes to make 6 to 10 
pix yearly on the hemisphere- 
division basis. These would be his 
top films supplied to his big cir- 
cuits on the other side of the At- 
lantic. But the story hurdle, un- 
less solved within a short period, 
may stymie these plans. 

Many Talks Held 

Talks were staged in the U. S. 
in the past few weeks by Rank 
with Ned Depinet and Howard 
Hughes of RKO; Barney Balaban 
and Henry Ginsberg of Paramount; 
and Harry and Jack Cohn of Co- 
Par and Rank recently 
completed “Trio” in Britain, and 
at least one more pic will be made 
on the partnership arrangement. 
Both RKO and Col will join Rank 
in joint ventures providing the 
right yarn can be found. Neither 
Metro nor Warner Bros. fits into 
the scheme, since these companies 
release in England through Asso- 
ciated British Cinemas, main rival 
to the two Rank chains. Universal 
has made several pix with Rank, 
and may make another. 

Rank, who sailed for England 
Friday (28) after six weeks in the 
U. S., has steadfastly refused to 
talk about his production plans. 
Understood he has been holding 
back because of the uncertain tax 
situation in England. He has been 
beating the drum for a slash in 
Britain’s prohibitive theatre bite. 
No tangible results are yet appar- 
ent, since the Labor cabinet’s re- 
port on taxes recently failed to 
mention the entertainment field. 


Rank’s Limit 


Lee Continued from page 5 




















these films in practically the same 
number and at almost the same 
salaries. The main savings came 
from wholesale dumping of pro- 
duction execs and technicians and 
a consolidation of studios. 


Because of the _ eight-in-a-row 
performance, the Pank organiza- 
tion is substantially ahead of fiscal 
1949, when the film empire showed 
considerable losses. If May and 
June hold up comparatively with 
last year’s returns, Rank expects to 


demonstrate a comeback which 
would confound his critics. Fiscal 
year ends June 30. 

To bolster his run of lower- 


budget films, Rank is counting on 
joint productions with American 
companies. Even for these pix, he 
hopes to keep his budget well 
within bounds, particularly since 
any such deals would involve only 
payment of half the cost by Rank. 
No longer will Rank go chasing 
for American dollars with his chips 
piled on every film. His main strat- 
egy is to get out as many films as 
possible that can pay off in the 
United Kingdom where he runs the 
roost. Coin from the U. S. will 
be regarded as gravy rather than 
essential to keep his org going. 
Previously Rank group custom- 
arily expended as much as 500,000 
pounds on films intended for 
worldwide distribution. He now 
turns over scripts to indies who do 
most of the financing, limited 
nonetheless to the 150,000-pound 
ceiling, while Rank guarantees 
bookings in his two big British 
circuits besides a distribution deal. 
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ducers were kept au courant with | 


the talks practically hour by hour. | 
By the time the meetings with the 
British: endéd, acceptance by the 
MPAA and SIMPP memberships 
of the completed pact was merely 
a formality Latter was accom-. 
plisted by,-the MPAA the day 
Johnston returned home and by 
SIMPP a few days later. 

Following the ratification of the | 
paet: by the two associations, each | 
company or individual seeking a 
custems license to import pix into | 
England had to sign a letter agree- 
ing t6é abide by the arrangement. 
This had thé effect of forcing into 
line any small recalcitrant minor- 
itv—if there was one.. Same tech- 
nique is expected to be used this 
time, with anyone desiring an im- 
port permit having to abide by 
the agreement made by MPAA and 
SIMPP with the B. of T. 

Majer bargaining point that the 
British have in their favor now, as 
against two years ago, is the fact 
that U. S. pix are currently going 
into England and the British know 
that another boycott is unlikely. 
It’s a case of their making an of- 
fer and saying: ‘What are you go- 
ing to do about it?” 

Americans are prepared to put 
up a tough fight and don’t mean to 
accept an unfavorable deal, but 
they know they’re on the defensive. 
Another liability the industry as a 
whole feels that the negotiators 
face is 20th-Fox’s closeness to the 
British government in recent years. 
No matter how tough the bargain- 
ing, it is believed impossible that 
20th would consider a boycott or 
other extreme measure. Other 
companies view the British wooing 
of 20th as part of the “divide and 
conquer” technique. 

British are expected to permit 
no more conversion of pounds than 
the present $17,000,000 annually 
minus 30% represented by devalua- 
tion. That would be $11,800,000. | 
Americans, in turn, are going to 
battle for a wider schedule of uses 
for frozen coin. Utilization is pres- 
ently restricted to items associated 
with the film industry. These, it 
is believed, can’t be widened much 
farther, but the Yanks want uses 
allowed outside the industry. 
Among other things, they'd like 
the privilege of investing their 
money in bonds or other busi- 
nesses. 

Americans are likewise prepared 
to restrict expected efforts by Wil- 
son to force them to use a large 
part of their coin for production in 
England. Thev’re willing to em- 
ploy some of it that way, but don't 
want to be pushed into commit- 
ments that may cause them trouble 
with Hollywood crafts and guilds. 

No meeting of the American ne- 
gotiators has’ been set as yet to 
lay down policy and tactics, and 
it is not certain tnat there will 
be one in this country. Arnall 
leave New York on the Queen Mary 
next Tuesday (9). . Johnston will 
fiy later in the week to arrive for 
the May 15 starting date. He'll be 
accompanied by his aide, Joyce 
O'Hara. Mulvey wasn’t certair 
this week whether he'd go by ship 
ov plane, but said the latter was 
more likely. 











Sinatra 


es Continued from page 1 


ing at the Chez Paree, Chicago, 
starting May 12, Billy Eckstine, 
doubling from the Paramount 
theatre, substituted during Sina- 
tra’s five-day absence, and _ he’s 
taken over until Thursday (4) when 
Martin and Lewis open. 

Yesterday, Jeff Clark, who is on 
the Lucky Strike “Hit Parade,” 
replaced Sinatra on “Light Up 
Time.” 























End Metro Pact 
Hollywood, May 2. 

Frank Sinatra’s player contract 
with Metro, which had one year 
to go, was dissolved by mutual 
agreement. 

The parting was caused by Sina- 
tra’s desire to put the accent on 
his personal appearances, radio; 
television and recording commit- 
ments, especially TV. His Metro 
pact forbade TV. 





Sinatra Delays London Date 

London, May 2. 
Frank Sinatra, originally booked 
to play two weeks at the London | 
Palladium in June, has cancelled, | 
due to other commitments, but has | 
tentatively been booked by Val| 
Parnell for a fortnight at the Pal- | 
ladium in August, 


| 


Tough Anglo Fight | 


/pand the department. 


| April closed. 


CHAMBERS’ SUCCESSOR 
AT MPAA UNCERTAIN 


Motion Picture Assn. of Amer- 
ica prexy Eric Johnston has not 
determined as yet on a successor 
to Robert W. Chambers, who re- 
signed last week as director of the 
Association’s research department. 


'Johnston’s decision lies between 


promotion of Chambers’ young as- 
sistant, John Montgomery, or the 
importation of someone from the 
outside. 


Determining factor apparently 
will be whether Johnston is able 


‘to go ahead with his desire to ex- 


He has the 
support of several company prex- 


‘ies in this regard, but opposition | 


from a number of others. 


If expansion is in the cards, an | 
outsider of standing in the research | 


field may be brought in. Otherwise, 
Montgomery will likely get the 
post. Chambers is leaving June Il, 
to head the distribution and mar- 
ket research departments of the 
Lincoln-Mercury division of Ford. 





Rep’s ‘Macbeth’ To 


: Bow in Art Theatres 

Hollywood, May 2. 
Republic’s “Macbeth,” 
the “art theatre” 
ventures into general circulation, 
First bookings are in the Salt Lake- 
Denver area. 

Picture, produced by Charles 
Feldman two years ago, was shown 
briefly in Boston 
for revamping, 
the Scottish 
speare’s lines. 


chiefly to 
burr from 


remove 
Shake- 











April Grossers 
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March, 














Jate in grabbed seventh 
place. 

“Daughter of Rosie O’Grady” 
(M-G), new entry unveiled: around 
Easter, soared to eighth slot main- 
ly on its nice showings in virtually 
a single week. Otherwise, its big- 
gest coin came from the four-week 
run at N. Y. Music Hall. ‘“‘Samson 
and Delilah” (Par), seventh in 
March and national winner earlier, 
again displayed its solid character 
by pushing to ninth position on 
just a few new openings. 

Kettleg 10th 


“Ma and Pa Kettle Go to Town” 
(U) rounded out the Big 10 list. 
“Nancy Goes to Rio” (M-G), fourth 
in March, headed the runner-up 
class, with ‘“Conspirator’” (M-G) 
and “Love Happy” 
Other runnerup pix were “All 
King’s Men” (Col), ‘Key to City” 
(M-G), “Johnny Holiday’ (UA), 
“Woman of Distinction” (Col) and 
“East Side” (M-G). 

Besides ‘Rosie O’Grady,” several 
new pictures were promising as 
“Reformer and Red- 
head” (M-G) indicated it should 
get money on the basis of initial 
playdate in N. Y. 
Cry” (WB), although panned by 
some crix as not suitable Easter 
fare, also hinted future possibili- 
ties. 


“Comanche Territory” (U) started | 


well in several locations and looks 
to get real coin where sold as ex- 
tensively as it was in N. Y. “Stage 
Fright” (WB), also new, was un- 
even on several initial playdates. 
On the other hand, reissue of “City 
Lights” (UA) indicates strong fu- 
ture dates based on the way it 
clicked in N. Y. 

“Golden Twenties” (RKO) is 
making a nice showing on its open- 
ing date at N. Y. Astor, where it 
will get five weeks. 


the reviewers. “Three Came Home” 
(20th) is proving about as disap- 
pointing thus far around the keys 
as it was in N. Y. “The Capture” 
(RKO) did not 


(20th), a bit spotty, did well enough 


to land ninth place in the final | 


week of April. 

“Buccaneer’s Girl” (U) piled up 
some sizeable coin, though not get- 
ting many big weeks. “Tight Lit- 
tle Island” (U) started repeating 
its N. Y. success on some of its 
first engagements over the nation. 
“Bicycle Thief’ (Indie), also play- 


ing in smaller spots, did excellent 


biz in several keys. 

“The Outriders” (M-G) did not 
shape up any stronger outside of 
N. Y. than it did on its Manhattan 
run. “Singing Guns” started well 
in St. Louis, where it was given 
big ballyhoo, but did not do much 
thereafter, indicating it needs 
plenty of plugging. 


starring | 
Orson Welles, will be released via! 
route before it! 


and withdrawn! 


(UA) next best. | 


“Damned Don’t | 


March of Time | 
documentary got a fine break from > 


do well on pic’s | 
initial date. “Ticket to Tomahawk” | 


Charles Vidor Asks M-G _ 
For Out on ‘Tide’ Chore 


Hollywood, May 2. 

Charles Vidor has asked Metro 
to remove “Running of Tide” from 
his schedule. It was to have been 
his first at the studio since he 
shifted from Columbia five months 
ago. 

He’s on Metro’s payroll for $100,- 
000 for “Tide,” which is still being 
scripted. He'll be taken off and 
probably be given another assign- 
ment. 








CCNY Pic Competition 


Competition for the second an- 
nual City College, of New York 
award for “creative achievement 
in the production of documentary 
films” got underway this week 





were invited to submit entries. 
Honorary chairman. of _ the 
judges’ panel is Prof. Hans Rich- 
ter, director of the City College 
Film Institute. Other judges in- 


o ® 
Chi Transit Co. 
clude actress Madeleine Carroll, 


| In Free Ballyhoo Richard Griffith, former ; singg™ of 
| ; ont ine “cere fp wt a or : ry A saber 
0 | eatres Winsten: composer-critic Virgil 


Thomson, and Lewis Jacobs, film 
| producer and author. 
Entries should be sent to City 


College Film Institute, New York 
31, N. Y. Deadline is May 20. 


SELZNICK, KORDA 
STILL SLUGGING IT OUT 


David O. Selznick and Sir Alex- 





Chicago, May 2. 

Film biz here is getting a pow-| 
|erful promotional shot in the arm, 
|}and all for free. City-owned Chi- 
cago Transit Authority has in- 
stalled some 5.000 placards and 
500 posters reading, “See a Movie 
|'lonight—Ride CTA” in elevated 
cars, streetcars, busses and el sta- 
tions. CTA authorities estimate | 
that a daily audience of 2,000,000 | 
see and read the posters. ander Korda’ are still battling it 
CTA toppers feel that boxoffice |OUt before Robert P. Pattersen, 
slump has cut into their revenues, |former U.S. Secretary of War, in 
and conversely any rise in film jtheir legal argument over Western 
business will prove of benefit to| Hemisphere distribution rights to 
and “Gone to 








them. That’s the reason for the|“The Third Man” and _ 
campaign. As to the effect of tele- | Earth. Three arbitration hear- 
vision on transit revenues, while|ings took place last week, and 


CTA heads won't admit that it af-|more testifying starts again at the 
fects them directly, they do count |end of the current semester. 

it as one of the factors in the b.0. | Because. of the extended testi- 
stump. i'mony, Korda cancelled plans to 

Chi film bigwigs, of course, are |return to England over the week- 
welcoming campaign. John Bala-|end. Understood at least three 
ban, president of Balaban & Katz,;more days of hearings will be 
said Ahat “any advertising helps, | necessary before Patterson takes” 
and this is the type which can |the’ matter under advisement. 
sway people who don't know | Korda and D.O.S. have been the 
_whether they will go to a movie on | chief witnesses in the fracas, which 
a certain occasion or not. We'’re| was referred to Patterson by the 
deeply grateful.” N.Y. supreme court. 

Jack Kirsch, president of Allied| Hearings are being held in the 
Theatres of Illinois. in a letter to |Irving Trust Co. board room. Both 
H. L. Polland, director of public| parties are cross-charging breach 
‘information of CTA, who is re-!of a mutual distribution pact on 
sponsible for the campaign, said: | the two pix which Korda produced 
“They (the posters) will undoubt-|in England. 
edly have a very decisive effect on | 
the public. We commend your or- | . 
ganization for this very farsighted U R ° 
and effective approach in adver-| elires 1,400 Preferred; 
tising and express our keen ad- yh b 
miration and Seecettaaion for the | Acquisitions y Col, 20th 
valuable contribution the Chicago Universal has retired 1.400 
| Transit Authority is making for | shares of its 414% preferred stock 
both _, Wavel and movie attend-| yonder a condition which makes 
ance. ‘that move mandatory once yearly. 
In knocking off the block of stock 
| picked up by U on the open mar- 
ket, company has brought down 
the total outstanding to 64,600 
shares. U’s board this week de- 
clared a regular quarterly dividend 
of $1.0614 per share on the stock, 
payable June 1 to stockholders of 
record May 15. 

Columbia has also gone into the 
market in the past 30 days to ac- 
quire additional shares of its cumu- 
lative preferred issue. Col bought 
a block of 500 shares, and now has 








Film Dividends Up 
To $7,106,000 in March 


Washington, May 2. 

Film industcy dividends during 
March were a very nice $7,106,000, 
U. S. Commerce Department re- 
ported last week. This was an in- 
,crease of nearly 242% over the 
| $6,937,000 figure for March, 1949. 
Despite the encouraging month, 
| however, the total of dividends for 
the first quarter was $9,367,000, 


ee * F 3,070 in its treasury. Twentieth- 
ong glares: igen Be gyorg eg Fox picked up 400 shares of con- 
ve ; ii i P “| vertible preferred to bring its total 
— : ae _ | of treasury-held shares to 35,000. 
Publicly reported dividends in 


any industry, Commerce Depart- | 
ment points out, generally amount | 
to about 60 or 65% of all dividends | 
paid in that industry. 








Archbishop Murray 
Eases Mpls. Ban 


Minneapolis, Mav 2. 

Archbishop J. G. Murray of the 
Catholic archdiocese has lifted 
what was construed as ban on the- 
‘atres showing other than Legion 
|of Decency “A” classified pictures 
|as well as taboo of “B” and “C” 
\films themselves. His action fol- 
lowed pleas from and conferences 
with a North Central Allied com- 











Skourases on TY 
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which have been’ hurting _ biz, 
Skouras declared. 




















Spyros Skouras Talks on TV 


mittee. 
: Boston, May 2. After the archbishop’s directive 
Speaking on television, in an ad- jast December, many Catholics 
dress before the Boston Security boycotted theatres that even 


'Analysts Society yesterday (Mon- 
day), 20th-Fox prez Spyros P. 
Skouras declared that “instead of 
running from this new giant, filled 
with fear and trembling, we intend 
to employ it in the service of our 
industry and our people.” 

Skouras cited the arrival of 
large-screen TV as “the greatest 
impetus motion picture theatres 
have ever felt,” extending the “hor- 
izons of the screen beyond the lim- 
its of our imagination.” He recalled 
that his company plans to test 


showed occasional “B” pictures as 
well as films causing consternation 
in exhibitor ranks. Reply by arch- 
bishop ‘to an NCA communication 
failed to clear up the matter, and 
then the situation was aggravated 
by the parish newspaper’s warning 
that the theatres as well as pictures 
were non persona grata to Catho- 
lics. 

Next Legion of Decency commu- 
nications will single out offensive 
films without calling for action 
against the theatres in which 
' large-screen TV in some 20 Los An- they're shown, archbishop has an- 
'geles theatres next year and again | nounced. Exhibitors had pointed 
|emphasized that his firm would not out they couldn't operate fully 
supply product to Phonevision. | with only legion’s “A” pictures. 


/ reign. 
when film-makers of all nations 


Marc Wolfe Elected Chief Barker 
At Variety Clubs’ Int Convention 


New Orleans, May 2. 
Mare Wolfe, of Indianapolis, was 
unanimously elected chief barker 


‘of Variety Clubs International at 


the group’s 14th annual conven- 
tion here last week. He succeeds 
Robert J. O’Donnell, Dallas, who 
retired following a seven-year 
O’Donnell was named life- 
time international chief ringmas- 
ter, a title created especially for 
him, 

The convention, which began 
last Wednesday, ended Saturday 
night (29) with a banquet at the 
Roosevelt hotel, at which the or- 
ganization’s highest accolade, the 
Humanitarian Award, was made 
this year to Bernard M. Baruch, 
the nation’s elder statesman. 
O’Donnell accepted the honoring 
plaque for Baruch, who was unable 
to attend. 

Other officers elected were Jack 
Beresin, Philadelphia, first -assist- 
ant international chief barker; 
Charles P. Skouras, Los Angeles, 
second international chief backer; 
George Eby, Pittsburgh, dough 
guy; Murray Weiss, Boston, prop- 
erty master, and C. E. “Chick” 
Lewis, press guy. 

Miami Tent 33 was the winner 
of the annual Heart Fund award 
of the organization, it also was an- 
nounced at the banquet. 

During the business sessions, the 
tents reported they spent $2,542,- 
450 during the 1949-50 period on 
their main charitable projects and 
other humanitarian efforts. This 
was in excess of the amount 
pledged. The total pledge for 
“heart” -work for 1950-51 is $2,- 
451,800. 

Nathan D. Golden, Washington, 
D. C., chairman of the Interna- 
tional Heart committee, said that 
in addition to expenditures by the 
tents in their respective regions, 
Variety Clubs International spent 
$150.000 from its national funds in 
1949-50 for the Variety Clubs-Will 
Rogers hospital at Saranac Lake, 
N. Y. This project is maintained 
for the benefit of tubercular pa- 
tients from the film and amuse- 
ment industries. Golden said the 
1950-51 pledge for the hospital is 
$175,000. 

Salt Lake City Tent 38 was 
unanimously accepted into mem- 
bership during the convention. 
Philadelphia was chosen as the 
convention city for next year’s con- 
vention, with Mexico City as the 
site for the mid-winter meeting. 
It was also indicated at the final 
session that a New Orleans tent 
would be set up within the next 
few days. 

Prince Philip of Edinburgh and 
Lewis Douglas, U. S. ambassador 
to Great Britain, were designated 
life members. 

The pyrotechnics which had 
been expected to result over the 
selection of a successor to O’Don- 
nell failed to materialize when 
Beresin announced through John 
Harris, Pittsburgh, Big Boss of the 
clubs, that he would not be a can- 
didate for the post. Peace and 
harmony reigned throughout the 
four-day meeting, which saw more 
than 600 registered. 


Dallas Tent, headed by chief 
barker John H. Rowley, had the 
largest registration, with 90 on 
hand, 

Norman L. Carter, New Orleans, 
was exec chairman of the conven- 
tion, assisted by Gaston Dureau. 
Convention co-ordinator was Jack 
Jackson, with Irwin F. Poche and 
Rodney D. Toups heading the en- 
tertainment committee. Maurice 
F. Barr was chairman of the Hu- 
manitarian award committee and 
Seymour Weiss, vice-chairman. 

Mrs. Rodney D. Toups headed 
the committee in charge of enter- 
tainment of the distaff side. 





ill. Variety’s Membership Drive 
Chicago. 

Variety Club of Illinois staying 
membership drive concurre:t with 
moving into new quarters May 1. 
Membership committee’ inciudes 
Harold Loeb, chairman; Ben Fisen- 
berg, Sylvan Goldfinger, Lou 
Abramson, Tom Flannery, Ted 
Reisch and Maurice Wells. 





New 1,750-Seater in N. J. 


B. S. Moss Enterprises leased 
a -1,750-seat house from Debtone 
Realty Co. to be built shortly at 
Fort Lee, N. J. Theatre will be 
designed for films, legit and tele- 
vision. Berk & Krumgold were 


‘brokers in the deal. 
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Drive to ‘Poll Your 


To Find Out Why Patrons Stay Away 


Drive to poll-your-own-theatre is+ x 


being touched off by a number of. 
local Allied exhib groups as the) 
way for each theatre to find out | 
why its customers are staying 
away from pix. Campaign for ex- | 
hibs to do their own doorbell ring- | 
ing is being backed by both West- 
ern Pennsylvania Allied, where the | 
idea originated, and by Assoeiated | 





Allied groups are also picking up | 
the plan. 

Allied is asking its members why 
they should depend on_ profes- 
sional pollsters, big exec state- 
ments, editorials and other extra- 
neous matter to give them the an- 
swer to the current boxoffice dol- 
drums. Answer lies “right in your 
own community and with the very 
top authority—your customers and 
the people who should be the cus- 
tomers of your theatre,” ATOI bul- 
letin points out. 

Form of poll drafted by Walter 
Allen, of the Pennsylvania group, 
is being circulated among exhibs. 
It lists a series of questions in- | 
cluding the $64 one: “If you sel- | 
dom or never go to the movies, | 
what is your main objection?” | 
Form sets forth 12 recent releases | 
and asks which the patron liked | 
most and which disappointed him. 
Popularity of stars is also probed 
as well as fave type of film and 
the reverse. Effect of TV on at- 
tendance is also touched upen as 
well as “What one suggestion | 
would you make to Hollywood?” | 

Each day the exhib or his man- | 
ager could call on 10-20 persons in 


the neighborhood to put the ques- | 


tions, Allied suggests. “After you 
have asked all the questions, leave 
a pass good for a specific picture— 
and make sure it is a good pic- 
ture,” bulletin winds up. 

















| Lichtman’s Pact 
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000 annually for the next four years 
on a consultative basis—a total of 


ijrole of 


Own Theatre 





ECA Seeks Industry Aid 


| 


BIZ SLUMP SHUTTERS 
5TH CINCY SUBURBAN 


Cincinnati, May 2. | 

After operating only on Friday, 
Saturday and Sunday for the last 
seven weeks, Lou Wiethe’s 650- 











conduct. The senator seemed 
ready to forget the more lurid 


Hearings | 


| lowing his secret meeting last week 
with Motion Picture Assn. of Amer- 
‘ica member-company heads. Colo- 





seat Roselawn has become the |new dates, much of its strength | 349 solon likewise recalled Judge 


fifth Greater Cincy 
house to shutter in recent weeks 





On Documentary Shorts 


Officials of the Economic Co-/ ins. 
operation Administration laid be- | 
fore the Motion Picture Assn. last | 


Theatre Owners of Indiana. Other | week the problem of getting three | .jnenia in Ft. Thomas, a Kentucky | 
turned out! community of 15,000, for try at 


documentary shorts 


|overseas and securing production | ie cr 
‘his plan at request of Ft. Thomas 


of a short by the industry in the 
U. S.. March of Time and Fox- 
Movietone are candidates to pro- 
duce the industry short here. MOT | 
already has done two two-reel doc- 
umentaries, delivering them to the 
ECA about 30 days ago. 


Margaret Jones, films officer, | 
and Robert Mullen, director of in- 
formation, appeared for the ECA 


iat last week’s meeting with Fran- 
'ecis Harmon, Motion Picture Assn. 


because of biz slump at standard 
theatres and reopening of 11 drive- 





small chain of nabes, 
closing of 760-seat Highland, only 


weekend operation. He changed 


leaders who 
greater 


officials and _ civic 
promised to encourage 
patronage. 


which it stood up on holdovers and 
extended runs. “Yellow Cab Man” 
(M-G), which hinted possibitities 
charges he had earlier hurled at 


Frank Wes Huss, who has 4a/| ; 
cited elt the industry. 


Industry biggies explained to 
‘him that they already had a code 


|for controlling advertising and 
‘that they thought it a relatively 
| simple matter to amend this te 


take care of his objections. They 
pointed out that it had been 
amended numerous times previ- 
ously to meet new situations. They 


Other darkened houses are the! said that it might take a little time 


Shard at Lockland, 700 seats; Glen- | 
way, Price Hill, 400; 
Winton Place, 490, and the Evans- 
ton, 375-seater. Also shut tempo- 


rarily is the 1,200-seat Andulas, St. | 


Bernard, which has been under- 
going repairs for several months. 





of America v.p. in New York. Pur- | 600,000 Common | 


pose of the pix is to explain work- 
ings of the ECA to the public. 





Dahl Loses ‘Cyrano’ 
Role as Kramer Balks 
At MGM’s Tele Clause 


Hollywood, May 2. 
Metro's cold war against tele- 


| vision deprived Arlene Dahl of the | 


Roxanne in _ Stanley 
indie picture, “Cyrano 
'de Bergerac.” Loanout deal, all 
| ready for signing, was called off by 
|Kramer when Metro demanded 
written assurance that the picture 
would never be televised. Kramer 
declared: 

“ ‘Cyrano’ is being made for the- 
|atres, and not for television, but 


| Kramer’s 


_as a matter of principle we cannot | 


|agree to any outside limitation of 
|our exhibition rights.” 

| So far Jose Ferrer is set for the 
| title role. 


With the delay, Ferrer has ex- 


| Some 600,880 shares of its own 
;ecommon stock has been picked up 
'by Paramount since its divorce- 
'ment kickoff on the first of the 
|year. Par has spent an approxi-| 
imate $12,500,000 in its drive, with! 
500,000 shares bought at $21 and/| 


Crescent, | 


to work out details, which lawyers | 


were now engaged on, and they’d 
give thought to making the 
changes he desired. They ad- 
mitted to full cognizance of their 
responsibility for not permitting 
such advertising as that to which 
the Senator objected. 


Johnson Hears Explanations 
Johnson, who was rather hostile 


Picked Up by Par, at first, gradually came around as 


explanations were made by various 
of those present of industry prob- 
lems. Production Code Adminis- 
trator Joseph I. Breen went into 
detail of how his code and the ad 
code operated. 


Senator, who had been active in 


the other 100,000 at an average of baseball and horse racing regula- 


, $20. - 

Company this week withdrew its, 
| standing offer to pay $21 per share | 
‘after completing its objective of, 
|operation. It will continue buy-| 
ing in the market from time-to-| 
‘time as a way of slicing its divi-| 
| dend requirements. 


Biz Perks 


Continued from page 3 














| factors and a variety of other | 
| causes. } 
| Oscar Dédob, Loew's Theatre | 


| buying 500,000 shares in one fast?” 


tion, kept referring to those sports. 
It was explained to him that the 
self-regulation they practiced was 
not applicable to the film industry 
because it has been adjudged in 
interstate commerce and thus sub- 
ject to anti-trust laws. It couldn't 
set up a blacklist of players ac- 
cused of misconduct without being 


' subject to suits for conspiracy—as 
4, have been filed in the case of the 
| 10 Hollywoodites who refused to 


tell a Congressional committee 
whether they were Communists 


| and were resultantly barred from 


the studios. 

It was further pointed out to 
Johnson that the talent guilds ob- 
jected to any form of regulation 


$200,000. Deal was to be renego-| tended his eastern stay a few days | °¥e¢, pointed out: “Our matinees| O° tne private lives of their mem- 
tiated if at the end of the first|to interview actresses in New York | #Te Off as much or more than our!) ong the industry was thus 


year it was decided that Lichtman 
would continue actively in the com- 
pany’s affairs. 


| for the 


“Roxanne” role. He orig- 
inally went east for an appearance 
on NBC-TV’s “Show of Shows.” He 


|} had previously worked with Kra-| 








‘evening business—and you can't | 


‘blame that on television.” 
'had previously made the parallel | 
bservation that biz is down 


there.” 


the video challenge, but the vets 
among them are taking no hysteri- 
cal view. They figure TV is tak- 
ing a definite but small nick out 
of the b.o., with the 5-6° figure 
generally agreed on. 
Gallup’s Bulletin 

Meantime, Dr. George Gallup’s 
Audience Research, Inc., over the 
weekend sent its clients a bulletin 
fixing the number of tickets sold 
weekly during March at 53,500,000. 
That compares with 74,200,000 








' ticket sales reported by the Gallup 
| Surveyors in March, 1946, or a de- 
cline of 28%. 





Despite his activity during the 

past two months, there’s been no| mer and director Michael Gordon | 

new deal and Lichtman is working! in interviewing candidates on the | 

on the $35,000 yearly salary. How- | Coast. 

ever, the wesc ag bg" ak ped Py 

ment two weeks ago disclosed tha 

as of March 31 Lichtman owed 175 FIELD MEN T0 

20th “rye rag had we gored 

vanced to him as a loan and whic 

he was Pie out 4 poy ‘ ATTEND M-G MEETS 

the rate o a week. It is be- : : 

lieved that this factor will fit in| ge rg pets: uni — 

as part of any new deal negotiated. | men from the field to attend three 
Company has requested that' sales meets set for New York, Chi- 

Lichtman stay on, and is ready to|cago and San Francisco. William 

make a new pact with him when-|F. Rodgers, M-G’s distribution vee- 

ever he desires. He says, however,| pee, will wield the gavel at all 

that he intended to go into semi-|three huddles. Fourth will be held 

retirement when he left Metro, | later in Canada. 

and he hasn't come around fully| ‘Teeoff meet is set for the Astor 

to accepting the idea of continuing | hotel, N. Y., May 15-16; second is 

the daily plugging. He’s 62 years|in Chi, May 19-20; third in Frisco 

old. He’s continuing to maintain! yay 24.25 

his home on the Coast until he| ‘ 

makes up his mind whether he'll | 

continue actively at the homeoffice, | 

he said. 
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Argentine Deal 
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raise its sights for the coming year. | country. 


In the past 12 months, studio has| Company prexies, however, are 
geared up to 40 pix yearly from a ‘not certain that films will come un- 
previous standard delivery of 30 der ordinary commercial debts 


films. | since they are earned as royalities 
Increase in the past year has 


'on exhibition of films rather than 
been aimed at slashing per-picture the direct sale of commodities. It 
overhead while boosting the total is. feared Argentina may so rule 
volume of sales. Understood the and seek to bar refund of the $5,- 
Metroites have brought down the 000,000 under the Export-Import 
average cost of films 20-25% by , Bank deal. 
the greater turnout and that a still On the other hand, if the film 
bigger total for the coming season pact is signed before a ruling, it 
will be under discussion. William 
F. Rodgers, Metro’s distribution , 
veepee, is expected to join the currency. It could be construed as 
talks, particularly on the question’ a special agreement taking the 
of whether his sales org is now | whole matter out of the domain of 
groomed for faster releasing. | general commercial debts. One 


lower than February. Percentage- 
| wise, the drop from 

| 1946, to February, 1950 
most identical with the March-to- 
March slide. Weekly admissions in 
_February, °46, 
|compared with 60,400,000 in Feb- 
_ruary of this year. 


, “Currently, the rate of admis- 


| also opens Argentina to unlimited sions appears to be about the same | 
| eapess of American films to that as it was in 1940,” research outfit | 


‘States. “Although more tickets 
_have been sold so far this year 
than in comparable months of 
1940, the population has also in- 
creased and the net result is a rate 
/of attendance now which is about 
_the same as in that prewar year.” 
| Admission tax collections during 
_March, supposedly reflecting Feb- 
ruary biz, bounded upward this 
year, giving a false sense of a hefty 
upturn in grosses. Taxes are com- 


| pletely misleading except over a) 
may prejudice the industry's case; long period. Government puts no | 
for a complete thawing of frozen | Pressure on exhibs to give a quick | 


|reportage of the tax, so there’s 

often a delay of several months. 
There’s no uniformity in method 

of collection of taxes to make com- 


Schary brings with him a print other fear is besetting film toppers, | parisons between months meaning- 


of “Next Voice You Hear,” his per-| If they hold off on the Argentine 
sonal production chore, for east-| pact until after Dr. Cereijo leaves 
ern tests. Pic will get its first east the country, entire matter would 


ful. Thus the upturn of 33° in 
March collections as against those 





coast sneak May 11 in a metro-| be jeopardized because of the ex-' 
politan house. Schary will be on tended lines of communication and 
hand at the sneak to clock audi- the delays of this form of negotia- 
ence reaction. ' tion. 


in February is seen as of no sig- 
nificance. March filings with the 
Internal Revenooers are thought 
to include considerable coin from 
Christmas week biz. 


isales veepee William F. Rodgers | 


0 in | 
Hawaii—“and there’s no television | r 


Theatremen are not brushing off | 


Metro | 9? another spot in attempting any- 


thing like the senator suggested 
along the lines of a_ blacklist. 
Johnson was gradually won over 
as the practicalities were clarified 
or him. 


One of the issues that came up 
| was Johnson’s charge that Roberto 
Rossellini was a dope addict. It 
was pointed out to him that the 
industry here had no knowledge 
of the producer-director's personal 
life, but that every studio was 
anxious to hire him on the basis 
‘of his “Open City” and “Paisan,” 
which had won every kind of criti- 
cal award in this country and all 
over Europe. 


' ‘Stromboli’ Aces 


As for the advertising on 
. “Stromboli,” it was made clear that 
this was approved by the code ad- 





. ; | ministration last November, before 
March, ARI points out, is always it became publicly known that 


| Ingrid Bergman was pregnant. It 


February,| was entirely coincidental, it was 
> Was al-| 


| Said, that the birth of her baby 


| made certain of the lines in the 
| Copy appear to be exploiting her 


were 83,600,000, | misconduct. 


| While RKO owner Howard 
| Hughes, who designed the “Strom- 
| boli” ads, was never mentioned by 
name, it was made apparent that 
the industry, in any case, had no 
| way of stopping ads of which it 
disapproved or of beycotting a film 
| if the producer wouldn’t go along 

voluntarily. Again the anti-trust 


| laws interfere. 
| No mention was made of changes 


in the production code. It has 
been suggested that provision be 
| made for a cooling-off period for 
| pix which become “hot” because 
_ of highly-publicized morality in- 
| fractions by players. No such 
| change is likely because of feeling 
that this 
would constitute interference in 
| Operation of their business. 
‘do not want to tie their hands on 
the vague potentialities that might 
arise, - 


| by company toppers 





Johnson Loves Johnston 
Washington, May 2. 
Senator Edwin C. Johnson not 
only called off his scheduled hear- 
ings here, but extended a warm pat 
on the back to Eric Johnston fol- 





| evils. 


They: 


suburban | stemming from the sock manner in Stephen S. Jackson, Senate Com- 


‘merce Committee’s special 
| from Hollywood. 

Meeting with the Senator at the 
'MPAA headquarters were Barney 
‘Balaban, Theodore Black, Nate 
|Blumberg, Jack Cohn, Ned Depinet, 
|Joseph H. Hazen, 


rep, 


‘Eric Johnston, and Joseph {, 
Breen, Francis Harmon and Joéyce 
|O’Hara, of the MPAA staff. Ed- 
ward Cooper, one of Johnston's 
_aides, accompanied him. In a siate- 
|ment which he issued after the 
meeting, the Senator declared: 

| “They (the company heads) con- 
vinced me that my deep convic- 
vietions respecting the harm to the 
|American people involved in the 
'exploitation of the immorality of 
imotion picture’ performers is 
shared by them. These executives, 
‘individually and collectively, em- 
'phatically assured me of their 
grave concern and their well con- 
|sidered plans to deal with this 
| problem through the adoption of a 
Stringent amendment to their ad- 
| vertising code which, they contend, 
‘would effectively prevent exploita- 
tion of misconduct of performers 
,in motion picture advertising. 

“Ef should like to commend Eric 
Johnston of the Association for his 
sincere and enthusiastic efforts in 
this entire ‘matter. 


| Retracts on Johnston 


| “In fairness to Mr. Johnston, I 
‘believe now that I did hinmean in- 
| justice when some weeks ago in 
| castigating the industry for its lax- 
lity in- the matter of exploitation of 
|immorality, I suggested that he 
had the power to prevent such 
As the president of the Asso- 
|ciation he has been and is a whole- 


| some influence for common sense | 


|and decency, yet he does not have 
,the authority usually vested in a 
ezar. I wish he had that power. 
I hope it may be imposed upon him 
| soon.” 

| The settlement drew commenda- 
|tion from a friend of the industry 
‘who is a member of the Senate, 
| but was described as “humiliating” 
for the company presidents by 
|Abram F. Myers, chairman of the 
‘board of the Allied States Exhibi- 
tors, and chairman of the Council 
of Motion Picture Organizations’ 
| taxation and legislation committee. 


Senator Alexander Wiley, of Wis- 
consin, who had attacked the John- 
son censorship bills as unconstitu- 
tional, inserted a statement in the 
Congressional Record in which he 
said: “I am sure that the execu- 
tives of the cinema who conferred 
with Senator Johnson will meet 
adequately the challenge which 
now faces them, to implement the 
,voluntary motion picture code so 
/as to prevent the recurrence of 
certain types of objectionable prac- 
‘tices relating to the exploitation of 
immoral conduct. 


Kudoes Prexies 


“I think it is a wonderful thing 
\that these leaders of the cinema 





}should have come to Washington 


in order to help find a solution to 
this ptoblem, thus helping the Sen- 
ate avoid the alternative of 
what I felt to be unnecessary hear- 
ings on unconstitutional legisla- 
tion. Through my efforts in this 
matter, it was my sincerest hope 
that a voluntary solution would be 
found, and at long last real prog- 
ress has been made.” 


Myers declared that while “the 
threat of a public washing of Hol- 
lywood had been averted—for the 
time being, at least,” the film com- 
panies need never have gotten to 
|this point if they had foliowed the 
recommendations of Allied. made 
about two years ago. 


“It was a humiliating experi- 
ence,” he said, “that the producing 
|companies’ chief executives should 
/have had to come to Washington to 
assure Senator Johnson that they 
were now going to do what their 
subordinates could so easily have 
more than a year ago had they 
given serious consideration to the 
resolution adopted by the Allied 
States Association calling for seme 
_method of disciplining erring stars. 
| “While Senator Johonson’s li- 
|censing bill was absurd, its intro- 
| duction was effective in prodding 








| the producers into action; and if 
they really come through with the 
necessary reforms, the Senator will 
have performed a useful service.” 


Nicholas M.: 
Schenck, Spyros P. Skouras, Major: 
Albert Warner, J. Robert Rubin,: 








eee eee 


























Wednesday, May 3, 1950 VARIETY 19 | 








¢ 
j 
4 




















e 




















UNIVERSAL INTERNATIONAL presents 


James STEWART - Shelley WINTERS 
Dan DURYEA - Stephen McNALLY 


with MILLARD MITCHELL - Charles Drake - John Mclntire - Will Geer - Jay C. Flippen 


Screenplay by ROBERT L. RICHARDS and BORDEN CHASE «+ Directed by ANTHONY MANN © Produced by AARON ROSENBERG 
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Le Dernieres Jours 
to do except look harassed. Mar- 
chal makes a virile nobleman, and 
a bewhiskered Marcel Herrand 


Film Reviews 


Centinued from page 6 
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ate. So are Marina Ried and Uta 
Sielisch, playing two sexy bar- 
maids. They also dance and sing. 


Gunnar Moeller, playing Miss Mol-;| 


sneers his way through the role of ™4T 's boy ae is a promising 
the wicked, cultist priest. Laura) 70U2S newcomer. ; 
Direction and screenplay by 


Alex stands out in her delicate por- 
traval of the unhappy slave. Prop- 
er cueing and exploitation will 
help pic. Mosk. 


Chanee of a Lifetime 
(BRITISH) 
London, Aprii 25. 


British Lion release of Pilgrim produc- 


Geza Cziffra is coordinated with 
the all-round excellence of this 
film. Willy Winterstein’s camera 
work is good, especially the Alpine 


outdoor scenes. Sets and costumes | 


are lavish. Cuts are sometimes 


sloppy and the general quality of | 


the tone, as in most postwar Ger- 
man films, is sometimes Gisturbing. 


tion. Stars Basil Radford, Bernard Miles, ; . . Sonn. 
Niall MacGinnis Direeted by Miles. This, of course, would be elim 
Screenplay, Walter Greenwood, Bernard inated if pic were to be dubbed 
Miles; camera, Eric Cross: editor, Alan into other languages. Gaal. 
Osbiston,. Peter Price. At Leicester Square, 

London, April 24, ‘3. Running time, 

8¢ MINS. Vietors and Vanquished 
Dickinson Basil Radford (DOCUMENTARY) 

Baxter Niall MacGinnis Artkino release of Mosfilm Studios pro- 
Stevens. . Bernard Miles quction. Stars A. Dyky. Directed by V. 
Bolger .. Geoffrey Keen petroy. Camera, Yurki Ekelchik; English 
Morris -.. Julien Mitchell | titles, N. Napoli. At Stanley, N. Y.. start- 
Miss Cooper Josephine Wilson ing April 29, 





*50. Running time, 81 MINS. 


bs er ae ad Stalin , pubatiaies : A. Dyky 
“Chance of a Lifetime” is the Gen. Vasilevsky........ Y. Shumsky 
_ ic . “ereiYV tay | Se .V. Merkurfev 
) - 

first picture a — © govern Gen. Rokossovsky............ V. Livanov 
ment direction for circuit release | Gen: Chukov......../2/.././/N. Simonov 
after it had been rejected by the | Gen. Vatutin ........... .....¥. Golovin 
three major groups. It is quite | See. _teremente on wed 
clear the circuits were acting | Keitel. 2.000020. 200002. N. Komissarov 
without prejudice. as boxoffice- be sete te eeteeeeees oe 
an tthe ¢ . . . ++i GUABMB. 2 ce ccccces Seas vaidarov 
wise it's ah unhappy Proposition | schmidt... 5S V. Servolodoy 
and can be ruled out for Ameri- Weichs..... SS ee N. Ribnikoy 
can screentime. Goering eeneeee . M. Garkavy 


The film was lensed entirety on 
location and the story has some 
measure of originality. It’s sadly 
lacking, however, in warmth, drama 





(In Russian; English Titles) 
That phase of the recent world 
war in which Russia started its 


and romantic appeal. It’s a tale first big counter-offensive against 
of disgruntled workers who take the Germans, following  Stalin- 
over control of the factory, but grad, forms the basis of this semi- 


soon find they are in difficulties 
and are glad to have the boss back 
to help them manage the affairs. 

There is a complete lack of 
sublety in the approach to the 
problem, with the obvious bunch 
of good and bad types. Produc- 
tion and direction are unimagina- 


documentary by Mosfilm Studios. 
V. Petrov, who has a facility for 
handling sweeping scenes employ- 
ing thousands of extras, directed 
it. While not up to his usual 
par, he has turned out some strong 
battle scenes. “Victors and Van- 
quished” looks okay for Russian 


tive and Walter Greenwood’s | rt theatres but it's too laden with 
script, done in collaboration with |S50viet “messages” for general 
Bernard Miles, is wavering and un- | theatre consumption. This is in- 
certain. Basil Radford gives a tended as a sequel io Petrov’s 
stolid portrayal as the boss, and !he First Front. 

the principal workers are ade- Yarn, for which there is no 


quately interpreted by Niall Mac- 


writer credit, shows Stalin as the 


Ginnis, Miles. Geoffrey Keen, Military master-mind who was 
Julien Mitchell and Josephine | !argely responsible for the en- 
Wilson. Muro. circlement, defeat and final sur- 
, render of Commander Von Paulus 

; to the Russian armies. Petrov has 
Gabriela skillfully blended actual battle 
(GERMAN-SONGS) shots with staged episodes in 


Frankfurt, April 25. 

Allianz Film release of Gyula Trebitseh- 
Real Film production. Directed and writ- 
ten by Geza Cziffra. Stars Zarah Leander, 
Carl Raddatz, Vera Molnar. 
Weiser. Camera, Willy Winterstein; edi- 
tor. Benno Kaminski; songs, Michael Jary 
and Kurt Swabach. At Metro am Schwan, 


Frankfurt. Running time, 96 MINS. 

SRN. 5.4 ose eayedis ss Zarah Leander 
ED rs 5th o os aetietnd aaa Carl Raddatz 
oS ee eee Vera Molnar 
aA Pere Grethe Weiser 


Thomas Lorenzen Siegfried Breuer 
Frau Matthes 
Freddy Lambert 
Peter 

Uncle Hansen 
ae 
Liane . 


Arno Assmann 
Gunnar Moeller 
Albert Florath 
. Marina Ried 

Ute Sielisch 





Real Film has a hit on its hands 
this time. Film, with a few im- 
rovements, should do well in the 
S. too, and would especially 
click in a Hollywood remake. | 
“Gabriela” will undoubtedly have | 
a long run in Germany and is apt} 
to break b.o. records. It should | 
also do very well on the Continent. 
There are several reasons for its | 
success. One is the postwar return | 
to the screen of Zarah Leander.| 
Swedish-born actress is Germany’s | 
top female film star and is also ex-!| 
tremely popular in other countries | 
of Europe. Another factor is the, 
excellent cast, including Vera Mol- | 
nar, who is talented, young and 
beautiful. 

Finally, there is the marquee 
name of Michael Jary, Germany's 
top popular music composer. He 
wrote three songs for the pic. 
“When God Wants the Stars to 
Light Up” is a slow lullaby and 
terrific. “When Will You Ask 
Me?” is also a very good waltz, 
and “There’s No Woman Who 
Doesn’t Lie” is okay. Words by 
Kurt Swabach are good, too. 

Plot deals with a famous night- 
club singer (Mme. Leander), who. 
divorced her millionaire husband | 
to run away with a composer-| 
pianist (Carl Raddatz). She also) 
kidnapped her daughter (Miss Mol- | 
nar), whose custody was given to) 
the husband (Siegfried Breuer). 
For 10 years the couple roam the 
world, while daughter is being. 
taken care of by a family in an 
Alpine village, and have various 
misadventures. 

Mme. Leander is excellent. Her 
partner, Raddatz, is a veteran fav- 
orite and fits perfectly. Vera Mol-| 


nar. in her first maior role. is very | £#™¢": Domenico ‘Scala, Leonida Bar- | if the ties with pards are not cut 


good as the daughter. | 
An extremely bright spot is) 
comedienne Grethe Weiser. Breuer | 


Grethe | 


. Kaethe Haack | 


| which the Russ troops always con- 


quer with loud cheers from count- | 


less, heavily-clad soldiers: 
A. Dyky makes a vivid Stalin, 


/some of the thousands of Romans | 
| who desert the capital city for! 
‘the nearby beaches. Value of pic | 
lies in its unpretentious natural- | 
ness, which makes the various | 
| happenings of the day, as acted 
out by mixed east of pros and 
|/non-pros, easily believable. It 
[rates a chance in art house sup- 

Despite a few lags, director 
Luciano Emmer’s directing is sur- 
| prisingly fluid as he integrates the 
|various events into the whole, 
,and his direction of the large cast | 
‘is fine. Hawk. 


tl Figlie di D’Artagnan 
- (The Sen of D’Artagnan) 
(ITALIAN) 
Genoa, April 25. 


Augustus Fiim production and release. 
Features Gianna Maria Canale, Franca 
Marzi, Piero Palermini, Carlo Ninchi, 
Paolo Stoppa, Peter Trent, Nerio Ber- 
nardi. Directed by Riccardo Freda. Story 
and screenplay, Dick Jordan; camera, Ser- 
gio Pesce; music, Carlo Jachino; editor, 
Renato Cinghini. At Grattacielo, Genoa. 
Running time, 102 MINS. 











Comic approach and tongue-in- 
cheek direction by Riccardo Freda! 
set this apart from the usual Ital- 
ian costume actioner and make it a 
good bet for local subsequent runs, 
especially with word-of-mouth aid. 
Seript has monastery-bred Raul 
D’Artagnan, son of Cardinal Riche- | 
lieu’s famed musketeer, overcome 
early shyness vis-a-vis swords: and 
women to fight at his father’s side 


to help defeat the Cardinal’s ene- 
mies and win the damsel of his 
heart. 


Neweomer Piero Palermini plays 
D’Artagnan, Jr.; vet Carlo Ninchi 
is his still-vigorous father, and 
Gianna Maria Canale and Franca 
Marzi provide the femme decor. 
But it’s Paolo Stoppa who steals 
the show with a laugh-filled per- 
formance as Raul’s timid, humor- 
ous sidekick. Pace throughout is 
rapid, with few lags; technical 
credits are good. Hawk. 


FC-EL Merger 


Centinued from page 3 
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some 30° in gross income against 
the same overhead, the difference 
representing a net profit. 
Reportedly, EL expects to retain 
majority control of the new com- 
pany as a condition to making a 
deal. However, negotiations of 
about two weeks duration are still 
, in a comparatively early stage. Re- 
|liable reports indicate that the 
parties dickering, William C. Mc- 
| Millen as exec veepee of EL and 
| Bernhardt as FC prez, have a long 








‘portraying him as a kindly mili-| "oad ahead before any deal is 


tary genius. It is an excellent 
| characterization. In contrast, M. 
Astangov’s Hitler first is mawkish, 
|then is so Russian that it 
{only faint resemblance to the 
|Nazi leader. V. Gaidarov is fine 
‘as Von Paulus. Supporting cast is 
|well chosen. Yurki Ekelchik 
\eredited as cameraman but so 
/many lensmen were used that the 
{high quality of this picture's 
photography hardly can be attrib- 
_uted to one person. Wear. 
| es 
| = 
| Kerleken Segrar 
(Victory of Love) 
(SWEDISH) 
Stockholm, April 22. 


‘ 


is | 


|inked. Should they reach agree- 
| ment, the banks for both coém- 
| panies must approve as well as the 


bears | Pathe board. 


| Jt is understood that William J. | 
‘Heineman, veepee of worldwide. 
| distribution for EL, would remain 
at his post. Bernard Kranze, FC 
sales chief, would work under 
| Heineman as general sales man- 
|}ager While slotting of other posts 
/is not entirely clear, one report. 
| puts Bernhardt in the spot of 
| board chairman and McMillen as 
prez. 

Both FC and EL have found; 
their sales overhead disproportion- | 


Svensk Filmindustri production and re-| ate to volume of film’ grosses. 


lease. Stars Karl-Arne Holmsten. Ingrid 
Thulin, Iiselil Larsen: features Hans Jarr- 
sten, Olof Winnerstrand, Esther Rock-Han- 
sen, Sigge Fyrst, Else-Merete Heiberg. 
Claus Wiese, Anna-Lisa Baude. 
by Gustaf Molander. Screenplay by 
Svend Rindom and Gosta Stevens: cam- 
era, AkesDahiquist: music, Nordgren. Pre- 
viewed in Stoekholm. Running 
105 MINS. 





This film is a new Svensk Film-| 
industri production and a great 
success here. Story deals with a 
girl who»comes to Sweden from a. 
concentration camp in Germany. 
She lives with a Swedish family, | 
and from her they learn how good 
they had it during the whole war.. 
' Direction is good. Cast is long 
and filled with new names. Dan- 


‘ish Ilselil Larsen debuts as the girl | 


‘from the concentration camp. She | 


jis excellent. Another Dane is 
Claus Wiese. Norwegian — Else- | 
Merete Heiberg is also fine. Wing. 


Domenica D’Agosto 
(A Midsummer Holiday) 
(ITALIAN) 

Genoa, April 23. 


Fincine release of Sergio smidei pro- 
duction. Features Anna Baldini, Vera 
Carmi, Emilio Cigoli. Andrea Compag- 
noni, Anna Di Leo, Franco Interlenghi, 
Salvo Libassi, Elvy Lissiak, Pina Mal- | 
garini, Marcello Mastroianni, Anna Me- | 


| dici, Fernando Milani, lone Morino, Ave 


j 


Ninehi, Nora Sangro, Massimo Serato, 
Corrado Verga, Mario Vitale. Directed | 
hy Luciano Emmer. Screenplay. Emmer, | 
Franco Brusati, Giulio Machi, Cesare 
Zavattini; from story by Sergio Amiedei: 


boni; 
Genoa. 


music, Roman Viad. Previewed in 
Running time, 95 MINS. 





Done in documentary style (by 


Directed | ping the total of rentals. 


time, | 


| Coast.” 
| year,” 

' decline 
/such proportions as to cause pros- | 


Hence, the drive to combine and 
share distribution costs while up- 


Present talks are a second at- 
| tempt to combine the two com- 
| panies. Discussions took place 
about six months ago but ended 
without results after a vis-a-vis | 
meeting between Bernhardt and 
Young. 


Covt.-20th Talks 


Centinued from page 5 














June 30 and in others until May 
20. Some 14 theatre corporations, 
mainly on the Coast, are affected. 


Statement to the court by 20th | 


‘which accompanied the applica- 


tion for an extension attributes its | 
difficulties in ending these partner- | 
ships to a “drastic decline in the- 
atre business generally on the | 

“Since the first of the) 
statement continues, “this 
in business has been of. 


pective purchasers to be reluctant | 
to make any substantial invest- | 
ment in acquiring additiona! prop- | 
erty.” 


Order of the court provides that | 


by June 30, National Theatres | 


must start court proceedings for | 
dissolution of these theatre com- | 


is fine, while in supporting roles ex-documentarist Luciano Emmer),| panies and a division of assets. | 
Kaethe Haack, Arno Assmann and | “Domenica D’Agosto” shows a typ- Court also approved a deal affect-| 
Albert Florath are also appropri-'ical sammer Sunday as spent by | ing four Coast houses. | 


| week, 


| “Cheaper By 
“Port New York” (EL), also Den-' 
Big $5,500. | 
“Ticket Tomahawk” | 


Picture 
SAN FRANCISCO 


(Continued from page 8) 


'Down to $8,000 in final 3 days. 


Last week, strong $17,500. 

St. Francis (Par) (1,400; 60-85)— 
“3d Man” (SRO) (4th wk). Big 
$13,600. Last week, $14,000. 

Orpheum (No. Coast) (2,448; 55- 
85\—"“One Way Street” (U) and 
“Was Shoplifter” (U). Average 
$14,000 or under. Last week, 
“Cargo Capetown” (Col) and “Cap- 


tive Girl” (Col), $10,000. 
United Artists (No. Coast) (1,207); | 
55-85)—"“‘Woman Of Distinction” 


(Cal) (2d wk). Pallid $6,000 or 
near. Last week, $7,200. 
Clay (‘Roesner) (400; 65-85)— 


“Titan” (UA) (3d wk). Nice $2,800. 


Last week, $3,000. 


Grosses 


b 
‘Kettles’ Go to Town 
In St. Loo, Big $18,000. 
*f,9 °.b 
‘Lift’ Lusty With 14¢ 
St. Louis, May 2. 
Mixed grosses are being regis- 
tered at the big picture houses 
this week, with ‘“‘Ma and Pa Ket- 
tle Go to Town” banging up best 
gross in months at the huge Fox 
_to lead city. “Champagne for Cae- 
sar” is only mild at Loew's but 
“Big Lift” shapes fine at the St. 
Louis. “Samson and Delilah’’ is 
winding up in its fourth week at 
the Shubert with a good session 
Estimates for This Week 





Geary (Indie) (1,550; 85-1.20)— _Ambassador (F&M) (3,000: 50- 
“Bievele Thief” (Indie) (8th wk).| 75)—‘“Cheaper By Dozen” (20th) 
Okay $4.000. Last week, $6,000 on| and “Buccaneer’s Girl” (U) (2d 
two-a-day. . wk). Good $10,000 after $12.500 





‘Redhead’ Not Big 126 
In Buff; ‘Wall’ Low 116 


Buffalo, May 2. 


Biz is flattening out this round. 
Not a single new entry is doing| 


well. Both “Love Happy” and 
“Outside Wall” are barely okay. 
“Reformer and Redhead” is just 


fair. 
Estimates for This Week 


initial stanza here. 

Fox (F&M) (5,000; 50-75)—‘Ma., 
| Pa Kettle to Town” (U) and “Lucky 
| Losers” (Mono). Big $18,000 or 
over. Last week, “Under My Skin” 
(20th) and vaude, slow $9,000. 

Loew’s (Loew) (3,172; 50-75)— 
“Champagne for Caesar” (UA) and 
“Silent Dust” (Mono). Fair $12.- 
000. Last week, “3rd Man” (SRO) 
and “Western Pacific Agent” (Lip), 
$9,500. 

Missouri (F&M) (3,500; 50-75)— 
“Wabash Avenue” (20th) and “Four 
Days’ Leave” (FC) (2d wk). Good 


Buffalo (Loews) (3.500: 40-70)— rae following disappointing 
“Reformer and the Redhead” (M- se first session. akon 
G) end “Wether Makes Good’ St. Louis _ | F&M) (4,000; 50-75) 
(Rep). Fair $12,000. Last week, oe wae a snake <a 
bm Bede c : “Eenhar | Cl , ine 000, wast 
3d Man (SRO) and Harbo! week, “Ticket to Tomahawk” 


Missing Men” (Rep), $15,000. 

Paramount (Par) (3.000; 40-70)— 
“Destination Tokyo” (WB) and 
“God Is Co-Pilot’ (WB) (reissues). 
Okay $10,000. Last week, “Rosie 
O’Grady” (WB), $17,000 in 10 days. 

Center (Par) (2,100; 40-70) — 
“Cheaper By Dozen” (20th) (2d 
wk). Down to $11,000 or near. Last 
week, smash $17,000. 


Lafayette (Basil’s) (3,000; 40-70) | 


“Outside Wall” (U) and “Traveling 
Saleswoman” (Col). Okay at $11,- 
000 or thereabouts. Last week, 
“Cargo Capetown” (Col) and “Mili- 


(20th) and “Girl in Heart” (Mono), 
poor $6,000. 

Shubert (Ind) (60-$1)—‘“Samson 
and Delilah” (Par) (4th wk). Nice 
$6,000 after neat $7,200 third chap- 
ter. 





PHILADELPHIA 


(‘Continued from page 8) 
—‘‘Comanche Territory” (U) (2d 
wk). Okay $6,000 after great $9- 
000 break-in. 

Mastbaum (WB) (4.360; 50-99)— 


tary Academy” (Col), $9,000. “Rosie O'Grady” (WB) (2d wk). 
_ Century (20th Cent.) (3,000; 40- Good enough $18,000 after nice 
70) — “Love Happy” (UA) and $25,000 initial round. 

“Blonde Bandit” (Rep). Fairish | princess (WB) (450: 40-85)— 
$10,000. Last week, “Cinderella” “Bicycle Thief” (Indie) (4th wk). 
(RKO) and “Canine Detective” Plenty of profit at $4,000. Last 


(Mono) (3d wk-5 days), $7,000. 





Indp!s. Gloomy; ‘Hand’ 
Fair $10,000; ‘Outlaw’ 116 


Indianapolis, May 2. 
A wet, gloomy weekend here 
apparently didn’t help the first- 
run situation which is dominated 
by reissues. “The Outlaw,” at the 
Indiana, is leading the town with 
a modest figure. ‘Mother Didn't 

Tell Me” is very dull at Circle. 

Estimates for This Week 

Circle (Gamble-Dolle) (2,800; 44- 
65) — “Mother Didn’t Tell Me” 
(20th) and “Hidden Room” (EL). 
Tepid $7,500 in 6 days. Last week, 
“Three Came Home” (20th), $8,000. 
. Indiana (G-D)° (3,300; 44-65) 
“Outlaw” (RKO). Fair $11,000. 


Last week, “Cheaper By Dozen” 


(20th), great $16,500. 

Keith’s (G-D) (1,300; 44-65) — 
“Cheaper By Dozen” (20th) (m.o.). 
Great $7,500, and holds. Last 
“Ma, Pa Kettle To Town” 
(U), and “Tarnished” (Rep) ‘(m.o.), 


| $7,000. 
Loew’s ‘Loew’s) (2.427; 44-65)— 


“Johnny Eager” (M-G) (reissue) 
and “Black Hand’ (M-G). Modest | 
$10,000. Last week, “Third Man” | 


(SRO) and “Military Academy” 
(Col), $10,500. 
Lyric ‘G-D) (1,600; 44-65) — 


“Barricade” (WB) and “Forbidden 


Jungle” (Indie). So-so $5,000. Last 
/week. “Cinderella” (RKO) (m.o.), 


oke $4,000 in third week down- 
town. 





DENVER 


(Continued from page 9) 
“Traveling Saleswoman” ‘Col) 
“Mark Gorilla” (Col), $6,000. 

Tabor (Fox) (1,967; 35-74)—, 
Dozen” - (20th) 


and 


ver, Esquire, Webber. 
Last week, 
(20th) and “Kid Cleveland” (Rep), 
$4,000. 


Vogue (Wolfberg) (600: 60-74)—| Katharine 


“Astonished Heart” (U). Fine $2.- 
500. Last week, “Scott of Antare- 
tic” (EL), $2,000. 

Webber (Fox) 750: 35-74)— 
“Cheaper By Dozen” (20th) and 
“Port New York” (EL), also Den- 
ver, Esquire, Tabor. Great $4,500 


| Communists, 


and 


week, $4,500. 

Randeiph (Goldman) (2,500: 50- 
99)\—“‘Riding High” (Par) (4th wk). 
Slow $7,000. Last week, $9,500. 

Stanley (WB) (2,950: 50-99)— 
“Third Man” (SRO) (4th wk). 
Down to $12,000. Last week, nifty 
$15,000. 

Stanton (WB) (1,475: 50-99)— 
“Quicksand” (UA). Trim $9.500. 
Last week, “Tarzan and Slave 
Girl” (RKO), $9,000. 

Trans-Lux (T-L) (500; 50-99)— 
“Cinderella” 4RKO) (5th wk). 
| Hefty $9,500. Last week, great 
' $12,000. 





; 


| MINNEAPOLIS 


‘Continued from page 8) 
|Last week, “Back Bataan” (RKO) 


jand “Marine Raiders” (RKO) ire- 
| issues), $6,000. 

State (Par) (2,300; 50-70)—Third 
| Man” (SRO). Fine $13,000. Last 
}week, “Ticket To Tomahawk” 
' (20th), modest $9,000. 

World (Mann) (400; 50-85)— 
“Fame Is Spur” (Indie). Light $1.- 
800. Last week, “Conspirator”’ 
| (M-G) (3d wk), okay $2,000. 





U.S. Pix Product Shortage 
Seen in French Walkout 


Paris, May 2. 

| Walkout of actors who dub film 
| imports into French is threaten- 
_ing to cause a shortage of Ameri- 
|}ecan product in distribution chan- 
| nels here. Practically all pix 
| brought in are dubbed. Few are 
, released with French titles. 

Uncompromising attitude of the 
_Actors Syndicate, which called the 
strike, reportedly was inspired by 
who are protesting 
_ the government’s refusal to permit 
— of two Soviet educational 

ms. 


b] e 
Hepburn’s M-G Tie 
Hollywood, May 2. 
Hepburn’s Metro 
ytermer expired last fall, and she 
passed up a renewal to essay legit 
| work but gave the studio a verbal 
‘commitment for first call on her 
services for pix. 

She’s due here around Christ- 
mas in the Theatre Guild’s “As 





or close. Last week, “Ticket Toma-: You Like It,” current on Biroad- 
hawk” (20th) and “Kid Cleveland” | way. with possibility one-picture 
; deal will be made then. 


(Rep), $1,700. 
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Wednesday, May 3, 1950 VARIETY ot be a 


—— 


NO SAD SONGS FOR M 
played to the biggest openin 








week-end business of any 


* 


Columbia Picture ever to play 
Radio City Music Hall, and 


~ 


that includes such top-grossing 





“by, 


pictures of past years 


as THE JOLSON STORY 
and GILDA. 





COLUMBIA PICTURES presents 


No Sad Songs For Me 

















starring 


MARGARET CHL LAVAN + WENDELL POREY + YVECA LINDERS 


with Natalie WOOD « John McINTIRE « Ann DORAN - Richard QUINE 


Screen Play by Howard Koch + Based on a Redbook Magazine Novel by Ruth Southard 
Produced by BUDDY ADLER « birected by RUDOLPH MATE 
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VARIETY 


Wednesday, May 3, 1950 








Clips from 





NEW YORK 


Metro’s two-day sales meet in 
San Francisco moved up to May | 
24-25. Slogan will be “Say It with | 
Pictures.” Conclaves are also; 

lanned by Metro during May in} 
Jew York, Chicago and Toronto. | 

Henry G. Plitt named division 
manager of Paramount Gulf the- 
atres which is headed by Norman 
L. Carter. Plitt with the circuit 
since last July, moving over from 
old Paramount chain. 


Rudolph Weiss resigned from 
Warner Bros. real estate depart- 
ment. 


ST. LOUIS 


With discontinuance of vaude at 
the Fox, 5,000-seater in midtown, 
house has resumed _ continuous 
matinee performances starting at 
noon. 

St. Louis Amus. Co., will lease 
the 1.000-car ozoner to be erected 
near St. Ann’s Village, St. Louis 
county. Will be first alfresco the- 
atre of its kind in St. Louis area. 

Mrs. Albert H. Toma elected 
head of Better Film Council of 
Greater St. Louis, succeeding Mrs. 
Robert H. Colyer. 

Oscar L. Turner, Jr., of Turner- 
Farrar circuit, Harrisburg, IIl., 
convalescing at his home after 
major operation here. 

Ray J. McCafferty, booker for 
20th-Fox here, moved over to be 
salesman for’ Republic under Ex-! 
change Manager Nat Steinberg. 

Cuffo auto parking for cus- 
tomers of Fanchon & Marco's 
three midtown houses, the Fox, 
Missouri and St. Louis, is latest 
biz hypo to be inaugurated by St. 
Louis film houses. Under policy 
adopted, motorists pay parking fee, 
receive a check stub and then re- 
ceive the cash when theatre ducat 
is purchased. 

Resolutions protesting against 
the policy of film distributors to 
permit the radio broadcast of con- 
densed versions of “A” flickers 
have been unanimously adopted by 
the Board of Directors of the Mo- 
tion Picture Theatre Owners of 
Eastern Missouri and Southern 
Illinois. 


PITTSBURGH 


Rialto on uptown Fifth Avenue 
re-sold to M. A. Rosenberg and his 
son, Ben Rosenberg, by Mervis 
Brothers and Dave Barnhoitz, who 
bought it from them 10 years ago. 
Ben Rosenberg will operate and 
manage house while his father 
continues in exhibition in McKees 
Rocks. 

Steve J. Danko bought out in- 


, 
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REFRESHMENT IN REFRESHMENT 
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FROM COAST TO COAST 5 
OVER 1/, CENTURY DRIVE-IN THEATRES Fd | 
AEE, EI ae Jack Brandenberg. 











BETTY GRABLE 


Victor MATURE Phil HARRIS 
in 


‘Wabash Avenue’ 


On Stage: 
LOUIS ARMSTRONG ; man 
CHICO a 
MARX 









Paremount presents 


ARBARA N IN PERSON 
STANWYCK -LUND/“ “GRRY CoLonuy 
alin ( sae 

ws JANE COWL = HE AMES ‘Bitds 
4 MITCHELL LEISEN produchen 






Mrdrght Feature 
Moghtty 


PARAMOUNT |, 





RADIO CITY MUSIC HALL _. 
Rockefeller Center 


“NC SAD SONGS 





FOR ME" 
starring 
Margaret Wendell Viveea 
SULLAVAN @ COREY @ LINOFORS 
A Columbia Picture 


Plus Spectacular Stage Presentation 








+ 


‘i; ception of Garrick, 


Film Row 





++ 


terests of Louis A. Sharpe and) 


Lindley B. Dugan in the Moonlite 
Drive-In five miles south of Uhion- 
town, which the three investors 
opened two years ago. 

Dave Wald, former WB booker 
who*just went with 20th as a sales- 


to noon. Grand is playing “Kid | 
from Texas.” Next lowest first- 
run price in Loop is 30c. 

Max Motenko, formerly with. 
Meyer-Both Agency, joined Fil-. 
mack Trailers as copywriter, re- 
placing Loring Mandel, who is'| 
scripting TV shows for WNBQ. 

Herb Ellisberg resigned as man- | 
aging director of Oriental effec- | 
tive May 3. Returns to his fam- | 
ily in Florida on doc’s orders. 


NEW ORLEANS 





man, assigned to Main Line terri- 
tory, with George Ball moving to 
the Erie district. 

Jerry Marks resigned his sales 


post with Eagle Lion and returned | 


to New York; joined local ex- 
change only a few months ago. 

John Rossino replaced as mana- 
ger of El Rancho Drive-In at 
Bridgeville by Edward Marion of 
Jeannette. 

Mannie Youngerman, former 
E-L salesman in Pittsburgh, ap- 
pointed to handle company’s for- 
eign product for domestic market 
from N. Y. home office. 


MINNEAPOLIS 


Lyceum, legit house, lining up 
foreign pix for summer. 

Oxford, St. Paul 
house, played “Hamlet” 
days as roadshow at $1.20 top. 

“Samson and Delilah” goes into 
St. Paul Riviera for initial en- 
gagement th¢re as roadshow. Play- 
ed here for four weeks several 
months ago. 

W. H. Workman, Metro branch 
manager, sick. 

Lowell Kyle, formerly with Re- 


public in Milwaukee, added to} 
Paramount sales staff. 
Wendell Bjorkman resigned 


from RKO sales staff to move to! 


Milwaukee. 


Northwest Variety club turned; 


over $80,000 to University of Min- 
nesota for heart hospital project, 
making $484,000 raised to date. 

Near-blizzards and low tempera- 
tures necessitated indef postpone- 
ment on launching of four Min- 
nesota Entertainment Enterprises’ 
four Twin City ozoners scheduled 
for last week. 

Metro to send “Tomahawk” on 
location at Custer state park, Rap- 
id City, S. D., for 20 to 30 days, 
starting May 10. 


DENVER 


Denver managers organized into 
Denver Theatre Managers Assn. 


First activity will be to work up a 
“Films Are Better! 


campaign on 
Than Ever.” Officers are A. P. 
Archer, president of Civic Theatre, 
prexy; Footman, 
manager, veepée, and Hall Baetz, 
Denver district manager Fox In- 
termountain Theatres, 
treasurer. 

Claude Graves sold the El Rey, 
Albuquerque, N. M., to Marlin 
Butler. This gives Butler three 
houses there. J. M. Key sold his 
interest in Ernie Pyle theatre 


there to Butler, who was his part-| 


ner. 
John Merhage and John Fidel 

sold the ‘El Cortez, Ranchos de 

Taos, N. M., to Floyd Beutler and 


INDIANAPOLIS 


Frank Paul, manager of Lyric, 
will stage two amateur boxing 
bouts on stage first night of “Gold- 
en Gloves Story” run May 3. 

Now 92 drive-ins operating or 
actually building in state, accord- 
ing to latest count by Associated 
Theatre Owners of Indiana. 

Milt Krueger, vet film salesman, 
set up buying and booking serv- 
ice for drive-ins. 

Milton Kaiser, manager of In- 
diana, offered free admission to 
all families of 12 or more in con- 
junction with showing of “Cheap- 
er By Dozen.” 

Samuel Oshry upped to Uni- 
versal’s branch manager in In- 
dianapolis, replacing T. L. Mendel- 


with U since 1946. 


KANSAS CITY 


In last Tuesday (25) were unsuc- 
cessful when they picked up a 
decoy money bag. 

Session on Phonevision added to 
agenda of Allied convention ‘here 
May 9-10. Annual-spring conven- 
tion is being tied up with drive-in 
theatre equipment .show. . Speak- 
ers include Treuman Rembusch, 
Abram F, Meyers and I. M. Postor. 


CHICAGO 


Sereen Guild beoked “Baron of 
Arizona” into Roosevelt May 17, 
marking first time for a Lippert 
pic in a major first-run, with ex- 
traditional 








western house. 
Grand plugging for juve trade 
by admitting any children pre- 








senting three buffalo nickels up 


indie nabe | 
for two! 


Victory | 


secretary- 


ssohn, resigned. Oshry has_ been 


Thieves who tried to make off) 
with receipts of Highway 40 Drive- | 


Joy N. Houck, operator of 
Strand, started series of institu- | 
| tional ads in dailies emphasizing | 
| service of theatre under the head- | 
ing of “Your Pleasure Is All Ours.” 
| goy theatre in Clayton, La., is 
| closed for remodeling. 
| H. J. Prophit reopened his drive- | 
in at Monroe, La., and renamed it 
the Star drive-in. 

Sale of the 20-stery Canal Bank 
building, downtown business struc- 
ture, to the Rochelle Investment 
Corp, representing the E. V. 
Richards family trust, was author- 
ized Thursday (27) by Judge Frank 
J. Stich. One of largest in the 
city, building was sold at a price 
which should bring stockholders 
$6,202,760. 


OMAHA 


New construction and reopening 
‘of theatres here took a jump re- 
cently. Walter Creal is going 
ahead with building of a nabe 
house on West Center Street. Tri- 
states opened its West. Dodge 
Drive-In for its second season and 
Grandview ozoner in south end. 
'Tristates announced work to start 
at onee on their new Drive-In 
| near Council Bluffs, across river 
i from Omaha. 


CINCINNATI! 


Closing down for several days a 
week or several weeks a year dis- 
cussed by 30 exhibitors, represent- 
ing 70 independent. theatres in 
|Cincy area, move being aimed at 
‘combatting drastic biz slump. Four 
neighborhood houses already shut- 
tered and more are expected to 
'follow suit, with 12 drive-ins re- 
opening. Cincy currently is a tele- 
vision hotbed. Sales reports of 
TV sets in this area show rate far 
| ahead of national average. 


MANCHESTER, N. H. 


Public hearing scheduled this 
week in Claremont on proposal for 
licensing drive-ins in that city. 

Melvin» Morrison, former man- 
ager of Strand in Dover and now 
supervisor for circuit operating 
that theatre, resigned as chair- 
‘man of Strafford County Infantile | 
| Paralysis chapter. 


DALLAS 


| The Lamar theatre at Richmond, 
ireopened after new _ projection 
equipment was installed following 
_a booth fire which caused $8,000. 
| damages. | 
» Remodeled Liberty at Beaumont. 
reopened by Jefferson Amus. Co. | 
| House has 1,300 seats. Carl Bur-| 
rows, formerly at Peoples theatre, 
is manager. 





LOS ANGELES | 


Loew’s, Inc., bought two more. 
'theatres in Australia, making a 
| total of 10 houses under that com- 
pany’s control Down Under. New 
acquisitions are the Embassy, Mel- 
bourne, and the Minerva, Sydney. 
Latter is an old legit theatre 
which will be remodeled for films. 


DES MOINES 


R. H. Dunbar, Warner Bros. | 
branch manager in Des Moines, | 
transferred to i 


similar post in 
Jacksonville where he _ replaces) 

B. Price, who died recently. | 
Leon Mendelson, Omaha salesman, | 
steps into Dunbar’s post as Des | 
Moines branch manager. 


MINNEAPOLIS | 


New drive-in theatre being built | 
in a Minneapolis suburb by S. P.| 
Jones is seeking seven-day clear- | 
ance. It wants pictures a week) 
after they’ve finished their loop | 
first-runs. 


SYRACUSE 


Harry Wiener, of Johnstown, | 
named manager of Schine’s Eckel | 
here, replacing Max Rubin who! 
takes over direction of Palace, 
Schine nabe house. 











In D. C. 
Washington. 
town’s newest art! 


Plaza Opens 
The Plaza, 








To The Devil,” as the bow-in at- | 
traction. 


ginia nabe_ theatres. voremnrene| 


| television theatre in its basement 


lounge is a side attraction 





| forthcoming. 


‘modate all comers, and Edward 


| tivities from General Service when 


| Fidelity 


.Bishoff. Nassour brothers, Edward | 


| Worlds 


moving onto lot to take over office | 
space and make their headquarters dragout session with the British. 
cinema, opens today (3) with the ‘here, although producing else- | “The 
J. Arthur Rank production, “Salt | Where. 


Indies Hypo Studio Biz 


Continued from page 17 


This probably will be first of sev-, Melford and John Rawlins, like- 
eral GM will produce under super-| wise has offices at EL, as does 
vision of John K. Ford. Company /David Lord, Inc., a TV outfit 
is waiting to see outcome at first,| tagged Cineplay. N. Peter Rath- 
but it’s indicated others will be/von, very active in indie produc. 
tion, also operates out of the lot. 
Alan LeMay and George Temple- 
ton, whom he finances for their 
EL program, occupy quarters 
there, too. 

Samuel Goldwyn lot now ‘has a 
new tenant, Edward Small, about 
to launch, his “Valentino, As I 
Knew Him.” Several deals are in 





MPC, Nassour Most Active 


Motion Picture Center and Nas- | 
sour studios are most active for 
producers of regular films. MPC 
is so crowded that it can’t accom- 





Cahn, who tentatively was prom- | 
ised space for production of his! 


“Delaver Action,” was forced to | talking stage for producers to 
move over to General Service last |¢ome On the lot. Out at RKO 
Pathe, in Culver @ity, Edmund 


week. 
Lineup of producers and com- 
panies at MPC includes Stanley 


Grainger will produce his program 
for RKO, and Julian Lesser is 
prepping production for his Thalia 


Kramer, Harry _ Popkin, Sam Productions. Lot is becoming in- 
Spiegel, Robert Stiliman, Irving | creasingly important as a center 
Allen and I. G. Goldsmith. Mort for television film producers, who 


Briskin maintains offices there for 
his indie outfit, which recently 
completed “The Jackie Robinson 
Story.” Lot is now United Agtists 
stronghold, having transferred ac- 


move in and out frequently. 


Sutherland studios also is in re- 
surgence of activity, with both thee 
atrical and television film produc- 
tion in work. Phil Kragsne pro- 
duces his “Cisco Kid” series at this 
studio. With John Sutherland, who 
with his brother Ross owns studio, 
now embarked upon TV produc- 
tion as well as regular commercial 
and educational production, studio 
is at fulltime operation. 


closed its offices there. 
Pictures, cemposed of 
Howard Welsch, Chester Erskine 
and A. Pam Blumenthal, also head- 
quarters there. 

In addition, MPC houses David 
Loew and Carl Leserman, who, re- | _ 
spectively, help finance and rep — 


the Walter- Heller interests in fi- é . a) 
Quo Vadis 


nancing Joe Justman productions. 
———— Continued from page 5 seamen 
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Justman, operator of lot, is making 
several deals weekly. 
KTTV at Nassour 
At Nassour, which long has 
housed Pine-Thomas Productions, 
among outfits producing there are | 
Film Classics, Lippert and Sam) 








in view of the use of large chunks 
of lira as a tax-saving operation. 





Frozen Lira for ‘Teresa’ 
Rome, May 2. 

Metro will use 100,000,000 lira 
($125,000) from its frozen currency 
in Italy for the 30-day shooting 
schedule on “Teresa,” personal pro- 
duction of Arthur M. Loew. com- 
pany’s foreign dept. chief. Sched- 
ule here is to cover about 30°O 
of the film, with the remainder to 
be lensed in New York. Most of 
the shooting will be done around 


and William, recently closed deal | 
with KTTV, owned by Los Angeles 
Times and CBS jointly, for TV’ 
station to occupy extensive studio 
space. In addition, Nassours have 
agreements with KTTV to produce 
series of television films, which 
will keep stages at top activity. 
Protestant Film Commission like- 


wise makes its headquarters at Bologna. 
Nassour, and Huntington Hartford Italian femme lead, selected 
conducts his various film enter- here, is Anna Maria Pierangeli. 


Others in the cast are John Eric- 
son, television actor from the U-S., 
and Ave Ninchi, Italian character 
actress who played in “The Walls 
of Malapaga.” Loew is on hand, 
as well as Fred Zinneman, director. 


prises there. Others who operate 
on the lot include W. Lee Wilder, 
Jack Wrather, Edward Leven 
(about to go with “The Second 
Face”), Realistic Films and New 
World Productions. 

General Service at long last is | 
busy, too. William Cagney is pro-} 
ducing “Kiss Tomorrow Goodbye,” | 





Brit. Thesps for ‘Vadis’ 
London, May 2. 


James Cagne starrer, at this| F : 
studio, rae se of at Warners. With the exception of Deborah 
which will release picture, and Kerr and Robert Taylor, major 


roles in the production of “Quo 


isenthal, who has just set : } bay 
ety ene Wal O86 Tae Be Vadis” will be played. by British 


up Olympie Pictures, will make his | : ; 
first, “Cry Danger,” starring Dick artists, according to Metro in Lon- 
Powell, there. Weisenthal plans to 40". Film will be lensed at the 
produce several annually, all of Cinecitta studios near Rome and 
which will be lensed on the lot. Seven months’ shooting time has 
George Pal’s forthcoming “When been allocated. Mervyn Le Roy 
Collide” is another on is director and Sam Zimbalist pro- 
early agenda, as well as Edward ducer. 
Cahn’s production. Other  pro- Latest British names include 
ducers on lot include Albert J. Norman Wooland, Felix Ayimer 
Cohen, now in production with his and Abraham Sofaer, in addition to 
“Prehistoric Women”; Edward and Leo Genn and Peter Ustinov, who 
Robert Golden, Albert S. Rogell, had previously been inked. Other 
and Benedict Bogeaus, readying British players are Ralph Truman, 
for June rolling of his next film. (Rosalie Crutchley, Nicholas Han- 
New life is breathing into Cali- nen, Geoffrey Dunn, _ Elspeth 
fornia studios, another lot which | March, Patricia Laffan, John Rud- 
has been inactive. Nat Holt has dock and D. A. Clarke-Smith. 
just taken stage space for his two, ‘ 
westerns for Paramount, “The } 


Great Missouri Raid” and “War- Labor Won't Back | 


path,” first of which is expected to. 
Continued from page 5 = 


roll within next three weeks. 
Frederick Brisson is another new 
lessor with his Independent Art- | companies and rebound to the ad- 
ists Productions, planning on early vantage of Hollywood labor. 
production with an unnamed prop-| Johnston, like Arnall, assured 
erty. Several smali television pro- | film workers that no foreign deals 
duction firms also have moved would be accepted that committed 
onto lot, including Telemount. the producers to a certain amount 
Harry Sherman plans shortly to|of filming abroad in order to get 
return to production activity fol-|their funds out. _This apparently 
lowing long period of idleness, ' assuaged the labor leaders. The 
with a large United Artists pro- matter had lain dormant until last 
gram night’s flareup. 
EL Lot Busy | AFL move is seen in part as a 

Eagle Lion, despite fact that | tactical measure to strengthen the 
there is no shooting on its six) hand of the negotiating team in 
stages, due to fact all are rented | Britain against an expected British 
by Samuel Goldwyn for storage of effort, as indicated by Board of 











portion of his equipment, is begin-|Trade prexy Harold Wilson last 
ning to team again. 


Large num-| week, to get more U. S. produc- 
ber of producers and others are | tion there. 
Arnall predicted a knockdown- 


question,” he _ said, “is 
, ; ' whether we want to renew the con- 
Robert Stillman organization is tract as it now stands or want it 


House, 277-seater, was | One of these, despite fact he/lenses | modified. The British will try to 
built and is operated by Sam Roth, Partially at Motion Pictu 
who runs a chain of D. C. and Vir-/ ter. 


Cen- tighten it up to give us less than 
Jack Schwarz is another, for | the $17,000,000 we're getting an- 


his large program for EL release,| nually under the agreement that 
and so is Alexander Paal. 


itura Pictures, composed of Frank! more. That means a real hassle.” 


Ven- expires June 13. We'll insist on 
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NAB Prexy Miller Tells WSMB Anni 


Group: Don’t Crawl for Govt. Favors’ 


-% 


New Orleans, May 2. + 
If American enterprise is to re- 9 
main free, it must not cringe for | Where There § Hope eee 
small favors in dealing with gov- Ursula Halloran, column edi- 
ernment. tor in Syd Ejiges NBC press 
So said Justin Miller, NAB nae age — oe ~ 4 
prexy, here Saturday. He spoke baa ong — s co 
informally at luncheon tendered sore Pa 2 ment yea 
by WSMB, celebrating its 25th an-| ago while she a i ay senior 
niversary. Representatives of all| at the U. of Pittsburgh. , 
local radio stations were on hand. [ . — Te — nig eons pte 
“Some people think the way to ie wall vicatbvan 04 tal md 
get along with government Is to} Herat prenenonaarediags:s wal Rs 
crawl and kowtow to its officials,” | rr .. ppe hay 
the former associate justice of the| Y™a Mosque on May 9. 
U. S. Court of Appeals, said. | 


“That's the trail to take if you want | 9 

the Government to end up running NBC S SPAC In 

everything. You must talk to them | 

in their"own terms. 
“I think of radio not merely in 


o | 
terms of freedom of speech, but Two-Wa S lit 
freedom of business and Govern- 
ment. If the time ever comes 
when the Government says how a The same “split down the | 
man can ‘conduct his business, what | middle” teehnique as applies to) 
his income should be, and other | NBC’s administrative setup will | 
such regulatory measures, it would|also go for the NBC Station) 




















be a very sure sign that we are | Planning Advisory Committee | 
going the way of some other coun- | (SPAC) henceforth, This was | 
tries. |decided at last week's SPAC| 


| 

















“I think our own way is so good | huddles with NBC brass in New| 
have been largely because of my |~—0ne for AM only and the other | 
accent on the agenda, it was 
Huddles Set for Coast tion, there were eight AM station | 
tract with CBS than he was upon | tien in White Sulphur Springs, W. 
a. 
bd ? 
dian having huddled with come: ' Hormel Girls Band On 
CBS board chairman William S. 

|afternoon (2 to 2:30) sponsor, the | 
couple of extra weeks in a bid to Hormel, which currently sponsors | 





that it shouldn’t be otherwise. 1| York, when it was voted to p= ant 
believe the ‘mistakes’ I’ve made |‘ up into two separate committees | 
insistence on these things (free-| for TV. ' | 
3 , )”» With 60 TV affiliates already | 
dom of speech, business, etc.)." ian ened with the network and with | 
video problems getting increasing | 
NBC’s Wooing Beclouds 
ng decided that the two-way SPAC 
setup would permit for greater 
Marx-CBS Pact Deal; accomplishment. 
Under the single SPAC organiza- | 
. 'reps and two from TV. The new) 
When Groucho Marx checked out | yideo committee will comprise six | 
of N. Y. for the Coast last Thurs-| members, to be elected next fall | 
day (27) he was no nearer a Con-| following the annual NBC conven- 
his arrivai a couple of weeks|y 
earlier. In fact; NBC appears to | 
have projected itself more promi- | 
nently into the picture, the come- | 
chairman Niles Trammell and . P 
RCA-NBC’s Manie Sacks taking up Two Webs In Audience 
from there on the Coast upon| ° 
Marx's return. Test; Subs for Wise Bks.. 
: = we >-| Although CBS is losing Wise & | 
Paley considers the situation seri- | Co ect dition oa rig Rites Moa 
ous enough to have postponed his | .4. ) 
vacation jaunt to Hawaii, and he’s 'web has maneuvered a fast sale | 
standing by on the Coast for a wrapup for the time. 
hold on to Marx, who’s now travel- 
ing in the Top 20 Nielsen company. 





DALE QUITS ‘CARNATION’ 


FOR GRAHAM HEGIR 


Hollywood, May 2. 

Ted Dale, musical conductor on 
“Carnation Hour” since Jan. 1, °48, 
quits May 14 to accompany the 
Martha Graham troupe on its 
European tour. Contract had three 
years to go. No replacement is set 
to accompany stars Jo Stafford, 
Dick Haymes. 

Dale came from N. Y. several 
years ago when the late Buddy 
Clark was top singer on the CBS 
airer. 


Evans Bows Out of NBC’s 
‘Hollywood & Mr. Vine’ 


Although NBC was quite excited 
over the “Hollywood and Mr. Vine” 
show it had lined up for Maurice 
Evans, the legit star, any hopes of 
Evans becoming an NBC personal- 
ity, at least for the present, van- 
ished last week, when the star 
called off negotiations. 

Seems that_ Evans is going to 
Central City, Colo., for a summer 
engagement, and then on to the 
Coast, and although NBC tried to 
interest him in taping the shows 
in advance of his departure from 
New York, Evans found his sched- 
ule wouldn’t permit. 








Stamford Students To 
Run WSTC for 18 Hours 


Stamford, May 2. 

Stamford High students take | 
over WSTC and FM affiliate from | 
6:30 a. m. to midnight signoff May | 
10. Station, air ally of Stamford 
Advocate, claims this is first time 
broadcaster has given itself to a/ 
achool group for so long a period. | 

Idea’ is being worked out by 
WSTC g.m., Julian Schwartz, in | 
cooperation with school brass. 


ia girls’ band program Sunday | 


| country, the cold, hard facts do not 


| Saturday CBS period to showcase 
the same attraction, starting May 
20. 


| Program will continue on both 
| webs, with the CBS pickup on an 
| experimental basis. However, if the 
‘Columbia audience outpulls_ the 
other, it’s possible Hormel may 
settle for the CBS time alone. 


SPG Show Set for ABC 
Audition With Douglas 


ABC will audition this month 
the “Screen Publicists Guild 
Show,” which it is packaging with 
Ben Pearson on the Coast. Stanza 
will be a half-hour feature, with 
scripts based on true yarns about 
Hollywood. Screen thesper Kirk 
Douglas will be starred on the 
audition waxer. 

Charles (Bud) Barry, ABC pro- 
gram veepee, is also auditioning 
in New York a 30-minute series on 
science fiction, hopping on the 
futuristic bandwagon. Airer is be- 
ing built in cooperation with Wil- 
bur Stark and Jerry Layton and 
will be tied in with Amazing 
Stories magazine. 


McAvity Quits Three 
Shows to Get Into TV 


Hollywood, May 2. 

To get closer to television, Tom 
McAvity, vetera:. agency exec and 
radio producer, is giving up three 
shows to join Harry Ackerm#h’s 
staff at CBS. He’ll work with Ack- 
erman as supervisor of radio and 
TV programs, 

McAvity is currently directing 
“The Saint,” “The Hardy Family” 
for Metro and “Corliss Archer,” 
which he’ll pilot until season’s end 
in June. He has been in radio since 
1927 and for years was Coast head 
of the Lord & Thomas agency. For 
the past nine years he has been 
freelancing as director. It’s in the 
family, his wife, Helen Mack, also 
being one of the town’s top femme 


| 
1 














HOWARD MERRILL 


Currently writing television Ist 
Documentary Series: “Newsweek 
Views the News”—also the Arthur 
Godfrey shows, 16th year writing 
for radio, 4th for TV. Previous: 
You Are There (CBS), Sherlock 
Holmes, Peter Lind Hayes, Beatrice 
Kay, Abbott Mysteries, Name Your 
Poison. 

(2 Documentary Awards). 


Hub Longhairs In 








a 
saiaiestaaedianl 





Chi's Beer Mug Runneth Over With — 


Comm! Brewery Sellout 


on AM-TV 








Boycott Threat, So 
WBMS Goes ‘Pops’ 


Boston, May 2. 


WBMS, Hub indie that has been 
feeding the listeners a diet of 
longhair recordings for the past 
three years, has had to dump the 
policy and switch to standard pop 
recorded shows. The management 
found that lovers of longhair 
music objected to crass commer- 
cialism of sponsors and _ insisted 
upon their Bach and Beethoven 
without any commercial plugs. In 
fact, some listeners informed the 
station that any products adver-| 
tised would be boycotted, which 
naturally did not meet the ap- 
proval of the advertisers. Result 
has been a steady decline in spon- 
sorship, which necessitated the 
switch in policy. 

In announcing the policy change, 
George Lasker, general manager of 





| WBMS, denounced Hub’s so-called 


highbrows with the statement that | 
“If Boston is a city of culture 
where good music is appreciated 


show it.” 


WCAU, Philly, Revamps 
AM, TV Sales Structure 


Philadelphia, May 2. 

Expanded activity in both the 
radio and television sales fields has 
brought a new sales structure to 
WCAU-TV and WCAU, the Phila- 
delphia Bulletin stations. 

John S. “Jack” deRussy, man- 
ager of NBC spot sales, has been 
named general sales director for 
the stations, Robert M. McGredy, 
assistant director of the Broadcast 
Advertising Bureau, has been ap- 
pointed sales manager. 


A veteran of 13 years in Phila- 
delphia radio and newspapers, 
deRussy was sales manager of 
KYW before he joined NBC sales 
staff in 1944. He comes to the sta- 
tions May 15. McGredy, who start- 
ed his duties yesterday, was for- 





‘rights already accepted , 
ployers of artists in other coun- 


| officials. 
'executive decision that no adapted 


Massey-Tiltot Musical 
May Land Via Miles on NBC 


Should Miles Labs step in and 
buy the 7 to 7:15 p.m. cross-the- 
board time on NBC after the up- 
coming Lucky Strike cancellation of 
the Frank Sinatra show, it’s con- 
sidered likely that the drug com- 
pany will move its Curt Massey- 
Martha Tilton musical stanza into 
the time. 

Latter program 18 
heard on CBS. 


Union Hassle 


Snafus CBC 


Montreal, May 2. 

When actors of L’Union des 
‘artistes Lyriques and writers of 
La Societe des Auteurs Drama- 
tiques walked out before the third 
play in a Canadian Broadcasting 
Corp. series, “Theatre des Nou- 
veautes,” last Tuesday (25), the 
CBC cancelled the set of nine 
weekly half-hour programs and 
said they would be replaced by 
recorded sessions, 

What was termed as an “em- 
bargo on culture” by Marcel Qui- 
met, director of the French net- 
work for the CBC, resulted when 
the unions objected to a play in 
the series being presented by the 
Marquis de Jucherau de St. Denys, 
who is not a member of either 
union. Rene Boivin and Gerard 


currently 





Delage, presidents of the authors | 


and actors unions respectively, 
said the walkout was not a “strike” 
but a demonstration, in order to 
get official recognition of certain 
by emer 


tries.” 
A special meeting of the two 


groups was called last Friday (28) | 
‘to authorize the executive to seek 


a special conference with Ottawa 
This was to back the 


foreign or native play was to be 
represented over the French-Ca- 
nadian networks  unless_ that 


_adaptation was written or perform- 


ed by members of the unions, or 
that a standby fee be paid to the 
respective union if none of its 
members was to be employed in 
the writing or acting of the play. 

Should the conference with Ot- 
tawa officials come off, the union 
intends to ask that the CBC 
French network and all other ra- 
dio stations recognize a practice 
accepted by the CBC in 1947 in 
regard to the standby fee of mu- 





| Guild (AFL). 


Hallmark Show to Give 
Finale in Hometown K. C. 





Kansas City, May 2. 

“Hallmark Playhouse,” CBS 
Thursday night drama session, will 
originate its final broadcast of the 
present season June 1 from Kan- 
sas City, headquarters of its spon- 
sors, Hallmark Co. Broadcast is 
being stepped up from the usual 
half-hour to a full hour, and story 
will be a dramatization of Kansas 
City history. 
Special broadcast is a hookup 





_| this, 


sicians belonging to the Musicians | 


Stretched to One Hour 


mer sales manager for WTOP, with the Centennial Assn. which 
Washington, D. C., and WPAT, Pat- heads city’s 100 year celebration, 


in August, 1949, 


SOS te 


That’s Telling ’Em! 

Groups of 200 U. S. Senators 
and Representatives, being 
taken on a cruise around Man- 
hattan, were given a sight- 
seeing spiel by WNYC an- 
nouncer Hillard Eddell last 
week. 

When ship passed the tow- 
ers of WNYC on the East 
River, Eddell made an im- 
promptu lobbying pitch, tell- 
ing the Congressmen in his 
captive audience that the only 
municipally-operated station in 
the country couldn't stay on 
the air late evenings because 


|place June 1-July 4. Story will be 
|taken from “City of the Future,” 
_book chronicling first 10 decades 
of the city’s history and authored 
by Henry Haskell, Jr., and Richard 
Fowler, editorial writers of the 
Kansas City Star. 

Show will have two Hollywood 
names as guest stars instead of the 
usual policy of one star, players to 
be named later. Troupe, which 
will fly from Los Angeles, where 
show ordinarily originates, includes 
James Hilton, narrator; Bill Gay, 
producer-director; Lyn Murray, 
musical director; Frank Goss, an- 
nouncer, and others. Story will be 
scripted by Jean Holloway, who 
comes in for preliminary research 
May 8 with Bill Gay. 











radio directors. 





the FCC’ was _ protecting 


Foote, Cone & Belding handles 
WCCO, Minneapolis. 


the account. 


erson, N. J,, before joining BAB, intensive part of which will take | 


Chicago, May 2. 

Although hot weather is tj}j 
around the corner, Chi radio ang 
tele stations report a practically 
complete sellout of availabilities 
open to the various brewing com. 
panies here. With half a dozen 
local beer companies as well as the 
national accounts ‘spending heavy 
coin in both media, the saturation 
point has just about been reacted, 

Typical example is AM station 
WIND, which reportedly is turning 
down suds business because its 
limitation of 100 beer spots a week 
is currently being filled. Besides 
the station has an equally 
heavy log of beer-sponsored pro- 
grams, totaling about seven hours 
weekly. 

WJJD is another outlet up to its 
ears in beer biz. The Canadian 
Ace Brewing Co., a big spender in 
| both AM and TV spots, is sponsor- 
| ing four programs weekly, totaling 
|; about three hours on this station. 
The Peter Fox Brewing Co. is 
splitting the tab on the WJJD air- 
ings of the complete White Sox 
baseball schedule. 


Same company shelled out an 
estimated $60,000 for alternate 
sponsorship of the WGN-TV tele- 
| cast of Sox home games. The 
| Peter Hand Brewing Co. is bank- 
|rolling half the Cubs’ games on 
| WGN-TV, and Atlas Prager is split- 
| ting Cubs’ package on WBKB. 

The cross-the-board half-hour 
| disk show, “Matinee at Midnight” 
| has been sponsored on WBBM by 
| Canadian Ace for past two years. 
| The Edelweiss Brewery last month 
| dropped its AM stint on WMAQ, 
| switching to alternate sponsorship 
‘of across-the-board tele sports 
|show on WNBQ. Edelweiss con- 
tinues to sponsor nightly quarter- 
hour newscasts on WENR. 

Atlantic Brewing Co. (Tavern 
| Pale), which last fall halted its 
| radio spot campaign to put entire 
‘emphasis on its half-hour weekly 
show on WGN-TV, is readying an- 
other AM spot drive to supple- 
ment the tele stanza. 








2 Double or Nothings’ 
In Canada (1 Home Made) 
Cues Sponsor Court Fight 


Toronto, May 2. 
Reliance Shoe Co., which has 
| been sponsoring its own “Double or 
|Nothing” program over CFRB, To- 
ronto, since August 5, 1940, has 
secured an injunction to halt the 
broadcasting of a similarly titled 
quiz show over CKEY, Toronto, this 
sponsored by Campbell’s Soup. Ca- 
nadian shoe manufacturers have 
also filed suit for damages in the 
Supreme Court and claim that the 








intended to “confuse and deceive 
'the public.” In rebuttal, the Camp- 
| bell crowd state that their ‘‘Dou- 
| ble or Nothing” show has been in 
|existence in the U. S. prior to the 
| Canadian audience show. 

Formats of both radio programs 
‘are similar, except that the soup- 
|makers give larger prizes than the 
|shoe-makers. Claim is also ad- 
| vanced that the Reliance Shoe Co. 
| program uses live Canadian talent, 
| whereas the Campbell Soup series 
‘is a transcribed NBC feature over 
CKEY, Toronto. Mixup to Cana- 
dian listeners is that both “Double 
or Nothing” programs invite an- 
swers to the previous week's jack- 
pot question and that all is con- 
‘fusion as the answers are ad- 
dressed to the competing sponsors 
of entirely different products. 





-MOTUAL LINES UP 350 
STATIONS FOR ITS ‘GAME’ 


With Camel cigarets picking up 
| the tab for a five-minute summary 
'of major league baseball following 
daily broadcasts of “Game of the 
| Day,” Mutual has lined up around 
350 stations to pick up the co-op 
play-by-play* series. Although of- 
ficial figures haven’t been an- 
nounced yet, it’s reported that MBS 
affiliates have found co-op spon- 
sors for all or part of the “Game 

en on more than 275 out- 
ets. 

Coin from the Camel backing of 
“Baseball Scoreboard” and the co- 
op sponsorships is said to take the 
web off the hook for rights and 
line charges “Game” involves. 








| William Esty is the Camel agency. 








Campbell’s Soup transcriptions are, 
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Puckish Peabody Awards 


It’s figured that somebody with a puckish sense of humor must 
have kicked their weight around in the final selections for Peabody 
Award winners. Two of the awards are strictly out of the “what’s- 
this-got-to-do-with-radio?” raised eyebrows department, and thert’s 
a lot of speculation as to how the trade will react when the win- 
ners are Officially announced at tomorrow’s (Thurs.) luncheon of 
the Radio Executives Club at the Hotel Roosevelt, N. Y. 
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FAGH WEB GLAIMS 
1S DOMINANT 


NBC and CBS over the past { @ 
weeks have broken out into an “ad 
rash” in parading their battle for 
network supremacy before the pub- 
lic eye. Concentrating chiefly on 
full-page ads in the New York 
Times, New York Herald Tribune 
and Wall Street Journal, NBG’s 
promotion director Charles Ham- 
mond blew an 11-morith budget in 
a bombardment of ads over a four- 
week period to sell the public (but 
mainly the big corporations who 
are potential sponsors), a story of 
intangibles. 

CBS, moving up its newspaper 
campaign by a month to challenge 
the NBC story, has been 24-sheet- 
ing with equal impressiveness its 
own story of rating dominance and 
monopoly of top-rated shows. 


The NBC boys who control the | 
purse-strings have given Hammond | 


their blessing, convinced that the 
NBC story makes considerable 
sense. In essence it’s this: that 
the time buyers in the major agen- 
cies who channel the sponsors’ coin 
into the networks aren't completely 
satisfied that the real answer lies 
in the Nielsen rating story. 


NBC says the Nielsen sample is 
too small to have much value, and 
that the major time buyers are 
agreed on this point. Rather, NBC 
says the true worth of a network’s 
value to its advertisers lies in the 
Broadcast Measurement Bureau 
study of station circulation. And 
the web points to itself as the No. 
1 champ, despite CBS’s gloating 
over possession of the top-rated 
programs. 


Emphasis On Figures 


But the NBC ads have only add- 
ed fuel to the two-web rivalry. 
CBS has hit back with the observa- 
tion that NBC is using outmoded 
figures, based on the BMB study 
of March, 1949, and that the NBC 
circulation figures are arrived at 
unfairly, based on a straight add- 
up of station audiences without 
allowing for duplication. A full 
network unduplicated station 
breakdown (BMB’s won't be ready 
until June) will tell a different 
story, says CBS. 

The latter web retaliates by 
showing leadership through Niel- 
sens for 1950, but again NBC ar- 
gues that the Nielsens don’t count 
because of the limited sample, and, 
anyway, NBC would have been 
foolish to invest in such an all-out 
promotion without assurance that 
the upcoming BMB unduplicated 
compilation will still give the net- 
work undisputed leadership. 

On one tangent the trade is 
agreed: the continuing two-network 
splurge on the radio census and 








‘HAPPY’ SLUG 


Babb, Hancock, Lunding Put New 
Facelift Into Lever Bros. Setup 





Royal’s Turn 

John Royal, NBC’s veepee 
who is currently doing a drum- 
beating job for Arturo Toscan- 
ini in the latter’s nationwide 
swing with the NBC Sympho- 
ny Orchestra, and who in the 
process has been promoting 
the Toscy teur into headline 
prominence, is in line for some 
NBC network salvos himself. 

When the Toscy symph a few 
weeks hence hits Cleveland, 
Royal’s old stamping ground, 
NBC will originate a half-hour 
Saturday show out of its 
WTAM affiliate there to spot- 
light the Royal career and his 
own contrib through the years 
in projecting Toscy and the 
symph into world renown. 


Coy Isn't Quite 
Sure Right Now 


-_— 








Washington, May 2. 
Chairman Wayne Coy doesn’t 
|know whether he'll stay on with 
ithe FCC after his term expires 
| June 30, ’51. “It's a long way off,” 
jhe said last week when asked 
| about his plans. 
| Question came up as a result of 
| his testimony before the Senate 
| Expenditures Committee last Tues- 
|day (25) on Hoover reorganization 
| recommendations to give chairmen 
of quasi-judicial agencies, includ- 
ing the FCC, greater power. Coy 
told the Committee he thought he 
could speak objectively on the 
subject, since he didn’t know 
whether he'd be with the agency 
'much more than a year. 

“As you know,” he said, 


(Continued on page 38) 


NBC BRASS STILL MULLS 
WEB PROGRAMMING V.P. 


Speculation continues rife on 
the likely candidate for the job of 
NBC radio programming veepee, 
with the web brass still “‘audition- 
ing.” Reports last week were that 
Bud Barry, ABC’s AM-TV pro- 
‘gramming veepee, and Walter 
Craig, director of radio-TV at 
Benton & Bowles agency, were 
among those in the vanguard who 
had caught the fancy of NBC’s in- 
ner sanctum boys. (Craig, incident- 
ally, left last weekend for a month’s 
vacation). 

Meanwhile, Tom McCray, who 
presently heads up AM program- 








te 








6 il bili 9 reads: 
On Ava al ity er. a Lever veepee; J. Lau- 


-¢ Lever Bros. yesterday (Tues.) in 


New York effected a reorganization 
of its executive administration, with 
Jervis J. Babb. exec veepee of S. C. 
Johnson & Son, elected president 
as successor to Charles Luckman, 
and John M. Hancock, partner of 
the Lehman Bros. Wall street 
banking house, named chairman 
of the board. Rounding out 
a triumvirate of top execs, 
Franklin J. Lunding, president 
of the Jewel Tea Co. and 
chairman of the Federal Reserve 
Bank of Chicago, was named chair- 
man of the executive committee of 
the Lever board of directors. 


The naming of the Wall street 
banker and the two midwest mer- 
chandisers to take over the admin- 
istration of the U. S. Lever opera- 
tion comes as a surprise, since the 
names most prominently identified 
with the presidency as Luckman’s 
successor were Charles A. Massey, 
who heads up the Lever Canadian 
operation (and a brother of Ray- 
mond Massey, the actor), and Rob 
ert B. Smallwood, president of Lip- 
ton Tea, a Lever Bros. subsid. 


Instead, both Massey and Small- 
wood were named to the new board 
of directors setup, which now 

Hancock, Babb, Lunding, 
William H. 


Massey, Smallwood, 


rence Heyworth, director of Lever 





my | 








and the parent Unilever operation, 
|and Louis F, Watermulder, another 
ae veepee. 

Hancock was closely identified 
iwith Bernard M. Baruch in War 
|Mobilization Activities and as 
|Baruch’s alternate as a member 
\of the U.S. delegation to the U.S. 


| (Continued on page 38) 


‘Still Hangs Fire, 
Sez CBS on WLW 


| “Despite conflicting reports last 
week, with some factions maintain- 
ing that the projected Crosley 
(WLW)-CBS deal is off, a high 
network spokesman this week 


| 
| 











‘averred that “it’s definitely still 


on.” 

Since the initial revelation at 
the Chi NAB convention a few 
weeks back that the Crosley-owned 
Cincy operation was negotiating 
for a Columbia tie-in, the trade has 
been speculating on the ramifica- 
tions of such a deal. NBC and 
James Shouse, the Crosley board 
chairman, contend that WLW will 
not drop its NBC affiliation and 
has been doing some “intellectual 
exercise” anent picking up some 
CBS shows, but industry sentiment 
\is that a deal would have far more 
‘sweeping overtones in the AM-TV 


the kickaround of stratospheric | ming for the web, will stick around | picture. 


figures can’t help create a lasting |N. Y. until a age sag is | 
‘before taking up his new duties | 


public impression of radio’s con- 
tinued bigness. 


for the network on the Coast. 








One of the awards goes to H. T. Webster for his series of N. Y. 
what will probably rankle is the fact that the Webster cartoons 
Another award goes to Howard Ross, the New Yorker mag editor, 
raised, ‘““What’s this go to do with radio and TV,” Many in the 
on radio and particularly its present series of video programming 
NBC's “United Nations Project” on radio and the other to CBS’ 
reporting and interpretation of the news; ABC’s “Author Meets 
“Crusade In Europe” and CBS’ Ed Wynn. No awards are made 
Cue Radios Punch as Sales Medium 
NBC next seasen and repeat its 
week contract, probably represents} ABC press department for several 
month.” For one thing, it's indica-| i040 ine Public Affairs Program- 
tion’s top institutional spenders. | Bob Saudek.. Latter’s imeresset 
‘BC time, represents an annual 
big-league institutional advertisers | 
for another 52-week cycle, there Rising mn NBC 
continue beyond its initial five-year 
were questioning the advisability 
wasn’t getting the ratings it de-|S8Y some of the key personnel, 
on ABC). moving more and more into a 
ported that after the first of the, 
At last week’s affiliate-network 
“reappraise the picture.” 
ny, it’s reported, was on top of 
cisions both on sales and program- 
temper that reflects the rising of 
Although NBC and Henry Mor- | orbit. 
like Morgan’s Sunday evening 
the current cycle. Major factor in 
Week) to. sustain it. 
even at the reduced rate there 
ean Martin who, despite repeated i, the fall, if present talks jell. 
TV commitment to forestall any | day program, was the first of the 
ting the dgency-sponsor brush, | ing the transition of radio’s top- 
red Counterattack mag, which has more and more of a commanding 
Counterattack has been found off- | neuvering is still in the discussion 


Herald-Tribune cartoons on “The Unseen Audience.” Aside from 
the fact that the only relation to radio-TV is the subject matter, 
invariably are anti-radio in the treatment of the medium as some- 
thing to laugh at. 

for his campaign to rid New York’s Grand Central Station of its 
“captive audience” loudspeakers. But again the question’s been 
radio fraternity will also resent the singling out of Ross for an 
award in view of the New Yorker's looking-down-its-nose critiques 
appraisals. 

United Nations programming comes in for two awards, one to 
video pickup of United Nations sessions, which was sponsored by 
Ford Motor Co. Radio nods also go to CBS’ Eric Severaid for 
the Critics”; to Jack Benny for comedy, to WQXR, N. Y., for 
music. TV awards go to NBC’s “Kukla, Fran & Ollie,” ABC's 
this year in the kids’ radio programming category. 

US. Steel's “Guild, Symph Renewal 
». Steels Guild, Symph henewals 
; Decision of U. S. Steel to renew? 
‘Theatre Guild on the Air” on 
summer pickup of the NBC Sym- Pacey Upped at ABC 
phony Orchestra under a new 52- Jack Pacey, trade editor in the 
radio’s top “morale builder of the | years, is being advanced, moving 
tive of a reaffirmation of radio as'/ baa 
_| ming Division. 
a sales medium by one of the na-| ‘ie becomes assistant to veepee 
(Talent-production cost.on “Guild,” heshde ‘ 
lus the full hour Sunday evening activity has cued the move. 
outlay of about $2,250,000). 
U.S. Steel is one of the « Denny Sun Seen 
left in radio. Until last week's 
announcement that it was returning 
was considerable apprehension as 
to whether the company wanted to 
contract with the “Theatre Guild.” 
About six weeks ago.the directors (Overall Orbit 
of continuing in radio, namely be- - 
cause they felt the Guild airer Recent activity around NBC, 
served after a five-year ride on the seems to pinpoint the fact that 
airlanes (previous four years were exec veepee Charles R. Denny is 
While U.S. Steel has no im- 
: . here of influence and impor- 
mediate TV plans in mind, it’s re- - . 
P tance, both in radio and TV. 
year the directors will sit down to) 
powwow of the Station Planning 
3 Advisory Committee (SPAC), Den- 
& 
organ Seen Hit |s::%*« 
Attention was called to the de- 
ming that are being made by Den- 
y ag ttac ny, and the general organizational 
Denny’s sun in the overall NBC 
gan are currently in the throes of | - 
working out a TV contract, it looks | 
radio sustainer is headed for the 
cancellation route at the end of | 
the proposed axing of the comic 
lies in the heavy outlay ($6,500 a 
Originally the program was 
beddled to agencies for $8,500, but 
have been no takers. Situation|the-board daytime show on NBC 
thus parallels Jerry Lewis and for the company when he returns 
efforts to sell th ics, were | 
finally yanked Sek Wad down - a| Just as Hope, in his Easter Sun- 
Possible CBS raiding. | major league comics to go TV, so, 
Fact that Morgan has been get-| too, may Hope wind up in pioneer- 
despite critical acclaim, is blamed | budgeted funnymen‘into the day- 
y some on attacks by the anti- 
Sought to link him with so-called | nighttime hold. 
progressive” elements. While 
ase, nonetheless its projection of | stage, with little likelihood of a 
radio-TV personalities into 


limelight ha l- | become integrated into the opera- , 
a However, it would probably still jockeying on a contract which 


able harm, | tion. 








ltime AM picture as video takes! practically a certainty 
| soap outfit and the comic would 
| part company) in reportedly hoid- | time. 


The Lever Bros.-NBC-Hope ma- | 


| predicated on the Hope move 
the | decision until the new Lever execs | daytime radio. 


half-hour in 


addition to his once-a-week night 


daytime program, 


er hierarchy, along with other of 


Hope May Start Trek of T V-Prodded 
Comics Into Daytime AM Programming 


Far from terminating his as- entail Hope doing a 15-minute orfwould give the network an ex- 
‘sociation with Lever Bros., Bob | 
| Hope may wind up doing a cross- airer. It's the thinking of the Lev- | “shouting is over” and a contract 


‘elusive on the comic’s AM-TV 


| services. 


_with Hope has been consummated, 


‘the bigtime sponsors, that as TV the deal is only a tentative one, 


Meanwhile, regardless of the 
outcome of the WLW negotiations, 
CBS moved to solidify its held on 
50,000-watt affiliates, signing two- 
vear renewals with WJR, Detroit, 
and WGAR, Cleveland, two of the 
G. A. Richards’ stations. 








Luckies May Be Competing 
_ With Itself AM-TV-Wise 


Although NBC says the} 


| If It Grabs Harris-Faye 


With Frank Sinatra getting 


projects itself more prominently | Hope apparently refusing to final-|/a Lucky Strike cancellation tick- 


coast-to-coast, the top air person- 
alities will get their biggest AM 
play from daytime audiences and 
devote their night shows to video 
customers. 

The Lever change of heart (a 
few weeks back it was considered 
that the 


ing Hope to his contract, which 
still has four years to go, Is = 
nto 


Meanwhile, Hope and NBC are 


‘ize matters until he gets what he 
| wants. 

_ Chesterfield, it’s known, wouldn't 
'mind grabbing off Hope. Such a 
| deal would bring the Bing Crosby- 
Hope combo together under the 
same ciggie banner and probably 
pave the way for an integration of 
'the duo’s comedics from time to 


| Reports that Crosby is unhappy 
about his Chesterfield sponsorship 
and wants CBS to find a new bank- 
| roller for next season have brought 
a “t'aint so” denial from web 
| spokesmen. 


‘et on his cross-the-board “Light 
|Up Time” NBC show, the possibili- 
‘ty of the ciggie company buying 
‘the Phil Harris-Alice Faye pro- 
\'gram presents an awkward time 
' conflict. 


Harris is now under contract to 


!NBC, insuring him a franchise on 
ithe Sunday evening 7:30 time. But 
'the Lucky Strike-sponsored “This 


'Is Show Business” video show on 
'CBS is also a Sunday 7:30 occu- 
pant. That would mean splitting 
'Luckies’ AM-TV audiences unless 
‘one or the other were shifted. 
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LANNY ROSS SHOW 
With Louise Carlyle, Buddy Weed 
Quintet, Jimmy Blaine, 


nouncer 
Writer: Peter Dixon 


Director: John Wellington ‘ 
Producer: Herbert C. Rice 

15 Mins.: Mon.-thru-Fri., 12:15 p.m. 
GULF OIL CO. ; 

Mutual, from New York 


(Young & Rubicam) 

Lanny Ross teed off Monday (1) 
with his own 15-minute song 
stanza. bankrolled by Gulf Oil, for 
a Mutual network ride on a cross- 
the-board basis in the 12:15 p.m. 
slot. Singer was in fine fettle for 
initial stanza and seems likely to 
snare a good share of the romance- 
yenning hausfraus, who by then 
should have hurdled the first lap 
in the household chores and are 


readying lunch for junior. If he 
hurries home, he'll also get an 
earful of the soothing crooners 
tunes. 


Joss came on with “Moonlight 
and Roses” theme to intro Louise 
Carlyle, songstress aide, and Jim- 
my Blaine, chirper on the tele- 
version of “Stop the Music,” who 
confined self to announcing chores 
and pitching commercials for spon- 
sor’s products. He then segued 
into a warming version of “If 
Knew You Were Coming,” winding 
into a duet with Miss Carlyle. Lat- 
ter countered with an effective 
“Sunshine Cake” and after some 
pleasant chitchat reprised “All 
the Things You Are” for signoff. 

It’s an all-around pleasant in- 
terlude, and commercials are in- 
tegrated intelligently so as not to 
disturb show’s format. Edba. 


RECOVERY STORY 
(“The Vines Are Young”’) 
With Leo Genn, guests 


Producers-directors: Laurence Gil- | 


liam, Joel O’Brien 
30 Mins.; Sat., 2 p. m. 

Sustaining 
NBC, from N. Y. 

NBC is bringing to its listeners 
through this series a picture of 
the rehabilitation of Europe via 
aid of the Marshall Pian. It’s be- 
ing done by couching the picture 
in its simplest terms, by showing 
the benefits accruing from the 
Plan on a small, personal, intimate. 
canvas. In Saturday’s (29) exeerpt 
it was the story of a small French 
village, with the theme pointed up 
by the struggles of a young Al- 
satian villager. 

It was a simple. appealing pro- 
gram, unpretentious but effective. 


Leo Genn, the narrator, made a} 


visit to a Frertch village he had 
known as a boy. He found pro- 
found changes—buildings wrecked 
by bombings, families broken up 
by soldiers slain in battle or war 
laborers lost in exile. He met one 
young man who had been in the 
French army, then was a conscript 
for labor duty in Germany, then 
inte the Wehrmacht and into a 
Russ prison camp, and finally— 
miraculously — had come home 
alive. The lad had waited four 
years—until ECA provided 
materials to rebuild’ a home and 
work a farm and vineyard—to 
marry an old sweetheart. Now 
he was ready for life again. 


Story was told partly in Genn’s 
ecol, pleasing narration, partly by 
the various villagers themselves, 
in tape recordings made on the 
spot. Program made its point, in 
giving a glimpse of the concrete 
benefits of the Marshall Plan, so 


with their efforts. It struck a 
final, disquieting note, however, 
when one of the characters asked 
the question—how long would the 
rebuilt homes stand before another 
war wrecked them; how long 
would buildings, peace, the secur- 


ity of the world stand? Bron. 

SPORTSCAPADE 

With Charles Mountain; Ed Allen, 
announcer 


Director: Pat Murphy 
Writers: Johnny Erp, Bob Carman 
15 Mins.; Mon.-Fri., 6 p.m. 
HAUSER NASH SALES 
WMAQ, Chicago 
(Guenther-Bradford) 
About the only thing new on 


this sports stint is the fact that the 
sponsor was so pleased with the 
response to his tele show on sister 
station WNBQ, that he decided to 
try a radio venture. On show 
caught (27) Charles Mountain read 
a sports feature on the upcoming 
Kentucky Derby, spun a couple of 
records and gave the _ baseball 
scores much in the same manner 
of a spate of similar musical score- 
boards which have hit the air with 
the opening of the ball season. 
Strip has a good time slot to 
catch early evening listeners and 
Ed Allen, who also handles com- 
mercials on client’s video show, 
does a knowing job on the AM 


an- With Berry Kroeger, 


MURDER AT MIDNIGHT 
(“The Dead Hand”) " j 
Betty Caine, 
Barry Hopkins, Frank Readick; 
_ music, Charles Paul | 
‘Writer: Rebert Newman | 
Producer: Louis G. Cowan 
Director: Anton M. Leader -~ 
30 Mins.; Mon., 9:30 p.m. 
Sustaining 
MBS, from New York 
This is just another routine | 
chiller series. “The Dead Hand,” 
the series’ opening half-hour epi- 
sode Monday (1), was marked by) 
standard writing devices used in 
horror pix a decade ago. 


ere were few twists or sus- 
pense in the Robert Newman yarn 
to keep dialers squirming on their 
seats. After the pianist lost his left 
hand, it was obvious that he’d try 
to secure a replacement by mur- 
dering:a likely prospect. With the 
heinous deed committed, true 
thriller fans knew that it was only 
a matter of minutes before the 
killer’s conscience would force him 
to suicide. 

Production cost for the tran- 
scribed kickoff must have Leen 
relatively low in view of only four 
characters called for in the script. 
Acting was fairly good while An- 
ton Leader’s direction was mechani- 
cal rather than imaginative. Bow 
of “Murder” resulted in an MBS 
program shuffle, “Crime Fighters,” 
formerly heard at 9:30 p.m., moves 
up an hour. “Affairs 
Salem,” originally aired in the 
8:30 p.m. slot, shifts to Sundays 
at 7 p.m. Gilb. 


' 
} 


I 


FROM BROADWAY TO HOLLY- 
wooD 
With Irving Berlin, Betty Hutton, 


Howard Keel, Louis Calhern, 
Keenan Wynn, Arthur Freed, 
George Sidney, Robert Arm- 
bruster and NBC Orch and 
Chorus 


Producer: Warren Lewis 
Director: Robert Packham 

| Writer: Ed Helwick 

36 Mins.; Mon. (1), 10:30 p.m. 
Sustaining 

NBC, from Hollywood 


Special NBC half-hour put on as 
a salute to National Music Week 
turned out to be more a -21l-gun 
salvo to Metro’s pic version of 
Irving Berlin’s “Annie Get Your 
Gun.” After a brief opening ex- 
position of the contributions of 
the musical stage to American 
music, program forgot completely 
about National Music Week and 
unrolled as a kingsizesplug for the 
_filmized “Annie,” trotting out not 
only the four top cast members but 
producer Arthur Freed and direc- 
, tor George Sidney as well. 

Opening and closing with “No 
Business Like Show Business,” 
| done by Robert Armbruster’s NBC 
orch and chorus, segment managed 
| t@ sandwich in five more numbers 
_from the musical’s score, plus a 
{reprise of “They Say It’s Wonder- 
|ful.” Latter was done (as in the 
| pic) by Betty Hutton and chorus, 
| with the exuberant Miss H. further 
| blasting her irrepressible way 
| through “Doin’ What Comes Natu- 
ir’lly” and “Sun in the Morning.” 
| Co-star Howard Keel punched 


Defenses Are Down,” his fine bari- 
;tone supplying a strong plug for 
| the film in itself. Louis Calhern, 
pic’s Buffalo Bill, served as emcee, 
| with Keenan Wynn, Freed and 
| Sidney on as added customer bait 
| for the pic’s release on May 17. 
Script resolved itself into a 
mutual admiration society among 
|cast and production execs, with 
| Berlin himself getting into the 


five minutes via a two-way hookup 
| with N.Y. 

| Hutton and Keel projection of 
ithe great Berlin tunes, with a 
| potent assist from orch and chorus, 
|naturally gave the 30 minutes a 
|high entertainment quotient, if 
|looked at solely from that stand- 
| point. But as a “special salute” to 
| National Music Week, program 
was the most obvious trailer for 
_a pic aired in many a moon. 

| Special broadcast occupied the 
slot normally filled by “Dangerous 
Assignment.” Rich, 





| MEMO FROM LAKE SUCCESS 
| Producer: Michael Haywood 
| Director: William Hamilton 
Writer: Richard Dana 
15 Mins.; Sun., 8:45 a.m. 
| Sustaining 
| WCBS, N. Y. 

Another phase of the many Unit- 
ed Nations activities is effectively 
brought into the limelight via this 
15-minute airer, broadcast as part 


of a weekly series devoted to the} 


various roles played by the UN in 
bettering world conditions. Con- 
centrating on juvenile delinquency, 
program caught offered a brief out- 








' dealing with this problem. 
need for understanding 
than punishment was intelligently | 
' brought to the fore. 
Show, aired over the CBS net-)| 


rather | 





plugs. Dave. 


(Continued on page 38) 


of Peter | 


| YOUR INVITATION TC MUSIC 
With James Fassett, guests 


Now that the N. Y. Philharmonic 
has finished its regular season, 
CBS is filling in the Sunday after- 
noon 90-minute broadcast spot 
with a recorued program of classi- 
cal music under the direction of 
James Fassett, supervisor of CBS’ 
Music Division. The program is 
that of a longhair disk jockey, 
with variations. 
tions make it a pleasant program, 
indeed, with a novelty twist to an 


otherwise straight performance of | 
‘classical recordings. 


Fassett picks his programs care- 
fully, utilizing music that calls for 
soloists. His recordings are those 


played by soloists whom he is also- 


able to interview, so that the lis- 
tener is able to know a little some- 
thing first-hand about the per- 
former. For Sunday’s (30) opener, 
Fassett scheduled Beethoven's 
Piano*Concerto No. 4 and the final 
scene ffom “Salome,” as well as 
“Till Eulenspiegel” and Brahms’ 
Academic Festival Overture. Rob- 
(ert Casadesus was soloist in that 
particular Beethoven recording. 
A week ago Fassett lugged a tape 
recorder down to N. Y. pier and 
|interviewed Casadesus before he 
;sailed for Europe. 

The interview was _ informal, 
pleasant and chatty, with Casa- 
desus discussing his European tour 
plans, the pronunciation of his 
name, his Princeton home, etc. 
Then Fassett played his Beethoven 
recording.- Similarly, Fassett in- 
terviewed Ljuba Welitch in her 
N. Y. apartment to discuss her 
friendship for Richard Strauss, her 
i“Salome” debut at the Met, her 
dog pets, ete., before playing the 
“Salome” recording that featured 
Mme. Welitch’s voice. It was good 
feature stuff, and under Fassett’s 
expert, easy but dignified han- 
diing, made for entertaining 
entr’actes. 

Fassett has a deep, cool voice 
and a disarming manner. He 
doesn't patronize. The introduc- 
tions to the strictly orchestral 
works are simple, never overdone. 
'Each number is heard in its en- 
'tirety to maintain the integrity of 
the program. 
ant Sabbath listening. Bron, 
NO LAUGHING MATTER 
| With Bob Hope, Eddie Cantor, Phil 

Harris, Celeste Holm, Hal Peary 
—- Jerome Lawrence, Robert 
ee 
30 Mins.; Mon. (1), 11:30 p.m. 
| NBC, from Hollywood 
| Concurrent with the observance 
|of National CARE Week (May 1-7), 
NBC offered a special half-hour 
| program Monday (1) emphasizing 
{the work done by that org. Using 
|an array of name talent that in- 
|cluded Bob Hope, Eddie Cantor, 
Phil Harris, Celeste Holm and Hal 
| Peary, show demonstrated the work 
/done by CARE via a number of 
brief dramatizations. 


“sta: I 4 The names featured on the show | 
the over “Girl That I Marry” and “My | didn’t act in the various dramatiza- | 


| tions, but did make sincere pitches 
| of food, clothing and books to Eu- 
| rope and Asia. Dramatic incidents 
| offered pointed up the pathetic and 
,unhealthy conditions faced by a 
‘number of families abroad. 


| Robert Armbruster and his NBC | 


_orch provided a_ strong musical 
| background. NBC’s airiing of this 
| special program canceled out net- 


that Americans could be pleased | back-slapping act in the show’s last | work’s “Dave Garroway: Show” for 


that day only. Gros. 


FRED ROBBINS SHOW 
Producer: Les Persky 

|60 Mins.; Mon.-thru-Sat., 11 p.m. 
_AIR-KING CORP., SCHOENFELD 
| ELECTRIC CO. 

| WINS, New York 

| Latest platter spinner to set up 
/a mike in a New York eatery is 
|Fred Robbins, late of WOV and 
ithe “1280 Club.” 

, Started a 





| ice-cream palaces. 
| Working from a part of the room 


dubbed “Robbins’ Nest,” Robbins | 


| does the same sort of laconic plat- 


tering and chattering that familiar- | 


ized him to WOV audiences. 
Choice of disks was not always of 
the best on the program caught, 
and guests were few and far be- 
tween. Biggest lift the show got 
in the latter department came 


| Commercials for Air-King tele 
isets and the Schoenfeld Electric 
|Co. suffered from the usual ail- 
'ment—length. If Robbins wants 


line denoting the UN’s attitude in| to compete with nitery disk jocks 


The jike the Copacabana’s Jack Eigen 
}and the Hickory House’s Ed Wein- 


er, he’s going to have to give with 
much more punch and come up 
with more guests to keep things 
moving. Rich. 


And these varia-| 


It makes for pleas- | 


, for CARE and the need for sending | 


Disk jockey. 
six-times-a-week hour) 
stint Wednesday (19) from Howard | 
Johnson’s 57th street spot, largest | 
and most elaborate of the chain of | 


from Bea Wain and Andre Baruch. | 





~ From the Production Centres 


IN NEW YORK CITY... 


Marge Morrow quit CBS last week after 15 years with the web. 
Ed Kobak and the missus sail tomorrow (Thurs.) on the Caronia for 
a six-week European vacation and Rome pilgrimage. They'll celebrate 
‘their 34th wedding anni in Paris ... WOV programming assistant Rae 
Taylor and WOV announeer Giancarlo Rossini were married Saturday 
(29). Very much in WOV!.. Mort Levin and Harry Olesker added to 


WNEW Staff as senior writers... Hope Miller, featured in recent Fred- 
‘rie March-Florence Eldridge legiter, “Now I Lay Me Down to Sleep,” 
into “Gangbusters” Saturday (6) .. H. V. Kaltenborn to take his first 
real summer vacation since starting broadcasting back in °’22 Dick 
Haymes recording 20 tunes for World Broadcasting System library 
May 5....Irene Castle to discuss dances of her generation and today’s 
on “We the People” Friday (5) .WNEW chief announcer George 
Brooks leaves tomorrow (4) for four weeks in Europe. 

Doug MacNamee, WCBS producer, to Washington Friday (28) for two 
weeks’ reserve training at Navy communications center....Richard M. 
Dunn, N. W. Ayer producer-director for past nine years, named AM- 
TV manager of Stockton, West, Burkhart, and will headquarter at 
offices the Cincy agency is opening in N. Y.....Johnny Johnstone, 
NAM’s AM-TV topper, off yesterday (2) on four-week jaunt to Law- 
rence, the Coast, Detroit and Rochester... Fred Ziv’s “Guy Lombardo 
Show” sold to Pet Dairy Products for 28 southern markets....CBS 
veepee Larry Lowman back from Europe Alfred N. Miller agency 
expanding to include AM-TV dept., headed by Hal Browne, mosi re- 
cently with WMCA....WMGM’s Eileen O’Connell emcees March of 
Dimes fashion show at the Plaza Saturday ‘6)....WTAG, Worcester, 
screening a film on the city for the press Tuesday ‘9) at the Waldorf 

Jim Gaines, NBC’s o-and-o station director, left Friday (28) on a 
tour of Hollywood, Denver, Frisco and Chi operations ABC news- 
writer Jesse Maas entered Hospital of Joint Diseases Monday (1) and 
will be away from his desk for about six weeks ...Godfrey and News- 
week tele stanza scripter Howard Merrill penning a play about Gotham’s 
_waterfront....It’s veepee stripes for Henry W. Lowe, Esty account exec 
on Colgate. 

Richard Kane, WNEW scrivener and flack, exits Friday (5) to free- 
lance.... Nancy Craig leaves today (3) for five weeks in Britain. BBC 
will disk her ABC airers Arthur Godfrey, Jinx Falkenburg, Kate 
Smith and Red Barber have waxed plugs for Jewish War Vets’ benefit 
at Madison Sq. Garden....Maggy Fisher, “Piano Playhouse” producer, 
back in town after trip to D. C.....Hank Sylvern and Mimi Benzell 
have plattered 10 sides for World Broadcasting.... Jack Carson signed 
for upcoming “MGM Theatre of the Air” stint... . Joseph Buloff, George 
Reeves, Alexander Kirkland, John Loder and Anna Lee inked for 
“Crime Does Not Pay” roles Dorothy Francis new to “Nona From 
Nowhere”....Susan Douglas and Grace Mathews added to “Stella 
Dallas”....Norma Chambers new to “Just Plain Bill”....Murray 
Forbes, Lesley Woods, Katherine Anderson, Peter Fernandez, Reese 
Taylor, Ralph Bell, Sandy Strouse and Eddie Wragge into “Front Page 
Farrell”....NBC trade editor Mike Dann off Friday (28) for week in 
Chi anent “Theatre Guild” origination from Gary, Ind.....WMGM 
deejay Ted Brown making p.a. swing around Loew’s theatres. 


IN HOLLYWOOD ... ; 


Milt Josefsberg of the Jack Benny writing battery, hospitalized with 
mysterious blood ailment. Benny closes out his season May 28 and 
tapes his last two shows to get away on his tour of 21 one-niters 
Art Linkletter’s “House Party” matinee strip picked up for next season 
on a 39-firm by Pillsbury....NBC auditioning Martin Mooney’s “The 
Underworld” as a public service expose of «rackets....Mel Torme cut 
/a disk for a musical, which will be logged as “Harmony Hopkins’... 
Bob Hope’s nephew, Hank, is now a disk jock on KFWB.... Harry 
Stewart did his Svensk turn at Duluth and came away with the equiva- 
lent of a Kaintuck colonel—Duke of Duluth Deal for Eddie Cantor 
to emcee John Guedel’s “Earn Your Vacation” on CBS fell through. 
Another will have to be found soon as Steve Allen must bow out, being 
exclusive to Colgate on a summer show... Jay Stewart took “Surprise 
Package” to Portland for a week of airing from an exposition.... 
Harry Kronman, scripier of Screen Guild Players, turns director for 
audition of “One False Step” at NBC... Mantan Moreland joined Ed 
|Gardner in Puerto Rico to replace Eddie Green on “Duffy's Tavern.” 
Green’s acting days are over because of a heart ailment... . Billy Wilgus 
directs Cornwell Jackson’s big bond show May 15, with Charlie Isaacs 
whipping up the script. First two stars set for the four-network special 
with President Truman are Bing Crosby and Bob Hope, which should 
bring the rest of ’em running .. Walter White, Jr., scrammed to N.Y. 
for client talks on the Clyde Beatty shows ... Mann Holiner, radio vet, 
has written a stage play with his wife, Alberta Nichols, which they're 
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_ taking to New York for production....Georgie Jessel emcees Screen 
Directors Guild dinner, which NBC will carry....Bill Ryan was given 
a farewell lunch by So. Cal. Broadcasters Ass’n.... Lux will do “Jolson 


| Sings Again” May 22, but with Jolie and without Larry Farks 

_NBC’s two Toms—McCray and McFadden—transferred here from New 
York, have taken homes in Hollywood a block apart....Harry Maizlish 
cracked the home town papers of Lynn, Mass., big with stories of his 
buying a radio station (KFWB). One caption read: “Newsboy of yes- 
terday becomes millionaire of today.”. Deal is still in the works and 
so is his first million....Groucho Marx got a renewal for next season 
from DeSoto-Plymouth, which isn’t what one could call startling news. 


IN CHICAGO ... 


Leonard (Buzz) Blair, newly appointed ABC Central Division program 
director, arrived here last week to take over all AM programming ac- 
tivities... Robert Lyle, of the WLS news department, has returned 
from a 600-mile trip through midwest flood areas with nearly an hour 
of on-the-spot tapings. Newsman was accompanied by engineer Dale 
Shimp ...Four major networks are planning extensive coverage of 
President Truman’s address here May 15....Robert Hurleigh, WGN 
/news director, principal speaker at annual Masonic dinner in Spring- 
field yesterday (2)....Judith Waller, director of public affairs and 
education; her assistant, Betty Ross: Homer Heck, AM program man- 
ager, and Paul Visser, of the agricultural staff, will represent Chi NBC 
at the Institute for Education by Radio at Ohio State U. this weekend 
. ...WBBM'’s “Music For You” returns to CBS next Sunday (7) featur- 
ing singers Billy Leach, Elaine Rodgers, the Meadowlarks and Cesar 
Petrillo’s orch. Show is written and produced by Skee Wolff.... Don 
Carroll, formerly in charge of ABC mailroom here. has been upped to 
promotion department... Dave Moore, WBBM director of public rela- 
tions, in New Yark this week. 


|__ Everett Mitchell, Chi NBC farm gabber, slated for a speech-making 
| Swing through North Dakota next week..Bob Chill, former assistant 
_to Sun-Timesman Irv Kupcinet, joins ABC publicity staff... .Captain 
| Stubby and the Buccaneers supplied the entertainment at the annual 
_WLS family dinner party Friday (28)....Joe Kelly, chief quizzer of 
NBC’s “Quiz Kids,” has been made an “Arkansas Traveler” by the 


manager, is heading up NBC’s “green network” servicing midwest 
affiliates remaining on standard time during the daylight saving season. 
New producers taken on for the operation are John Brookman, from 


(Continued on page 38) 


[Manager of Arkansas....Rolland Reichert, assistant NBC program 
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ABC GOING ON 


Video, CBC to F igure Strongly in 
Ohio State Annual Radio Awards 





Columbus, May 2. 

Awards to be made by the 20th 
Institute for Education by Radio, 
to be held here, under Ohio State | 
U. sponsorship, starting Thursday | 
(4) night, include a large video | 
representation and several kudos | 
to the Canadian Broadcasting 
Corp. os 
Among network programs, first 
awards go to: Religious airers, | 
NBC’s “Eternal Light,” NBC’s 
“Catholic Hour,” MBS’ “Family 
Theatre’; agricultural programs, 
NBC’s “R.F.D. America”; cultural 
programs, CBC’s “Stage °49-’50,” 
“NBC Theatre”; music, NBC’s 
“Pioneers of Music” and “CBS 
Symphony”; public affairs drama, 
CBC’s “In Search of Citizens,” 


fairs discussions, CBC’s “In Search 
of Ourselves,” MBS’ “Meet the 

CBS’ 
“Cuckoo 


children’s airers, 
CBC’s 


Press”; 
“Let's Pretend,” 
Cloek House,” NBC’s ‘Mind Your 
Manners”; 
United Nations Radio and MBS’ 
“11 Memory Street,” UN Radio 
and NBC’s “NBC United Nations 
Project”; news analysis and com- 
ment, CBS’ “Edward R. Murrow 
and. the News” and “Howard K. 
Smith from London”; and Cana- 
dian national school broadcasts, 
“This Is Newfoundland.” 

Network TV awards go 
“Mr. I. Magination,” CBS’ “Studio 
One” and “Ford Theatre,” NBC’s 
“Meet the Press,’ NBC's “Kukla, 
Fran and Ollie’ and NBC’s “Your 
Show of Shows.” 

Among regional nets and clear- 
channel stations, kudos go to: Re- 
ligious, WNBC’s (N. Y.) ‘“‘Here’s to 
the Family”; agricultural, WNBC’s 
“Modern Farmer”; women’s shows, 
WOR’s (N. Y.) “Martha Deane”; 
cultural, WNYC’s (N. Y.) “Music 
for the Connoisseur”; personal 
and social problems, WCOP’s (Bos- 
ton) “We Human Beings”; public 
issues, WHDH’s (Boston) “Take It 
From Here”; news interpretation, 
WPTR’s (Presionburg, Ky.) “Capi- 
tal Correspondent”; furthering in- 
ternational understanding, no first 
award; children’s, KING’'s (Seattle) 
“King’s Three Ring Circus”; teen- 
agers, WMCA’s (N. Y.) “Young 
Book Reviewers” and KLZ’s (Den- 
ver) “Young Ideas”; in-school pro- 
grams for primary grades, CBL’s 
(Toronto) “Children of Other 
Lands” and WNYE’s (N. Y.) “Tales 
From the Four Winds”; in-school 
programs for intermediate grades, | 


(Continued on page 36) 


Sarnoff Seeks Hypo To 
‘Voice of America’ as Aid 
In Fighting the Cold War 


Washington, May 2. 

RCA beard chairman David Sar- 
noff last week urged strengthen- 
ing of the “Voice of America” in 
fighting the cold war. Addressing 
the American Society of Naval En- 
Bineers here Friday (28) on 
“America and the World Crisis,” 
Sarnoff said we need to find ways 
to get across to foreign nations 
“the ideas as well as goods and 
money” of the Marshall plan. 


Sarnoff said he doesn’t believe 
that the Iron Curtain is “impene- 
trable to ideas.” The Soviet people, 
he asserted, must be awakened “to 
assure them that we are building | 
for peace, not for war; to tell them | 
of the aggressions committed by 
their leaders, about which their 
press does not inform them and 
their radio is siient. It is our task 
to give hope to the enslaved popu- | 
lations of the satellite states.” | 


to CRBS’ 





Citing the role of the “Voice” ). 


in carrying out this purpose, Gen. 
Sarnoff declared: “Its whisper 
must be amplified to a roar that 
will override man-made _ interfer- 
ence. We must give the ‘Voice of 
America’ greater strength, wider | 
range and a larger audience. In 
Particular, we should ask our Brit- 
ish friends to aid us in this task 
of education for peace, through the 
world-wide facilities of the British 
Broadcasting Corp.” 


+ 
> 
| 
| 
| 


CBS’ “You Are There”; public af- | 


one-time broadcasts, | 
| 


_ objectivity 


| 
' 


| Bellingham, two in Spokane, two 


But How? 


Yesterday’s (Tues.) stock- 
holder meeting of the Radio 
Corp. of America held in the 
RCA Bldg., N. Y., was not 
without its moment of drama 

A smartly-dressed woman 
walked into the stockholder 
meeting carrying a placard 
reading: “Television has ruin- 
ed my life.” 

Beyond that, 
no comment. 


Radio Ads Pulling 


she offered 








Sez Seattle Study 


Seattle, May 2. 
A new research method, created 


by Rogan Jones, president of 
KVOS, Bellingham, and KPQ, 
Wenatchee, and _ research en- 


gineer Joseph B. Ward of Seattle, 
proves that radio advertising pro- 
duces more results per dollar than 
newspaper advertising, and that 
the two combined will produce 
more sales than if the same 
amount of money is spent in either 
medium alone. 

The new research method, called 
Advertising Research Bureau, Inc. 
{(ARBI), has been tested in five 
towns so far, in 11 different stores, 
with nine types of merchandise, 
and the results in each ease, 
viewed objectively and calculated 
accurately, prove that radio ad- 
vertising will outpull newspaper 
advertising, according“to Jones. 

The first public discussion of 
the new research method occurred 
at a meeting of the Seattle Adver- 
tising and Sales Club, where Jones 
spoke on the work done so far. 
The testing of the new method is 
continuing and the innovators are 
hard at work on the perfection of 
the survey so that it may be of- 
fered to both radio stations and 
newspapers throughout the nation, 
According to Ward, the tests must 
have the cooperation of the com- 
pany advertising, and if complete 
and accuracy is not 
maintained, the results can be mis- 
leading. 

Tests Spread Out 

The results, in| 
ratio, were: radio, seven; news- | 
paper, five; both radio and news- 
paper, four. The original research 
has been enlarged to where each 
test shows not only comparison of 
traffic, but the percentage of that 
traffic which buys merchandise 
and how much merchandise is 
bought by each type of customer. 
Types are variously classified as 
radio customers, newspaper Cus- | 
tomers, and those who both hear 
and read the ads. They are then 
classified by age and where they 
live—that is, city and country. 

Four tests have been made in 


mm Portland, two in Missoula, | 
Mont., and eight more are in prog- 
ress in four other Montana towns. 
The stations cooperating are Jones’ | 


(Continued on page 36) 


SAN DIEGO AFRA’S 
OK STRIKE ACTION 


Hollywood, May 2. | 

AFRA-ites working the four net-| 
work affiliated stations, KCBQ, 
KGB, KFBD and KFMB in San 
Diego, have approved strike action 
if Guild and stations cannot get to- 
gether on terms. 

AFRA is asking for $80 per week 
and three weeks’ vacation. Sta- 
tions are proposing an extension of | 
the present contract which calls for 


| 





} 


$61 weekly for the first 18 months | 
_ with 
\ thereafter, 


an automatic boost to $72 





|on “where is ABC headed?” is be- 
|ing answered by board chairman 
| Ed Noble with a decision to spend 
;coin, instead of curtailing, to put 


|save money), and simultaneously 
| poed originations out of New York, 
|the ABC board of directors—heart- 


;}ened by first-quarter figures for 
| 1950 


More Than Dailies, 


| 


|}and producing. 


PREE 





COIN SPLURGE 
TO BE HEANY 


The question being bandied 
about in the trade for some time 


the radio and video operations in 





direct competition with NBC and 
CBS. 

Effective Sept. 1, ABC television 
goes back on a seven-day sched- | 
ule (Monday and Tuesday were | 
blacked out some months back to | 


with the week-round series of hy- 


Showing the web making 
money-——has authorized a big AM- 
TV push in programming. 

The web is currently negotiating 
with both Music Corp. of America 
and William Morris agency for the 
acquisition of a flock of properties 
with name values. The video 
stanzas will be thrown into the 
Monday and Tuesday night video 
segments that are opening up. The | 
radio shows will be strategically 
placed to hypo weak evenings. 





| 


Initially, the radio push starts 
rolling this summer, with Noble 


authorizing an extra $150,000 out- 
lay to spark the AM kilocycles with 
name attractions. 

Plans for the big ABC fall pro- 
gramming push were outlined to 
the Station Advisory Board in Chi- 
cago the week of the NAB conven- 
tion, at which time everyone was 





pledged to secrecy. Noble outlined 
the healthy financial picture based 
on the fact that the web’s five 
o.&0. TV operations are moving 
into the black ink phase, with the 
TV network expected to be in the 
black by the first of the year. 
The fact that 
months has been devoting cream 
nighttime radio segments for re- 
mote pickups, such as the recent 
Slotting of Earl Wilson in 9:30 
time, has occasioned no little com- 
ment in trade circles, even among 


ABC affiliates. Noble’s new “you 
got to spend money to make 
money” precept is seen as a ges- 


ture to get the web off the remote 
hook and fight it out on the NBC- 
CBS level. ‘ 


| 
| 





GAC-FA Combine 


Hollywood, May 2. 

First joint venture of General 
Artists Corp. and Famous Artists 
since joining forces four weeks 
ago is preparation of four radio 
and television packages for the 
summer. Harold Jovien is setting 
up the packages which will be of- 
fered to radio at from $3,500 to 
$4,500. Tele rate will be upp 
considerably due to heavier pro- 
duction involved. 

Shows include a Mel Torme- 
Dave Barbour situation musi- 
comedy layout cut 


purposes last week with Barbour’s 
| manager, 


Carlos Gastel, footing 


the bill. “These Are My Songs,” 


|featuring Paul Weston and _ the 


Starlighters, with Tom Reddy an- 
nouncing, is also being prepped. 
Show will utilize top GAC-FA tal- 
ent with Freddy Heider writing 
They're building 
programs, “City 
“Prison Train.” 


dramatic 
and 


two 
Hospital” 


for George Raft. 


Seville’s WEOL Exit 


Cleveland, May 2. 





Maurice Condon, of Roy S. 
Durstine, New York, has been 
named business manager of 


WEOL, succeeding H. A. Seville, 


general manager, who resigned be- 


cause of “a complete difference of 


opinion” with Roy Ammel, presi-| 


dent of the Lorain-Elyria Broad- 
casting Co. 

Condon, formerly with WGAR, 
entered New York radio circles af- 


‘ter the end of World War IL. 


ABC in recent | 


ed | 


Stations See Drive to Force Rates 
Down in Queries on Music Spots 


+ 





vv 


D.C.’s EDT Dilemma 


Washington, May 2. | 
Daylight saving time was 
proving an extra special head- | 
ache to Washington bro2-‘cast | 
stations this week — because | 
they didn’t have it. 
Stalling by Congress meant | 
that while much of the rest 
of the country went on “fast 
time” last Sunday (30), the 
national capital was unabie to 
make the grade. Congress is 
expected to complete action on 
a bill withir. a few days. Mean- | 
time, while most of the rest of | 
the east is on daylight time, | 
Washington and-its suburban | 
Maryland and Virginia areas | 
have been marking time. The | 
suburbs automatically go day- | 
light time when D.C. does. | 
Network stations were hav- | 
ing troubles, and this had 
spread to network news shows 
which originate in this city. 


Baseball Moguls 
Seen Unlikely To 
Challenge WIXL 


Washington, May 2. | 

Doubt that organized baseball 
will take up the challenge tossed 
at it by WTXL, of West Spring- 
field, Mass., to test out its 50-mile 
restriction on broadcasting of ‘‘for- 











|eign” games was expressed here 


today (2). The baseball code was 
given Dept. of Justice sanction last 
fall over the protests of several 
broadcasters. It provides that no 
station within 50 miles of a local 
club may broadcast outside games 
while the team is playing at home. 
WTXL was planning to challenge 
the code today (2) by broadcasting 
the Senators-Red Sox game while 
the Springfield team of the Inter- 
national League is playing in the 
local park, 

Seymour Krieger, Washington 
radio lawyer, who has represented 


‘several broadcasters in attempting | 


to get relief from the Justice Dept., | 


\told Varrety he- doubted that the | 
|Red Sox would risk a court test of | 


Setting 4 Shows 


| In the first test, traffic alone | 
was measured. 


the baseball code by trying to cut | 
off the right of WT XL to brgoadcast | 
the major league contest. 

Krieger declared that a reserve 
clause in contracts between play- 
ers and ball clubs would be illegal 


(Continued on page 36) 
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KSTP TECHNICIANS ON 
STRIKE, TO PICKET SHOW 


Minneapolis, May 2. 
KSTP technicians, on strike be- 
cause of the station’s refusal to 
‘take back all 21 strikers after lat- 


for audition ter had agreed to drop demands | 


for wage increase, are permitted to 
picket all events at which station 
programs originate. A court ruling 
‘just made allows them to resume. 
| picketing of the St. Paul armory 
| wrestling shows and paves the way 
‘for picketing of the Minneapolis 
|American Assn. baseball games 
which, along with the wrestling | 
ecards, are televised by KSTP. 


KSTP’s 13 staff musicians also) 


| Former is for George Brent, latter are out on strike in sympathy with 


ithe technicians, but Hubbard says 
lthe station nevertheless is operat- 
jing on a normal basis with re- 
| placements. Electricians, whom 
Hubbard says were earning $95 to 
$110 a week, originally demanded 
a $10 per week pay boost and went 
out when the station refused to 
meet the demand. Then, when the 
matter was settled, Hubbard insist- 
ed on retaining six of the 21 
strikers’ replacements because they 
| were ex-service men, he said. The | 
| union, “however, demanded that all | 
'21 strikers be taken back and 
'when Hubbard was adamant in the 
| matter it continued the strike. 


Spurred by the growth of tele 
set circulation and the economic 
pinch felt by several weaker sta- 
tions, sponsors are pressuring to 
bring down AM rates. This week, 
for example, Chesterfield and 
Chevrolet are querying outlets in 
what the latter feel is a rate-cut- 
ting squeeze. 

Chevrolet, through Campbell- 
Ewald agency, sent questionnaires 
to 600 broadcasters asking for their 
rates on a three-minute all-com- 
mercial platter, a musical tran- 
scription. Bat.kroller wants to pay 
half of the fee for a five-minute 
plus a one-minute commercial. Re- 
action of several stations is that 
not only is a three-minute spot 
longer than their code, limiting 
amount of advertising, permits, but 
that the suggested rate is far be- 
low what Chevrolet should pay. 

Proper rate, stations claim, 
should be the half-hour evening 
program figure for nighttime sked- 
ding or the 15 minute daytime rate 
for before-dark airing. If outlets 
get the 15-minute rate, Chevrolet 
would be entitled to 12 minutes of 
programming, but in that case 
broadcasters might have to shell 
out for talent. 

Large number of stations, it’s 
reported, have turned down the 
Chevrolet bid, but some have in- 
dicated they will accept it at the 
five-minute commercial rate. Agen- 
cy’s position is that because it 
musical and an “exceptionally good 
waxing with top talent,” stations 
should welcome the offer. 

Chesterfield cigarets, which has 
a 12-month contract. in a number 
of markets for five or six spots 
weekly in selected adjacencies, is 
asking the outlets to alter the or- 
der to an alternate-week basis, al- 
though paying the present rate, 
for the remaining 10 months of 
the deal. Agency, Cunningham & 
Walsh, is reportedly getting turn- 
downs from most of the stations. 

What all this adds up to, stations 
and their representatives charge, 
is a drive to force rates down. 
They add that most managers are 
strongly resisting the downward 
pressure on rates, but that weaker 
kilowatters are capitulating in 
some cases. 


CBS Readies Huddling 
With IBEW on New Pact; 
NBC-NABET Guide Seen 


Now that NBC and ABC have 
resolved their contractual differ- 
ences with the National Assn. of 
Broadcast Engineers and Tech- 
nicians (NABET), it’s now CBS’ 
turn to go to bat with the web 


is 





|technicians on AM-TV_ program- 


ming. 

| In the case of Columbia, the con- 
tractual alliancé is with IBEW 
(International Brotherhood of 
| Electrical Workers). This year 
‘marks the first time that the teeh- 
nicians and sound effects men 
come under the same IBEW con- 
tract. 

Contract renewal date is May 
27. As yet IBEW hasn't presented 
its demands, but that the union 
wants more coin is known. It’s 
figured in advance that something 
paralleling the 8% hike and year- 
and-a-half contract in the NABET- 
NBC-ABC negotiations will also 
resolve the BCS-IBEW deal. 





Coast IBEW to File Charges 
Hollywood, May 2, 
CBS and IBEW negotiations for 
backstage setup men working lo- 
cally broke down completely last 
week. Web execs with pens poised 
balked at the last minute, refusing 
to recognize the NLRB’s certifica- 
tion of the IB’s jurisdiction owner 
web’s studios B and C—used al- 
most entirely for television. 
Negotiations have been under- 
way for tbe past eight months. Roy 
Tindall, IB head locally, said the 
failure te ink contracts will bring 
about the filing of charges by the 
IB against CBS, charging failure 
to bargain in good faith and collu- 
sion with another labor organiza- 


| tion. 
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T & ay AY Network Radio 


is the only medium that’s 95% as 
big as America— 40,700,000 radio 


families, up 12 million in 10 years 


f: .°% Bs FA Rs Fs OS 


—and 86 million sets, twice the 
1940 total. It is a selling force of 
fabulous appeal and influence. 
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And as always in Network Radio— 
the first choice is NBC. Because NBC 


is Bigger, Busier, More Economical. 


Today, more than ever, lO se 
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Po é G GS ic te According to Broadcast Measurement Bureau, Study 


No. 2, NBC has the biggest audience in all radio—day and night. 


Specifically: the combined total weekly daytime audience of 
the stations of the NBC Network is 35,430,000 families — 
3,000,000 more than the second network. At night the figure is 


on WE 
( 


37,750,000 and that’s 4,870,000 more than the second network. 


NBC’s margin of leadership on the basis of daily audience is 





12°o more families daytime and 14°o more families at night 


than the next network. 


oe ay % £ ic: ae In 1949, advertisers invested more money in NBC 


than in any other network. 


And in 1950, advertisers are again making NBC their first 
choice. One recent record-breaking example: General Mills has 





signed with NBC to sponsor 65 evening half-hour programs 


to run through the summer 


od 
Ro re Economical NBC today costs about 


15% less per 1,000 homes reached than it did 10 years ago. 





Even more important to the advertiser: NBC today reaches 
more people at lower cost than any other national advertising 


medium — including the other networks. 





er, (0 sell America you need 








America’s No. 1 Advertising Medium | : 





A service of Radio Corporation of America 
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Negro 


Chicago, May 2. 


Television, with its insatiable de- 
mand for talent, is being watched 
with enthusiasm by Negro perform- 
ecs, who frequently have protested 
they haven't received a fair shake 
in other media. The thinking is 
that by being accepted as artists 
in their own rights during these 
early days of video, the colored 
entertainers can escape the stereo- 
typing which they feel handicapped 
them in AM and pix. 

The next issue of Ebony, Negro 
mag, which goes on rsale Friday 
(5) carries an article on the sub- 
ject, captioned: “Negro Perform- 
ers Win Better Roles in TV Than 
in Any Other Entertainment Me- 
dium.” The article reports that the 
frequent appearances of sepia tal- 
ent on video screens is hailed as 
a “sure sign that television is free 
of racial barriers.” 

Ebony piece makes much of the) 
fact that Negro talent is used in all 
types of acts—musical, dramatic, 
and comedy. “Yet rarely have they 
had to stoop to the Uncle Tom pat- 
tern which is usually the Negro 
thespian’s lot on radio shows and 
in Hollywood, the article declares. 

In recent months as many as 
10 all-Negro tele shows have hit 
the air and one originated in the 


South, Ebony declares. At least 
two top tele shows next fall will 
feature colored talent. George 


Kirby has been inked for the video 
version of “Amos ‘n’ Andy” and 
either Hattie McDonald or Ethel 
Waters are skedded for the lead 
in “Beulah.” 

Bob Howard, pianist, heard five 
times weekly on CBS, is listed as 

(Continued on page 40) 


H'wood Hogging 
Irks TV Scripters 


Television dramatic show pro- 
ducers and a large number of 
writers for various media are get- 
ting hotter over what they term 
Hollywood's “hogging of material.” 
Writers of short. stories, novels 
and plays find that their works 
which have been bought by the siu- 
dios but never filmed, are being 
kept off the video screens. 

According to the writers’ beefs, 
not only are they losing the screen 
credits from Hollywood’s failure 





to lens their tomes, but they also | 


miss out in fees for collaboration 
on screenplays or in percentages of 
the gross. Additionally, they are 
losing the $500 to $1,000 which a 
television adaptation of their work 


Talent Coming Into Own On 
TV, Without Use of Stereotypes 





‘Pat ’n’ Johnny’ Expands © 
Detroit. May 2. 
Johnny Show,” | 





The “Pat ’n’ 


WXYZ-TV's afternoon participa-|ing, because we have a $40,000 | 
headache that we would like to) 


tion. program will also be seen 
at 11 p. m. Monday through Sat- 
urday. 

Format for the new hour will 
be similar to afternoon telecasts | 
which feature Johnny Slagle and 
model Pat Tobin. They spin rec- | 
ords, conduct interviews and feed 
their menagerie of animals. 


Poll All Colleges 
On TV Grid Ban 


Chicago, May 2. 

The possibility that the ban on 
live football telecasts recently im- 
posed hy the Big 10 may be extend- 
ed to practically all of the nation’s 
colleges is looming larger. A spe- 
cial video committee of the Na- 
tional Collegiate Athletic Assn. has 
sent out a questionnaire to 390 col- 
leges seeking information to frame 
a standard tele policy for member 
institutions. 

A hint that this standard policy 
may nix live beamings is seen in 
the fact that the NCAA group sat 
in on the Big 10 meeting last month 
which resulted in the tele ban for 
the major midwest schools. Also, 
the covering letter drafted by Tom 
Hamilton, U. of Pittsburgh athletic 
chief, sent out with the question- 
naire referred to television as 
threatening “the whole economic 
structure of athletics.” 

The findings of the survey will 
be reported to the national NCAA 
conclave in Dallas next January. | 
Among the questions asked are 
such things as a comparison of at- | 
tendance figures during the past 
four seasons, percentage of video 
receipts to total athletic budgets 
and estimates of average number of 
ticket sales required to offset TV 
returns. 

Nearly 50 colleges 
games last season. 


Gabber’s Ford Chore 
Cues KTLA Conflict 
Beef from Chevy Client 


Hollywood, May 2. 
Central Chevrolet is fuming at 





' 
} 


televised 








will bring. fra 

vising their stories can’t hurt, par-| Dick Lane to handle the Ford com- 
ticularly since all rights revert to mercials on its weekly televising 
the author six weeks after the | of the wrestling matches. Central 
broadcast, according to the typical | : a i . 
NBC-TV contract. Six-week period | claims its inked Lane to handle its 
is to cover airing of*the shows on | blurbs on the Spade Cooley show 
non-interconnecteg stations via over the same station each week, 
kinescope recordings. and that Lane’s pushing of a com-. 


ABC PREPS ‘QUEEN’ KINE "'2"-isturiny tz bones, 
TO STAR RICHARD HART. 


Ray Cormier of Central stated | 


} 





that firm is laying out $1,850 week- | 
ly for the Cooley layout, and ex-| 


They feel that tele-| KTLA because station has inked | 


FC&B VP., in Short, Feels 
Bob Hope, at $40,000 (2), 
Is Virtually a Bargain 


Chicago. 
Editor, VARIETY: 


Do you happen to know of a | 
very good doctor who specializes | 


in getting rid of headaches? If so, 
please send him to Bob Hope, 
Frigidaire, and Foote, Cone & Beld- 


get rid of. 

Some commentators, in 
press, and other critics have ques- 
tioned paying Bob Hope $40,000 
for the hour-and-a-half Frigidaire 
Easter Sunday television show. 

To begin with, to my knowledge 


neither Bob Hope, Frigidaire, nor | 


Foote. Cone & Belding has said 


that Bob Hope was paid $40,000) 
\for the show What he was paid is 
'strictly between 


the interested 
parties. 
But for publication I will say 


that he was paid a lot of money. 


The sum of money, however, was | 
not paid for an “act” called Bob | 


Hope. The money paid him was for 
his services as master of cere- 
monies, actor, producer, director; 
and for the services of such writers 
as he hired; and for the services 
of his public relations representa- 
tive. 
of transportation from California 
to New York and return for Mr. 
Hope, his writers, public relations 


(Continued on nage 40) 


Omaha-Denver TV 
Link’ s $6,200,000 
Outlay by A.T.&T. 


Washington, May 2. 





The long-awaited plans of Amer- | 


ican Telephone & Telegraph Co. 


the | 


The fee also included cost | 





Getting in With the Hossy Set 


Hollywood, May 2. 


Soon now around MCA they'll be hearing, “anyone for polo?” 
The boys are learning to talk about chukkers now that they have a 
polo client—the Beverly Hills Polo Club. They’re representing the 


| elub for television deals and have served notice on KNBH that 


hereafter the price for rights to the matches will be at least double. 
NBC station has been cameraing the gailoping horsemen—at 2 


price—but attendance hds dipped and to make up the deficit, at the 
gate, the clubmen are turning it over to MCA. ' 
#¢ To many it will be a surprise that poloists worry about the gate; 


as much so as the son of a sponsor, who, when he was told that 
Sunday afternoon was a good time for his program, remarked, “no, 
that would be bad because everyone would be playing polo and 
show wouldn't get any kind of a rating.” 








Femme Grapplers Flown to Coast 





MCA Rolls Kine Test 
Of ‘T Men’ TV Series 


With considerable sponsor inter- 
est in the series, Music Corp. of 
America this week is kinescoping 


To Beat MCA’s TV Wrestling 


“T Men.” a half-hour weekly show: 


nard Prockter is the producer, 
Allan Sloane the scripter. 
Sam Wanamaker, Walter Abel 


and J. Edward Bromberg, head 
‘the for the kine test 
with David Pressman the director. 

“T Men” has the official 
tion of the Treasury Dept., includ- 
ing the use of the official govern- 
ment seai and cooperation of 
Treasury personnel. Al Levy, head 
of Talent Associates, retains an 
interest in the package after for- 
merly owning it entirely. 


cast show, 


sanc- 





Indpls. Speedway 


to provide nationwide TV network | 


service went into high gear last 


week when the company filed 19 | 


applications with the FCC for au- 
thority to extend 
facilities from Omaha to Denver. 
Cost of the project was estimated 
at $6,200,000. 

With the completion of the 
Omaha-Denver link, probably some 


| time next year, A. T. & T. will still | 
| have ahead of it the toughest part | 


of the job—crossing 1,200 miles of 
mountain and desert to carry the 


| microwave relays to San Francisco. 
| Work is now going forward to in- 
terconnect Frisco with Los An-| 


geles. 
A. T. & T. applications called for 


‘establishment of 19 relay stations, 


requiring 74 transmitters to carry 
(Continued on page 40) 





NBC Tele Lets 


Its Parent Down 


NBC has developed a hassle in | 


connection with the sponsorship 
auspices of its “Saturday Night 
Revue.” On the one hand, RCA, 


pects Lane to handle Chevy blurbs | Which moved in first to plug its 45 


Norman and Irving Pincus, pack-| and no others that would compete.| Pm records but also in anticipa- 


agers of “Mr. I. Magination” (CBS- Cormier related that Central has | 


TV), are having a kinescope made no objections to Lane’s announcing 
this week of the “Adventures of | the wrestling matches, but wants 
Ellery Queen,” detective series, by | someone else to handle commer- 
the ABC network. Richard Hart cials. Klaus Landsberg, KTLA 


plays the title character in the 
serigs, and Florenz Ames will be 
Inspector Ames. The latter two 
will be regular performers in the 


topper, refused to comment on the 
| Situation. 





series, while Felicia Monteleagre | |FRMAN VICTOR IN 


tion of rotating its commercials to 
embrace tele sets, etc., has been 
doing a burn over the network 
signing up Magnavox as the spon- 
sor of the first half-hour. 

On the other hand, Magnavox 
negotiated a contractural clause 
which gives it exclusivity on TV 
set plugging. That leaves RCA 


commercials. 








will have the femme lead on the, SUIT BY MANDELL 


first show. Feminine leads would 
be changed each week. ABC is; 

Attorney Lou Mandell’s $6,000 
| suit against Max Liebman, pro- 


putting the show on sustaining if | 
there is no sponsor. 

Title of the kine show is “The queer NBC- : 
Mad Tea Party.” Alex Siegel is “Your ‘Show af Staus” oer te, 
oe while Ray Carter is mu- | missed Monday (1) by i ees 
sical director. hana court Justice Joseph A. 

* avagan who ruled that Mandell 
Daytime TV for KEYL | represented Liebman as an atior- 
San Antonio, May 2. | ney and not a manager. Mandell 

Daytime television will make its had contended that as the pro- 
debut here on Thursday according ducer’s “manager,” he was entitled 
to an announcement made by Mort | t6 10% of Liebman’s earnings 
Dank, program director for KEYL. | from May, 1948, to May, 1949. 

At the time the outlet will sjart| Action was defended on the 
with a one hour program each | ground that a client cannot be tied 
week from 2:15 to 3:15 p.m. | down to the services of an attorney 

A half-hour of the hour telecast | against the client’s will. pes 
will be for the Domestic Sew) claimed that Mandell acted ex- 
machines under sponsorship of | clusively as an attorney and was 
local dealers and the South Texas | not a manager. Court upheld this 





Crackers Attendance Off: 
Tele Blamed---But Natch 


Atlanta, May 2. 

Attendance at home games of 
Atlanta Crackers, local entry in the 
Southern Assn., is off 63,000 and 
blame has been laid squarely in 
the lap of television by Earl Mann, 
prez of baseball club. 

Games are televised from Ponce 
de Leon park by WAGA-TV, Co- 
lumbia’s outlet here, and _ spon- 
sored by Philco. Prior to end of 
last season WAGA entered into ex- 
clusive . two-year contract with 
Mann, who had acquired ball club 
from Coca-Cola Co., for TV, AM 
and FM rights to Cracker games. 
Contests of 1949 season were car- 





Appliance Co., local distributor. | contention. 


(Continued on page 38) 


holding the bag on restricting its | 


Set for Telecast 


Indianapolis, May 2. 

WFBM-TV will televise the 500- 
mile race at the Indianapolis 
Speedway Memorial Day, May 30. 
|The event last year was station's 
inaugural telecast. Sponsors of the 
four-hour show will be Perfect 
Circle Corp. and Lincoln-Mercury 
Division of Ford Motor Co. 

WFBM-TV also will televise the 
Speedway Qualifications Trails for 
|the first time on Saturdays and 
|Sundays beginning May 13. Trials 
will be sponsored by Vonnegut 
Hardware Co. of Indianapolis. 

Setup for race day will include 
use of three television cameras, 
two on top of the paddock stands 
| across the track from the pits, 
third on roof of the grandstand at 
_the dangerous southwest turn. One 
of the paddock cameras will be 
/equipped with a Zoomar telephoto 
lens for closeup shots, a feature 
lacking in last year's premiere. 
Dick Pittinger and Earl Town- 
/ send will handle description of the 
|race. Layout calls for a crew of 24 
;men. Receivers in area have in- 
| creased from an estimated 2.500 


its radio relay | 


| sets when WFBM-TYV made its bow | 


| last year to 37,500 at present. with 
| total of 50,000 sets expected by 
| race day. 


More Gotham Eateries 
Adding the Mike Touch; 
Hayes-Healy for Stork 


Peter Lind Hayes and Mary 
Healy have been inked to do the 
CBS-TV thrice-weekly video stanza 
from the Stork Club, with a pen- 





| 
! 
| 
| 
| 


still open, will be 7:15 or 7:45 p.m., 
with Irving Mansfield producing. 

Press Box restaurant, on N. Y.’s 
east side, will originate a half-hour 
Saturday series on WMG\M, start- 
ing Saturday (6) before the Brook- | 
lyn Dodger games. Dairymen’s | 
League will bankroll, via Barlow 
agenc?. 

Fashionable Colony probably 
won't get the mike treatment. which 
management doesn't want anyway 
and had permitted a show to be 
optioned only because of the per- | 
sonal intervention of Mrs. William | 





based on Treasury Dept. files. Ber- | 


| space and one sound stage. 


,to buy. 


Ban 


ollywood, May 2. 

KLAC-TV will beam wrestling 
twice weekly starting May 8. Sta- 
tion will beam mat matches each 
Monday night from the Pasadena 
Arena and will stage and produce 
its own matches with femme 
grunt-and-groaners, each Sunday 
evening, starting May 14. 

This will make the first live ap- 
pearance of women wrestlers in 
this territory as there is a state 
law against the appearance of the 
weaker sex in the wrestling ring 
Because of this law, KLAC-TV 
will lease a studio or theatre for 
the presentation of matches. Audi- 
ence will be admitted free of 
charge as it would be for any radio 
or TV program. Femme behe- 
moths who tour eastern circuits 
will be flown in to play L. A. 
dates. The only women groaners 
currently seen locally are viewed 
over KTTV which brings in kinnie 
of eastern matches each week. 

KLAC-TV has concluded _ its 
negotiations for the telensing of 
matches from Pasadena each Mon- 


day. In circumventing the MCA 
ban on the televising of any 
wrestling matches but those spe- 


cifically designated by the agency, 
Morrie Cohan, Pasadena operator, 
has contracted for another stning 


of behemoths to appear at_ his 
stadium each Monday.. KLAC-TV 
will beam these matches. Wres- 


tlers will be paid from $50 to $100 
for the right to TV them, plus 
their regular cut of the box office. 
KLAC-TV will peddle the bouts 
for $3,000 per night. 

MCA has inked contracts 
one circuit of grunters here 


(Continued on page 38) 


KTTV to Buy | 


Nassour Studios 


Hollywood, May 2. 

Discussions are under way for 
the purchase of Nassour Studios 
by KTTV, Inc., owned 51° by the 
Times-Mirror Co. and 49% by 
CBS. Huddles last week were be- 
tween Omar Johnson, repping the 
Times, and Ed and James Nassour. 

KTTV, during the first week in 
March, inked a 20-year lease on 
the site, initially taking over office 
Op- 
tions in the lease allowed for the 
gradual expansion, by KTTV. of 
space. Lease included on option 
Price at the time of the 
lease signing was disclosed at $2.- 
250,000. This figure, reportedly, 


with 
who 





/ was more than KTTV was willing 
. to lay on the line. 


Following confabs with Johnsen 
last week, the Nassours went over 
KTTV’s proposals alone over the 
weekend. There will be further 
discussions between the two 


groups this week. 


| cilled-in May 29 starting date. Time. _ 


| prexy, 


/use of telephone lines. 
tion proposes to have a pilot model 


R. Hearst. Meanwhile, Ted Saucier | pany’s supersonic projectors 





SKIATRON PLANS PILOT 
MODEL FOR FCC SHOWING 


Plans of Skiatron Corp. to 20 
ahead with Subscriber-Vision, sys- 
tem somewhat like Phonovisions 
TV setup, were revealed last week 
after its first annual stockholders’ 
meeting. Arthur Levey, company 
explained that this Sub- 
seriber-Vision system has the ad- 
vantage of not depending on the 
Corpora- 
ready soon for demonstration te 
thethe FCC. . 

According to Levey, his sear 
wi 


is whipping up a “Luncheon at the | be tested on adaptability to color 
Waldorf” for that hostelry. i TV. 
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TVS DRIVE TO COMBAT BAD PRESS. 


NBC CBS, ABC Billings Boxscore ]{} TAKE QNUS |'RCA’s $11,236,231 Net for First ag 
Gives time stiles of NIC, CBS end ABC networks for the fst FF (i) Cun . Mon ths- 60%; “ae See TV | 














, three. months of 1950 indicate the tremendous boxoffice strides 
- made by video over the past year. It’s particularly so in the case of 
ABC, which has a 1,429% billings increase. (Plight of the web a 
_year ago was evidenced by the revelation that its total billings for 








‘thus completely refuting previous | 


’ whether 


‘"n favoring a compatible system. 








‘No J. Fri ight wrestling from | 
oe , | proximately 50,000. 


the first three months of '49 totaled $51,200.) 
Three-month scorecard. follows: 


ees sesseses $780,000 
CBS Pe! 
a nine 3,196,000 


1949 
$51,200 +1,429% 
427,000 + 324% 
1,096,000 +193% 











Housewife Will Buy 
TV Color, GE 


Washington, May 2 

Under relentless cross examina- | 
tion today by Commissioner Robert 
Jones at FCC color hearings, Dr. 
Ww. R. G. Baker, veepee of General | 
Electric, admitted that the prob- | 
lem of adapting existing television | 
sets to get CBS color transmissions 
is largely a marketing problem. 

Baker, who heads various tech- 
nical committees on video, con- 
ceded the housewife wili buy any 
gadget to get television programs, 


| 


manufacturing industry testimony 
that the public would not buy at- 
tathments to receive color pro- 
grams. | 

Having broken down Baker's re- 
sistance to a noncompatible sys- 
tem to that point, Jones then asked 
compatibility therefore 
was “a false issue” raised by man- 
ufacturers against the CBS system. 
But Baker maintained his position | 





Baker’s recommendation _ that | 
FCC turn over the entire color | 
hearings record to an industry 
body (National Television Systems 
Committee) to set standards was 
strongly attacked by Commission- 
ers Jones and Frieda Hennock. 
When Baker said that if the house- 
wife was asked whether she want- 


(Continued on page 40) 


‘Show Biz’ in D.C. 
Juve Aid Pitch 


Washington, May 2. 

First network telecast to origin- 
ate from Constitution Hall here 
has been set for Sunday, June 4, 
when the Lucky Strike-sponsored 
“This Is Show Business” puts on 
a special program in connection 
with the Washington Post's Juve- 
nile Deliquency Drive. It’s esti- 
mated that an additional $10,000 
outlay will be required for the orig- 





ination including special line 
charges, equipment installation, 
etc. 


Clifton Fadiman will do the usual 
emcee chore, with producer Irving 
Mansfield lining up Margaret Tru- 
man and Vice President Alben W. 
Barkley to join with Abe Burrows 
as panel participants. 

Participation of “Show Busi- 
ness” in the daily’s campaign was 
upon White House request. 

Golf tourney with Bing Crosby, 
Bob Hope, Arthur Godfrey and 
other show biz celebrities will be. 
one of the major features of the 
D. C. campaign. 








WOR-TV’S MONOPOLY 
ON BROOKLYN SPORTS 


WOR-TV, N. Y. will pick up 
sports from Brooklyn three nights | 
a week as part of its summer pro- | 
gram sked, in addition to the 21 
night Brooklyn Dodger games. On | 
Wednesdays, starting May 31, it 
will carry the Bushwicks bal! games 
from Dexter Park. On Thursdays 
and Saturdays, starting May 18, it 
will air boxing and wristling, re-| 
spectively, from the outdoor arena 
at Fort Hamilton. With the ring 
under a canopy, events will go on); 
despite rain. 

TV sports director Bob O'Connor | 


.is also diekering for wrestling on | 


Tuesday nights from Bayonne, | 


Jamaica arena continues. 


Any Gadget For 
s Baker Tells FCC’ 


‘Cedric Adams’ TV Audition ' 


CBS-TV recently cut an audi- | 
tion kine starring Cedric Adams, | 
who does a _ cross-the-board five- | 
'minute stint for Pillsbury on CBS, 
plus gabbing for WCCO, Minne- 
apolis, in addition to his news- 
paper columnizing. 

Web has also kinnied a telever- 
sion of its “Sing It Again” pack-| 
age, hour-long show backed by | 
Arrid and Sterling Drug. 


Jack Carter's TV 
Show Stripped Of 
Its Chi Identity 


Chicago, May 2. 

The first hour of NBC’s “Satur- 
day Night Revue” is winding up! 
as a Chi production in name only | 
with the exiting this week of Chi| 
NBC producer Ted Mills, being re- 
placed by Danny Dare, former Par- 
amount film producer. The replace- | 
ment of Mills, who is leaving the | 
show ostensibly 
health, leaves the 
segments of the Jack Carter stint | 
completely 
Chi people. | 

Although the “Revue,” including | 











the Carter portion, will be revived | 
after the hiatus this summer, word | 
here is that it’s unlikely that any | 


of the show will originate from | 
here. It’s no secret that NB BCers | 
here haven’t been too happy itn | 
their role in the web's “ambitious | 
experiment.” 


It appears to be the feeling ee 
that although the Carter stanzas | 
have been reasonably successful in | 
themselves, they have suffered by | 
comparison with the smoother Max | 
Liebman productions from New| 
York. What has proved particularly | 
irksome is that the Chi portion | 
has been kept to a standard variety | 
format while the eastern segment | 
employs production methods which | 
result in more intimate and effec- | 
tive video presentations. 

It’s with this very type of pro- 
duction, playing directly to the 
home viewers and not over the 


heads of a theatre audience, as in 
‘the case of the Carter show, that 


the Chi producers feel they've 

done their best work. They point | 
to the Garroway program, “Kukla, | 

Fran and Ollie” and the recently | 

launched “Studs’ Place” as typical | 
examples of “local autonomy” 

shows which successfully use the | 
| so-called Chicago school of relaxed, 
‘intimate video. 


On & Up With KG0-TV 


San Francisco, May 2. 

KGO-TV, ABC's Frisco outlet 
| celebrates its first birthday on May 
'5 with some 29 hours of sponsored 
time blanketing a 35-hour week 
in contrast to tke five hours of 
' sponsored time in a 13-hour week 
when the station bowed. 

In the same period video sets’ 
have climbed from 5,000 to ap 





| Veepee 


| ~ Saas 


for reasons of|} 
remaining six | 


The television industry is mov- 
ing on several fronts to counteract 
the increasingly bad press through- 
out the country on the manner in 
which TV is allegedly throwing the 
intelligence quotient of kids for a 
loop and is encouraging illiteracy. 

The Television Broadcasters 
Assn., at a meeting of its directors 
last Thursday (27) in New York, 
named Edward Cole, of Yale U., 
who has a deep appreciation of the 
problem at hand, as the new chair- 


man of the TBA’s Educational 
Committee. This is the initial as- 
sault in a new campaign de- 


signed to enlist the universities 
and colleges of America, plus such 
organizations as the Girl Scouts 
and the Y.M.C.A., to embrace video 
as a potent educational medium. 
At the same time the TBA estab- 
| lished an Advisory Committee on 
| Television Programming, with CBS 
Larry Lowman as chair- 
|man, for the purpose of reviewing 


Heavy Lockout 
Cleveland, May 2. 

All top brass of WEWS, Mc- 
Cann-Erickson, and _ sponsor, 
Leisy Brewery, assembled to 
watch a rehearsal of the horse- 
shoe pitching act to be staged 
in the studio, by performers of 
the Sportsman Show. 

However, after a two-hour 
wait, and no performers showed 
up, the group went home. It 
turned out that WEWS officials 
had locked the front door, and 
performers with a truckload of 
100 pounds of special clay and 
horseshoes went back to the 
Public Auditorium. Act went 
on the following night with- 
out hitch. 


CBS-TV Refuses 











the “Principles and Policies” es- | 


| tablished by TBA in 1948 with re- | 
spect to TV programs. 

Perhaps even more significant, 
| however, is the manner in which | 
Frieda Hennock, the lone woman 
member of the FCC, has thrown 
single-handedly into the 
educational situation. The 


le LP months will find Miss Hen- 
projecting herself into the | 


| nock 
| campaign wholeheartedly. 

Miss Hennock put herself on rec- 
| ord a couple weeks back in an ad- 
| dress before 10,000 pedagogs in 
Philadelphia when she directed an 
all-out plea to the educators of 
| America to jump on the TV band- 
| wagon. Similarly, at the Ohio 
| State U. Education Institute this 

| Ww eekend, she’ll again occupy a top | 
spot on the agenda in her bid to | 


get the nation’s educators to “g0| of Morton Downey, 


kV 


To Axe Comms 


~ For Bond Kickoff 


Washington, May 

U. S. Treasury’s plans for an +H. 
network television kickoff of its 
Saving Bond Drive May 15 has gone 
flat with the refusal of CBS to 
cancel out scheduled 
time. The video preem will now be 
limited to the NBC-TV 
though Arthur Godfrey, the top 
CBS attraction, remains as emcee. 
| Among the attractions booked 
| for the video opening is a heralded 
| “Million Dollar Quartet,” composed 
Vic Damone, 
Bill Lawrence, and a fourth popular 





As far as Miss Hennock is con- singer to be named. Vic Mizzi has 


| cerned, the vital TV issue today 
| and for the future does not life in 
|'whether color should displace 
| black-and-white, or whether com- 
mercial video is the answer to a 
| sponsor's “prayer. 
New Educational Patterns 

Rather, the femme FCC’er sees 


in setting new educational patterns | 
for the children of America. She 


‘recalls how, during the war, the} 


(Continued on page 38) 


MENKIN, VAMPING WEB, 
WRAPS DU MONT DEALS 


Unable to resolve coin differ- 
ences with the management, Larry 
Menkin has resigned as manager 
of program planning at DuMont. 
But in the process he wrapped up 
| some longterm deals with the web 
‘which will permit him to devote 
| his time exclusively to writing. In| 
addition to co-scripting “Hands of | 
Murder” and “Inside Detective” 
with Charles Speer, Menkin co- 
produced the weekly drama stanzas 
and had a managerial hand in a 
flock of other DuMont productions. 

Menkin now has a three-year 





' writing contract to continue “Mur- 


der” with Speer, a one-year deal | 
on “Detective” and has given the | 
network a 90-day first refusal op- 
tion on a _ third dramatic show, 
“Portrait of Women.” 


New arrangement will also per- | 


mit Menkin to freelance. 


0G Expands ‘Stop Music’ 


Old Gold is picking up the tab) 
for 30 additional stations of the} 
ABC-TV web for a kinescoped ver: | 
sion of “Stop the Music,” starting 
May 18. 

Because viewers of non- intercon- | 
nected stations can't play the tele- 
phone game, “Stop” has been con- 
fined only to outlets on the cable. | 
However, a test of audience inter- 





‘est in San Francisco showed the 


entertainment elements of the) 
stanza pulling well and Old Gold. 


‘has been inked to back its half-hour|a dramatic 


Admiral TY, 
half of 


in the kine cities. 
which sponsors the other 
‘the airer, may follow suit. 


done a special bond drive song, 
“The Buck Is Here to Stay,” which 
will be launched by the quartet. 
Television format will be a tal- 
ent-scout type of show, with Gen. 
James Doolittle latest to be added 
to the all-star cast. Sid Caesar and 
Imogene Coca are also slated to ap- 


in the hands of non-| TV playing its most dominant role | pear. 


The television show is under the 
| supervision of Davi Levy, - | 
Young & Rubicam. Although CBS | 
will not give air time, it will pro- | 
side other assistance. it is lending | 
Paul La Porte, to serve as stage 
manager; Larry Luck, as talent as- 
sistant, and George Bryan, as an- 
nouncer. 

Since segments of the show will 
originate in four cities, Levy will 
handle the New York end. Follow- 
ing from Y&R will be in the other 
cities: Beverly Smith, in Philadel- 
phia; Preston Ward, Chicago, and 
Bill Thompson, Washington. 

The kickoff radio show will be a 
| four-network deal. Show, under 
the general supervision of Cornwell 
Jackson, has Charles Isaacs, radio 
and screen scripter, as its principal 
writer, and William Wilgus, of J. 
Walter Thompson agency, as pro-| 
ducer. Bob Hope is the latest big) 

name to be added to the all-star | 
cast. 





| 





Larry Finley Buys Up 
Kolpack Interest in Firm, 


Larry Finley, here 
Coast on a business trip, 
| he’s bought out Larry Kolpack’s 
| interest in Larry Finley Produc-| 
tions. 
exclusively to TY, concentrating | 
‘on his newly- -acquired juve show, 
{Small Talk” on KNBH, 
“School-Capers” and “Youth Chal-) 
\lenges,”” which are being whipped 
‘into shape for presentation. 

Finley has acquired all 
to firm’s t.c. shows; the 
Lady” telefilm series starring 
Estelle Taylor; a TV package star- 
ring nitery comics Eddie and Tony, 
series starring Dann 
Morton and a new show being 
readied as a package starring thesp 
{Mare Lawrence. 


commercial | 


web, al-| 


from the | 
reports | 


Kolpack will! devote his time | 


and | 


rights | 
“Taylored | 


-¢ Radio Corp. of America’s net 


profit for the first quarter of 1950 
was $11,236,231, almost twice the 
company’s $5,932,083 profit after 
taxes in the same period last year, 
board chairman David Sarnoff told 
| the annual stockholders. meeting 
| yesterday (Tues.). Television ac- 
counted for approximately 50%. of 
RCA’s total gross income in °48, 
and for the first quarter this year 
video’s share rose to 60%, Sarnoff 
| said. With a gross income from all 
| sources of $397, 259,000 last year, 
RCA’s net profit was $25,144,000. 


On the eve of his testifying be- 
|fore the FCC color tele ae 
'in Washington today (Wed.), Sar- 
|noff touted RCA’s “all-electronic, 
i high definition, completely compat- 
ible” tinted video system. Citing 
the battles being waged before 
ithe FCC, Sarnoff told the stock- 
| holders “I’m fighting your battle 
| there. Lifting of the freeze would 
| Widen the TV market to millions, 
i|he added. He underscored TV’s 
|great potential for expansion and 
|Said that by the end of the year 
| there would be between 9,000,000- 
heey sets in circulation. 

While he withheld figures on 
NBC’s TV losses he said that the 
'TV net’s margin of loss was con- 
| tinuously being reduced and that 
| the AM and TV operations together 
were in the black. He reported 
that two-thirds of the capital RCA 
needed had come from profits 
plowed back into the company and 
that the remainder consisted of 
$40,000,000 of a 20-year $60,000,000 
loan at 3%. 

( eried from the floor 
siow-speed record 
noff said that RCA’s timing had 
,been correct in releasing 3314 
r.p.m. disks after 45 r.p.m. If the 
| Systems had been introduced simul- 
|taneously, he declared, the “45” 
might have died. Since that time, 
he added, the “45” has “won wide- 
spread public approval.’ with 





of the 
Situation, Sar- 


1,000,000 changers and 30,000,000 
disks sold annually. 

Arthur E. Braun, John Hays 
Hammond, Jr., Harry C. Ingles and 


Sarnoff were elected as directors. 
A resolution favoring cumulative 
voting for directors, aimed at giv- 
ing minority stockholders repre- 
sentation on the board, was de- 
feated. 


TV Set Output 
Far Ahead of ’49 


Washington, May 2 

With its market expanding as 
new stations take the air, the tele- 
| Vision manufacturing industry is 
,continuing to pile up new records 
in receiver production. A _ report 
| last week by the Radio Mfrs. Assn. 
| showed March output at 20° over 
{the previous monthly peak reached 
last November and weekly turnout 
126° higher than the average for 








Adding the usual 25° for non- 
member (including Admiral) out- 
| put to the RMA March production 
of 525,000 sets, industry turnout 
‘for the month was indicated to be 
'655,000. With five work weeks in 
| March, weekly output of TV fac- 
tories was at a rate of 171,000 


sets 
Whether this pace will continue 
(Continued on page 40) 


WEWS, Cleve. Indie, Takes 
On Full-Time House Band 


Cleveland, May 2. 

WEWS has pushed back its oper- 
ation schedule to noon with the 
hiring of a six-piece musical outfit 
‘for a 60-minute afternoon stanza 
and a followup half-hour evening 
stint at 7. Musical group signed 
is the Frank Strasek sextet, for- 
merly at the Alpine. Group will 
perform Monday through Friday. 

With the hiring of the musical 
aggregation, WEWS is believed to 
become the first TV indie to take 
ion a full-time house band. 
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CBS broadcasts more than twice as many of radio's 
most popular programs as the three other networks combined: 
15 of the top 20 nighttime; 10of the top 15 daytime. 


ore otf the 


has the largest weekly network circulation 


—leads all the other networks, day and night. 





listen most 


, CBS stations are listened to more than 


cen 1 Ral / the stations of any other network— 


eal 27% more than the second-place network. 
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CADS AND SCOUNDRELS /STARLIT TIME 
With Michael Arlen, Margaret With Phil Hanna, Bill 
= gg George Englund, Grace. 


K 
_Preducer: Herbert B. Swope, Jr. 
Director: Wm. Corrigan 
Writer: Thomas Phipps 
30 Mins., Tues., 9:30 p.m. 
Sustaining 
NBC-TYV from N, Y. 


TED STEELE SHOW 
With Jerry Jerome orch, Heather- 
tones, Jack McCarthy, guests 
Director: Ted Estabrook 
180 Mins., Mon.-Sat., 2:30 p.m. 
Participating 
WPIX, N. Y. 
Ted Steele appears to have 
enough exuberance, good-humor 
and stamina to make a success of 


Sam Steen, others 
_ Preducer: Bob Loewi 
| Director: Pat Fay 
{60 Mins.; Sun., 7 p.m. 


the three-hour daily, six times For a sophisticate who has been Participating 
weekly stint on WPIX. N. Y. 4 figure in the international set for DUMont, from New York 
Steele’s pleasing personality plus “Starlit Time,” 


a number of years, Michael Arlen. 
has gotten himself into a fairly 
naive deal. Arien, best known for 
authorship of “The Green Hat,” is 
miscast in the role of a raconteur 
on this show. His epigrams do not 
gibe with the extremely simple 
story and the yarn-spinning ele- 
ments are confused. 

Arlen personally can whip up a 
well-turned phrase. At times, he’s 
more interesting than anything the 
cast of actors have to do. However, 
his role is not sufficiently defined 
to carry much importance. His 
situation is further complicated by 
the fact that the initial story was 
extremely elementary and poorly 
enacted. Script was weak. 

Arlen’s urbanity and wit can be 
utilized in video, but “Cads and 
Scoundrels” is not a geod show- 
case for him. His brand of sophis- 
tication doesn’t blend - with” the 
type of yarn spun on the initial 
stanza. Arlen’s intro has him din- 
ing at the King Cole room of the 
St. Regis, N. Y., with a charming 
companion. An inappropriate clue 
starts him on a spiel of a romance 
at Monte Carlo and a pointless 
story follows. 

The cast, headed by George Eng- 
lund and Grace Kelly, provides 
substandard performances. The ing an iconoclastic novelty tune, 
pacing is generally slow, but sets| “To Keep My Love Alive,” Holly 
MUSICAL TELLER 4 — Barnes and camera work | Harris duoed nicely on “You're An 
With Sue Yager, Earle Pudney par. . . Old Smoothie and I Think 


Producer: Gertrude Quinn 
gon — =~ > YOUR TELEVISION SHOPPER 
5 Mins.; Tues., 7: mm. . With Syd Smith 
NATIONAL COMMERCIAL BANK. Participating 
WRGB-TV, Schenectady 60 Mins., Mon.-Fri., 11 p.m. 
(Brown, Roberts & Bangert) WPIX, N. Y. 


assists from numerous guest stars 
will take him through this ardu- 
ous session on the plus side. Of, 
course there are time outs for) 
orchestral selections by the Jerry 
Jerome crew, plus the sports cast- 
ing of Jack McCarthy when the 
Giants aren’t making'a home stand, 
which would normally provide a 
time-out. Steele seems to have 
a sufficiency of gab and songs to 
provide a major amount of enter- 
tainment during this session. 

There are other items on the 
program, such as the Heathertones, 
a four-femme singing group, and 
a group of participating sponsors, 
which apparently provide enough 
copy to take a healthy time slice 
out of this show. 

Evidently, Steele has built up 
a following on this station. As 
soon as he makes an announce- 
ment regarding a product, the 
sttxiio telephones start jangling 
and the Heathertones double as 
order takers. With this kind of 
response, he should pay off for a 
sponsor. 

Prospectus also calls for Steele’s 
comments on the weather, news 
reports, and other items that help 
pass away the time. He'll need 
all these on rainy days when the 
tarpaulins are on the Polo Grounds 
diamond. A guy has to exercise 
his pipes an awful lot to fill three 
hours daily. Jose. 


last month as a two-hour parlay 
of shows starring Bill Williams 


now a single 60-minute opus with 
Hanna and Williams working to- 
gether. 
fering, but not big-league enough 
by Sunday evening standards and 
betrays its modest budget. 


Setup is an informal music and 
comedy potpourri, in the Dave 
Garroway manner, but not up to 
the latter’s level. Williams makes 
a pleasant emcee, but his ad libs 
added little more than a feeling 
of casualness to the proceedings. 
Other star, Hanna, sings ingratiat- 


of good vaude talent to back up 
the pair is lacking. Comic assign- 
ment, handled by Eddie Holmes, 


and pointless material. Sondra 
Lee and Sam Steen did a fair 
dance number, based on a soda 
fountain flirtation. 


some good ingredients. Balladeer 
Gordon Dilworth, accomping him- 
self on the guitar, put over a mov- 
ing version of “Foggy, Foggy Dew” 
and the Reggie Bean Trio offered 
some good musical backgrounding, 
with Bean himself neatly vocaliz- 


rangement of “Bali H’ai.” Roberto 
and Alicia, in some Latino terp 
}routines, were only so-so. 


‘‘Musicall Teller” pays higher en- ; ties—Patricia White and Hurd 
tertainment dividends than it did Sydney Smith has taken over Hatfield were brought on for 
when it opened last September. the “Your Television Shopper” | quickie interviews, which added 
Changed format, finer production, spot previously held by Kathi little to the entertainment values. 


; —» imaginati . : Tanao and h r awaii 
greater imagination, better camera | wo), j¢ Young lady impresses as a ao and her group from Hawaii 


work, sharper lighting and_ in- : House talked about Hawaiian lore 
creased knowhow have hiked its personable miss who can make and sang and danced hula style 
stock. One of the sounder local various items sound attractive. to make an appealing turn, but 


one that ran over-long. Couple of 
camera tricks, such as superim- 
position of a goldfish bowl and a 
bubbling champagne glass on some 
‘acts, were good and the airer can 
use more of the same. Minnie Jo 
Miss Smith breaks up the show Curtis, who performs a similar 
with interviews, but it’s still to be; function for WABD’s daytime 
determined whether her guests|sked, served as “celestial switeh- 
freeze up before the camera or | board operator” to cue in some of 
whether she’s too assertive. She the acts. It’s an okay device al- 
continues to do most-of the gab| though it can stand some sharpen- 
on this q.&a. period Jose. | ing. Bril. 


originations, program presently has 
one flaw which could be corrected: 
ie.. the matter of timing. Final 
number is sometimes clipped or 
hurried, as happened on last week's 
shot when Sue Yager was singing 
an ambitious Puccini aria with an! 
English title of “Daddy Dearest.” 
Shaving of the second commercial 
might have brought the show off 
on the nose to a pulsating climax. 
Sponsor is one of 24 banks in the 
country buying television time. 

Original idea of a guest at tele- 
vision rehearsal, with director on 
the set, has been dropped for a 
straight musical presentation. A 
theme or motif is featured on each 
telecast: romance, Scotch, histori- 
cal, folk tunes, religious music, etc. | 

Miss Yager, slim, attractive 
blonde, is a concert soprano. Voice; 
on video is not too big but she 
handle it expertly, despite a slight 
sharpness in upper registers. Gal, 
who sometimes dialogs and duets 
with Earle Pudney, pianist-WGY 
production director, has learned to 
project a warmer personality. 

Bob Stone, veteran WRGB direc- 
tor, presents commercials—chiefiy 
for small loans—in a straight for- 
ward if rather impersonal — 

aco. 


Her selections of gadgets are im- 
pressive enough to keep the haus- 
frau interested and she does a sell- 
ing job without any high-pressure 
antics. 


Inside Television 


The Zenith Corp. came out with full page ads in the Chi Tribune 
and the Herald American Sunday (30) asking 300 Chi families to “help 
make history” by taking part in the Phonevision test this fall. Replies 
to the coupon ad will be screened by the National Opinion Research 
Center to select 300 families representing a cross section of the Chi 
public. Zenith will install in the homes selected a tele set equipped 
‘with the Phonevision attachment for the 90-day test period authorized 





_by the company, will also receive open channel teiecasts. Daily dur- 
ing the thre@® months a different feature pix will be offered the test 
families via the phonevision circuit on Zenith’s channel 2. Only those 


they will pay a $1 “admission fee.” 





Service Clinic gets under way this week. Started by the company in a 
move to acquaint the nation’s service men better with the operation of 
TV receivers, the response to the first ‘Clinic’ was enormous and at- 
tracted more than 5,000 RCA-Victor and indie servicemen at over 50 
meetings. 

| Clinics are sponsored jointly by the company and its nationwide 
| organization of distribs. The remaining lectures are to be held at in- 
‘tervals of approximately two months, and will be conducted by the 
RCA Service Co.’s field engineer in the distributor’s region. An essen- 


FUN CLUB 
With Roy 
15 Mins.; Tues., 5 p.m. 
WALEECO CANDY BAR 
WRGB-TV, Schenectady é 
Children’s program, combining 
entertainment and education, is 
another that employs video to 
spotlight drawing or painting. 
Mild opener had a young man 
identified only as “Roy” showing 
viewers how to paint trees and 
animals, with the aid of a clothes- 
pin and a sponge. He doubled to 
plug the cocoanut bar and a con- . 
test naming a puppy. Latter was Marks the occasion next Wednesday (10) with Uta Hagen and E. G. 
in the studio with a boy com-, Marshall in “Macbeth,” a breakdown reveals that of its 156 perform- 
panion. Visual appeal of televi- ances 82 have been comedies, 50 dramas, 13 mysteries and 11 fantasies. 
sion heightened the prizes. | Data also reveals a greater market for actresses (478 were used) than 
Format and presentation on actors (247 had parts) in video's oldest dramatic series. Most frequently 
starter were simple. 
—— many surprises and Valerie Cossart, 14; Margaret Phillips, 13; and Warren Parker, 13. Also 
helpful hints in the weeks ahead, acting on the series were 14 live animals, ranging from white mice to 
worked at the art with enthusiasm. pigs. 
His talking and spieling did not, To fill the 1,641 roles 5,223 performers were auditioned and their 


hit a top peak of professional ¢ards filed by the S. Wal Ly 
smoothness. Voice sounded slightlv ’ S. Walter Thompson ad agency. 


high and hard. Delivery showed | a 4 : + ae : : 
aapvennaen in spots. ‘Chap is| Although there is a wide range of bids for vidpic commercials (in 


“ : : one case running the gamut from $800 to $5,600 for a single live action 
Se chmeed’ tebecaat oe 60-second film), “only by cutting union scales can a producer undersell 
York of Giants-Braves curtain | another substantially,” according to Ross Reports on TV Commercials. 


oscillator. 








raiser put “Fun Club” in first seg- | The Reports are a new monthly service published as companion piece | 


ment of “Howdy Doody” network | to the Ross survey of TV programming. Service offers a running check 
block —an_ arrangement normally Of advertisers who have film commercials on the air, their number, 
to be avoided. Jaco. length and type, and producer credits. 


1 
Williams, | 
Minnie Jo Curtis, Holly Harris, 
Eddie Holmes, Gordon Dilwerth, | 
Reggie Bean Trio, Cy Coleman, | 
Roberto and Alicia, Sondra Lee, 


| Tramp.” 
which started | point in a brief talk with Murray 
| that he is interested in being a dra- 
|matic actor only, with no inten- 
tion of going in for comedy or ‘ 
and Phil Hanna, respectively, is | emulating his father, young Chap-| their adagio work. Teddy Hale 
‘lin nevertheless showed a distinct | essayed a couple of tap numbers 
‘talent for the subtleties of comedic | for good results. 

| pantomime in his impression of the | work was up to par. 
immortal vagabond character of | 
department | 


It is an unpretentious of- | 


ingly and integrates well into the | 
relaxed atmosphere, but the hypo | 


was largely muffed, due to inferior | (ox on registered well as to face 


}and acting ability, 


Musically the stanza got together 


You're Wonderful” and Cy Cole- |“, . 
|man pianologged an interesting ar- | '@¥ $ chatter. 


Couple of \° ‘ting pic personali- | V ; 
| lines and bits. 


by the FCC. Set, which will be installed and removed free of charge 


' 
! 


| 
| 


| 


| Anent the third anniversary of “Kraft Television Theatre,” which | 


“Roy,” who used thespers are Vaughn Taylor, 26 appearances; John Stephen, 20; | 





A 
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Tele Follow-Up Comment 





Highspot of the Saturday (29) 
stanza of CBS-TV’s “Ken Murray 


| Show” was the five-minute appear- 
| ance of Charles Chaplin, Jr., in an 


impersonation of his father as “The 
Carefully making the 


his father. In that 
there is, naturally, only one Chap- 


lin, but his offspring’s imitation 
was no insuit to the illustrious} 
; name. 


Show’s other guests were Henry 
Wilcoxon, Eileen Barton, the Three 
Pitehmen, Mary Beth Hughes and 
her husband David Street. 
coxon, currently on a lecture and 
in-person tour plugging “Samson 
and Delilah,” in which he’s fea- 


tured, impressed with a straight-' 


forward dramatic performance in 


'an otherwise old-hat and stilted 
| sketch tagged “Submarine.” 


sisted by Luis van Rooten, Wil- 


despite the 
creakiness and artificiality of the 
one-acter itself . 

Miss Barton’s contribution was a 
couple of choruses of her smash 
disk, “If I Knew You Were Com- 


iing I'd Have Baked a Cake,” and 
a quick bow-off in order to make} 
‘the dinner show at Lou Walters’ | 
Latin Quarter, where the re 
(26). 


opened last Wednesday 
Screen star Lynn Bari was on for 
an even shorter stint in the mid- 
way dressing room interlude, hav- 
ing little to do but look decorative 
and reply monosyllabically to Mur- 


Street and Miss Hughes dueted 


on “Take Me Out to the Bali 


| Game,” tacking on a special patter 


verse and interpolating comedy 


around gal’s ignorance of base- 


ball, were a little obvious and gen- | 


erally not so funny, but pair’s 
bright delivery helped them over 
the rougher material spots. 
Pitchmen’s zany musical instru- 
ments and sharply paced routing 


|; make this standard act as effective 


on video as it is from a stage. Va- 
rious instrumental sounds made by 


|mouth gadgets are remarkably ac- 


curate, and the accompanying bro- 
ken-down fiddles, trumpets, etc., 
plus fast comedy, produce an al- 
ways sock act in any medium. 


Program’s regulars include Os-'| 


ee ee 





Wil- | 


As-| 


| efforts of an excellent cast. 
' included 


Latter, centering | 


VEPOCHECESH FEDS Core e44) 


providing a strong bit on recollec. 
tions of home-life in the old nabe 
The Lind Bros, provided some ex: 
cellent harmonics. These lads can 
create moods with terrific feeling 
as they did with “Eili Eili” or jit 
a comedic vein with a Swedish 
number. Luba Malina did wel 
with her Russ dialect tunes anq 
the Appletons hit a fast pace with 


Jack Carter's 





“The American,” as presented 
on NBC-TV’s “Philco Television 
Theatre” Sunday (30), was a good 
exhibit of ensemble acting, yet ig 


| spots it failed to be really moving. 


The adaptation of Henry Jame’ 
novel, about a plainspoken Ameri. 
can businessman who goes to Eu. 
rope to find and marry the perfect 
wife and who is almost thwarted 
by the stultifying traditions of the 
French nobility, was primarily a 
sociological treatise. It often failed 
to get inside its characters and 
took tor granted the democracy of 
the Yankee, the snobbishness of 
the grand dame, the obedience of 
the beautiful young widow to her 
mother’s commands. Why these 
people acted as they did, outside 
of their social position, wasn't ex. 
plained. And only at the end did 
the inner conflict of the widow, be- 
tween her parental obedience and 
desire for love, get expression. 

Perhaps the fault was James’ 
penchant for talky scenes, of which 
there were several in the course 
of the hour. From a visual point 
of view, little happened except the 
brother’s suicide—and that was off 
camera. 

Nevertheless “American”  sus- 
tained interest, largely through the 
This 
Irene Worth, as the 
young countess, John Newland as 
the Yankee merchant, Alfred Ry- 
der as the broadminded brother 
and Tonio Selwart as the ruthless 
older brother. Leopoldine Konstan- 
tin registered convincingly in the 
part of the imperious, haughty 


| head of the family and Neva Pat- 
|terson played an _ understanding 
| sister-in-law 


effectively. Augusta 
Roeland and Blaine Cordner ient 
capable support as friends of the 
American. 

Commercials used superimposi- 
tion cleverly to create the illusion 
of a housewife pointing out the 
features of a Philco refrigerator 
from its interior. 





Unusual device for video of Eng- 


wald and Darla Hood and the En- | lish subtitles a la foreign films 


chanters. Latter’s only production | 


number (aside from the stock! 
opener) was the “Wilhelmina” | 
| windup. 

itive Dutch mill 


| didn’t finish, due to the show’s run- 
ning late, a timing fault more or} 
| less prevalent on this program. | . a 
_Jack Mulhall’s commercials for | Speak their native tongue, to lend 


was used on CBS-TV’s “Mama” 
Friday (28). Frank Gabrielson's 
amusing script was based on a 


Number. against attrac-| Courtship by letter between a Nor- 
backgrounds, | Wegian-American farm boy (one 


of Mama’s nephews) and a gir! in 
Norway. Script called for the par- 
ents of the Norwegian lass to 


Anheuser-Busch (Budweiser beer) | authenticity, and so producers call- 
followed their customary pattern. |¢d up the Norwegian Information 


Variety of talents and generally | 
good overall pacing made this a’ 
better-than-average 60-minute ses- | 
‘sion for Murray. | 





Sum total of the NBC “Saturday 


Night Revue” is still one of sock | 
entertainment despite some defec- | 
jtions in material. 
| reversal of this type must be ex- 
families requesting them will receive the Phonevision films for which | Pected periodically, since it’s vir- 

_ tually impossible to turn out reams | 
'of fresh writing week-in-week-out | 


RCA-Victor’s second in the series of six lectures in its Television Without hitting a elinker or two. 


The off-moments occurred dur- 


| ing the N.Y. end of the show when 
_some of the material by comedian 
Sid Caesar wasn't up to his usual | 
even so-so! 
‘stuff at the hands of this zany is 
| still entertaining. There was a 
repeat item on this show. 
Coca aided by William 
/repeated her 
tial part of the lecture is the display and demonstration of TV test “Afternoon of a Faun,” still a hilar- | 
equipment, which includes a sweep generator, oscilloscope and a marker |}0US piece. It was a repeat for| 
Archibald. too, although he’s since | 
become the author of the hit-| 
legiter “The Innocents.” The bit. 
on movie gangsters by Caesar also | 
‘had a familiar ring. Both the lead | 
|comics hit 
| sketch on the cave-man at home, 


standards. However, 


interpretation 


it off nicely with a 


|and made a good impression with 
a couple waiting in a movie line. 

Jose Ferrer further demon- 
strated his skill at variety with 
| his conferenciering. He can handle 
| the introes and acquit himself ad- 
|mirably with song and dance work. 


| Mata and Hari scored with their | 
|impression of a bull fight and) 


|standard ingredients including 


|Marguerite Piazza, Billy Williams, 


|quartet, Hamilton trio and Bill 
|Hayes helped in maintaining the 
'plus values of the show. 

The Chicago end developed a 
| fast pace with a good act collec- 
_tion. There were some good at- 


|mospheric bits with Phil Foster) 


An occasional | 


Imogene | 
Archibald | 
of | 





Service for thespers. NIS turned 
up Andreas Bjarke, a_ veteran 
Scandinavian actor visiting the 
U. S. for the Norwegian national 
theatre, to play the farmer from 


| the old country and Ragnhild Hald, 


wife of the artist Rolf Nesch to 
play his wife. 

Pair turned in a neat, perfor- 
mance and their Norwegian lines 
were for the most part understand- 
able even without the superim- 
posed English translations. Titles 
were not as fully worked out as 
in foreign pix, but nevertheless 
were adequate. They were als0 


| integrated into the humor of the 


situation. When the daughter said 
one phrase in English—‘“I’m going 


|to be married”’—this was transla- 
‘ted into a Norwegian title. 


De- 
nouement, in which the betrothed 
realize that their respective pa’- 
ents have lied about their possess- 
ions and abilities and decide to 
postpone the wedding until they 
have a chance to learn whether it 
will work out, had Mama give out 
with a comment in Norwegian. 
Subtitle rendered the line, “They 
will get married!” 

“Mama” holds up as a warm and 
slick stanza that combines bot! 
entertainment and human values. 





“Toast of the Town” reverted (0 
major league form Sunday nigiit 
(29) with a varied layout of sol! 
turns. More than just a string ° 
good acts, “Toast” was well 
planned to achieve as much inte- 
gration as is possible for a strait 
vaudeo session. In addition, pro 
duction trimmings resulting tro” 
a dextrous use of lighting and 
lensing contributed to the show’ 
strong impact. Ed Sullivan. * 
usual, emceed. 


Kay Thompson and her trio, '® 


their first video appearance, wel? 
(Continued on page 36) 
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DATE IN MANHATTAN 

With Lee Sullivan, Cy Coleman 
Trio; Ed Herlihy, emcee 

writer: Carl Jampel 

Director: Billi Warwick 

producer: Martin Stone Associates 

60 Mins.; Mon.;thru-Fri., 11 a.m. 

Sustaining 


NBT, N. Y. 
ie of WNBT’s new lineup of 


across-the-board morning airers 


carrying the overall title “Opera- | 


tion Petticoat,’ ‘Date in Man- 
hattan” adequately fits the bill as 





preezy, lightweight entertainment. | 


This session comes from Central 
Park’s Tavern - On - The - Green 
restaurant as a candid clambake 
of music, celeb interviews and aud 
participation games. With Ed 
Herlihy in the focal emcee spot, 
this airer manages to maintain a 
good pace amid a completely in- 
formal atmosphere. Hausfraus 
will find it easy to take without, 
at the same time, any compulsion 
for attentive viewing. 

Kickoff stanza (2) typified Her- 
lihy’s skill as an emcee. In a ran- 
dom selection of a couple of 
guests for some light gabbing, he 
picked on a_ French-Canadian 
couple with a faint command of 
English. Herlihy carried the ball, 
however, with his pidgin French. 
He also conducted a charming, in- 
structive interview with a pianted 
guest, Robert Coles, assistant di- 
rector of the Hayden Planetarium. 
Interspersed were some _ parlor 
games on the Tavern’s bandstand 


of femme breakfasters. It was 
pegged on the presence of film 
producer Wally Wanger during the 
broadcast. " 
Neat musical interludes were 
supplied by Lee Sullivan, legit 
musical vocalist, arf the Cy Cole- 
man rhythm trio, both of which 
are regulars on the show. Herm. 


STUDS’ PLACE 
With Studs Terkel, Beverly Young- 
Butler Man- 








er, Philip Lord, 
ville, Win Stracke, David Moll 
Producer-director: Ben Park, Dan 
Petrie 
Writers: Charles Andrews, Deug 
Johnsen 


30 Mins.; Thurs., 7 p. m. 
NBC-TV, from Chicage 

This show doesn’t play for belly 
laughs. Nor does it attempt to 
keep viewers on the edge of their 
seats with its dramatic intensity. 
Rather, it seeks an_ intimate, 
friendly mood. If show watched 
(27) was a_ typical example, the 
homey carryings-on of the ‘Studs’ 
Place” gang will score as a wel- 
come change of pace for many 
viewers from the smash-bang “hit- 
em-between-the-eyes” format of 
most network shows. 

Action takes place in a corner 
eatery run by Studs Terkel with 
the help of a gum-chewing, hard- 
bitten waitress, Grace, strongly 
played by Beverly Younger, who 
foils for the soft-hearted propri- 
etor. Plot is woven around fhe 
people who drop into the eating 
place. - 

On this show, story evolved 
around a violin, thought to be a 
precious Guarnerius, left in hock 
with Terkel by a hard-pressed cus- 
tomer unable to pay his check. 
Plot was thin but acting was good, 
and sensitive lensing caught it. 

Thesping of Philip Lord, Win 
Stracke and Miss Younger was 
nicely video-framed to 
their elation and later dejection 
over the fiddle’s worth. Butler 
Manville did a good job as the 
indigent customer and David Moll 


THE TRAP 
(“Puzzle for Fiends’”’) 
With George Keane, 


Producer: Franklin Heller 
Directo: Byron Paul 
Adapter: Kelley Roos 

60 Mins., Sat., (29), 9 p.m. 
CBS-TV, from N. Y. 

CBS, in attempting to combat 
the strong NBC musical competi- 
tion with its “Saturday Night Re- 
vue,” has come up with this new 


/ weekly full-hour dramatic series. 


Idea seems a good one for viewers 
who want a change from revue 
fare, especially something meatier. 
Opener Saturday (20), a melo- 


|drama by Patrick Quentin called 


“Puzzle for Fiends” which Kelley 
Roos adapted, wasn’t too 
a teeoff to accomplish the purpose, 
however. 

The overall series, titled “The 
Trap,” is supposed to accent char- 
acter melodramas in which the in- 
evitability of fate decides the out- 
come of perilous situations. But 
for the opener, the story was so 
preposterous a to vitiate any en- 
joyment a viewer might have in 
a drama that was otherwise excel- 
lently cast and well directed and 
performed. 

“Puzzle 
a man 


’ 


concerned 
in an auto ac- 


for Fiends’ 
involved 


: _cident, who wakes up in a strange 
involving play-acting by a group) 


capture | 


was adequate in his brief bit as) 


musician who eventually bought 
the violin. Terkel, despite a slight 
tendency to overact, sparkéd the 
segment. 

Gentle impact formula is a dan- 
¥erous one. Should the ingredi- 


house, suffering from amnesia. 
He can't remember who he is. 
He's being told by a family group 
that he is their relative, heir to a 


fortune. All he has to do is sign 
certain papers, which will bring 
him—and them—the fortune. In- 


volved goings-on include murders, 
a suicide, and a startling denoue- 
ment, with not a bit of it above 
the dime-novel level. 

Performances by a cast of ex- 
pert actors, well directed, almost 
swayed one, especially in the 
second half of the full-hour pro- 
gram. First half was not only un- 
convincing, but slow. Second half 
picked up considerably, in pace 
and in interest. Production had 
the professional touch. Camera 
work was good, and the. sets 
realistic. 

George Keane did an excellent 
job as the befuddled hero, awaken- 
ing under strange 
and slowly trying to find himself 
—and the answer to the strange 
goings-on—at the same time. Kim 
Stanley was also standout as the 
deceptively gentle younger sister, 
and Vera Allen adequately headed 
the smooth supporting cast. But 
book trouble spoiled the show. 

Bron. 


HOFFMAN HAYRIDE 
With Red River Dave, Tex Ritter, 
Rickey Holden Square Dancers, 
Mel Winters and the Hoffman 
Hayriders, Hull Youngblood 
Producer: Dick Perry 
Director: J. R. Duncan 
30 Mins.: Thurs., 8 p.m. CST 
HOFFMAN RADIO CORP. 
WOAI-TV, San Antonio 
The largest contract to date for 
a studio-produced TV airer in this 
area has been entered into by Hoff- 
man Radio Corp. and WOAI-TV. 
This series is to be televised for a 
period of 52 weeks and if opening 
telecast is any indication, it should 
prove an entertaining one for all 
members of the family. 
It’s a frolicsome, fast-paced 
show, keynoted by a lively, whole- 


/some gaiety which also spreads to 


ents fail to jell as effectively as) 


they did on this stanza. show could 
easily relapse into a pointless ream 
of yak-yak. Dave. 


TV MUSICALE 

With John Seagle, Tony Rozance 
Producer-director: J. R. Duncan 

15 Mins.; Mon., 6:30 p.m. CST 

WOAI-TV, San Antonio 

WOAI-TV has come up with a 
musical telecast which is a bit on 
the unusal side. It is presentin” a 
program featuring songs by John 
Seagle, with Tony: Rozance at the 
accordion as accompanist. The 
entire program is a bit on the clas- 
sical side, but if requested to by 
the televiewers the duo will play 
or sing any type of music. 

Seagle makes a nice appearance 
before the camera and handles 
himself well. His voice and pre- 
sentation is beyond reproach. 
Rozance is a wellknown teacher of 
the accordion and provides a neat 

ackground for the songs by 

eagle. He is also given an oppor- 
tunity to display his artistry of 


the instrument to good advantage. | 
here were several good camera. 


shots of his finger work on the key- 
board to good effect. 


Setting is satisfactory as well as. 


lighting and camera shots. 
Andy. 


the viewers. Everyone has a seem- 
ingly good time, the cast as well 
as the viewers at home. Red River 
Dave, who ranks with the top cow- 
boy singers in the country, is m.c. 
He handles the show capably and 
introduces the guest artists on 
each show. On opener it was Tex 
Ritter, who was here for a rodeo. 
Red River Dave accompanies him- 
self on the guitar and is also 


‘backed by the studio band. His 


outfit is tops in appearance and he 
photographs well. 

Rickey Holden, a_ wellknown 
square dancer caller in these parts, 
was heard calling two squares in 
the Alamo style. Two squares of 
different dancers appear on each 


telecast. Mel Winters and his orch 
provide their usual able back- 
ground accompaniment for the 


square dancing as well as for the 
vocalists. 

Hull Youngblood is commercial 
announcer and handles two studio 
plugs interwoven into the script. 
Settings are effective in placement 
of the TV sets in a living-room set. 

A telephone quiz and a jackpot 
prize is also to be a feature of the 
show. Prizes will be cash and mer- 
chandise. A telephone call is to 
be placed each week with the view- 
ers being asked to stop by their 
Hoffman dealer to receive the cor- 
rect answer to the question. The 
names of local dealers are flashed 


on the screen and read by Young- technical end of bowling sfots into | 
| blood. 


Andy. 


Jean Car-’ 
son,- Vera Allen, Kim Stanley, 
John Shay, Gail Garber, Cliff, 
Hall, Harold McGee, Jabez Gray Producers: Fred Kilian, Tim Mor-. 


sirong | 


surroundings. | 


TELEVISION REVIEWS 





TIN PAN ALLEY TV 


With Johnny Desmond, Gloria Van, With~ Davis Cunningham, George With Mess Hart, emcee; 
Brition, Barbara Gibson, Dorothy | 
Etherige, Dorothy Warenskjold, | 
William Wilderman, Johnny Sil-_ 
ver, Clive Dill, Rebert Holland, 


Chet Robie, 
pin’s orch: others 


row 
| Director: John Boyt 
Writer: Nancy Goodwin 
| 30 Mins.; Fri. 8:30 p.m. (CDT) 
| Sustaining 
ABC-TV, from Chicage 


' This Chicago production has a 
| good idea, a generous budget of 
'sturdy talent and _ probably 
, most elaborate staging ever at- 
_ tempted for a Chi show. But de- 
i spite the glossy format, the preem 
| (28) missed the mark because of 
‘bumbling camera work and a con- 
_tinual stream of off-range noises. 
| It’s a credit to the talent that the 
musical stint came off as well as 
it did; cast certainly worked 
against handicaps. 

The stanza is built around the 
top songs of a different composer 
or lyricist each week, with the 
writer himself appearing on the 
show. Lyricist Mitchell Parish 
was so honored on the initialer. 
Solo singing duties were smoothly | 
shared by Johnny Desmond and 
Gloria Van. Desmond, besides do-' 
ing a personable emceeing job, re- 
gistered well with “Stardust” and 
“Take Me In Your Arms.” Femme 
chirper, working against odds, (she 
almost lost the beat because of a 
| loud off-frame thud) nicely sold 
Parish’s and Peter De _ Rose’s 
“Deep Purple” and new Parish 
tune, “One Sided Love,’ intro- 
duced for the first time. Chet Ro- 
ble failed to score too well with 
a piano medley of lyricist’s ditties. 
The Visionaires, vocal quartet, 
showed good video promise with 

“Sentimental Gentleman From 
Georgia” and “Organ Grinder 
Swing.” . Ofi-stage backing of Rex 
Maupin and band was adequate. 

The attempt to dress up musical 
numbers by use of props and back- 
ground sequences was basically 
sound but was marred by weak 
direction and lensing. Terping of 
Montero and Yvonne, background- 
ing Miss Van’s singing, was a pleas- 
ant touch when the camera could 
| find them. Switchover to real or- 
gan grinder and live monkey sur- 
rounded by a group of kiddies 
during “Organ Grinder Swing” 
missed because dancing moppets 
kept escaping short-range camera. 

The technical problems that} 
plagued the preem are remedial 
and with a smoother production 
the stint should have a future. In 
any event, it serves a laudable pur- 
pose in showcasing Desmond’s vi- 
deo talents. Dave. 


EXCLUSIVELY YOURS 
With Marjorie Trumbull 
| Producer: Marjorie Trumbull 
30 Mins.; Mon. thru Fri:, 4 p. m. 
Participating 
KRON, San Francisco 
The know-how which = comes 
with solid experience, in this in- | 
stance radio interview experience, 
| shows up to good advantage in this | 
30-minute palaver in which adroit- | 
|ly chosen guests are the major | 
appeal. Chatter is of wide range, | 
depending upon the celeb or in-.| 
dividual spotlighted, and trenchant | 
probing for  off-the-beaten-track | 
subject matter is rewarding to lis- | 
tener. 
Marjorie Trumbull handles in- | 
tervieweées easily and_ effectively, 
from local notables to bigtime the- | 





atre, movie and government en-| 
tities. Voice and personality are | 
good and visual manner’ with | 


guests ingratiating. 

Presentation of sponsored copy, | 
which is of general merchandise | 
level (food specialties, household 
items, etc.), is given with convic- | 
tion and deftness. Show is pleas- 
ant and informative, though could 
be improved by somewhat better | 
production and more imaginative | 
camera work. Ted. 


BOWLERS’ JACKPOT 
With Sam Levine 
Producer-director: Ernie Sindelar 
60 Mins., Sun., 10:30 p.m. | 
DAD’S OLD FASHIONED-—-ROOT | 
BEER AND RCA 
_WEWS, Cleveland 
This bowling program pickup 
from Playhouse Square Bowling | 
Center is justly rated one of the 
best local television stanzas in this 
area. Both from the point of view- 
ing interest and production, it holds 


its audience for 60 finely-turned 
minutes. 
Sam Levine, editor of The 


Kegler, emcees the show with an) 
informality and  sureness_ that | 
makes the program. Bowlers from | 
several of the city alleys are on 
hand to vie for prizes offered for 
trick «shots or for pins knocked 
down in exhibition matches. There- 
is a jackpot also offered. 

On the night caught, a match 
between two two-men teams served 
as a neat change of pace and made | 
for competitive, spirited action. | 

Top camera action under super- 
ivision of Ernie Sindelar brings 


‘fine focus. Mark. 


The Visionaires, | 
Montero and Yvonne, Rex Mau-)| 


the, 


|interest and time, 


TALES OF HOFFMANN 


William Maun, William Schriner, 
John’ Kuhn, Caro! Jones 
Producer: Samuel Chotzinoff 


' Directors: Peter H. Adjer (musical), 


Charles Polachek (TV) 
60 Mins.; Mon., 9:36 p.m. 
Sustaining 
NEC-TV, from New York 


Jacques Offenbach’s melodic and 
engaging opera, “Tales of Hoff- 
mann,” 
production by NBC-TV’'s team of 
Samuel Chotzinoff, Peter Herman 
Adler and Charles Polacheck Mon- 
day (1). “Hoffmann” 


lent music-drama for the TV me-|! 


dium—having a simple story line, 
appealing characters, magical illu- 
sions and other fantastic elements 
—as well as a tuneful score. In 
fact, the fluidity of tele allowed for 
effects which can only be suggested 
on the operatic stage. The coming- 
to-life of the talking doll with 
which Hoffmann falls in love, for 
instance, was - accomplished by 
means of superimposition and twin 
sets. Duplicate sets were also used 
to create the illusion of a ram- 
shackle, weird room taking on 
beauty when Hoffmann dons magi- 
cal spectacles. 

In its adaptation for the video 
cameras, an English translation was 
used, and this was both believable 
and flowing. Additionally, spoken 
lines were delivered naturally to 
make for an understandable and 
convincing drama. Camera work, 
too, was expertly handied and on 
a level with tele’s best dramatic 
shows. 

Production was divided into four 
parts—a prolog, two of the “tales” 
and an epilog—telling the stories 
of Hoffmann’s love for the mechani- 
cal doll, Olympia, which is smashed 
by the evil spirit who dogs him, 
and his other love, Antonia, who 
dies when she breaks her promise 
not to sing, also because of Hoff- 
mann’s nemesis. 

Singing was distinguished, with 
Davis Cunningham turning in a 
fine tenor job in the title role and 
George Britton getting a menacing 
quality into the triple baritone part 
of Hoffmann’s nemesis. Johnny 
Silver also lent realism to a triple 
characterization, including ‘roles as 
Olympia’s creator and Antonia’s 
servant. The doll was danced 
charmingly by Dorothy Etherige 
and sung (off-camera) by Barbara 
Gibson, with flawless synchroniza- 
tion. Supporting singers and corps 
de ballet rounded out the fine pro- 
duction. 

Otis Riggs’ settings captured the 
fantastic quality of the opera, al- 
though there were evidences O6f 
cramped playing space. Bril. 


WPTZ CHARM CLINIC 
With Doris Hackett 
30 Mins., Fri., 3 p.m. 
OPPENHEIM COLLINS & CO. 
WPTZ, Phila. 

“WPTZ Charm Clinic” is 
first television program sponsored 


locally by a major women’s shop. | 
in) 


Doris Hackett, well-known 
modeling circles here, does the 
commentary and directs proceed- 


dings. A panel of style authori- 
ties are present to answer and 
weigh Miss Hackett’s questions 


about such femme problems as 
permanents, type of makeup, hair 
styling, figure and the clothes suit- 
able to tall and small girls. 

Authorities on opening 
(27) were Mrs. Frances Burke 
Kenney ‘(Miss America of 1940); 
M. Joseph, hair stylist, and Molly 
Finneran, a model. Queries to the 
panel are sent in by mail. To get 
response to opener, however, view- 
ers were asked to withhold ques- 


show 


|tions first week, and instead send 
‘in ecards telling what they liked 


about program. 

Sharing the program, both in 
is the fashion 
The models appear first 
and then move 


display. 
in tableau-pose, 


| about to display clothes and acces- 


sories. Viewers are given prices and 
asked either to phone for mer- 
chandise, or shop in person. From 
the femme. standpoint, program 
offers combination of advertising 
and beauty pages at same time. 
Gagh. 





Ethel Thorsen to Bow 
With Own Fashion TVer 


Ethel Thorsen, fashion designer 
frequently seen on television, bows 
in her own fashion stanza via Du- 
Mont Friday (5) at 1:45 p.m. Co- 
op series will feature three male 
guests analyzing femme _ fashion 
trends. 

Hy Gardner, MBS commentator: 
Bert Bacharach, men’s wear editor 
of Collier's, and Broadway col- 
umnist Danton Walker are panel- 
ists for the kickoff show. 


was given a topflight video | 


is an excel-| 


the | 
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ANSWER YES OR NO 
Russel 

Crouse, Leugen McGrath, Arlene 

Francis; Mr. and Mrs. Bennett 
Cerf : 
Producer-Writers: Wayne Wirth. 
| West Hooker 
| Director: Joe Cavalier 

30 Mins.; Sun., 10:30 p.m. 
DAVEGA STORES-EMERSON 
WNBT, N. Y. 

‘Ben Sackheim) 

| Considering the auspices under 
| which this new panel show preem- 
ed last Sunday night (30)—in es- 
sence a TV counterpart of the ex- 
Algonquin literati congnoscenti, 
| with Moss Hart tossing ’em and 
|such hepsters as Russel Crouse, 
Arlene Francis, Leueen McGrath 
and the Bennett Cerfs throwing 
‘em back—‘“‘Answer Yes or No” 
icame off as a disappointment. 
| First off, the basic format for 
the show seems a bit contrived, 
and too precious. Situation ques- 
tions are posed by Hart as emcee. 
involving a “yes” or “no” answer 
to the guests ‘in this instance the 
Cerfs), the latter giving their writ- 
ten answers to Hart. Then the 
panel, one by one, discusses on the 
basis of their knowledge of the two 
i guests, what their answers should 
be. 


(To Cerf, for example, was posed 
the dilemma: “If you were carry- 
ing a precious vase on the stage 
of Music Hall before 3,000 people 
and your trousers suddenly snap- 
ped, would you let the vase fall 
to retrieve your trousers, or save 
the vase?’’). 

Despite the fact that the panel 
as chosen is a natural in tackling 
each dilemma with the retort clev- 
er and some sharp ad libbing, it’s 
questionable whether the show can 
sustain continuing iggerest and ap- 
peal. For the most part Hart and 
the panel participants were at ease. 
but it remained for Miss Francis, 
an old hand at TV panel play, te 
provide the real element of zing- 
iness and to coordinate things, par- 
ticularly when aggravating produc- 
tional technical flaws, such as cam- 
era lapses in the intro to commer- 
cials, created embarrassing “stage 
waits.” 

The Davega-Emerson commer- 
cials, too, were overdone, being in- 
serted at the rate of one almost 
every few minutes. Rose. 


YOUR D.A.’s TV FORUM 
With William Hensely, John Bayne 
Producer-director: Mort Dank 

30 Mins.. Fri., 7 p.m. 

KEYL, San Antonie 

Each week the local district at- 
torney, William. Hensley, is pre- 
sented in a report on what his 
office is composed of and doing. 
Series is a TV natural in spite of 
the large amount of talking and 
explanations done on the telecasts. 
The show is rather’ fast-moving 
|} and if this one is any example, lo- 
‘cal televiewers won't be fleeced 
‘by any racketeers who may ap- 
| proach them. 

Each show opens with a talk by 
Hensley, who makes a nice screen 
| appearance, concerning the item to 
be discussed on the program to 
follow. Last week it was ‘“Rack- 
ets.” He warned about the door- 
to-door canvassers who may tell 
the householder they are census 
takers, as well as other types of 
new ‘rackets” called to the atten- 
tion of the D.A.’s office in recent 
weeks that are fairly new in this 
area. 

The second portion of the tele- 
cast gave viewers an inside luok 
at various gambling devices includ- 
ing slot machines, dice tables and 
dice. Explanation was given by 
John Bayne, who heads this unit 
for the D. A.’s office. He dramat- 
ically showed how the dice tables 
were fixed. He also showed loaded 
dice and how they were used. Also 
very good was his explanation of 
the mechanism of the “payoff” on 
slot machines. Series is well pro- 
duced and lighting is also effee- 
tive. Andy. 





THE PUBLIC LIFE OF CLIFF 

NORTON 
, Writer-producer: Roy Winser 
Director: Ben Park 
5 Mins.; Mon.-Wed.-Thur.-Fri.. 

5:55 p.m. 

PROCTER & GAMBLE 
WNBQ, Chicage 
(Kastor & Sons) 

Cliff Norton got off to a Jame 
Start on the preem (26) of his four- 
times weekly, five-minute squib 
which opens WNBQ’s early eve- 
ning programming. With only time 
for a single gag situation, Norton 
reprised some old routines for un- 
exciting results. Comic has an ex- 
pressive face which lends _ itself 
well to video presentation. Given 
better ideas to work with, he may . 
be able to take advantage of his 
adjacency preceding the strong 
pulling “Kukla, Fran and Ollie.” 

Lensers did their part well, dur- 
ing solo and live commercial ably 
done by Ed Roberts to end the 
stanza. End slotting of plug was a 
smart move, bringing it flush up 
against the KFO stint. Dave. 
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New York 


Masterson, Reddy & Nelson as- 
signed Donald Hirsch as producer 
on ABC-TV’s “Auction-Aire” . 
Merey Davidson named television 
representative for Jack Dempsey, 
working in liaison with John V. 
Grombach, the ex-boxer’s AM-TV 
adviser .. . Lenore Aubert to have 
a featured role on DuMont’s 
“Morey Amsterdam Show” tomor- 
row ‘Thurs.!. 

CBS-TV mulling video series 
with Charles Laughton reading 
and discussing Bible passages ... 
Bernard Grant snagged lead role 
on NBC-TV’s “Big Story” with 43 
actors trying out... Jay Meredith 
and Pat Hosley, thespers on CBS’ 
“Brighter Day.” have played twins 


_.NBC-TV is presenting Tuesday 
‘9) at 9:30 p.m. a live audition of 
“Down. Beat,” written and created 
by Syd Zelinka and Heward Harris, 
directed by Laurence Schwab, Jr. 
and produced by Richard N. Berger 

..Charles Henderson and Mitzi 
Mayfair signed for another year as 
“Stop the Music” producers. TV 
show now has 2,315,120 cards from 
viewers in its files...Allen Funt’s 
“Candid Camera” renewed by 
Philip Morris. ..Dr. Allen B. Du- 
Mont to Columbia, Mo., to address 
U. of Missouri journalism students 
tomorrow (4) 


Hollywood 


Wiman Productions has been 


Dennis to the layout... 

Arlen has been set to emcee’ 
KTLA’s “Hollywood Opportunity” | 
a “Secret of the Golden Cave” | 
wi 
week. Film is the first in a pro- 
jected series. Paul Garrison is di- Court decision in the early 20s, 
recting ... Edward E. Benham has which ruled that baseball is not 
been appointed assistant chief en-,jnterstate commerce, would be af- 
any | 7 AER Sher- | frmed today. 

a a g with NBC's Norman = cince that decision, he said, the 
Blackburn on Mr. and Mrs. tion has arisen again as a re- 


ie ques 
> oad ee ae sult of suits by bail players, in- 


aufladieatikeap Minions cluding Danny Gardella, because of 

° blackballing for violation of the re- 
Chicago serve clause. A New York federal 

; $ . court, he pointed out, has ques- 
a a ee se tioned the soundness of the High 
Foundation, is new member of Tribunal’s decision because of the 
WNBQ sales staff... Al Benson, interstate aspects of baseball. par- 
disk jockey currently being heard ticularly the broadcasting of ball 
10 hours weekly on three local AM games. 


if the anti-trust act is found ap- 
plicable to the baseball situation. 


be rolled at Telefilm this There is a big question, he ex- 


plained, as tc whether a Supreme 


L formed by Anna Deere Wiman, stations, made his tele debut Sat-. his case. he said, was on its 
on two telecasts . . . Sportscaster Stan Nass, James VanCampen and urday (29) on WBKB, emceeing an yay to the Supreme Court when 
Guy Lebow signed for 20-minute Jrene Wright. Firm is prepping hour variety show directed by ah it-of-court settlement for a re- 
WPIX show Thursdays, following the filming of “Hollywood on Ice” Scott Young . Loring Mandel me ted "$100 000 was made with 
Telepix Newsreei. Homecraft starring Dick Symington ... Rex exited copy writing post with Ported ‘ly to i ae tas 
Publisher sponsors ... Frank Sat- Bell will emcee “Cowboys and In- Filmack Co. to devote full time to @@'della, primarily to Keep the Is 


enstein produces the Ken Murray 
show on CBS-TV. VarretTy’s tal- 
ent cost chart last week erratumed 
his name ... Guests on “Maggi’s 
Private Wire,” preeming on CBS- 
TV tonight (3), will be Jack Carson 
and Lola Albright. 

Harry Kalcheim, who sets the 
talent for the Texaco Star Theatre, 
left last week for a Florida vaca- 


juns” over KECA-TV. The 90- 
minute program will feature one 
of Bell’s western films each week 
with an open and close by Bell. 
George Cahan will direct . 

Maurine Holmes has been set as a 
regular on the Dick Haynes show 
over KLAC-TV... Jerry Fair- 
banks Productions will convert the 
‘firm’s annex building into two 


scripting chores on Norman Ross’ S¥¢ from being deciged. 
afternoon strip on WNBQ. Start- In view of the baseball indus- 
ing next Tuesday (9) Ross show try’s reluctance to permit a court 
will be aired four times weekly test of the 50-mile code, Krieger 
with addition of Tuesday and concluded, it will in all probability 
Thursday segment bankrolled by stand pat and refrain from any af- 
Dormeyer Co., through John W. firmative action which could be 
Shaw agency ... Trav-Ler Radio challenged. 

Corp. plans to double its TV set It's ; 


output with the completion July 1 Dept understood that the Justice 


“compromise,” negotiated 





tion soundstages to accommodate sum- of an addition to its Orleans, Ind.. i wean i vy Ge 
Carol Irwin entered Lenox Hill mer and fall filming of show and plant... John Alexander, WBKB When Tom Clark was Attorney — 
Hospital Friday (28) for minor spot commercials. Formerly used director, leaves this week for a eral, does not sit well with the 


operation, due out by week’s end as storage space, the annex will be Florida vacation 
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present Attorney General, J. How-' 


ard McGrath, but that the latter is 
stuck with it. If the issue ever 
reaches the Supreme Court, Jus- 
tice Clark would prebably disquali- 
fy himself from sitting in on the 
case. 





MBS Gives In In Mpls. 
Minneapolis, May 

Mutual Broadcasting System has 

, agreed to terminate broadcasts ol 
| big leagues’ “Game of the Day” to 
Twin City station WDGY in the 
afternoon whenever the Minneapo- 
lis American Assn. baseball tesm 
_is playing a daytime game here. 

This was the assurance of Wal- 

| ter Mulbray, Commissioner A. B. 
Chandler’s secretary, in reply to 
a formal protest from “Rosy” Rvan, 
president of the New York Giant- 
{owned Minneapolis club, against 
broadcasting of the Red Sox-Phila- 
delphia baseball game locally while 
Minneapolis and Milwaukee were 
scheduled to play the same after- 
noon. Ryan's protest had gone to 
Chandler. 

Ryan claimed violation of terri- 
| torial rights by the big league game 
| broadcast over WDGY. At the 
| Same time, he made clear that he. 
‘has no objection to the broadcast | 
of a major league game in the 


9 


afternoon when Minneapolis is 
playing at night. It’s only in the 
early part of the season and on 


Sundays that the team plays after- 
noons. Minneapolis games are both | 
broadcast and telecast, except on 
Sundays and holidays. 


| Radio Ads Pulling 


Continued from page 27 




















two (KVOS, and KPQ, Wenatchee) 
and seven Craney stations. 

In~all five towns so far, in 11 
different stores, with nine different 
types of merchandise, the original 
pattern has been maintained, with 
| all types of stations and in both 
| large and small towns. Under all 
; circumstances encountered, radio 

has out-pulled newspapers and 

| both radio and newspaper have 
_ratably pulled more than news- 
| paper alone. The pattern has been | 
slightly bettered as to traffic, and 
in terms of merchandise sold the 
proof is even stronger and clearer, 
Jones declared. 

He said that research so far 
proves that if a newspaper pro- 
duces a dollar’s worth of results 
for each $1 spent, that $1 worth of 
newspaper plus $1 worth of radio 
produces not $2 in results, but $5. 

Other facts brought out were 
that radio draws much heavier 
from people 45 and younger. It 
draws about even with newspaper 
with city-dwelling customers and | 
much heavier with rural and’ 
| Suburban customers. 

} In no test so far has the adver- | 

tiser been unimpressed by the re- 
sults or anything but satisfied with 
the objectivity and reliability of 
Ward's independent and _ profes- 
Sional research methods and tech- 
niques, said Jones. 

Complete details on the new re- 
search method will be available 
the latter part of May. 


| 





' 





| grades, Cornell U., “This Week in 


| tines. 
' revivalist 


‘board of directors of the Yankee 


_counsel for the network. 


| 
i 


Of Old H’wood Pix 


Hollywood, May 2. 

Sam Hayes, veteran news- 
caster, acquired television rights 
'to 3,600 reels of pictures in a deai 
with Hollywood Film Enterprises 
‘Included in the properties are 46 
Christie comedies, many of which 
have had test runs. 

Others in the package buy are 
314 western features, 100 seria} 
reels, 100 sport shorts, 30 histori. 
‘cal dramas, 34 dog star pictures 
and 105 miscellaneous — shorts. 
Most of the pictures are in their 
original 35m prints, the others hav- 
ing been reduced to 16m for home 





| 
| 





Contract for TV control of the 
films, has no time limit. Many of 
the pictures were acquired from 
the Horsley library, which dates 
back to the early 1920's. Haves is 
preparing a releasing plan. 












| Ohio State Awards 


Continued from page 27 
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id ie Seatiaeaell 
WSUI’s (Iowa. City) “Classmates 
Overseas”; in-school programs for 
high school grades, KUOM’s (| Min- 


neapolis) “Young People’s Syvm- 
phony Preview” and WBOE’s 
(Cleveland) “Get the Answer— 
Right!” 


Among local stations, awards go 
to: Religious, no first award; agri- 
cultural, WIOW’s (Kokomo: “In- 
diana Farm Journal of the Air”; 
women’s programs, no first award; 
cultural, U. of Louisville for “NBC 
Theatre’; personal and social prob- 

i lems, no first award; public issues, 
‘KTBC’s (Austin, Tex.) “On the 
Spot’; news interpretation, Syra- 
cuse U.'s “Report From Congress”; 
furthering international under- 
standing, no first award; children’s, 
WTOM's (Bloomington, Ind.) “Chil- 
dren’s Workshop”; teenagers, L. of 





| Michigan’s “Treasures Off the 
Shelf”; in-school programs toi 
children, no first awards. 

For organizations distributing 


transcribed series, honors go to: 
Religious, Protestant Radio Com- 
mission, “All Aboard For Adven- 
ture”; cultural, U. of North Caro- 
lina, “University Hour”; personal 
and social problems, Columbia U., 
“VD Radio Project”; children’s, 
Gloria Chandler Recordings, “Ad- 
venture in Folk Song,” and in- 
school program for intermediate 


Nature.” 

First awards for one-time broad- 
casts went to WMAQ, Chi, for 
“Race Prejudice” and to WCAL, 
Philly, for “PTC Strike.” 


Tele Followups 


mmm Continued from page 34 joe 











impressive in a couple of dynamic 
numbers in which they scored with 
their unusual singing-ballet rou- 
Initial number, based on 28 
theme, was specially 
striking with another dimension 
added via the dramatic lighting 

In the straight vocal department, 
Connee Boswell was at the top of 
her form in “Basin Street” and 
“You're Nobody’s Sweetheart Now” 
with Miss Boswell also at the key- 
board for the latter number. Re- 
turning late in the show, Miss Bos- 
well teamed with Woody Herman 
in a sock rendition of Hoagy Car- 
michael’s “Ole Rockin’ Chai 
Herman's orch also was showcased 
in a fine production framework 
that spotlighted each solo instru- 
mentalist before bringing them !5- 
to ensemble arrangement for # 
hot orchestration. 

Other fine acts included Joan 
Barry's acro-dancing and “Tables 
Davis’ novel terping and strons- 
jaw routine. Bobby Winters, 'e- 
prising the same superb jugg!ing 
turn he uses in vaude houses, is 
equally standout before the 1% 
cameras, although the lensers. !0 
this instance, occasionally erred 8 
forcing closeups which cut downs 
the visibility. 

Comedy fare was supplied by the 
young comie George Conley \!!0 
only needs more fresh materia! (0? 
register. Conley has a style of 
his own in delivering the !augiis 
But most of his gags and the 1in- 
pressions were slightly _ tired 
through overworking by  oitlie! 
comics. 

















Boston—John B. Poor, a part 
ner in the law firm of Daltom 
Poor, has been appointed to the 





Network. A_ specialist in radio- 
TV labor law, he was former!) 
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 TOBAPHILM OCTEPETAATECH! 


MORTON DOWNEY, currently at Waldorf-Astoria (capitalistic Park 


Avenue) Wedgwood Room, gets wild applause nightly because he use Stan- 


islavsky method to sing love song, hit from musical comedy (Russian inven- 


tion), nostalgic melody of yesteryear, rollicking ditty ffom Emerald Isle 
(Ireland). Karmen Mastrenovitch accompanies him on balalaika (Russian 


invention). | 


Now, comrades, is all right for capitalist who crowd Wedgwood Room 
(cover $2.00) to applaud Downey because Downey is Irish tenor and Irish 
tenor is Russian invention—Patricof Obrienovitch, 1508-1528 (he die young, 
Czar do not like Irish tenor), but decadent capitalist—he crazy (Russian inven- 
tion) about Irish tenor and every night Wedgwood Room full up like Siberian 


salt mines (Russian invention). 


But, comrades, when Downey sing everybodv have good time. Working- 
class captains, waiters, bus boys (Local 42) laugh. dance, applaud. Kitchen 
help (Local 42) crowd around door to listen, laugh, applaud. For why? 
Capitalist, reactionary Morton Downey not singing Internationale! Why this 


applause? 


THERE SHOULD BE IRON CURTAIN AROUND THIS DOWNEY!! 


Working class musicians (Local 802) in Eddy Duchin Orchestra are get- 
ting paid to play kazotskies and sword dance but do they play? No! When 
Downey starts to sing musicians are laughing, tapping their feet (not in con- 
tract, already), and Duchin (Local 802) does not take whip (Russian invention) 


to them. He, too, is laughing just like capitalist. 


This is all very dangerous. The working classes, they are having good 


time when Downey sings, just like intelligentsia. 


DOWN WITH DOWNEY! HE KEEPS AMERICA T00 HAPPY. 


N. llats, Woscow Daily Advarp 
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work Saturdays at 
rebroadcast locally Sundays at 
8:45 am. Program is probably 
losing a large segment of local 
listeners because of this early 
morning slotting. 

During the course of show 
caught, it was noted that juvenile 
delinquency is higher now than it 
was 10 years ago, but also lower 
now than it was during the war. 
Program presented some typical 
cases via tage recordings between 
social workers and delinquents, 
housed in special corrective insti- 
tutions designed to put the kids at 
ease. rather than on their guard. 
Some facts as to the international 
scope of this type of rehabilitation 
were Gros. 


6:15 p.m., is 


offered 


YOUR MAN SATURDAY 

With Paul Flanagan 

30 Mins.: Sat., 10:30 a.m. 
SHERWIN WILLIAMS PAINT 
WTRY, Troy 

Catchy title promises more than 
program produces. It is a_ half- 
hour of transcribed music and Hol- 
lywood chatter, saturated with ad- 
vertising. Initial block had four 
lengthy blurbs, plus sign-on and 
sign-off briefies for paint company 
and its area stores. 

In program’s favor was a care- 
ful selection of records and a 
smooth emcee contribution by Paul 
Flanagan. His introductions tied 
into the items read. The latter 
comprised the usual Coast releases, 
which ride the airwaves with mon- 
otonous regularity every day. Fea- 
ture would be more listenable, and 
helpful to paint buyers, if half of 
the spieling time were allocated to 
a commentary or question-answer 
period by inferior decorator. 

Jaco. 


WOMAN’S PLACE 
With Ann Heywood, Ted Adams 
Writers-producers: Miss Heywood, 

Adams 
15 Mins.; Mon.-Wed.-Fri., 9:45 a.m. 
Sustaining 
WNBC, N. Y. 

Ann Heywood and Ted Adams 
concentrate exclusively on the 
housewife in “Woman's Place,” a 
new 15-minute WNBC, N. Y., morn- 
ing show which offers the stay-at- 
home femmes advice on how to 
brighten their ordinarily dull rou- 


Radio Reviews 
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tines. Program’s format brings in 
a guest for each of the thrice-week- 
ly sessions and both Miss Heywood 
and Adams also make with chatter 
presumably 
intended audience. 

By basing its pitch on the time- 
tested theory that housewives by 
the very nature of their work are 
lonely, “Woman’s Place” 


ment. For this show demonstrates 
how women can develop outside 
interests despite their everyday 
domestic ties. 

On Friday's (28) airer, a Valley 
Stream, L. I. housewife explained 
how she capitalized upon her 
knowledge of baby care by writing 
about it for cash. And on Monday 
1) author Ida Bailey Allen let the 
hausfraus in on the secret of stay- 
ing young. Miss Heywood and 
Adams go a fairly good job of 
shepherding the show, but it’s ob- 


i vious that its impact will vary de- 


pending upon the indwidual guests 
available. Gilb. 


PEOPLE YOU 

ED TO MEET 
With Norman 

Johnny Downs, 

Dickie Murphy 
30 Mins.: Sat., 12:30 p.m. 
WHITNEY REALTORS 
WCSH, Portland, Me. 

With the intro “Miss Whitney 
Presents,” this fast-moving stanza 
segues into showcasing showbiz 
personalities currently in the area 
entwined with a few realty offer- 
ings. (A combo 300-seater film 
house, dance-hall, filling station, 
and eight-room home was offered 
for $7,500 during session caught). 
Norman Stocker, ex-vauder gone 
native. draws on headliners from 
current eight-acter at Civic theatre 
for intimate interviews. eschewing 
any performance samplings. 

Despite Stocker’s over-wordi- 
ness, guesters came through win- 
ningly, which should do boxoffice 
no harm. Naomi Stevens developed 
as high-school classmate of Mar- 
garet Truman’s, but Stocker inter- 
jected, let’s talk about you, not 
her. . She went on to differentiate 
between vaude and nightspot book- 
ings by saying that material for the 


NEVER EXPECT- 


Stocker, 
Naomi 


emcee; 
Stevens, 


former was _ necessarily “less 
risque.” 
Johnny Downs modestly out- 


























TV and radio acting is really 


C 


approach to acting directions. ° 





TERRIFIC TOME 
TEACHES THESPERS 
TRICKS OF THE 


RADIO AND 
TELEVISION 
ACTING 


CRITICISM, THEORY, AND PRACTICE 


By EDWIN DUERR, Radio and Television Supervisor of 
oung & Rubicam, Producer-Director of The Aldrich Family 


becoming an art. Through this 


practical, professional book artists can be top-drawer in their field. 


LEARLY and simply, one of the leading men in radio and television 
shows you the techniques, principles, and practices of emoting: 
the importance of expressive voice and speech; positions around a 
microphone; how to convey meaning while reading; how to perfect 
character parts; the art of appearing and sounding natural, spontaneous, 
emotional and comedy acting; the values of movement, gesture, and 
facial expressions. To aid the actor perfect his technique, there are 
many sample scripts and exercises—selections and scenes from the 
Ozzie Nelson show, Norman Corwin, The Theatre Guild on the Air, 
Clifford Odets, Elaine Carrington, and Philip Barry. 

A smash hit for the professional actor who wants more and better 
roles; directors, producers, and script writers will use RADIO AND 
TELEVISION ACTING as a handy sourcebook to give them a fresh, new 


$6.50 


ST MONEY-BACK GUARANTEE: Order your copy now with 5-day ap- 
proval guarantee. Cash with order postpaid, or C. O. D. If not satisfied, 
you may return within 5 days for refund of purchase price. 


RINEHART & CO., Dept. 53, 232 Madison Ave., N.Y. 16 





‘lined his film career (from 


of interest to their | 


has cut. 
itself a tailor-made listener seg-) 1 f 
‘natural in towns seeing a return of 


“Our | 
Gang” comedies to “Algiers” with | 
Boyer), provided an intimation of | 
the hardships of today’s “come- 
back” pen of vauders, and 
outlined his plans for a suntmer in 


‘musical strawhat in Pittsburgh. 


His likeableness here pius his sock 
performance onstage at the Civic 
prompted one to wonder why tele- 
vision ever let him get away. — 
Dickie Murphy, local kid enter- 
tainer, did well with two songs, 
but Stocker failed to mention key 
fact of lad’s age in his otherwise 
overfulsome introduction. 


Formula would appear to be a| 


vaudeville, for gratifying results 
for all concerned. Don. 
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Coy 


Continued from page 25 

















term expires a year from this com- 
ing June. Today, I am available 
for reappointment to the Commis- 
sion, so I am in the position of 
talking about the repsonsibilities 
and what they should be, and I 
hope from an objective joint of 
view ... no matter what others 
may say about it.” 

Questioned further about his 
plans, he told the Committee: “I 
said ‘IT am not available. At this 
point I have no intention of being 
available for reappointment. I do 
not know whether I would be or 
not. I am making no judgment 
on that matter, or whether I would 
have the opportunity to be.” 

Coy’s testimony was interpreted 


to mean that he didn’t know 
whether or not he would be re- 
appointed. However, it’s takei 


for granted here that he can have 
a new term if he wants it and that 
he’d get the support of the broad- 
easters and the important Senate 
Interstate Commerce Committee 
for the job. 

Coy turned down’ an offer last 
year to head the Society of Inde- 
dependent Motion Picture Pro- 
ducers at $35,000 per annum. He 
was also sounded out to head the 
Television Broadcasters Assn., but 
reportediy discouraged an offer 
unless certain stipulations, includ- 
ing establishment of headquarters 
in Washington, were made. It’s 
believed he could have a choice of 
other posts in the government. 

Coy told the Committee he fav- 
ored Reorganization Plan No. 11, 
which vests the responsibilities for 
administration of the FCC in the 
office of the chairman rather than 
in the full Commission. He said 
it strikes “‘a nice balance” between 
too much authority and too little. 


Coy said the Commission has al- 
ready effected a procedure which 
accomplishes what the Hoover 
plan make mandatory. He recom- 
mended that the procedure be 
made manatory through enactment 
of legislation. - 

Commissioner E. M. 
also testified: in support 
pian. 


Webster 
of the 
He said he had no fear of 


usurpation of power-by the chair-| 


man. Jf the right man is not 
chosen for the job, he asserted, no 
amount of legal safeguards can 
prevent abuses. 


Webster declared that the plan 
does not affect present or future 
Commission policies in any way. 
The proposal, he said, will save 
him time as a commissioner and 


get better administrative results. | 


“I do not believe,” he said, “that 
| the drawing up of budget plans 


for the Commission by the chair- | 


man and the day-today administra- 
tion of the budget takes away one 


,iota of my authority any more. 


|than the formulation by the 
president of the annual budget. 
|takes away authority from the’ 


Congress in passing on money 
| matters.” 


' 














Lever Bros. 


—_—m—a= Continued from page 25 


‘Atomic Energy Commission in| 


1946. He’s a director in many top/ 
U.S. corporations, including Sears, 
Roebuck; International Silver, and 
American Export Lines. | 
| Both Babb, the new prexy, and. 
‘Lunding, the chairman of the! 
| board’s exec committee, have wide | 


backgrounds in the field of retail | 
Babb joined the! the need for bringing the medium | 1333 S. 


/merchandising. 
Johnson outfit in 1944 and was) 
‘formerly with Standard Oil. Lund-| 
‘ing was formerly with the U.S. | 
_Chamber of Commerce and attor-| 
|ney for Federal Trade Commission. | 
| Prior to yesterday's elections, | 
‘the Unilever hierarchy from Eng- | 
land and Holland were adminis-'| 
tering the U.S. operation since’ 
Luckman’s departure, i 


‘of TV, she’s convinced, are so vast 


|}ment to remold the whole educa- | 





TV business office; Tem Pedersen, 


From The Production Centers 


Continued from page 26 





freelancer, and Ted Lee. New an. 


nouncers are George Kluge, freelancer; Bill Griskey, formerly produc. 
tion manager at KTOP, Topeka; Mike Flannery, formerly of WBBM 
and Wes Howard, up from KMOX, St. Louis.... Roy McLaughlin, WENR 
g.m., visiting Cincinnati, Baltimore and Washington on a combined 


business and pleasure trip 


...Glenn Uhles has been made supervisor 


of office services and personnel at NBC. 


IN WASHINGTON ... 


Tribute to Reginald Allen, vet WTOP-CBS announcer, and Betty 
Caldwell, freelance radio script writer, both of whom recently died of 
cancer, was aired over WTOP Tuesday (2) night, with Lou Hazam, NBC 
writer, donating the script, and local AFRA cast donating the talent. 


Evelyn Freyman, president of local 


memorial broadcast, had been in 
Theatre, town’s néarby strawhat 


AFRA unit, who worked on 
partnership with Allen in Olney 
Hazel Markel, WTOP-CBS 


pro- 


gram director and commentator, preemed a weekly chitchat column in 


the Daily News past week 


Interesting angle is that station, which is 


owned by the Washingtoh Post, has gone to town to plug the column 


of a rival sheet 


panel discussion at Gearge Washington U past week 
son Lowe, highly touted “Mayor of Connecticut Avenue,” 


a song contest on his nightly “1260 
Jockey Contest for new songs... 


..H. R. Baukhage, ABC commentator, moderated a 


WWDC’s Jack- 
is sponsoring 
Club” as part of the National Dis 


William 8S. Dodson, formerly radio 


director of Williams, Stark & Hinkle agency, has been added to an- 


nouncing staff of WWDC 


...Herace Heidt, currently on an Air Force 


sponsored tour of the European Command, will be in town May 14 to 


match his European “find” against 
military area on his NBC airer. 


winner of a contest in the D. C. 











Crackers 


Continued from page 30 





ried over WSB-TV, but no appre-| 
ciable diminution of attendance 
was noticed, due probably to fact 
that Atlanta club was well out of 
pennant race and floundering. 
Last year television sets in this 
area were comparatively few.* As 
of now, it’s a different story, with 
an estimated 35,000 sets in use and 
dealers behind in their or- 
ders. “The Crackers are playing 
perhaps to the biggest atfdience in 


way 


history,” Mann moaned, “but not 
at the park.” 
Elaborating on his 63,000-cus- 


tomer deficit, Mann said, “I would 
estimate that half of that decrease 
is due to bad weather and the 
other half to television. We are 
disturbed over the situation and so 
are the other clubs in the league. 
When the Crackers are weH up in 
the race (they’re in third place 
now) and play Memphis, the lead- 
ing club, on a warm Sunday aft- 
ernoon and draw only 11,000 peo- 
ple. something must be wrong 
somewhere. Unless attendance 
picks up soon, we will try to can- 
cel our TY contract.” 











| Femme Grapplers 


Continued from page 0 =e 








will allow themselves to be TV’d 


only twice weekly. KTLA and 
KECA-TV are beaming these 
bouts. Because of this Cohan has 


been forced to go to another group 
of wrestlers to enable beaming of 
‘the bouts. MCA pact was tesied 
by the Hollywood Legion Stadium 
and KTSL two weeks ago when 
' station ran its cameras in prepara- 
tory to beamirg the matches. The 
wrestlers refused to perform and | 
the stadium was shuttered. The 
legality of this “two nights of | 
wrestling only’ contract will be | 
looked into on May 13 by the 
State Athletic Commissioner and | 
Attorney General's office. 


TV’s Bad Press 


Continued from page 31 | 
BBC stepped in and practically 


assumed the role of educating the | 
British kids, But the potentialities | 
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ED DUKOFF’S BRITISH 
DRAMATIC TV FILMS 


Ed Dukoff, longtime personal 
p.a. for Danny Kaye, is now in 
London on a television packaging 
idea that may bring a large num- 


| ber of w.k. British names to Amer- 


ican video in film form. The 
talent will be of dramatic calibre, 
hence there will be no Petrilla 
music problem, and yet will give 
the TV audiences a fresh flavor 
on filmed subjects. 

While the names will not be of 
the renown of Sir Laurence Olivier 
and Vivien Leigh, his wife, they 
will be of top calibre. In fact, 
Olivier, an old friend of Dukoft’s, 
will assist him in the venture. 

The Danny Kayes (Sylvia Fine) 
are remaining in London long 
enough to meet Dukoff who will 
join them in Israel later. They, in 
turn, are making Paris, Rome and 
Madrid in easy tourist stages. 





Syracuse—A total of $1,500 in 
pledges was netted for the Syra- 
cuse chapter of the American Can- 
cer Society April 23 when talent 
from Syracuse radio and television 
stations joined forces for a special 
video show on WHEN. 
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"THE GREAT RUPERT' 


For George Pal Prods. 
THE CAMEL SHOW 
Every Friday Nite, 9:30 E.S.T., NBC 


Mgt.: LOU CLAYTON 
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now available 
for Radie and Television 


FRED KEATING 


“THE SECOND FUNNIEST GUY KICKED 
OUT OF HARVARD” 
Manager: NEAL REEDMAN 


1674 Broadway, New York 
JUdson 6-1847 
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that video can be the one instru- | ES 


tional pattern of the country. 


The networks, too, are tackling | 
the problem from within, recogniz- | 
ing that the burden rests as much | 
with the broadcasters as with the | 
educators. DuMont has embarked | 
on a campaign to invite educator | 
comment and public statements on 
the educational impact of TV and |! 


into the classroom. 

NBC’s probing-from-within took 
a constructive turn last week with 
the network’s launching of its Sun- | 
day afternoon “Watch the World” | 
program. Although presenting but | 
a timid step toward educational | 
programming, nonetheless it’s | 
hailed as the web’s recognition of 
the problem's immediacy, 


$150. FOR 1 MINUTE 
TV FILM COMMERCIAL 


TV ADVERTISING 


FILM FOR LOW 
BUDGET ACCOUNTS 
FILMACK 


Wabash Ave., Chicago 5, ! Ii. 








GARDEN APARTMENT 


TO SUBLET 


Furnished Duplex in Greenwich Village 
Large living room and bedroom, each with 
fireplace; it baths; kitehen; large closets: 


$225 me. 
BOX V65!, VARIETY 
134 W. 46th St., Mew York 19, N.Y. 
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Wednesday, May 3, 1950 


MARION RINGS THE BELL 


“She sang ‘Every Little Mevement’ and 
though hundreds, thousands have sung it 
through the years, she gave it a meaning all 
her own. ... . | hereby toss « bouquet te 
MARION BELL.” 

FRANK SCULLY, Variety, April 26 


Successful Concerts 
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The Chocolate Soldier with Edwin Lester 
| Los Angeles, Summer 1950 


Toa) 


* 


RCA VICTOR ALBUM—The American Folk Opera DOWN in the VALLEY 


NATIONAL CONCERT ANB ARTISTS CORPORATION - 711 FIFTH AVE. - N.Y. 22,N.Y. ¥ 


0.) O. BOTTORFF MARKS LEVINE 
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Wednesday, May 3, 1950 








representative, and several other Sunday show. 


helpers. 

Let it be clear that I do not mean 
to take credit from Mr. (Max) 
Liebman, the producer of the 
show. or any of the ofher people 
who had to do with the mechanics 
ef getting the show on the air. 

However, the facts are that Mr. 
Hope’s years of experience made 
the quality of the production pos- 
sible. While there were some set 
acts, such as Maurice Recco and 
Bea Lillie’s “Gay Paree” number, 
his writers spent weeks writing and 
rewriting and tying together the 
¥hole show. And if one wants to 
check the achievements of his pub 
lic relations representative, all he 
has to do is to go to the news- 
~ paper files for the week preceding 
the telecast. 

As to the time spent by Mr. Hope 
himself, I kuow that pretty accu- 
rately ...I1 was there. 

I know of twe times in February 
that Bob and I were together in 
California and spent a total of five 
days in planning the show. We 
were also together in New York 
in February and spent another twe 
days there making plans. I was 
with him in New York again for 
a week while he was at the Para- 
mount Theatre in March, and 
almost every break between his 
Stage appearances was spent in 
discussing the Frigidaire Easter 

















nO 


TV 


In 1927 television by radio 
was demonstrated — both 
image and sound on the 
same frequency band by a 
single transmitter. 


* 
Blair-TV Inc. was the first 
exclusive representative of 
television stations. The first 
company to recognize and 
act on the television sta- 
tions’ real need for hard 
hitting, single minded, ex- 
clusive representation, 
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FC&B on Bob Hope 
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Coast Ball Stays on TV 
As KLAC-TV Joins Team 


Inside Stuf—Radio «= 


With the death of its chief stockholder, Generoso Pope, Friday (22) 





In Prize Contest Stunt 


Hollywood, May 2. 
Hollywood Stars baseball will 


I was again with 
him in California in March for an- 
other three days. 


en Re meme ae oe 


|morning, WHOM, Jersey City, suspended all commercials for the re. 


‘mainder of the day and was devoted solely to solemn music. Multi. 
‘lingual indie remained on a solemn basis through Monday noon, {o)- 


I cam assure you that for three 
weeks preceding the show date, | 
Bob Hope worked continuously on 
the Frigidaire show when he was 


| 
TV as a result of a meeting last | 


continue to be televised by KLAC- | lowing funeral services in St. Patrick’s Cathedral, N. Y¥. WOV and 


WLIB, other foreign language stations in Gotham, helped WHOM py 


i i blicit | airing announcements of the funeral services. 
week at which time a publicity On Friday WHOM begaa its Italian transmission with an hour-long 


not conce with other duties, campaign and a $35,000 p | tribute to its late oper from the staff, and subsequent programs that 


such as his regular radie broadcast paign was mapped by Bob Cobb 


for Lever Bros. I also know that) ..4 victor Ford Collins for the. 


from Tuesday night, April 4, until 
‘Sunday, April 9, when the Frig- 
idaire telecast went on, he spent, 
every waking moment working on 
the show ... and there were very 
few moments when he was not 
awake. 

As an example: The day preced- 
ing the show, he worked in the 
theatre from 10 im the morning 
until midnight, then worked in his 
room until 5 o’clock Sunday morn- 
ing, and was back at the theatre 
at 10 am. 

I go into this detail simply be- 
cause it seems unfair te have sever- 
al people, as did Billy Rose in his 
syndicated column of April 26 ‘inci- 
dentally, I am sending a copy of 
this letter to him), take a potshot 
at Bob Hope for being paid $40,000 
for an “appearance.” 

An “appearance” on somebody’s 
variety show on television might 
be one thing. But Mr. Hope 
created for television a Broadway 
production—something that Broad- 
way producers take months to 
prepare. 

I do not like to have Foote. Cone 
& Belding, Frigidaire, or Bob Hope 
accused of paying a price for an 
actor that will make it impossible 
for most advertisers to buy other 
leading performers for television 
because a price precedent has now 
ibeen set. 

So far as Foote, Cone & Belding 
goes, it has been our policy not to 
pay a lot of money for television 
shows. The record shows this. 
| So far as Frigidaire goes, it is 
their belief—in which Foote, Cone 
& Belding concurs—that occasional- 
ly such extravaganzas can accom- 
plish for Frigidaire in one year 
what competitors are trying to do 
with a greater annual expenditure. 
| Seo far as Mr. Hope goes, he 
‘knew that he was going into his 
toughest show business assignment 
yet. He put days and weeks behind 
the production and footed the bill 
for a very healthy payroll, plus 
expenses, as mentioned above. I 
only hope that what he had left 
satisfied him. 
| With the exception of a few 
critics, it seems that the show 
/satisfied the American public. 


fied because we are planning an- 
,other show on May 27 as a Me- 
'morial Day celebration. 


I know that Frigidaire is satis: 


Stars, and Don Fedderson, Dave 
Lundy and Fred Henry for KLAC-) 
TV ‘three Italian-language newspapers (including I! Progresso Italo;Amer- 


Starting this week KLAC will 


initiate a “contest of the Century” , 


campaign which will be open to 
any person purchasing a group of 
four tickets to the Stars’ diamond 
tilts. Contest will make available 
to the winners 72 round-trip tick- 
ets te the World Series this year, 
along with various other prizes 
consisting of radio and television 
sets and other appliances. Stars 
/and KLAC, jointly, will lay out 
the coin for this venture, which, 
it is hoped, will gather enough en- 
thusiasm to carry the TVing of 
baseball to the end. 


| Baker on Color | 


Centinued from page 31 = 














ed a compatible or incompatible 
system, “she'd have you thrown in 
jail,” Jones shot back: “And if the 
Commission turned over the 10,- 
000 page record of this hearing to 
the NTSC it ought to be thrown 
in jail too.” 

Under questioning by Miss Hen- 
nock, Baker contended that if the 
NTSC had the Commission’s bless- 
ing its engineer members would 
be “insulated” from their employer 
interests and could work together 
to reach an agreement on color. 
When Comr. Hennock asked why 
NTSC couldn't have been workire 
for such an objective while the 
hearings were in progress, Baker 
said: “I think it’s ridiculous to ask 
an engineer to be loyal to his com- 
pany in the morning ‘while testi- 
| fying before the Commission’ and 
_ work for°the American public in 
the afternoon.” 
| Comr. Edward Webster said the 
reluctance of RCA and CBS ensgi- 
neers to work together on color 
“makes me wonder” whether NTSC 
can get an agreement. But Baker 
argued that 
would ask William Paley of CBS 
“as his patriotic duty” to join with 
NTSC an agreement might be 
reached. 
| “They've been so strong in their 
convictions,” Webster said, “it cer- 
tainly doesn’t indicate you're going 
ito change their minds.” 


| Be Loved,” has that sexy sizzle. 


if the Commission | 


day paid honor to him. An hour-long memorial broadcast was also 
aired Sunday afternoon. 
Pope, head of N. Y.’s leading sand and gravel company, publisher of 


feano, largest in the field), was important in the Democratic party, on 


local. state and national levels. There were rumors in the ‘20's that 
his construction company had an edge over his rivals due te his political 
connections, but the Seabury investigation of °31 did not result in set- 
ting of definite charges. 

Pepe campaigned for humanization of immigration and naturaliza- 
tien laws and was active in the American Red Cross, Greater New York 
Fund and Nationa! Foundation for Infantile Paralysis. He is survived 
by his wife’and three sons, Fortune R., Anthony J. and Gene, Jr. Latter 


is in charge of WHOM, at which Fortune has also been aciive. 





Billy Rose’s plea, “I wanna be loved,” has fallen on cold ears at CBS 
in New York. The networkers would like to be more amorous to the 
Broadway figure but not so long as his wordage for the ditty, “I Wanna 
Columbians lowered the boom on the 
Andrews Sisters’ Decca recording of the song dating back to Rose’s 
Casino de Paree because of the suggestive lyrics. Rose refuses to 
change them and is making a fight to have them cleared—as is. He's 
been told firmly that it’s no go but the impresario doesn’t give up that 
easy. He's threatening all kinds of punitive action, with the backing of 
Lou Levy, manager of the Andrews, but CBS is holding its ground. 
They want it okayed so the Andrews can sing it on their Campbell 
soup radio show over the network. Say the networkers, “that'll be the 
day,” knowing of the Camden crowd’s aversion to anything even re- 
motely off the Philadelphia Main Line. 





New two-way series of international broadcasts, “Hands Across the 
Sea,” has been inaugurated by Voice of America, and will be a regular 
Wednesday feature. First program, last Wednesday, between the U. S. 
and Vienna, had as participants from the American end Under Secre- 
tary of State James E. Webb, Liwellyn Thompson, Acting Assistant 
Secretary for European Affairs; and Dr. Ludwig Kleinwaechter, Aus- 
trian minister to Washington. Originating in Austria were Chancellor 
Leopold Figl and Vice Chancellor Adolf Schaerf. Subsequent pro- 
grams will have average Austrian.citizens talking with average Amer- 
icans. 

Persons at each end will ask questions about the other couniry and 
receive answers on the DX ether. 





For the first time in 15 years, a “Town Meeting of the Air” speaker 
failed to show for the ABC series when former FCC commissioner Clif- 
ford J. Durr couldn't make the broadcast which originated from Johns- 
town, Pa., Tuesday (25). 

Durr, now prexy of the American Lawyers Guild, was flying to Johns- 
town from Washington, but fog forced the plane to turn back and land 
at Martinsburg, W. Va. Johnstown Convention Bureau dispatched a 
car, but this was unabie to negotiate the heavy fog and rains. Durr’s 
prepared speech was read by a local rabbi and questions aimed at Durr 
from the audience were answered by him via the telephone. 

— twist is that the missout happened during the local Air-Travel 
eek. 
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TOP FLIGHT 

Negro Talent | TV PRODUCER 

Continued from page 30 GOING FROM 


,one of the oldest Negro TV per- 


NEW YORK TO L.A. 


I hope that this puts to bed “Maybe I'm wrong,” Baker re- 


‘the myth that Mr. Ho rofited , plied. “Maybe the NTSC can't get 
‘by $40,000 for an spaumegenes * , them together. But I think it's 
J. Hugh E. Davis, | Worth a try. 


Acting chairman Walker an- 
nounced today that the color hear- 
ings will wind up next week, ex- 
cept for loose-ends May 25 and 26, 
following a formal demonstration 


V Set Output in San Francisco May 17 of the 


Continued from page 31 Color Television, Inc. System. One 
‘throughout the year is highly. commissioner and several staffers 
‘doubtful in view of a recent poil| Will probably represent the FCC. 
lof RMA board members which es-| RCA board chairman David Sar- 


Executive Vice President, FC&B | 





-| timated 1950 output at about 5,-\ 20f testifies tomorrow (Wed.) on 


(350,000 sets. If the March rate| RCA plans to produce color sets 
‘were to continue the year’s pro- if the CBS system is adopted. His 
duction would exceed 8,000,000, testimony is expected to have an 
‘sets. It’s expected that TV set! important bearing on the outcome 
\sales will taper off with the sum-| °f the hearings. 
|mer months. 
| According to RMA estimates, the | 
| number of sets in use at the end of 
|1949 was approximately 3,764,000. | 
| Adding first quarter output of 1,-. 
600,000, it’s believed that there are. : : 
now 5,300,000 receivers in use.; the video signals over the 6(00-mile 
RMA surveys indicate that sets in| Omaha-Denver route. Project con- 
distributor and dealer stocks rep-| Sists of four broad-band channels— 
resent roughly a month’s produc-| two for transmission in each direc- 
‘tion. | tion. The relays use the microwave 
There are now 103 video sta-| frequencies in the 3,730 to 4,010 
tions on the air (nearly double the | mc band. 
number a year ago) and six others; Frank Cowan, engineer for the 
ugder construction. When the lat-| A. T. & T. Long Lines Dept., testi- 
ter are completed, 63 cities will be | fied recently before the Commis- 













AT&T Link 


Continued from page 3 = 


_ formers. Howard has been doing 
_ the CBS stint for past two years. 
Hazel Scott has recently launched 
‘a 15-minute show on the DuMont 
web. The mag reports. that The 
/King Cole Trio and Nellie Lutcher 
pan been pacted for a series of 
‘tele films, 

Ebony points out that public re- 
action to Negro TV talent has 
changed considerably, due to in- 
creased use of such performers 
‘during the last two years. Back 
'in 1947, when two Katherine Dun- 
|ham dancers, a white girl and a 
Negro boy, danced together on a 
DuMont telecast, the stations that 
aired the show were besieged with 
protests against the routine. 

So far only a few Negros have 
been able to crack the technical 
side. One of them, George Olden, 
heads up the New York art staff 
at CBS. Another is Robert Pettus, 
@mployed as TV engineer at 
WEWS, Cleveland. 

First colored performer to enter 
the Chi video scene on a regular 
basis is Al Benson, who's emceeing 


Thereughly experienced TV, radie producer, 
directer end writer. Wrote, preduced, di- 
rected over 200 television, radie programs of 
all types, on all major TY, radie networks, 
leading independents, Presently manager TV. 
radio department New York agemey, charge 
ef ali TV, radio, inctuding time buying, ta! - 
ent negotiation. Familiar all phases redic. 
TV advertising, well-reunded executive experi- 
ence advertising, publie reiations, pubticity. 
Knows big business. Present empleyer knows 
of ad. Write @0OX V2873, VARIETY. 
154 West 46th Street, New York 19, N. Y. 








EXCLUSIVE 
PRIVATE ISLAND 


On one of beautiful Belgrade Lakes, 
Maine. Fully equipped lerge’ 7-room 
summer lodge, guest bungalow, boat 
heuvee, motor beat—electricity, tele- 
phene. Shopping, summer theatre 
about a mite. Seriously interested 
person can secure bargain purchase. 
May rent. 
LLOYD A. KAYSER 

342 Madisen Avenve, New York City 
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$150. FOR 1 MINUTE 
TV FILM COMMERCIAL 


TV ADVERTISING 


FILM FOR LOW 
BUDGET ACCOUNTS 


FILMACK 





an hour-long variety show on 
WBKB, which bowed last week. 














1333 $. Webesh Ave., Chicage 5. !! 











available for receiver markets. | 
After that, there will be no new 
stations started until the freeze is 
lifted. FCC Chairman Wayne Coy 
has expressed “hope” that the 
thaw will come by the end of the 
year. 





San Largest sale of 
Class A radio time in local net- 
work station history has been 
announced by KNBC with the sign- 
ing of a 52-week contract with San 
Francisco Brewing Corp., on its 
product Burgemeister Beer. Show 
will be a recorded music program 











of five evening half-hours a week. 


sion that his company hopes to 
complete the East-West intercon- 
nection by the end of 1951 or early 
1952. 

The Bell TV network now extends 
from Boston to Chicago, with links 
to Milwaukee, St. Louis and Mem- 
phis. South from Boston, the net- 
work extends to Richmond. Work 
is to be completed this year to con- 
tinue the southern cable to Jack- 
sonville, Atlanta and Birmingham, 
and the midwest relays to Minne- 
apolis, Omaha and Kansas City. 

Beli’s 1951 plans also include 
carrying the cable south from Jack- 
sonville te Miami, 





eo 


PARAMOUNT 
138 West 43rd Street, New 
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ATTENTION! 
RADIO and TELEVISION PRODUCERS 


Large rooms available for rehearsals—in the 
heart of Times Square—mornings, afternoons, 
and evenings — completely air-conditioned. 


ee 


BALLROOMS 
York BRyant 9-2815 
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ASCAP PLAN T 





Gertrude Berg, Robt. Q. Lewis, Funt 
Set by Col for Radio-Video-Disks 





Extending its policy of tying up + 
Columbia Broadcasting System 
performers in three-way radio- 
video-disk deals, Columbia Records 
has inked Gertrude Berg, Robert 
Q@. Lewis and Allen Funt. Trio 
will be featured on novelty-iype 
and kiddie disks. 

Mrs. Berg, who stars in the CBS 
radio-TV “The Goldbergs” airer, 


Like Elephants 


Hollywood, May 2. 

Musicians Local 47 is unre- 
lenting against members who 
recorded during the ban two 
years ago. 

Manuel Acura recently peti- 
tioned for forgiveness, seek- 
ing reinstatement. However, 
the local board of directors 
unanimously turned him down. 














lighted on kiddie disks. 

form via a series of three albums. ore as um 
Inking of the three radio-TV Yor the Geet time Ringitie Bree 

artists, including Arthur Godfrey, lalbum form. King Records is cut- 

Bill Lawrence, the Mariners and, |ting the four original numbers for 


is slated to do a series of comeuy 

monologs. Lewis, who handles the . »* * 

Columbia Record-sponsored “The 

Show Goes On,” will be spot- ing rcus 
Funt’s 4 

will be the only one of the three 

to be directly translated into disk 

performers by Columbia follows | Barnum & Bailey Circus is having 

the pattern set with previous CBS | its production songs issued in disk 

most recently, Dorothy Kirsten, | this year’s show, written by Henry 

who appears with Frank Sinatra | Sullivan, with Bill Parker repeat- 


on the CBS “Light Up Time” airer. | ing on wax the vocal chores he han- | 





dies in the circus. 
Score is being published by Sam- 


2 DIXIELAND DANCERIE | my Kaye’s World Music through a | 


| deal started by James V. Peppe, 

VIE IN DOWNTOWN N y |Kaye’s former manager, with John 

«Ze Ringling North in Sarasota, Fia., 

Two Dixieland jazz spots, located | when the show was in winter quar- 
in downtown New York, are cur-|ters, and concluded last week in 


TMLENT TO RIDE 
ON 5:YR, AVERAGE 


Despite the heavy accent on per- 
formances in ASCAP’s new 60-20-20 
payoff plan, Tin Pan Alley vets are 
minimizing the threat of ASCAP 
falling into the hands of songplug- 
gers. While payola tactics are con- 
cededly due for a big play, it’s 
not expected that honest cleffing 


in the long run. 

The belief that solid songs will 
hold up consistently stems from 
analysis of annual best-seller charts 
which virtually always show the 
| ballad and the standard pops in 
ithe lead of fly-by-night novelties 
'and the meretricious tunes. The 
payola and the pressure plug are 
'seen accounting for a short popu- 
larity rise of certain numbers but 
it will be impossible to swell a 
five-year average via this route. 

ASCAP’s system of logging only 
the major networks, moreover, 
|will keep it tough for the song- 
plugger to affect the rating of a 
| tune via a flock of artificially in- 
|spired performances. The system 
of network programming, particu- 
‘larly of commercial shows, closes 
ithe door on this possibility of 
|finagling the performance figures 





| 
i 


0 CURB 


talent will be squeezed out of the | 
picture, or even be clipped at all | 








New 60-20-20 Payoff Plan for ASCAP 
Looks Certain for Writer-Publisher OK 


-¢ The new 60-20-20 payoff plan 
| proposed last Tuesday (25) by the 
| board of directors of the Ameri- 
can Society of Composers, Authors 
and Publishers looks virtually cer- 
the Plaza hotel, N. Y., last |.-5 deeper tie age es wag 
Tuesday night (25) stitred up | tain to get the green light from 
some tempers among vet writer | the Society’s songwriter and pub- 
and publisher members of the /lisher members. 
Society. Lew Brown was so |, : 
burned that he heckled ASCAP | from the Government cleared away 
prexy Fred E. Ahlert during | in advance, the machinery for put- 
the introes of the quests with | ting the plan into operation will 
| be set up within the next couple 





At $15 Per Plate Yet 
A bungling of the seating ar- 

rangements at ASCAP’s dinner 

social in the grand ballroom of 








| the query: “Why are some dou- 
ble A writers seated in the 


| batk nearthe men’sroom while | of weeks. 
ee a is up front?” | Correspondence of the plan of 


execs later ex- | the second ASCAP consent decree 
plained the snafu by the lack | 
= of agi ge Pl hen evened | ment of Justice’s “we will not dis- 
le incertainty | approve” declaration. This okay- 
= pe pr genes meeting | ing formula, however, still Rr 
mage ge is beder ball | room for the Government’s polic- 
= “40 . . |ing of the new ASCAP payoff sys- 
room of the Waldorf Astoria. oS : 7 
tem. It’s expected that the Jus- 
|tice department will re-examine 
| ASCAP’s administration of its 
|funds every couple of years. 
Temporarily quieting a long-run- 


j a ® 
Distrib for Decca 
P ning dispute in ASCAP ranks over 
i methods of allocating the Society’s 
Sets April Record funds among songwriters, the plan 
received by ASCAP’s 


has been 
| membership with a near-unani- 
mous approval. Tipoff that the 


(Continued on page 47) 


opened the way for the Depart- 








Hollywood, May 2. 
Month of April saw the greatest 
releasing activity in Decca’s his- 
tory. Plattery sent 120 disks into 








PAYOLA? 


With opposition . 








rently vying for what appears to be |New York by Dave Krengel, pres- 


a limited two-beat-rhythm follow- 
ing in N. Y. Both places, situated 
three blocks apart, offer jazz con- 
certs on Friday nights. The spots 
are the Central Plaza and the 
Stuyvesant Casino on 2d Avenue. 
Up to recently the Plaza was so- 
loing with the Dixieland offerings. 
Presented by Bob Maltz, the two- 
beat presentations were drawing | 
well. However, through some dis- 
agreement with the management, 
Maltz shifted his operation to the 
nearby Casino, while Mickey Shaw 
took over Dixieland at the Plaza. 
Both Maltz and Shaw feel there’s 
not enough of a Dixieland follow- 
ing in the city to support two such 
operations situated so close to- 
gether. This has been evidenced 
by the cut in attendance at both 
places. Both charge $1.25 admis- 
sion plus tax and both allow pat- 
rons to bring their own liquor. 
Maltz is a Government em- 
ployployee who presents the Dixie- 
land concerts as a sideline. Shaw 
handles band and act bookings. 


Wallichs in Goodwill 
Tour of Europe for Cap 


On what he described as a “pub- 
lic relations tour” to improve his 
company’s European distribution, 
Capitol Records’ prez Glenn E. 
Wallichs sailed from New York 
Friday (28). Accompanying him 
were his wife and Sandor Porges, 
manager of the firm’s international 
department. 

Wallichs’ itinerary will take him 
through England, France, Ger- 
many, Holland, Switzerland, 
Sweden and Italy. Under a two- 
year-old agreeme.t, British Decca 
has been pressing for Capitol on 
the continent. The Capitol prexy 
said it was unlikely that he would 
ink any foreign artists. 











Sues Mercury, Granz 


On Song Infringements | 
Castle Music, N. Y., filed an in- | 
fringement suit in N. Y. Federal | 
court last week against Mercury 
Records and Norman Granz. De- 
fendants, according to the com- 
plaint, illegally waxed two of the | 
Plaintiff's tunes, “Rhumbacito” and 
‘Repetition.” 

Copyrights to both unpublished 
humbers, the action asserts, have 
been held by Castle since 1947. 
It’s further charged that the de- 
fendants were fully aware of 
Castle’s rights, but proceeded to 
record the tunes without consent. 
An injunction, accounting and 
amages are sought. : 








Johnny Parker former vocalist 
With the Skitch Henderson orch, | 
has been inked by Capitol Records. | 


the market in a four-week period | 


ent Kaye mentor. 

World intends to promote the 
numbers in the same manner as 
those from a Broadway score. 
Tunes and albums will be on sale 
at the circus, and disk-jockey tie- 
ups will be effected in towns hit 
by the tour.. Ringling numbers in 
previous years have been released 
in single waxings, but the King al- 
bum is the first time they have 
been thus packaged. 


3 Indicted in Shipment 
Of Pornographic Disks 


Philadelphia, May 2. 

Albert L. Miller, owner of 
Palda Records, and his two sons, 
David and Paul, were indicted last 
week (26) by the Federal Grand 
Jury on charges of shipping porno- 
graphic recordings to the Pan- 
American Record Co., in Denver. 

Assistant U. S. District Attorney 
N. Warren Benedetto said the 
Millers sent to Denver a shipment 
of 300 records, of which at least 
100 were “lewd, obsene and 
filthy.” The case, the first of its 
kind in this district, is the result 
of a recent U. S. Supreme Court 
decision which placed indecent 
records in the same category as 
indecent literature in Interstate 
Commerce. Penalties range as 
high as a $5,000 fine or five years 
in prison, or both, Benedetto said. 


Kelly Camarata Heads 
Promotion for Abbey 


“Kelly” Camarata took over as 
exec veepee in charge of sales and 
promotion for Abbey Records, 
N. ¥., Monday (1). Camarata, who 
recently exited London Records, 
is now partnered in Abbey with 
Gene Novello and Pete Doraine. 
He’s slated to leave shortly on a 
three-week U. S. tour, contacting 
Abbey distribs and setting up new 
ones. 

According to Camarata, an ex- 
tensive sales and _ promotional 
campaign is in the works. While 
on the road, he will also establish 
contacts with disk jocks. He’s a 
brother of Tutti Camarata, head 
of artists and repertoire at Lon- 
don. 


M-G-M’s Talent Hypo 


M-G-M Records added four new 











jto any considerable degree. 


| ASCAP members in the top | 


_ brackets, however, have to keep ac- 
tive in order to maintain their coin 
dividends. Under the present sys- 

item of demotions, it will take a 
retired AA writer only five years 
to drop to the equivalent of a BB 
classification if his catalog is com- 
| pletely inactive. 
| Active AA writers, on the other 
hand, are expected to gain from 
any reshuffle of standings in which 
other top bracket writers are de- 
moted. As a simple arithmetical 
proposition, the less some writers 
receive in the allocation of coin, 
the more will be left over for 

others. 


Michaud Exits 
As TD's Mgr. 


After nearly 20 years of han- 
dling Tommy Dorsey in a personal 
managerial capacity, Arthur T. Mi- 





bandleader. This final split, which 


| to set a new record for the firm. | ‘STUDENT PRINCE’ CUT 


| 


derway with the ‘final week in| BY MELCHIOR FOR DECCA 


March, when 33 platters were ship-| fn a special one-shot deal, Met 
ped, with subsequent weeks hit- Opera tenor Lauritz a3 ' 


Thirteen special releases brought | ing session of Sigmund Romberg’s 


, Melchior: 
ting totals of 29, 28 and 17 records. | starred last week in a Decca wax- 


chaud last week split with the) 


the tally to 120. Releases included 
disks for the pop, sepia, collectors’, 
international, unbreakable 
| showtune series. 


| Local 10 Curb Brings 





: Chicago, May 2. 
Ruling of Local 10, American 
Federation of Musicians, which 
permits travelling musicians one 
guest appearance per week on tele- 
vision, is causing a slow burn 
among local musicians and radio 
people. Fact that local has a rul- 
ing which has been in force for 
past 10 years banning personal ap- 
pearances on disk jockey shows 
accounts for radio’s squawk. 
Latest beef is from musicians 
who claim that some of the outside 
musicians are over-extending the 





| once-a-week privilege. They claim, 


Squawks on Guestings 


|“The Student Prince.” Supporting 
cast included Lee Sweetland, 


and! Gloria Lane and Jane Wilson, lat- 


| ter being former vocalist with the 
| Fred Waring band. Victor Young, 
| Hollywood arranger, batoned the 
;}orech and chorus. Young returned 
| to the Coast yesterday (Tues.) with 
| Abe Meyers, Music Corp. of Amer- 
| ica rep. 

| Decea’s set of “The Student 
| Prince’ will be released shortly in 
| both 78 and 33 rpm form. 


Dixie Upsurge Cues Cap 


| e e * 

Diskings of Maggie Young 
Hollywood, May 2. 

Dixieland renaissance has 

| brought Margaret Young, two-a- 

| day headliner of a generation ago, 

| out of retirement to become a 

| plattery name. 

In her first etching in 20 years, 





was amicable, marks the third time the union simply isn’t enforcing Miss Young cut four sides for 
that Michaud and Dorsey have | the rule and that outside musicians Capitol with Frank DeVol, who 


parted company since the early 
‘30s. 


of one office in N.Y. Michaud, who 
had once managed the band from 
the east, has handled it from Hol- 
lywood for some years, and prefers 
to continue to make his home 
there. With Dorsey making most 
of his appearances in the east, it 
was felt by both parties that it 
would be wiser to have the man- 


|are taking advantage of it. 
| Ruling was promulgated in Jan-| 

Principal reason for the rift is/Uary, and despite the squawks, 
Dorsey’s desire to center his ac- | there’s no indication that it’s go- 
tivities in the east, operating eut |ing to be changed. Ed Benckert, 


secretary of Local 10, said last 
week that the local was “definite- 
ly” not going to change the rule. 


TV Part of Dancery 


Deal for Ina Hutton 


Hollywood, April 25. 
Ina Ray Hutton’s all-girl orch 








agerial énd right on the scene. 
Irving Chezar, N. Y. office man- 


talks with the batoneer as to the 
future managerial setup. Possibil- | 
itv of Chezar taking over the p.m. 
reins exists, although nothing def- 
inite has been arrived at as yet 
along those lines. 





Rustic’s Name Policy 
The Rustic Cabin, Englewood | 
Cliffs, N. J., will go into a name 
band policy starting May 18. Spot 








was recently purchased from Frank 


names to its talent roster last Nichols, by Bill Levine, former 


week. Pacts were signed with two 
femme vocalists, Joan Shaw and 


male vocalist, and the Kirby Stone 
Quintet, a jazz combo. 

Initial sides by Miss Shaw are 
being set for release later this 
month. 


‘operator of the Click, Philadel- 
Trudy Richards; Bill Williams, a | phia. 


The Al & Belle Dow office, N. Y., 


lis booking the spot, which is cur- 


} 


rently operating on weekends with | 
three weeks, 


a local band. 


opens Aragon ballroom, May 12, 
for eight weeks, with television 


ager for Dorsey and Michaud, left | ., Ps ae 
gle figuring importantly in deal. | 
for the Coast yesterday (2) for’ KT] has been televising Harry 


Owens’ work each Friday but 
Owens winds up stint May 7. 

With a video show in mind, 
KTLA topper, Klaus Landsberg, 
worked with terpery operator Gor- 
don “Pop” Saderup to book Miss 
Hutton. Nappy Lamare’s Dixie- 
land combo is booked on same 
deal. 


Newton’s New Band 


Frankie Newton, noted swing 
trumpeter during the late ‘30s, 
ends a long period of semi-retire- 





'ment with the opening of his new) | 
| six-piece band at the Savoy Cafe, | his own managerial office. 


J 
| 


Boston, on May 6. Newton has 

spent the past few years teaching 

trumpet and also studying art. 
Band goes into the Savoy for 


| 


' customarily backstops her niece 


musical frame. 


| 
| Melrose, Decca, Bruns. 


| Named in Infringement 


| Melrose Music, Brunswick Radio 
| Corp. and Decca Records pirated 
|} his tune, “Frog-I-More Rag,” Roy 
'J. Carew charged in an infringe- 
ment suit filed in N. Y. Federal 
' court last week. Song allegedly was 
‘incorporated in the defendants’ 
number, ‘Sweetheart O’Mine.” An 
injunction, accounting and damm- 
ages are asked. 

Carew claims that the late Fer- 
dinand Morton wrote “Frog” prior 
to 1918. Complaint states that 
Hugh A. Macbeth, as executor of 
Morton’s estate, renewed the song’s 
copyright in 1946 and assigned it 
to Carew. Latter contends that 
none of the defendants paid royal- 
ties for-using the tune. 








MORT RUBY RESIGNS 


Mort Ruby, road manager for 


| the Nat “King” Cole trio, resigned 


, the post, effective May 5, after five 
‘years with the outfit. 
He heads for the Coast to open 





Joe Bushkin’s trio, currently at 
| the Blue Note in Chicago, opens 
| a 10-week stand at the Park Shera- 

ton hotel, N. Y., May 17. 


Margaret Whiting, providing the “ 


; 
4 
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Col Preps Dance Date’ LP Platters 


To Buck RCA’s ‘Design For Dancing’ 





Columbia Records is stepping 
into the current dance band push 
with a series of new long-playing 
albums to be packaged under the 
title of “Dance Date.” In line with 
the good retailer reaction to the 
series of 17 RCA Victor “Design 
for Dancing” albums, Col is teeing 
off with an initial set of four to be 
cut by the orchs of Xavier Cugat 
Harry James, Les Brown and Tony 
Pastor. 

Also part of the “battle of the 
speeds” rivalry still going on be- 
the two companies in the 
pop field, Columbia will accent tts 
promotion on the “continuous danec- 
ing” angle of its 10-inch 
disks. Before Victor launched its 
45 rpm disks, Columbia came up 
with its “L-P Dance Parade’ series 
early in 1949 but there was no sus- 
tained campaign on it. Victor, 
however, budgeted nearly $200,000 
to launch its “Design for Dancing” 
series, recently adding two albums 
by Gene Krupa and Frankie Carle. 


S-B WINS OUT IN PUB 
SCRAMBLE FOR ‘GLEAM’ 


Shapiro, Bernstein this week 
won out against the pub field in 
another scramble for a song at- 
tracting jobber attention as the re- 
sult of disk-jockey piugging on a 


tween 


33 rpm 





local station. Tune is “You Took 
the Gleam Out of My Eve,” and 
was penned by Alice Dawn, for- 


mer nitery singer now married to 
a Detroit restaurateur. 

Jack the Bellboy, leading De- 
troit d.j, picked the song up from 
a demonstration platter made by 
Miss Dawn, with subsequent calls 
from music jobbers in the terri- 
tory. Writer, on a visit to New 
York, finally pacted the tune with 
S-B, who, along with half dozen 
other pubs, had been after it for 
several weeks. 


Robin Hood Dell’s Bid 
For Pre-Season Spurt 


Philadelphia, May 2. 
Robin Hood Dell, whose 1949 
season was its first in the black in 
years, is seeking to up its pre- 
season donations and book sales for 
the 1950 outdoor concerts. 


The Friends of the Dell, an or- 
organization of contributors and 
sponsors, raised $53,660 before the 
1949 teeoff and Dell execs are 
hoping the “Friends” will up the 
ante to $75,000 this year. | 

A contribution of $100 entitles 
a couple to seats in the reserved 
section for alf events. Business 
houses are being asked to con-| 
tribute on a larger scale, for the 
purpose of making seats available 
to employees. The Dell's 21st sea- 
son opens June 19, 
Iturbi as guest star, and con- 
tinues until July 27, with Mar- 
garet Truman, as the star of the 
closing concert. 





with Jose | 





Ray Anthony Set 
Through the Fall 


Schedule for the Ray Anthony 
orch is set through next fall. Fol- 
lowing a May 9 windup of his cur- 
rent Statler hotel, N. Y., stand, 
band hits the road for three weeks 
of college dates, after which it | 
opens June 1 at the Meadowbrook, 
Cedar Grove, N. J., for a three- 
week run. 

Anthony goes into the N. Y. 
Paramount theatre for three weeks . 
June 21, then tours the east and 
midwest for the summer, with an 
early fall opening slated at the 
Palladium in Hollywood. Latter 


date will mark Anthony's Coast | 


debut. 


Acme’s Am Contest 


Acme Music, N. Y. publishing | 
outfit, has launched an amateur | 
songwriters’ contest in cooperation | 
with disk jockeys in six cities. Clef-| 
fers writing the best tunes, which 
will be selected. by the jocks, will 
get their songs published by Acme | 
and disked by Star Records of 
N. Y. 

Jackson Lowe, disk jockey of! 
WWDC, Washington, opened the 
contest last week on his “1260 
Club” airer. 
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Jerry Carr’s Longhair 

Jerry Carr, pianist-arranger for 
Sammy Kaye, takes his first plunge 
into the longhair field with a tone 
poem, “Flight of the Gremlins.” 
Composition is now in the hands 
of the NBC symphony orch after 


being arranged by Carr for 60 
pieces. 
Arranger has also completed 


two other original works, “Caprice 
Moderne” and “Manhattan Noc- 
turne.” both of which were penned 
for symphony groups 


COL.’S BLUES & RHYTHM 
ROSTER IN EXPANSION 


Columbia Records has expanded 
its blues and rhythm department 
with the inking of five new names 
by Ben Siegert, Col’s bluts and 
rhythm head. Top names to be 
added is Oscar Moore, jazz guitar- 
ist formerly with the Nat “King” 
Cole trio. 

Three vocal and instrumental! 
quartets were also pacted includ- 
ing the Velvetones, the Carols and 
the Naturals, in addition to the 
duet. Piccadilly & Bonny Davis. 








. ) 
Rainbow’s New Pacts 

Eddie Heller, Rainbow Records 
prexy, has inked orch leader Buddy 
Williams and vocalist Lynn Fader 
to recording pacts. 

Williams, former tenor sax side- 
man with the late Glenn Miller 
orch, opens with his band at the 
Steel Pier in Atlantic City in June. 


KASSNER GETS SWISS HITS 


Basle, April 25. 
Edward Kassner Music Co., Lon- 
don, obtained the British Empire 
sales rights to four of Switzerland's 
recent music hits, “Nuits Floren- 
tines” (“Florentine Nights’), “Pe- 
tite Maman Jolie” (“Dear Little 
Mother Of Mine”), “Toledo” and 
“Geburtstagsstaendchen” (‘Anni- 
versary Serenade’’). 
Numbers, already well known on 
the Continent, were originally pub- 
lished by Edition Coda, Zurich. 








RCA Inks Mpls. Symph 
Minneapolis, May 2. 
After a lapse of three years, the 
Minneapolis 


Symphony Orch is 
making records again for RCA Vic- 
tor. ’ 





Best British Sheet Sellers 


(Week ending April 22) 
London, April 25. 
Baked a Cake....... Chappell 
Music, Music......... Leeds 


Jealous Heart New World 
Chattanoogie Boy ..Pic Music 


Down in the Glen....Wright 
My Foolish Heart....... Sun 
Can-Can Polka . Connelly 
Dear Hearts Morris 


._ Bunch of Coconuts Box & Cox 


C’est Si Bon ..... ..Maurice 
Garden of Weeds Box & Cox 
Enjoy Yourself Morris 


Second 12 


My Thanks to You. .Noel Gay 


Harry Lime Theme Chappell 
Song In Our Heart .20th-Cent. 
Best of All Connelly 


Is It True About Dixie Wood 
I Said My Pajamas Leeds 
Clear Blue Sky Dreyer 
Cherry Stone Fields 
Hop Scotch Polka Leeds 
Six Times a Week.. -. Sterling 
Quicksilver Morris 
Why Is It . ..Cinephonic 








Tommy Dorsey Set For 
N. Y. Strand May 26 


Tommy Dorsey orch will open at 
the Strand, N. Y., May 286. after 
five more weeks of one-nighters in 
the west. Strand date will be fol- 
lowed by more one-nighters, with 
band booked next for four weeks 
at the Astor roof, N. Y., starting 
July 10. In September, orch is off 
for a 10-week tour of Europe 

Dorsey is evidently concerned 
about rumors that he’s breaking up 
his band shortly, and emphasizes 
that there is no basis for such 
talk. 





Continental’s Longhair 


Continental Records, New York 
company headed by Donald Gabor, 
is the latest diskery to enter the 
longhair field with a catalog to be 
issued in three speeds. Initial re- 
leases, however, will be pressed 
only in 78 and 33 rpm. 

Artists under contract 
company include Giovanni 


to the 
Marti- 


; 


'Didn’t Slip, 


| styles. 


nelli, Giuseppe de Luca, Georges) 


Enesco, Christina Carroll and Ivan 
Petroff. Continental will record 
abroad extensively. 





Fined for Dirty Disks 


Chicago, May 2. 
Judge Oscar S. Caplan, of Chi 


! jury court, last week fined a south- 
side record retailer $200 for pos-: 


session of 15 obscene phonograph 
disks in his shop. 

Records were seized March 2 in 
store of Samuel Dunn. 





Lanier?) Best Sellers on Coin-Machines 


{ Anton 
}Guy Lombardo....... 


{ Eileen Barton 


7. DEARIE (8) (Laurel) 


10. 


BEWITCHED (Chappell) 


C'EST SI BON (Leeds) 
CANDY AND CAKE (Oxford) 


CHOO’N GUM (BYC) 


HOOP-DEE-DOO (Morris) 


SUNSHINE CAKE (Burke-VH) 
SPAGHETTI RAG (Shapiro-B) 


1. THIRD MAN THEME (5) (Chappell) 


2. IF I KNEW YOU WERE COMING (7) (Robert)... 
3. IT ISN’T FAIR (6) (Words-Music) 
SENTIMENTAL ME (4) (Knickerbocker)..... 


MY FOOLISH HEART (3) (Santly-Joy) .... 


6. MUSIC, MUSIC, MUSIC (14) (Cromwell)....... 


8 ENJOY YOURSELF (8) (Morris) ... 
9. QUICKSILVER (3) (Morris) . 


CHATTANOOGIFE SHOESHINE BOY (12) (Acuff-Rose). 


DADDY’S LITTLE GIRL (Beacon) 


OLD PIANO ROLL BLUES (Leeds).... 


MAN AROUND THE HOUSE (Morris)......... 
THERE’S NO TOMORROW (18) (Paxton)..... 
GODS WERE ANGRY WITH ME (Century)................ 


RAG MOP (11) (Hill & Range) . 
I ALMOST LOST MY MIND (Hill-Range).. 


“se ee wee eeeeee 


I WANNA BE LOVED (Supreme) .... 
(Figures tn parentheses indicate number of weeks sdng has been tn the Top 10.) 





eo 














Jocks, Jukes and Disks 


By HERM SCHOENFELD 








Bing Crosby: “Home Cookin’”- gives excellent backing on both 


“When The Sun Goes Down”; “I 
I Wasn’t Pushed, I 


Fell”—“So Tall A Tree” (Decca). 
Initial three are fine sides in a 
assortment of Crosby's varied 
“Home Cookin’,” from the 
Paramount pic, “Fancy Pants,” has 
a light bounce that Crosby rides 
to a big potential; Jud Conlon’s 
Rhythmaires and Perry Botkin’s 
string band accomp. In a western 
vein, “Sun” impresses as a solid 
of spins. “I 


item rating plenty 
Didn't Slip” is a cute rhythm 
number while “So Tali A Tree 


has a good idea which is not fully 
developed. Aristekrats vocal group 
and Sy Oliver’s orch back up the 
latter two sides. 

Frankie Laine: “Stars and Stripes 


Forever” - “Thanks For Your 
Kisses” (Mercury). One of John 
Philip Sousa’s standard marches, 
“Stars and Stripes” has been 
dressed with a vocal following 
Ralph Fianagan’s solid instru- 
mental cut in a dance beat for 
Victor. The patriotic beat is still, 


stirring but the lyric hasn’t much 
of a chance to catch on. Besides, 
it was a mistake to put Laine on 
it since his pipes and rhythmic 
attack are not designed for this 
type of material. Gordon MacRae's 
slice for Capitol is more suitably 
vigorous in a straight treatment 
assisted by Les Baxter's chorus and 
Paul Weston’s orch. There’s more 
of the saleable Laine flavor in 
“Kisses,” a good torch 
Harry Geller’s orch backs 
sides. 

Lisa 
“Faith and Determination’-“Love 
Me A Little Bit” (Victor). Two 
solid sides by Miss Kirk, who con- 
tinues to register solidly on her 
succession of Victor sides. “Faith” 
could hit. It’s a clever takeoff on 
a revivalist idea and rhythm, with 
Miss Kirk giving it one of her 
bright workouts. “Love Me,” a 
change of pace, has an equally big 
chance to crack the hit lists. It’s 
a lilting beer-garden waltz that 
Miss Kirk wings high in three- 
quarter tempo. The Honeydredm- 
ers and Henry Rene’s orch supply 
firstrate backgrounds for both 
numbers. 

Rosemary Clooney: “J Only Saw 
Him Onee”-“On An Ordinary 
Morning” (Columbia). Miss Clooney 
does nicely with “Once,” a good 
ballad with a soft beat. Side is 
carried by Miss Clooney's delivery 
of the melancholy lyric. Reverse 
has Miss Clooney teaming 
Johnny Thompson in a happy duet 
of a cute number. Percy Faith 


both 





Karas ..........London 
.... Decca 


woes. Mercury 


anes eee ee |} Georgia Gibbs........... Coral 
es Sere covcccess.. Sammy Kaye ....ces.... Victor 
{Ames Bros. ..... reid Coral 
Se ee ae } Russ Morgan. ...........Decca 
{Gordon Jenkins.......... Decca 
vila, © ce Sale Lama i ( Billy Eckatthe ..36...... M-G-M 
{ Teresa Brewer......... London 
cae ee ee | Eddie Miller...... ‘.... Rainbow 
{ Merman-Bolger ......... Decca 
ASS 2'S FES ERS PSSA KM HES ) Stafford-MacRae ....... Capitol 
{Guy Lombardo. ....... Decca 
OTA RE DE SRE SSS S908 “§ ORR B ink on kccccas Columbia 
\ Crosby-Andrews ...... Decca 
al al Malle haa ite ata le Mile } Doris Day............Columbia 
\Red Foley.............. Decca 
CHD COO... on ccncdésacce Decca 
Second Group 

ener TAOS.) {Jan August............Mercury 
ee eee ae ) Bill Snyder......... Tower 

{ Mills Bros. ...., Wheel ote p 
sas eee a ee nS | ON Se 
E> ie |” RES Ae Capitol 
1 iat laa leat Camere Ciphe  ie sd kc c dat Abbey 
eve panel Sétesac seeeceseese-- gsohnny Desmond........M-G-M 
Fe \ Mindy Carson voeeenes Se 
See Ot ee ee | Arthur Godfrey....... Cotumbia 
kbs tebne ese cence Dinah Shore......... Columbia 
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Tony Martin 
Whiting-Wakely 
Teresa Brewer...... 


{ Ames Bros 
} Ralph Flanagan........ 


..... Victor 
coces. Capitol 
...-.London 


én wane cel 
.. Victor 


-eeee 


Fran Warren .....%.....Victor 
Perry Como ecoess.. Victor 
Bing Crosby........ . Decca 
Jack Fina......... oan et M-G-M 
Patti Andrews ......... Decca 


+++ 


number. | 


Kirk-The Honeydreamers: 


with | 


Week of April 29 


| sides. 


| Bob Crosby Bob Cats: “\, 
| Scandinavian Baby”-“A Heart “of 
| Stone” (Coral). Lots of wax is be. 
‘ing put on “Scandinavian Baby” 
and Coral’s version is one of tie 
| likeliest to click. Crosby sends it 
for a big ride on a bouncing beat 
Gene Krupa’s side for Victor and 
Dick Jurgens’ for Columbia should 
; also cut into the heavy jock and 
juke plays slated for this number 
Crosby also hits a nice pace on 
“Heart,” a hillbilly-type item which 
the Bob Cats dress up in a Dixie 
beat. 

Red Foley: “Mississippi” -“ojq 
Kentucky Fox Chase” (Decca 
“Mississippi” is a good spelling-out 


- 


novelty in a boogie beat that 
Foley does a lot for. But the 
number won't do for Foie, 
what “Chattanoogie Shoeshine 


Boy” did because it lacks sufficient 
originality. Reverse has a similar 
tempo but has plenty of originality 
in its instrumental version of 4 


fox hunt. Foley handles the lyric 
with drive. The Dixie Dons give 


okay backing on “Mississippi.” 

Artie Shaw Orch: “Foggy Foggy 
Dew’’-“He’s Gone Away” (Decca). 
Two of the best sides Artie Shaw 
has made for Decca recently. 
“Dew” is a fine instrumental cut 
of the old folk tune originally made 
popular by Burl Ives’ vocal rendi- 
tion. Orch plays cleanly in a smart 
arrangement with Shaw’s § fine 
clarineting in the lead. Flipover is 
another fine orchestration with a 
solid commercial beat. 


Album Reviews 
“Gene Krupa Orch Plays ‘Fats’ 
Waller” (Victor). As part of its 
“Design for Dancing” series, Vic- 
tor has turned out this three-disk 


album featuring Gene Krupa’s 
orch on some of the late ‘Fats” 
Waller great numbers. Krupa's 
aggregation plays competenily 
with a firm dance beat but the 
musie is too uniformly slick to 
permit any break through of in- 
'spired, or even any original, in- 
strumentation. There are some 
flashes in “Black and Blue,” the 
best side of the set. Other num- 
bers include “Handful of Keys,” 
“Honeysuckle Rose,’’* “I've Got a 
Feeling I’m Falling,” “Ain’t Mis- 
behavin’,” and “Blue, Turning 
Grey Over You.” Andy Razaf was 
lyricist on most of the Waller 
tun : 


Platter Pointers 

Charlie Ventura’s orch has cut 
a couple of fine jock sides in 
“Dark Eyes” and “I've Got a Date 
With the Blues,” latter vocalled 
| by Lucille Reed (Victor) .. . Harry 
| Babbitt might score with ‘Some- 
time’ (Coral) . On the same 
label, the Ames Bros. do nicely on 
“Stars Are the Windows of 
Heaven™-and “Hoop-Dee-Doo” .. . 
Jimmy Wakely’s latest for Capitol, 
“Home Town Rag,” is an okay 
oatune . ¢. Harry Horlick’s salon 
orch has sliced eight top Jerome 
Kern numbers on a Decca long- 
playing disk . . . Another unusual 
long -play disk by Columbia fea- 
tures Robert Maxwell in harp 
solos on a flock of pop standards 
and classical melodies ... Betty 
Reilly’s first disks for Decca, 
“Babalu” and “El Cumbanchero.” 
make good chile fare . .. Robert 
Clary vocals nicely on “Louise” 
and “Put on An Old Pair of Shoes” 
(Capitol) . .. In the children’s cor- 
ner, Toni Harper gives a solid work- 


out on “Floppy” and “Choo'n 
Gum” (Columbia) . . . Al Jolson 
and the Andrews Sisters have a 


big parley on “The Old Piano Roll 
Blues” and “Way Down Yonder in 
New Orleans” (Decca) . . . Eddy 
Howard’s cut of “Roses” for 
Mercury is firstrate . . . Louis Cas- 
teliucci’s symph band made a good 
disk out of “Sleigh Ride” and 
“The Syncopated Clock” (Capito!' 
|. . . Lyn Duddy Singers made a 
| nice cut of “Hoop-Dee-Doo” for 
|M-G-M .. . Cab Calloway vocals 
|solidly on “The Keeper of the 
| Blues” (London) Bill Law- 
| Fence’s last sides for Victor, before 
|switching to Columbia, include 
'good vocals on “Be Honest With 
|Me” and “Tet! the Truth” .. - 
| Eva Carter shows up big on “Im 
|Looking for Love” (Coral)... - 
_Vietor Young delivers fine '- 
| rangements of “You Are My Love 
jand “Chug-A-Lug” for Decca . . - 
Bill Harrington’s delivery of ‘Se!t 
| Shoulders” is excellent (Coral. 

| Evetyn Knight cuts a solid jock 
'side in “I Don’t Wanna Be Kissed 
{Decea) . . . for the rhumbaddicts; 
| Xavier Cugat dishes up “Morocco 
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ASCAP Board Resumes Powwow 
In Bid to Break Election Deadlock 


Board of directors of the Amer-+ 


ican Society of Composers, Authors 
and Publishers meets again today 
wed.) to try and break the elec- 
tion deadlock which resulted at 
last Thursday's meeting when the 
publisher board members were 


solidly behind retaining Fred E. | 


Ahlert as ASCAP president for a 
third term and the writer contin- 
gent was just as adamant in want- 
ing someone else to succeed him. 
Society's, bylaws call for a_two- 
thirds majority of the entire board 
for election of officers, and in or- 
der to keep Ahlert in for a third 
vear the same majority must vote 
for either the recision or suspen- 
sion of a rule which states that no 
president can succeed himself more 
than once. Ahlert’s second year 
as prexy ended officially April 30. 

Adjournment of last week’s 
meeting until today came after 
four writer nominees had been re- 
jected by the publisher half of the 
board. Two other writers, Edgar 
Leslie and George W. 
whose names were proposed, de- 


clined the nomination after the | 
pubs made it clear that Ahlert was) 
Pubbers were | 
unanimous in voting for suspen-| 
sion of the two-terms-only ruling | 


their only choice. 


just for this year, with none of 
them desiring complete recinding 
of it. Pub group was also unani- 
mous in ballotting for Ahlert. 
With the outcome of today’s re- 
newed session very much a moot 
question, two new angles devel- 
oped over the weekend 
might resolve the situation, or con- 
ceivably becloud it even more. In 
Hollywood, a group of “old guard” 
writers asked L. Wolfe Gilbert, 
Coast chairman of the official 
ASCAP Writers’ Committee and a 
powerful politico among the song- 


smithing fraternity in the Society, | 


if he would be available as a com- 
promise candidate for ASCAP prez 
in view of the existing deadlock. 
Gilbert Favors Ahlert 
Gilbert stated that he would be 
“honored and_ delighted,” ~ but 
added that “I only permitted my 
name to be offered by certain West 
Coast 
deadlock. They and I are in agree- 
ment that Ahlert should be retain- 
ed for the good of the Society, be- 
cause of his experience and famil- 
iarity with the present activities 
of ASCAP and his closeness to the 
consent decree.” 
further known that “I am not in 
competition with him (Ahlert).” 
Gilbert’s straddling came as a 
surprise to the writers who ap- 
proached him and to the general 
membership. 
government’s . negotiations with 
ASCAP hierarchy on the decree he 
sat in as~Coast representative. 
Tunesmith was a member of the 
ASCAP board seven years ago, and 
ran again, unsuccessfully, for a 
board perch in March. It was 
pointed out, however, that under 
ASCAP bylaws Gilbert would have 
to be a board member at present 
in order to become president. 
Second angle which arose as a 
proposed means to break the elec- 
tion impasse came up at a meeting 
Monday (1) between the three- 
man pub committee and the writer 
trio who negotiated a week ago on 
possible candidates. It’s under: 
stood that a “package deal” was 
discussed whereby either Oscar 
Hammerstein II or Otto Harbach 


would be elevated to the presi- | 


dency‘ but would forego the $25,000 
annual salary, with Ahlert con- 
tinuing to handle the daily work 
of the office at that figure. Both 
pubs and writers are in agreement 
that either Hammerstein or Hat- 
bach would make an excellent pres- 


ident, but press of Hammerstein's | 


Producing and _ writing efforts 
would preclude his devoting the 
necessary time to the job, and Har- 
bach’s advanced age (78) militates 
against his handling its rigors. 

If this reported plan is offered 
at todays’s confab, it’s doubful if 
Ahlert will go along with it. De- 
Spite the feeling of a few writer 
members of the board that he is 


Seeking a third term for selfish | 


monetary reasons, Ahlert has made 
it clear that he does not really 
want to remain in office but agreed 
to do so because of publisher in- 
sistence that it was in the best 
interests of the Society. There is 
4 great deal ‘of unfinished business, 
Particularly as regards implement- 
ng the consent decree, which must 
be handled by the president’s office, 
and the pubs feel that Ablert’s fin- 
&erlip knowledge of what has been 





which | 


members bhecause of the) 


Gilbert made it} 


During most of the} 


‘Admiral Records In 


Deal for Cartoon Juve 
Admiral Records, N. ¥., has con- 

| cluded a deal for the building of a 
kiddie platter series around the 
comic strip character, Denny Dim- 
wit. Introduced by Martin Bran- 
/mer in his syndicated ‘Winnie 
| Winkle,” Dimwit is a_ pathetic, 
| good-natured juve with a pointed 
head. Diskings, scheduled for re- 
lease around June 15, will feature 
words and music by Charles Ab- 
| bott. Platters will be put out on 
both 45 and 78 rpm. 
artist will be used in the series. 
Admiral has also signed the 
singing team of David and Dorothy 
Paige. The Paiges will record four 
sides for release later this month, 
which will include two pop stand- 





; ASCAP’s new procedure for pay-4 
ing off its writer members, which 
is scheduled to go into operation 
‘for the quarterly dividends to be 
distributed in October, represents 
a complete break with the system 
ASCAP has been using since its 
formation in 1914. The classifica- 
tion system now in effect, which 
grades writers in 14 different 
classes ranging from top AA to 


Super-Class Nixed 

In setting up its new point 
system rating, ASCAP’s board 
proposed the formation of a 
1,200 point super-class for an 
exclusive group consisting of 
Irving Berlin, Cole Porter, 
Richard Rodgers, Oscar Ham- 
merstein II, Jerome Kern and 





ards, a new Yiddish tune by Abra-| 


ham Ellistein and a Palestinian folk 
song. 





Meyer, | 


Louis Armstrong Shoots 
Works for Decca While 


Louis Armstrong and his All 


| values. 


| point class, A writers will have 750 


Stars combo is currently doubling | 


ing between its Roxy theatre, N. Y., 
booking and an intensive series of 
waxing sessions for Decca. Diskery 


is cutting the band’s whole reper- | 


tory, featuring solos by Armstrong, 
Earl “Fatha’” Hines on _ piano, 
Jack Teagarden on_ trombone, 


Barney Bigard on clarinet, Cozy 


Cole on drums, Arvell Shaw on) 
bass and vocalist Velma Middleton. | 


Unusual aspect of the current | 


disking sessions is that 
numbers are being allowed to run 
up to six minutes in length. Decca 
is planning to put the longer 
numbers together on long-playing 
| disks and will cut the rest on both 
| 33 and 78 rpm platters. One of the 
longer numbers will be Arm- 
strong’s six-minute version of the 
oldie, “Digga-Digga-Doo.” 


HAYMES IN NEW DEAL 
BY DECCA FOR 4 YEARS 


Hollywood, May 2. 





Decca has been inked by Dick 
Haymes, who has been with the 








several | 


| One point for writers now in class 
| four. 


Doubling From Roxy, N.Y. 


bottom No. 4, will be abolished 
along with the present classifica- 
tion criteria. 


Henceforth, writers will be clas- 


the estate of the late George 
Gershwin. Berlin, however, 
nixed the proposal since 
ASCAP previously refused to 


| all annals : cs. tae: set up a triple A eclass for 
No name | sified according to a number sys I p 
| tem ranging 


from a top 1,000 them under the old classifica- 
points and graduated downwards tion system. It’s estimated- 
in steps of 25 points. The point that this group of six writers 
ratings will be determined by collectively account SOF over 
averaging a writer’s performances 100,000 performances an- 
over the five-year period from nually, — 

1945 through 1949 in accordance Gershwin was nominated for 
with machine-calculated logging} ‘his group in recognition of 
Writers currently earning his extensive catalog of long- 
a AA rating will be in the 1,000| air and pop works written 
alone and in_ collaboration 
with his brother, Ira, B. G. 
“Buddy” De Sylva, Irving Cae- 
sar and Lew Brown. 


points, BB writers 500 points, CC 
writers 250 points, ete., down to 








The point rating of each 
writer will be the chief factor in| him in the nearest group in a 
determining the payoff under the | series graduated from one to 1,000 
new plan. Following is an ex-| jn 25-point jumps. Then the total 
planatory breakdown of hOwW] number of writers’ points will be 
ASCAP coin will be distributed | added up and divided into the 60% 
under each of the three categories , portion of the fund to determine 
of the proposed 60-20-20 pattern. | the value of each point. 

60°° for Performances Over a_ | For example, if ASCAP has a 


Five-Year Average | $5,000,000 fund to be distributed 

Of ASCAP’s total fund for to writers next year, $3,000,000 will 
writers, 60° will be strictly allo-| be set aside for payments accord- 
cated in proportion to each writer’s | ing to the five-year performance 
ranking in the point system rating. | average. If the total numbers of 
In calculating the individual rat-| writers’ points total 300,000 each 
ings from each writer’s five-year | individual point will be valued at 
performance average, the ASCAP | $10. As a result, writers in the 
classification committee will place ' 1,000-point bracket will get a $10,- 





New four-year plattery pact with | 


‘RH’ Logging §S 
Bin | 
ogging System 
Richard Himber’s new development in logging broudcast perform 


| ances lists tunes in the survey. based on four major network schedules. 
| They are compiled on the basis of 1 point for sustaining instrumental, 
|2 points for sustaining vocals, 3 for commercial instrumental, 4 for 
commercial vocal, respectively, in each of the 3 major territories, New 
York, Chicago and Coast. For example, a commercial vocal in all three 
| territories counts 12. Added to these totals is the listener ratings of 
commercial shows. The first group consists of the top 30 songs. 
Week of April 21 to April 27, 1950 


First Group 


label since 1940. Deal calls for the Songs Publishers 
usual 5°o royalty per platter. |A Dream Is a Wish Your Heart Makes—? “Cinderella” Disney 
| Haymes is slated to etch duets |Ask Me No Questions... .. Pears ORS este ween eines 7 Witmark 
with Patti Andrews shortly under | Baby, Won’t You Say You Love Me—**“Wabash Avenue .. Feist 
‘the new contract, and erch back-! Bewitched ...... teen een ttn e ee eet ees Chappell 
ing will be provided by Artie; But Me, I Love | Sewer een are en ere ee ee ee ee ee Campbell 
‘Shaw, Gordon Jenkins and Sonny | Candy and Cake eee eee ee Oxford 
Burke. |Chattanoogie Shoe Shine Boy .........ccceveeceeeeevees Acuff-Rose 
Count Every Star .............0. of Peer rrr Trey Tre Paxton 

Cee WOME CIMEEE fib sce ebaes caw Cap Cs 5.0 OS SEEKERS HOO Macc 

o | Daddly’s Little Girl .....ccccccnccccccccccescccvcscccseese: eacon 
eer ee er oa 
° é 9 Dem teha Ge Way Mad «un cccrccvecvecccescosccscooesies ._Advanced 

On Rights to Trees Down the Lane ..........cec cece tee eenere ress veeeeeereces Bre 

: NE NE hn ck og xsdb oe WEES AL oe da EHS ED RES BHES RODS ® Morris 

G. Schirmer, Inc., holder of the | Hoop | Stig : : Peeters 

| renewal rights to a musical version | I Don’t Care If the Sun Don’t Shine ................ sidecc — 


of Joyce Kilmer’s “Trees,” brought 
‘suit in N. Y. Federal court last 
week against Jerry Vogel Music. 
| Latter firm allegedly has been sell- 
|ing and distributing a song of that 
name since last March. 


Schirmer, according to the com- 
plaint, received rights to “Trees” 
from Oscar Rasbach, who wrote a 
musical setting for the poem in 
1922. Injunction, accounting of 
profits and damages are asked. 





Rackmil Back From Coast 
Milton R. Rackmil, Decea prexy, 
arrived back in New York yester- 
day (Tues.) after a two week 0.0. 
of Coast operations. 

Dave Kapp, company’s exec vice- 
prexy, takes off Monday (8) for a 
‘Coast visit and an Hawaiian vaca- 
tion. 








and must be done makes his re- 
tention for another year a must. 
'His supporters also point to the 
‘conscientious and intelligent job 
he has done over the past two diffi- 
cult years. 

| In answer his critics on the “self- 
| ish” motive, Ahlert points out that 
|he netted little of the $25,000 wage 





| which put him in a higher tax | 


bracket. Also, that he has not been 

| able to write tunes and increase his 
catalog because of the amount of 
ASCAP work, with a subsequent 
‘loss of revenue in that direction, 


| 


' 
| 
| 
} 
j 
| 
| 
| 
} 
' 
| 
| 
| 
| 
| 


| Wilhelmina—t“Wabash Avenue” ............ccseeceeeeeeees: Feist 
Second Greup 
| Are You Lonesome Tonight .. ...........+e008 ee eee ee eee Bourne 
Copper Canyon—*“Copper Canyon” .. ......... ecbiieeenr Famous 
Dear Hearts and Gentle People............. Terr Trey | 
Did Anyone Ever Tell You Mrs. Murphy ........+.+.... Johnstone-M 
Enjoy Yourself ..... Cae freer eT Pere ee Morris 
Girl That I Marry—t“Annie Get Your Gun”............. Rerlin 
God’s Country ........... bs irda dik Shy up eis o pw herbie Wale wo 6 5, 5 
Have I Told You Lately That I Love You?................. Duchess 
Be I ONE DD cates ccs icepeveesssencscksneebdsenees Chappell 
I Don’t Know Whether To Laugh or Cry Over You...... . Porgie 
I Gotta Have My Baby Back any ae jStmcee av Peer | 
I’m Gonna Paper All My Walls With Your Love Letters . Goday 
I Said My Pajamas hea beh _ bee ee ek Roa eR Leeds 
It’s So Nice To Have a Man Around the House........... Morris 
SE OP ae PT Te ee LC Jefferson 
ae e Geek Oe CE IA 506 bi ios Meee et besneneees eccecese- : Beachwood 
Monday, Tuesday, Wednesday. .....°... ET ee toma ews Leeds 
'So This Is Love—t“Cinderefia” ...........6. ee ey | Disney 
2 Gere Lieds Waa An t006tce heey eben sa ee 
With My Eyes Widé Open I’m Dreaming..............-. Crawford 


If I Knew You Were Coming I'd’ve Baked a Cake..... 
so SRR vate es 9. ches Words & Music 
Cromwell 


It ISn’t Fair 
Music, Musie, Music ......... ere e 
My Foolish Heart—*“My Foolish Heart” .............. 


Olt Fee) POE IBD bo accede acdéeeeweseeececesoreres Leeds 
On the Outgoing Tide ......... jp aeeaae aes ‘oneeoneeyrs . Shapiro-B 
Rag Mop . ES, Luo Wats hagp 8 dre ae GS ae Md CORTES HOTS CS OS Hili cx 

SS eee rer ee ets eee ee ee ee ee ee Tee ee ee 2 ee Miller 
REED Oa ins sy ikoa.s 4 Oba ed eR H LOOSE OOOO DES Knickerbocker 
Stay With the Happy-People ..........cceeseeeeeeeerceees Morris 
Sunshine Cake—tSRiding High” .................. Burke-VH 
There’s An X in the Middle of Texas................. Simon House 
They Say It’s Wonderful—*“Annie Get Your Gun”........... Berlin 


Third Man Theme—t“Third Man” ...........cccevccvenes Chappell 








| t Filmusical. * Legit Musical. 





ASCAP’S NEW POINT SYSTEM MARKS 
BREAK WITH 36-YEAR-OLD FORMULA 


~~ #000 dividend and those in the low- 


est bracket will get $10. These 
figures, which are purely arbitrary, 
represent only 60% of the total 
payoff. 

20° for Current Performances 

In this category, writers will be 
paid off solely in proportion to the 
number of performances of their 
works in a single year irrespective 
to what class they belong. Writers 
in the lowest bracket with a hit 
song could get a bigger payoff 
from the 20% fund than a AA clef- 
fer with a relatively inacfive cata- 
log. Number of performances will 
be evaluated in accordance with 
a complex logging prwucedure 
which gives one point for each net- 
work use of a pop song, six points 
for a longhair composition of over 
five minutes, six points for choral 
works over 30 minutes, one-tenth 
of a point for jingles and cue 
music, ete. 

20°° for Accumulated Earnings 

In this category, writers will be 
paid off according to their catalog 
availability and _ seniority. The 
distribution of this 20% coin seg- 
ment will flow towards the high- 
ranking ASCAP members and will 
act as a cushion against the loss of 
income from the other categories 
for vet composers who are now in- 
active. Each writer’s accumulating 
earnings level will be set by 
ASCAP’s classification committee 
weighing the intangibles of pres- 
tige, character, popularity, ete., 
which have governed ratings up to 
now. 

Promotion and Demotions 

With each composer’s rating de- 
cided by his accumulated five-vear 
performance average, promotions 
and demotions. will now become 
automatic. The new plan, how- 


‘ ever, guards against too rapid falls 


in a composer’s rating by permit- 
ting the following maximum de- 
motions: In the class between 500 
and 1,000 points, a writer can drop 
by no more than 100 points; be- 
tween 100 and 506 points, no more 
than 50 points; and between one 
and 100 points, no more than 25 
points. Once again, inactive vet 
composers will be protected against 
falling too fast in their current 
ratings. 

Promotion procedure, on the 
other hand, is designed to allow 
fast jumps. In the class between 
500 and 1,000 points, a writer can 
gain a maximum of 200 points; be- 
tween 100 and 509, no more than 
100 points, and between one and 
100, no more than 100. As a result, 
a writer with a big hit not only 
collects a healthy portion of the 
20°° fund laid aside for current 
performance, but also can gain 
considerably in his five-year aver- 
rating. 


RIVAL UNIONS’ VOTE DUE 
AT RCA-VICTOR PLANTS 


Philadelphia, May 2. 

The National Labor Relations 
Board has ordered an election for 
6,000 employes of the RCA-Victor 
plants in Camden, N.J., and Pu- 
laski, W. Va. The action is the 
result of the struggle for control 
between the independent union, 
United Electrical Radio and Ma- 
chine Workers, and the [nterna- 
tional Union of Electrical. Radio 
and Machine Workers, CIO. 

Both sides have claimed bargain- 
ing rights for employees since the 
IUE was formed following the ex- 
pulsion of the UE from the C1O 
on charges of Communist domina- 
tion. The election is to be held 
before May 2). The NLRB has 
permitted the IUE to use local 
designations corresponding to those 
already in use by UE. Accordingly, 
the employees will be asked to 
choose between Local 163, UE, or 
Local 163, TUE, in Pulaski, and 
Local 103, UE or IUE, in Camden. 

Other RCA-Victor employes in 
Hollywood, Cal., and Lancaster, 
Pa., will not take part in the elec- 
tion. 


GOLKIN’S NEW LABEL 
Chicago, May 2. 
Miracle Records 








Lee Golkin, 


‘topper, has set up new label of his 


own, Premium Records. Premium 
will specialize in jazz, but will fol- 
low trends in ali other fields but 
longhair and pop. 

First four sides feature Miff Mole 
unit. James H. Martin will be mid- 
iwest distributor. 
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Down the Lane 
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Wednesday, May 3, 1950 
va 











This week’s 


New 


on RCA Vietor 


Release 50-18 
Ships Coast to Coast 
Week of May 7 





POPULAR 


HERE COME THE DANCE BANDS AGAIN 


RAY McKINLEY AND HIS ORCHESTRA 
AND SOME OF THE BOYS 
The Lonesomest Whistle 
Cane Bottom Chair 20-3769—‘47-3769)* 


HERE COME THE DANCE BANDS AGAIN 


LARRY GREEN 
Sunshowers 
I'm Gonna Paper All My Walls With 
Your Love Letters 20-3771—(47-3771)* 


THE FONTANE SISTERS WITH HUGO 
WINTERHALTER’S ORCH. AND 
CHORUS 

I Wanna Be Loved 
I Didn’t Know What Time It Was 


20-3772—' 47-3772)* 














VAUGHN MONROE 
Tell Her You Love Her 
Thanks, Mister Florist 20-3773—:47-3773)* 


HERE COME THE DANCE BANDS AGAIN 


CLAUDE THORNHILL 
Down the Lane 
Sugarfoot Rag 


& 


20-3774—( 47-3774)" 


HERE COME THE DANCE BANDS AGAIN 


SPADE COOLEY AND HIS ORCH. 
Honky Tonkin’ 
Hillbilly Fever 


FRAN ALLISON 
Little Buffalo Bill 
The Doughnut Song 20-3775—( 47-3775) * 


PEREZ PRADO 
El Mambo 
Mambo r5 20-3782—( 47-3782) 


21-0330—(48-0330)* 





POP SPECIALTY 











LAWRENCE DUCHOW 
(Believe Me) 
Beloved One 
Jolly Peter Polka 25-1159—‘51-0071)* 





COUNTRY 











HANK SNOW 


With This Ring I Thee Wed 
I'm Moving On 21-0328-—: 48-0328) * 


CHET ATKINS 


Main Street Breakdown 
Under the Hickory Nut Tree 
21-0329—/ 48-0329) * 





BLUES 








ARBEE STIDHAM 


Let My Dreams Come True 
Any Time You Ring My Bell 
22-0083-—( 50-0083) * 


*45 cpm. catalog numbers. 


The stars who make the hils 


’ Sn LS 
a ie t _ 
a A Pe 4 DY " T - 








€) Little Angel With the Dirty 








NOTE: AW roeerds in this pened are listed alphabetically by song title. 


_ 













© Candy and Cake 


Mindy Carson 


Spike Jones ........... 


Hoop Dee Doo 
On the Outgoing Tide 


le a OO aaa aa ee a a 


© lt Isn’t Fair 


Sammy Kaye .......... 


©} Joshua 


Ralph Flanagan 


Eddy Arnold 


© Why Should | Cry 


DY PMI oc ci cdedeeeeescee tes 


© Quicksilver 


Elton Britt and Rosalie Allen...... 


© Roses 


Sammy Kaye 


€} There’s No Tomorrow 


Tony Martin ..... 


€} Wanderin’ 


Of 


Sammy Kaye 








My Foolish Heart 
Mindy Carson 20-3681— 47-3204)* 


(Number nineteen, Most Played Disk 
Jockey Records. The Billboard, April 29.) 


Count Every Star 
Hugo Winterhalter 
20-3697— 47-3697 | * 
‘(Number twenty-eight, Most Played Disk 
Jockey Record. The Billboard. April 29.) 


(Number five Retailers Pick, The Billboard 
April 29.) 


>) Be Mine 


Mindy Carson .. .20-3725—(47-3725)* 


‘(Number four, Disk Jockeys Pick. The 
Billboard, April 29.3 


toses 
Sons of the Pioneer's 


20-3754—( 47-3754)* 
‘Number one for The Second Time. Coun- 
try and Western D. J.’s Pick. ‘The Bill- 
board, April 29.) 





g .. «. indicates records which, 
according to actual sales, are 
recognized hits. The trade is urged 
to keep ample stocks of these records 
on hand, or to reorder promptly when 





© chinese Mule Train 


ses Veee wens 20-3741—(47-3741)* 


@eveerseeresee 


eS Nee 4a oH .. 20-3747 —(47-3747) 


err ?0-3609—(47-3115)* 
Face 
Tree ee eee ee ee 21-0300—( 48-0300)" 


current stocks begin to approach the 


“sold-out” stage. 


designates that record ig 
one of RCA Victor’s “Certain 
Seven’ ~ among the leading 
numbers on the trade paper best sell- 
ing retail sales charts Obviously, sure 
things! 


nilirk ake anions .. .20-3681—(47-3204)* 


. 


20-3724—(47-3724)* 


21-0360—(48-0300)* 


oes os 


20-0157—( 48-0168)* 


wT TTT ICTR CT 20-3754—(47-3754)* 


20-3582—( 47-3078)" 6% 
20-3680-—( 47-3203): 7) 


. indicates records which 
have enjoyed better than 
average initial consumer acceptance 





Yl 


and stand an excellent chance of enter- 
ing the top-selling hit category. The 
trade is advised to watch these records 
carefully in order to maintain stocks 
consistent with demand. 


Flying Red Horse Polka 























The Three Suns 
20-3768 A—( 47-3768) * 
(‘The Three Suns Latest is a lively, color- 


ful commercial-gone-pop,”’ Tips On Tops. 
The Billboard, April 29.) 


Valencia 


Tony Martin 20-3755—( 47-3755) * 


(“Martin belts the oldie home in muscular 
but fetching style Could score on the 
strength of performance.” Billboard Pos- 
sibility, April 29.) 


TIPS: Two hits backed up feature 


Vaughn Monroe's new release “Tell 
Her You Love Her” and “Thanks, 
Mr. Florist.” ‘(See listing, above 
lett.) 

Big thinss for Fontane Sisters in 
“I Wanna Be Loved.” (See above, 
left.) 












“« RCA VICTOR Records « « 


RCA VICTOR DIVISION 


RADIO CORPORATION OF AMERICA CAMDEN, NEW JERSEY 
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ORCHESTRAS-MUSIC 


VARIETY 


Wednesday, May 3, 1950 








PEPPFPREPA 


DECCA 











presenting 


ANDREWS 
SISTERS 


America’s Top 
Vocal Trio 


COING STRONG 
with 


THE OLD PIANO ROLL BLUES 


"WAY DOWN YONDER IN NEW 
ORLEANS 


with AL JOLSON 


DECCA 27024 





| WANNA BE LOVED 


i've JUST GOT TO GET OUT 
OF THE HABIT 


with 
GORDON JENKINS 


DECCA 27007 





CHOO'N GUM 


I'M GONNA PAPER ALL MY 
WALLS WITH YOUR LOVE 
LETTERS 


DECCA 24998 





MUSKRAT RAMBLE 
WALK WITH A WIGGLE 
DECCA 24991 





CA-ROOM' PA PA 
YIPSEE—I—O 

with 
CARMEN MIRANDA 


° DECCA 2497¢ 





Single Records 
75c¢ each (plus tax). 





' cover 


lin July. ... 





























































































































| Continuing its policy of sponsor- 


| begin June 22 





| CONSOL. EDISON SETS 
|| PUBLIC PARK CONCERTS 


ing danceband appearances in New 
York’s public parks, Consolidated 
Edison is scheduling a series of 54 
one-night dates this summer. 
These cuffo open air offerings wiij 
in Manhattan's 
Central Park and will run through 


| Sept. 8. Howard Sinnott, Genera) 
| Artists 


Corp. band booker, is 
booking the orchs, which will bo 


| recruited from GAC'’s stable along 


with entries from other agencies 


Definitely, set for the band ap- 
pearances are Central Park, Thurs- 
day nights; Prospect Park, Brook- 
lyn, Friday nights, and the Poe 
Park, Bronx, Wednesdav. The 
bands will. also play a park in 
Queens. Staten Island is the oni 
borough omitted from the route 


Laine Puseons Set 
For Midwest Tour 


Chicago, Mav 2 
Frankie Laine starts a midwest 
tour May 6 with two shows at 
Murtah auditorium, Indianapolis 
Troupe will consist of Laine, Fran 
Warren, Allan Carney, Gaynor & 

Ross and Bobby Sherwood orch 
Troupe will do 11 shows in eight 
cities, closing May 13 in Decatur, 
Ill. Laine, who will pay the casi 
gets $23,000 guarantee against 60°, 
for entire tour, which was booked 
by General Artists Corp. Shoy 

will run two and a half hours 





Gray’s Switch 


Arranger Jerry Gray, who re- 
cently formed his own combo, 
pulled a switch in cutting the 
oldies, “Stardust” and “Storm; 
Weather,” for Decca in march time 


Instrumentals are reminiscent 
of the late Glenn Miller's stvle. 
Gray was Miller's arranger. 





Organizes Houston Symph 
Houston, May 2 
Sidney J. Palmer, who recently 
won the Dallas symphony orch’s 
1950 Abrams award for his “Con- 
certo for Orchestra,” has organ- 
ized a Houston Symphonette So- 


‘ciety of 50 players to give spring 


and summer concerts, the first to 
be May 6 at the Houston Music 
Hall. 











It's Music by 


JESSE GREER 


The Very Lovely 


JAPANESE 
TOYLAND 


The Last Mystery Tune of 
“Stop the Music” (AM) 


(Shepiro-Bernasteia) 
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19 Sherman Hayes to Forest_ 
t é eal Park Highlands, St. Louis, May 
12 for a week. Fred Schaffer | 
| to Kennywood Park, June 5 for) 
New York . . Teresa Brewer, expecting Hr days. . Nick Stuart to Cla- | 
ae Ki f th t baby in September, is stopping all | ridge hotel, Memphis, May 26 
FS agen ti on Ng ge sis er /her career activity until then, ex-| for three weeks. . Louis .Jor- | 
now retired) put in charge. Of | cent for waxing sessions . . Irving 


selection and direction of vocal | 
groups for Capitol records in the | 
east . . . Gene Krupa added an-'| 
other vocalist, midwesterner Bobby | 
Soots, making three with the band 

Jerry Gray’s summer tour will | 
the west coast thoroughly, | 
orch coming east only as far. as 
Denver Lyman. Vunk, former | 
Charlie Barnet brass man now 
blowing with radio studio bands in 
N. Y., opens a ballroom at Great 
Neck, L. L., this summer. 


Tommy Dorsey into the N.Y. 
Strand May 26 for his first theatre 
appearance in two years. Band) 
set for the Astor hotel roof, N. Y., 
Bill Bardo orch winds | 
up a run at the Mayo hotel, Tulsa, 
May 26, opening three days latex 
at the Miami hotel, Dayton... . 
New on drums with Bardo is Bill 
Longe. . . . Elliot Lawrence and 
irankie Laine team again for a 
Paramount theatre, N.Y., date) 
May 17. Orch and singer were 
paired in a recent Bop City. N. Y 
appearance. 

Shep Fields into 
.olel Cate Rouge. 
short stay, 


the Statler 
May 8 for a 
following Ray Anthony. 


Greenwald has taken over ‘the ex- 
clusive personal management of 
|Red Ingle and his Natural 7. 
Dick Linke will handle crew's disk 
exploitation .. . Bobby Byrne orch 


current at Arcadia ballroom, N. Y. | 


Sammy Kaye adding bassoon to 
his instrumental lineup. Joe De- 
Rosa, reed man with the orch, 
will add tootling that instrument 


| to his tenor and soprano sax, clari- 


net, flute and piccolo chores. 
Erskine Hawkins and his orch 
will play at the Farrell (Pa.) Teach- 
ers Assn. dance being held May 12 
Mabel Scott, vocalist, signed by 
King Records. . 


Chicago 


Louis Armstrong into Oriéntal 


‘theatre June 1 for two weeks. . 


into Elitch Gar-| 
May 18 for or || Exclusive 


Leighton Noble 
dens, Denver, 
weeks. ... Ray Robbins into Ken- 


nywood Park, Pittsburgh, May 1) 


for two weeks. ... Archie Leving- | 
ton, Chi Leeds Music manager, 
hospitalized with pneumonia. . . 

Art ‘Kassel’ to San Antonio air 
bases’ for eight days starting May: 


dan to Paradise theatre, Detroit, | 
(Continued on page 47) 


* * A NEW SONG * * 


A STREET CAR 
NAMED DESIRE 


For Professional Cepies write te: 
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60-20-20 Plan 





|__- Continued from page 41 


new plan would get the required 
two-thirds T™majority in the bal- 
joting mext week was seen in the 


complete absence of squawks 
when it was proposed at the gen- 
eral membership meeting last 


week. 

Small undercurrent of opposi- 
tion, however, was felt from op- 
osite ends of ASCAP’s roster. 


inactive vet songsmiths in the 


AA category 
resistance to the new payoff 
plan’s balance on the side of per- 
formance as _ against seniority 
with 60% of the allocations be- 
ing made on performance aver- 
ages over a five-year period, 20% 


for accumulated earnings (sen- 
iority and availability), many 
top-rating songwriters are slated 


for a cut in earnings. 

On the other end of the scale, 
a group of young writers, known 
as “the young Turks,” are still 
for chopping down the inactive 
cleffers via a 100% payoff on per- 
formanees. Led by Redd Evans, 
group is also coming around to 
accepting the new pattern as the 
best possible bargain under the 
circumstances. 

The 60-20-20 pattern, in fact, 
resulted from a compromise of 
several alternate plans proposed 
by various ASCAP directors and 
rank-and-filers. Greater weight 
was given to seniority and the 
five-year average in a 70-15-25 
scheme, while other proposals at- 
tempted to accent current per- 
formances via a 55-25-20 split. 

Although the publishers have 
the power to veto the new plan 
by their 50% voting strength, it’s 


not expected that they will in- 
terfere with any scheme having 
the approval of the ASCAP 


board. In turn, the songwriters 
are keeping hands-off moves by 
the publishers to revise their cur- 
rent pattern of 55% for perform- 
ances, 30% for availablity and ex- 
tent of catalogs, and 15% for 
straight seniority. Currently, 
publishers are 
straight 100 

to the payoff. 


performance basis 
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On the upper end of the scale,. 


are showing some | 


tending to a 
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eS dee & he tek ee | . 3 , . a | s mstrong to Oriental 
Z Gankea. have: co seek Denver, May 26 for two weeks . ..| theatre here June 1 for two weeks 
Regal meas ere or week Larry Fotine cutting transcription Leighton Noble into Elitch 
starting May 26... . Red Ingle to date with World Transcriptions |; Gardens, Denver, May 18 for two 


Iroquois Gardens, 


14, 








On the Upbeat | 





‘sino, Wall Lake, Mich., 
then 
Henderson, Kvy., 


week. 


| 
Continued from page 44 =e 





Louisville May 


May 12 to 
Trocadero club, 
May 19 for a 
. George Winslow held 


into 


days 


here this week . 
stone to Hotel Schroeder, Milwau- 


heart attack... 


. Jimmy Feather- 


jazz and be-bop stronghold here, 
has inaugurated a dancing policy. 


after being hospitalized with slight 
Art Kassel to San 
Antonio Air Base May 19 for eight | 
to Fiesta 


Al Morgan 


weeks... 


into Hotel Roosevelt, 


|Hotel Claridge, Memphis, 
for a week . 


Rccords feting Bill Snyder 
press and deejay party this week 
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- jf over indefinitely at Lake Club,| Supper Club, Crystal Lake, IIl.. 
Springfield. . Silhouette Club, May 6 for six days Tower 


Chuck Foster into Forest | 


Park Highlands, St. Louis, May 19 | 


8 for two. stanzas... . Jimmy 

Featherstone to Schroeder hotel, | kee, May 30 for .. week... Frankie for a week, following Sherman 
Milwaukee, May 30 for week. . . ., Carle to Trocadero Club, Hender- | Hayes, who finishes a week there 
Jimmy Dorsey to Lakeside Park, | son, Ky., May i9 for one week/ May 18... Don Reed into Mueh- 
| Denver, May 26 for two weeks....|... Leeds Music midwest manager | lebach Hotel, Kansas City, May 
Frankie Carle to Wall Lake Ca- Archie Levington back at work)|for two weeks ... Dick Jurgens 


New Orleans, 
|May 3 for four weeks, then 


with 


into 
June 


‘Heart, ‘Rain’ Hit 
Revival Jackpot 


Latest revivals of yesteryear 
songhits due to recordings are 
Feist’s “There Goes My Heart” 
and Miller Music’s “Rain.” Renais- 
sance of both tunes stems from 
random waxings that caught on in 
certain areas of the country. That 
long-forgotten numbers should sud- 
denly recapture the public’s fancy 
is attributed by some trade observ- 
ers to the presence of a new gen- 
eration plus the durability of bal- 
lads in general. 

Dormant since 1934 when it at- 
tained hit proportions, “There Goes 
My Heart” popped up again as the 
reverse on Herb Jeffries’ Colum- 
bia platter of “Swamp Girl.” Disk 
jocks flipped it over and Feist first 
became aware of the growing in- 
terest in, the Abner Silver-Benny 
Davis ditty when its Philadelphia 
manager sent in an order for 500 
copies. Meanwhile, more orders 
are on the books and the Rainbow 
and Capitol labels are also ready- 
ing releases. 

“Rain” created a stir in Boston 
several manths ago via a Frank 
Petty trio etching on an obscure 
label. Abe Olman, general man- 
ager of the “Big Three,” and Mil- 
ler general professional manager 
Norman Foley ‘got wind of the 
tune’s spontaneous rise and gave it 
a further boost by full coverage in 
all exploitation channels. Origi- 
nally, published in 1927, the num: 
ber was written by the late Gene 
Ford. For years he was manager 
of Loew’s Capitol, Washington, and 
at one time was stage manager for 
the late Charles B. Dillingham. 





Hayes Joins Boston U 
Boston, May 2 

Roland Hayes, the Negro tenor, 
has been appointed to the faculty 
of Boston University’s College of 
Musie. 

Hayes, who makes his home 
here, will work with small groups 
of students. 
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totetees ¢( Musical-Hisiorical Review: 1800-1950 ) ****4444 


Compiled for 


By JULIUS 
(Copyright, Variety 


VARIETY 
MATTFELD 
All Rights Reserved) 


Prentice-Hall, Inc., will publish the complete VARIETY Musical- | 
Historical Song Cavalcade later this year at around $4 a copy. 
(price will be determined later). Orders may be placed now 
with VARIETY, New York City (19). 


Attention is 

be reproduced either wholly er in port. 
1948 Continued 

Walter P. Reuther, president of 
the United Automobile Workers 
C.1.0.. was seriously wounded by 
a shotgun blast fired through his 
kitchen window Rewards agere- 
gating $117,000 were offered but 
the assailant was not found. 

The third anniversary of the 
death of Franklin D. Roosevelt was 
observed in London with the un- 
veiling, by his widow, of a statue 
in Grosvenor Park. The entire 
Royal Family and Winston Chur- 
chill attended. : 

More than 1,000 teading Ameri- 
can and foreign newspaper execu- 
tives paid tribute in New York to 
the United Press on its 100th An- 
niversary. 

New York City’s traditional 
subway fare (‘you could ride 


5c 


all 














I'M IN THE 
MOOD 
FOR LOVE 


Music by... 
JIMMY McHUGH 
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BABY, WON'T YOU SAY 
YOU LOVE ME 


From 20th Century-Fox's 
“WABASH AVENUE’’ 
recorded by 
BILLY BUTTERFIELD 
NAT KING’ COLE 
BOBBY COLT 
BILLY ECKSTINE 
ELLA FITZGERALD . 
HERB JEFFRIES 
RAY ROBBINS 


London 
Capitol 
Admiral 
M-G-M 

Decca 
.. Columbia 
Capitol 


INC 


LEO FEIST 
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SWEEPING ACROSS THE NATION 


| FOUND 
MY MAMA 


Records Released 


YOU’RE IN LOVE 
WITH EVERYONE 


‘Rut the One Who's in Love With You) 


MILLS MUSIC, INC. 


1619 Broadway, New York 19 
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day for a nickel”) was raised to 
iOdc 

President Truman seized the na- 
tion’s railroads and ordered the 
Secretary of the Army Royall to 
operate them after White House 
negotiaiions between representa- 
tives of the companies and heads 
of the Brotherhcod of Locomotive 
Engineers, Firemen & Switchmen 
failed. Unions called off the 
strike on order of higherups and 
125,000 members stayed on the 
job. 


Lady Kathleen Hartington, 
daughter of Joseph P. Kennedy, 
former U. S. Ambassador to Brit- 
ain, and widow of the Marquess 
of Hartington, a World War Il 
casualty, was one of four killed in 
the crash of a chartered plane near 
Marseille, France. 

In commemoration of the first 
New York to Washington airmail 
flight in 1918, which took 194 min- 
utes, two jet-propelled P-80 Shoot- 


ing Star fighter planes, flying in 
opposite directions, covered the 
same route in 27 minutes. 


The House Un-American Affairs 
Committee reported its agents had 
found microfilm copies of “docu- 
ments of tremendous importance,” 
which had been removed from 
State Dept. files and given “Rus- 
sian communist agents.” The micro- 
films were found in a hollowed-out 


pumpkin on the farm, at West- 
minister, Md. of Whittaker Cham- 
bers, N. Y. magazine editor, who 


previously had accused Alger Hiss, 
former State Department official, 
of passing the documents to him. 
(Early in 1950, Hiss was convicted 
of perjury and sentenced to five to 
10 years.) 

The Armed Forces announced 
support of President Truman’s uni- 
fied military budget of $15,000,000- 
000 for the 1949-50 fiscal year, and 
agreed not to present their cases 
separately. 

Former Premier Hideki Tojo and 
six other Japanese war leaders were 
hanged in Sugamo Prison, Tokyo. 
The condemned went to their 
deaths with defiant shoutes of 
“Banzai!” 

The consumers’ 


price index 


dropped 0.8 between mid-October | 


and mid-November, the Bureau of 
Labor Statistics reported. On Nov. 
15, the index was 172.2% of the 


| Fain. 


1933-39 average and 4.4° higher | 


than Nov. 15, 1947. 

N. Y. Stock Exchange reported 
that 302,218,965 shares were traded 
in 1948, compared with 253,.623.- 
894 in 1947, but the volume for 


the year was smaller than for ’46 or | 


°45. Bond dealings totalled $1,013,- 


829.210, the smallest amount since | 
! 


1915. 

A severe earthquake rocked 
Southern California. causing dam- 
ages, but not casualties, in Les An- 
geles and other cities. 

A four-engine B-50 bomber flew 
non-stop from Fort Worth, Texas, | 
to the Hawaiian Islands and back, | 
9.400 miles in 40 hours. It was) 
refueled at three points by B-29' 


| ‘Music Cavalcade’ Book 


The “Variety Music Caval- 
cade” will be published in book 
form this fall by Prentice-Hall 
at $4 with additional material 
to augment the Musical-His- 
terical Cavalcade which has 
been running serially in these 
columns. The new text will in- 
clude a cross-reference on ti- 
tles, to enable easy tracing of 
the proper year, credits, etc. 
Julius Mattfeld, the CBS mu- 
sicologist, has updated the text 
which will include as much of 
1950 as possible before publi- 
cation deadline. Abel Green, 
editor of Varrety, has added 
other pertinent information to 
make the book as complete 
and practical a reference for 
radio and film studios,. televi- 
sion, disk jockey and broad- 
casting program builders, and 
the like. There will also be an 
Opera Cavalcade along with 
ati-time Best Sellers 

The “Variety Music Caval- 
cade” is being brought out as 
a separate volume in response 
to considerable demand for 
this work between hard cov- 
ers. It may be ordered in ad- 
vance through VARIETY. 








Super Fortresses which had been 
converted into ‘“fiying tankers.” 

On Kitty Hawk Day, the 45th 
Anniversary of the first flight bys 
the Wright Bros. in a heavier-than- 
air machine, Lawrence D. Bell, 
producer of the rocket plane X-1 
first plane to fly faster than sound 
—predicted that in the near future 
planes twice or three times as fast 
as the X-l would be built. The 
X-1 attained speeds exceeding 700 
miles, the speed of sound at 
level. 

Motion Picture Arts & Sciences 
Awards for’ the year were: Best 
Film, “Hamlet.” “Two Cities Film, 
Universal - International (British): 
Best Actress, Jane Wyman, in 
“Johnny Belinda”; Best Actor, 
Laurence Olivier, in “Hamlet”: 
Best Supporting Actress, Claire 
Trevor, in “Key Largo”; Best Sup- 
porting Actor, Walter Huston, in 
“Treasure of Sierra Madre.” 


1949 


Bali Ha’i (South Pacific). w., 
Oscar Hammerstein 2d m., 
Richard Rodgers. Williamson Mu- 
sic, Inc., cop. 1949 by Richard 
Rodgers and Oscar Hammerstein 
2d. 

Bibbidi-Bobbidi-boo 
derella). w., m.. Mack David, Al 
Hoffman and Jerry Livingston. 
Burbank, Cal.: Walt Disney Musie 
Co., cop. 1948; cop. 1949. 

Careless Hands. w., m., Bob Hil- 
liard and Car] Sigman. Melrose 
Music Corp., cop. 1949. 

The Cry of the Wild Goose. w.. 
m., Terry Gilkyson. Hollywood, 
Cal.: American Music, Ine., cop. 
1949. (Popularized in 1950). 

Dear Hearts and Gentle People. 
w.. Bob Hilliard. m., Sammy 
Edwin H. Morris & Co., Inc., 
cop. 1949. 

Don’t Cry, Joe. w., m., Joe Mar- 
sala. Harms, Inc., cop. 1949. 

A Dreamer’s Holiday.  w.. 


sea 


(film: Cin- 


™m., 


Kim Gannon and Mabel Wayne. | 


Skidmore Music Co., Inc., cop. 











Tops of the Tops 


Retail Disk Best Seller 
“Third Man Theme” 
Retail Sheet Music Seller 
“If I Knew You Were Coming” 
“Most Requested” Disk 
“If I Knew You Were Coming” 
Seller on Coin Machines 
“Third Man Theme” 

Best British Seller 
“If I Knew You Were Coming” 


| 


| See above: I’ve Got a Lovely Bunch 


| 
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Inside Orchestras—Music 


In line with a Supreme Court order handed down last week by Judge 


Kenneth O’Brien in agent Willard Alexander's suit against the wi|-. 
liam Morris agency, Alexander will have to appear for exaninatiog 


before trial next Wednesday (10). 


Alexander has been putting off his 


pre-trial exam claiming that his attorneys had not concluded their pre. 
trial examination of the Morris office records. 

Alexander’s recent motion for a general examination of the Morris 
office books was also denied by O’Brien, who claimed there was no 
evidence that,the plaintiff could not obiain all the information needed 


‘via a limited inspection of the books. 


Alexander's attorneys will aj- 


‘tempt to finish their examination of the Morris office before next Wed 
Suit was originally filed against the Morris agency by Alexander for 


breach-of-contract last November. 


Alexander is asking $53,000, charg. 


ing the Morris office failed to pay him, that amount in accordance with 
a contract entered into with the outfit in January, 1946. The Morris 
office has instituted a counterclaim asking $26,100. 


Concerted beef from National 


the Mississippi.”’ 


Assn. 
People has prompted re-recording by Phil Harris of the 1912 hit, 
Harris did it on his airshow four weeks ago and fol- 


for Advancement of Colored 


On 


lowed it up with an RCA-Victor etching, each time following the orig- 


inal lyries which include the word “‘darkies.” 


After the protests poured 


in. Harris used the oldie on his airshow again, with revised lyrics and 


made arrangements for the 


re-etching. 


However, Red Nichols (nor- 


mally under Capitol contract, who backed the first waxing, was un- 


available the second time so Harris used Walter Scharff’s orch 


dentally, sheet music for the revived hit, published by Shapiro-Bern- 


stein, still uses the word “darkies.”’ 





Sales of Frankie Laine’s Mercury version of “Mule Train,” considered 
dead at the end of 1949, have registered a surprising 130,000 disks in 
the three-month period from Jan. 1 to April 1. Most of sales have been 
registered in small towns, and much of the renewed interest has been 
attributed to Spike Jones’ “Chinese Mule Train” on Victor, which has 


been climbing the best-seller lists. 
disk are around 1,350,000. 


Total sales to date on the 


Laine 








> <a cca IRE aera 
1949. (Selling agent, Shapiro, 
Bernstein & Co.). PROGRAM THE NEW 
Hop-Scotch Polka. w., William WEDDING STANDARD 
Whitlock, Carl Sigman and Gene 
Rayburn Cromwell Music, Inc., DOROTHY STEWART'S 
cop. 1949. 
How It Lies, How It Lies, How 


It Lies! w., Paul Francis Webster. : 
m., Sonny Burke. Edwin H. Mor- 
ris & Co., Inc., cop. 1949. (Popu- 
larized in 1950). 

Huckle-Buck. w., Roy Alfred 
m., Andy Gibson: United Music 


Corp., cop. 1949. 


I've Got a Lovely Bunch of Co- 
coanuts. w., m., Fred Heaterion. 
Campbell Music, Inc., cop. 1944 
and 1948 by The Irwin Dash Mu- 


GIVE ME 
YOUR HAND 


LAUREL MUSIC CORP. 
1619 Broadway, N. Y. 19 











sic Co., Ltd., London; cop. 1949 








by Cornell Music, Inc. 


I Can Dream,,Can’t I? See un- 
der the caption: 1937. 

Jealous Heart. w.. m., Jenny 
Lou Carson. Nashville, Tenn.: 


Acuft-Rose Publications, cop. 1944. 
(Popularized in 1949). 


Johnson Rag. w., Jack Law- 
rence. m., Guy Hall and Henry 
Kleinauf. Miller Music Corp. (by 


arrangement with Robbins Music 
Corp.), cop. 1917 by Robbins Mu- 
sic Corp.; cop. 1940 by Robbins Mu- 
sic Corp.; renewed 1945 by Rob-: 
bins Music Corp.; cop. 1949 by 
Robbins Music Corp. 

Let’s Take An Old-Fashioned 
Walk (Miss Liberty). w.. m., Irv- 








It's Music By 


JESSE GREER 


Program Today Yesterday's 


ON THE BEACH 
WITH YOU 


(Words & Music, Inc.) 








ing .Berlin. Irving Berlin Music 











Corp., cop. 1949 by Irving Berlin. 
A Lovely Bunch of Cocoanuts. 


of Cocoanuts. 

Mule Train. w., m., Johnny 
Lange, Hy Heath and Fred Glick- 
man. Burbank, Cal.: Walt Disney 
Musie Co., cop. 1949. 

The Old Master Painter. w., 
Haven Gillespie. m., Beasley Smith. 
Robbins Music Corp., cop. 1949 

Room Full of Roses. w.. m., 
Tim Spencer. Beverly Hills, Cal.: 
Hill and Range Songs, Ine., and 
Tim Spencer Music, Inc., cop. 1949. 

Rudolph the Red-Nosed Rein- 
deer. w., m., Johnny Marks. St. 
Nicholas Music Pub. Co., cop. 1949. 

(Continued Next Week) 





For Mother's Day 


“| REMEMBER 
MAMA” 


by CHARLIE and HENRY TOBIAS 
Published by 


TOBEY MUSIC CORP. 


1650 Broadway, New York 1? 
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THE HOTTEST MAN ON ICE 


—DO NOT DEFROST BEFORE SEPT. 1, 1950— 


CURRENTLY IN THE ICE BOX AT 


HILL & RANGE SONGS, INC. 


407 Commercial Center Street 


THE BIG new WINTER-SONG For 1950-51 WILL BE 
= a 








Beverly Hills, Cal. 
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CHARLESTON RECORDS 


“CHARLESTONO MIO" “BLACK BOTTOM” “VARSIT Y DRAG” 
(with Nickelodeon Piano) (with Nickelodeon Piano) (with Nickelodeon Piano) 
“THE CHARLESTON” — “DOIN’ the NEW RACOON” “IT WONDER WHERE MY 
(with Nickelodeon Piano) BABY IS TONIGHT” 


Male Vocal Duets by GIL BERT and SUL LY VAN 























og An RCA VICTOR—Dance Album @ 


“SPIKE JONES PLAYS THE CHARLESTON” 
with CHARLESTON Instructions inside 
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Rodgers & Hammerstein Plan Action 


- Vs. Cleve Cafe for Using ‘SP’ Tunes 


Cleveland, May 2. | 


Richard Rodgers and Oscar| 
Hammerstein II, here for bow of | 
“South Pacific’ touring company, | 
got hot under the collar upon | 
learning that a local nitery was) 
using all their songs in a revue | 
tagged “Salute to South Pacific.” | 

Rodgers’ immediately wrote a} 
cease-and-desist letter to Herman 
Pirchner, owner of the Alpine Vil- 
lage, accusing his operetta com- 
pany of breaking all ASCAP rules 
concerning musical plagiarism and 
copywright infringement. 

Pirchner ignored the _ order, 
claiming he is within his legal 
rights, at least in Ohio. As long 
as his cafe troupe only sings a 
capsuled version of the “S.P.” 
twnes, without imitating any of 
that show’s constumes, theatrical 


bits or scenes, he said in quoting | 


his own attorney, it does not con- 
stitute a “grand performance 
right” in this state. Ohio’s laws 
on theatrical infringement are not 
as strict as New York’s in such 
cases. 

This is about the third or fourth 
time the theatre-cabaret owner has 
tangled with Broadway producers 
on the same score. Cheryl Craw- 
ford threatened to sue him a few 
seasons ago for dramatizing her 











JUDY CANOVA 


COMEDIENNE 





PERSONAL 
APPEARANCES 


WM. H. KING 


2025 N. Argyle Ave. 
Hollywood 28, Calif. 
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AMERICA'S FINEST NOVELTY 


NOW 
LA-JOL.Y CLUB 
TUCSON, ARIZ. 
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Becked Solid Sept. 11 to June, 1951 
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“Brigadoon” songs on the Alpine’s 
rising stage but dropped the case 
after reading this ~state’s law- 


books. Without announcing his 
presence, Hammerstein cased the 
Alpine Village’s controversial 


“S.P.” revue. 


Refusing to take the squawk too 
seriously, Pirchner sent a satiric 


T 





Midwest Vaude Dates 


Chicago, May 2. 

Lind Bros. into Last Frontier, 
Las Vegas, and then to Amato’s, 
Portland, Ore. May 28 . . . Willie 
Shore set for the Vine Garden, 
May 26...Buddy DiVito, Skip Far- 
rell moved into the Central Book- 
ing office stable. ..Sing Lee Sings 
joins the Oriental show May 18... 
J. J. “Bookie” Levin, Mutual En- 











Name Acts, Largely 


London, May 2. 
Big name acts, both British and 
American, are becoming a more 
regular feature of London's night 
life. With the contraction of spend- 
ing power, there is, ironically 
enough, an expansion in entertain- 





tertainment. topper, off to New 
York on talent hunt. ..Oriental is 
setting some one-week shows for 
the summer. The Chicago has been 





note to Rodgers saying the pro- 
ducer theoretically owed him about 
$750, “for doing such a swell job 
publicizing the wonderful melodies 
I am plugging for you in my own 
show.” 


N.0. Cafe Loses Permit 
After Indictments In 


‘Mickey Finn’ Murder 


New Orleans, May 2. 
The Latin Quarter Vieux Carre 
nitery lost its liquor license Fri- 
day (28). Formal action was taken 





_at a hearing of the State Alcoholic 


Beverage Control Board. 


Carlo Quartararo, owner of spot. 
who is under indictment in the 
“Mickey Finn’ murder of Robert 
Dunn, Nashville contractor, did not 
protest the board’s action. He is 
being held without bail. 

Witnesses at the hearing includ- 
ed Anthony Trovato, former bar- 
tender at the club, who testified 
that he kept records for the B- 
girls of the number of drinks sold 
to their customers, and Charles 


using one-weekers about every two 
| months... Dorothy Claire chants at 
|the Thunderbird, Las Vegas, May 
| 28. 

Ada Leonard into the Trocadero, 
Evansville, Ind., May 10... William 
Morris office snagged the Super 
Market show May 18...Vohress & 

| Fleckles ice show signed for the 
Chicago Lake Front Fair Frank 
Tucker and Gloria plus Patty Ross 
added to Club Hollywood show 
Phil Foster and Hot Shots added 
to the Chez Paree show with Frank 
Sinatra, May 12. 


HEIDT SHOW IMPRESSES 
IN VISIT TO BERLIN 


Berlin May 2. 





ment as an additional lure. Inter- 
‘national name acts are also expect- 
ed to attract dollars from the large 
‘tourist population expected this 
‘summer from, America. 


| Drawing power of a name act 
|was demonstrated earlier in the 
vear with the signing of Dolores 
Gray, the London “Annie,” at the 
swank Society cafe off Piccadilly. | 
Her fee, understood to be around | 
$800 weekly, was more in the na-| 
iture of an investment. It was not 
| particularly economic for the run, | 
‘but had immense prestige value, | 
_which is still paying off. | 
| Latest entrant in the night trade | 
| derby is the Savoy hotel, generally | 
regarded as a top spot, particu-| 
larly for Yank tourists. Since Car- | 
roll Gibbons surrendered his baton | 
‘to become entertainment director | 
\'to the Savoy group, he has not} 
ionly inaugurated the new policy | 
| there, but is also laying plans to} 





inard Bros., 


TD 


American, Now 


Regular Feature of London Nite Life 


four-week stint has been extended 
to six, and they’ll probably be in. 
vited to do a return engagement 
later in the year. 


In many cases the West End 
bonifaces are relying on American 
acts. The Orchid Room. which re. 
opened last month with Shirl Con. 
way, is now housing Sonny King, 
The Colony and Astor, now playing 
Bobby Breen simultaneously for a 
month, have recently had the Ber. 
and previously the 
Mack Triplets. At the end of May 
Julie Wilson is skedded to move 
in there, with Rose Murphy prob. 
ably following. At the Bagatelle. 
Isabel Bigley, American chirp. 
er, who until recently was the sing. 
ing star in the Drury Lane produc. 
tion of “Oklahoma!,” 
twice-nightly act. 

Churchills, which is due to re. 
open later this month, will rely 
almost entirely on American acts 
for its floor shows, and other spots 
are having a mixture of American 
and British. 

Last night (1) cabaret came back 
to the Empress Club, with Sylvie 
St. Claire, currently starring in 
“Latin Quarter,” as the main at- 


is 


Horace Heidt and his talent | open with cabaret at the Berkeley. | traction, and with radio artist Har. 


show hit Berlin last week. 
though the show, which was spon- 
sored by the U. S. Air 
charged no admission for the two 
performances in Berlin, it im- 
pressed Berlin entertainment big- 


wigs enough to draw an offer from 
Herbert Grunach, managing direc- 


Force, | 


Cole, an inyestigator for the state tor of Titania Palast, of an eight- 
revenue department. | week guarantee at an undisclosed 


The $4000 Federal sum. Grunach seemed 


tax lien : ; 
Poss : ‘king | that Heidt would be a financial 
which resulted ‘in the padlocking | wucties BO aauiie® What the eco- 


; Jas i S - e Ps : . . 
et ve og age igo betoed grennge | nomic situation might be in Berlin. 
officials said. | Wednesday night (26), the Rus- 

| sian commander, Gen. Kotikov, 





to think | 


|Mary Raye & Naldi, whose original | 


Al-| Main attraction at the Savoy is|old Behrens as emcee. 








Seeeatee ) 








Senator, Pitt, Folds | 
Vaude Policy After 
Four-Week Tryout 


Pittsburgh, May 2. 
| Vaude has failed to catch on at 
Senator and that house will aban- 
idon policy Thursday (4) after a 
| four-week try. Spot just about 
| managed’ to break even on the 


imonth, but steadily declining 
| grosses were a tip off 


—— | sent two Russian majors to repre- 
Philly’s Garden Terrace 


| sent him at the performance. Rep- 
Scrams Shows, Due to Tax 


Philadelphia. May 2. 


The Garden Terrace Room of 
the Benjamin Franklin Hotel 
dropped floor revues Saturday 
(29) night. The hotel has present- | 
ed entertainment in the room con-| 
tinuously since it was opened in| 
1925. 

The management blamed the 
20°% tax as the reason for sluffing | 
the revues. Added impost cut too | 
heavily into dinner trade, the, 
room’s forte. For the last eight | 
vears the Garden Terrace has , 
|played ice shows, and when busi- | 
ness fell off, house thought the, 
‘slump was due to playing rink | 
|attractions too long. Terrace) 
switched to straight floor revues, | 
'with the Morris Ageney booking 
_the room, at the start of the year; 
| but biz failed to respond. 

To escape the tax slug, Terrace 
has a trio playing dinner music | 
from 7 to 9 p.m. Earl Denny's) 
| band takes over at 9 and plays for | 
| the dancing until 1 a.m. 
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|resentatives of 20 other foreign 
| powers attended, including Gen.| with the end of Nixon, legit play- 
Ganeval, French commander, and | house, since Senator will be the 
Gen. Bourne, British commander | home of legit locally in the fall, 
|in Berlin. land management, instead of admit- 

Talent included Russ Budd | ting a foldo, merely announced that 
| Wayne and Gilbert Shepard, Rudy | 


Discontinuation was wisely timed © 


house was being closed for several | 


|Vargo, Lee Jenner, The Pepper- |months in order to get the neces- 


ettes, Ralph Sigwall, Pierce Knox, 
Jerry Singer, Don McAlvain, Bea 
Jay, Richard Malari, Al Hirt and 
an Heidt chorus and orchestra 
(12). 





Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., May 2. 

A carnation to Eddie Vogt, for- 
mer vaude actor, for his good 
cheer to the ailing showfolk via 
column in the local paper, also his 
personal contact with the shutins. 

Sam LaBalbo, Oneida, N. Y., 


| theatre manager, made the cure 


in a year and is skedded to go 
home in a fortnight. 


When Yucatini, Jap wrestler was 


| sary remodeling done. That’s true, | 
but it wouldn’t have taken so long | 
and had vaude clicked, shows 
would probably have continued for 
six or eight weeks more at least. 
| Senator, which was recently 
i leased by a local syndicate headed | 
by Gabe Rubin, owner of Art Cin- 
ema, foreign film site here, has al- 
|ready announced its opening legit 
ishow. It’s “Oklahoma,” which | 
'comes in Labor Day, Sept. 4, for 
a run. Show has already played 
|here three times. Nixon came to 
_the end of its rope Saturday night 
| (29) after 43 years, and yesterday 
| (Monday) wreckers went to work 
on razing for Aluminum Co. of | 
| America, which will build an all-| 
|aluminum skyscraper on the site. 
Penn theatre, Loew deluxer, 





touring Europe in 1908, one of his. which played its first stage show 
stooges was Frank Sullivan, now|im 15 years last January when 


'an orderly at Variety Clubs hos-j| Frankie Laine did a week there, | 


| pital. 

“We, the Patients” take these 
means of thanking J. G. Spink, of 
| the Sporting News, St. Louis, and 
| Art Goldie of the Sports Con- 
| densed News, Chicago, for keeping 
the ailing posted on baseball and 
other sports during the season. 


Grand reunion backstage at the 
Orpheum theatre, Oakiand, Cal., 
when The Amazing Mr. Ballantine 
entertained Tom (IATSE) Pontz, 
Joan Ruloff and Arthur Slattery, 
| ex-members of this colony. 


| Latest additions to the comeback 
| department are Edwin (Milwaukee) 
|Gaiser and Arthur (Cleveland) 
| Perry, who mastered serious oper- 
_ations and now doing O.K. 


Joe Bishop, who is flashing nifty 
clinie reports, elated over the re- 
| vived success of “Blue Prelude,” 
| which he wrote years ago while he 
| was with Isham Jones orch. Six 





and it’s getting a “Hit Parade” 
play. 

| Dr. William Stern, Variety Clubs 
| hospital medico, back on duty after 
|a three-week hiatus in N. Y. C. 





| Ditto Forrest “Slim” Glenn after | 


a 10-day furlough. 
Seni Okum, author, recuperating 


drew a top clinic entitling him to 
a furlough in N. Y. C. 

Lee Klimick of the Variety 
Clubs hospital staff off to N. Y. C. 
for two weeks vacash. 


| Write te those who are ill. 





diskeries recently cut the number | 


at the Raybrook (N. Y.) Sanitarium, | 


| has another coming in later this 
;month, It’s the Dick Contino unit, 
, which opens May 25. 








Billy Eckstine has been set for | 
_the RKO, Boston, May 11. Negro | 
| singer will head a package which | 
| is being booked on a guarantee and | 
| percentage deal. 











COMEDY MATERIAL 


For all branches of theatricals 
FUN-MASTER 
“The ORIGINAL Show-Biz Gag file’ 
@ Nos. 1 thru 35 @ $1.00 ea. @ 
(Order in Sequence Only) 
SPECIAL: First 13 files for $i0 
All 35 files fer $30 
3 Bks. PARODIES, per book $10 
MINSTREL BUDGET $25 
HUMOR-DOR FOR EMCEES 325 
4 BLACKOUT BKS., ea. bk. $25 
—or all 4 diff. Vols. for $85— 
“HOW TO MASTER THE CERE.- 
MONIES” (re-issue) 
— $2.00 per copy — 
NO C.O.D.’ 


PAULA SMITH 
200 W. 54th St. Dept. V 
NEW YORK 19 























PRESTBOARD...50¢ - 
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Geri | 
- OWEN 189 BROAD WHY iy. 
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ACTS, GAGS, SCRIPTS, 


PARODIES, SPECIAL SONGS 
1980 CATALOG FREE 
Largest Selection of Cemedy Materia! 
in Shewbiz! We aise write materia 

te order. 
J. & H. KLEINMAN 
51446-K Strohm, Nerth Hellywood, Cal. 
Telephone: Hillside 0141 














‘WHITEY ROBERTS’ 
“ALWAYS WORKING” 


NOW BOOKED HONOLULU 
ALSO HAMID FAIRS 
Note: i A ye Jee Frisco the 
Palace—and y asked him what he 
covid do in eight minutes. 
i c¢-c-covld j-just about clear 
throat. 


He said, 
my 














WITNESSES of accident to 
woman getting out of taxi on 
Sth Ave. between 45-46 Sts. 
about 8:15 P.M., on Wednes- 
day, April 26, please write or 
phone Harry Stechler, claim 
adjuster, 110 W. 42 St. 
N. Y. C. 18. LO. 4-8676. 



































‘ROCHELLE 








NOW—Bilrmore Bowl, L.A. 




















JANE 


doing qj 





A 
| 


T 
Art 
loss 
frol 
levé 
tale 
pre 


adn 
wee 
sho 
to ¢ 
as 
wel 
\ 
now 
wit! 
thei 
min 
that 
bel 
jori 
sacr 
for 
retu 
A 
all 
fron 
ly ¢ 
holc 
and 
paic 


Dir 








He PII 











and BEEBE 


| 

| 

“Cream of the bill is R&B with their takeoffs on ballreemology’—Vsriel’ | 
Mgt.: Al Wilsen, 1501 Broadway, N.Y.C: | 
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AGVA Hopes to Make Up Loss of TA 


Coin Via 5% Nick 


The American Guild of Variety+ 


Artists is seeking to compensate 
loss of funds formerly derived 
from Theatre Authority divvies by 
jeveling a 5% assessment on the 
talent budgets of all shows which 
previously ran as benefits. 
Henry Dunn, AGVA’s national 
administrator, in a meeting this 
week with talent buyers for such 
shows, has instructed the bookers 
to add 5% to the talent budget on 


a separate check for the union's | 


welfare and relief fund. 

Majority of benefit shows have 
now been converted to paid affairs 
with talent getting one-seventh of 
their regular weekly salaries with 
minimum set at $25. Union feels 
that since the one-seventh wage is 
below regular clubdate scale, nia- 
jority of acts are still making a 
sacrifice, consequently union's fund 
for the indigent should get some 
return. 

AGVA recently stipulated that 
all benefits must get clearance 
from AGVA, even though previous- 
ly okayed by TA. Union is with- 


holding its okay on most affairs | 


and demanding that talent get 


paid. 


Dinah’s 4G Guarantee 
For L.A. Cocoanut Grove 


Hollywood, May 2. 

Dinah Shore opens a two-weeker 
at the Cocoanut Grove of the Am- 
passador Hotel tonight (2) with a 
weekly gaurantee of $4,000 and all 
covers over that amount. She'll be 
backstopped by Benny Strong’s 
orch at $2,250 per frame. Deal 
puts chirp into overage column if 
she draws more than 2,400 custom- 
ers weekly. 

Grove is shelling out $7,000 per 
frame for the package which fol- 
lows Miss Shore. Opening May 16 
is Miguelito Valdez orch with the 
DeMarcos and Metopera. singer 
Mimi Benzell. DeMarcos and Val- 
dez will get $2,500 each with sing- 
er getting $2,000. 








Donn Arden and Ron Fletcher, 
planed to Paris Monday (1) to 
stage shows at Club Lido, Paris. 














vic HYDE 


. This Week 
HIPPODROME THEATRE 
MANCHESTER, ENGLAND 
Mot.: FOSTER’S AGENCY, London 























From Paid Benefits 





| Kid Choir to Back Boyd 


Oatunes in Cole Circus 
Hollywood, May 2. 
| Mitchell Choirboys, vocal group 
of a dozen kids ranging from 12-15, 
|leaves today (2) for Chicago to 
|join Cole Bros. Circus under deal 
'set with Bill Boyd, cowpoke star 
‘and co-owner of show. 

They'll debut Thursday, forming 
, background for “Hoppy” in an act 
plus offering “Home on Range” and 
“Cool Water” numbers. 

Leader Bob Mitchell, held here 
by radio, tele commitments, joins 
the group next month. 


Miami Council OKs 
Shows for Hotels 


Miami Beach, May 2. 

City Council this week okayed 
passage of new ordinance allowing 
longer hours for music and enter- 
tainment in hotels, after a long 
battle between hotel owners and 
|nightelub operators on this issue. 

New law” allows hotels with 
soundproof cafe-rooms to offer 
shows and music combos upon pay- 
ment of additional $750 license fee, 
until 1 a.m. weekdays and 2 a.m. 
Sundays. Such spots as_ the 
Saxony, Sherry-Frontenac (which 
waged the fight) and the Sans 
Souci, which feature lounges seat- 
ing 250-300 persons, are already 








making pians te book acts in for | 


;mext season, in with 


whe niteries. 

American Guild of Variety Art- 
|ists aided in the hotelmen’s cam- 
|paign for the ordinance, with 
| union pointing out that ~many 
'small acts, never booked into 
clubs here, will now find means of 
employment. , 

Previous law did not allow fioor 
shows in hotels, as well as limiting 
hours of operation. 


Leo Fuld Signed as Brit. 
Prizefight Song Prelim 


London, April 25. 


Innovation in booking vaudeville 
talent is being instigated by boxing 
promoter Jack Solomon. He has 
signed Leo Fuld to appear at the 
championship fight between Bruce 
Woodcock and Lee Savold at the 
White City June 6. 


Fuld 1s timea for 7 o’clock, and 

| skedded to sing for 30 minutes in 

eight languages, so as to satisfy 

the big international gathering ex- 

pected. Understood that 85,000 
seats have already been sold. 


competition 








CASPAR-BECK’S N. Y. CAFE 


Frank Caspar, who formerly op- 
erated the Penthouse club, N. Y., 
together with Lennie Beck, bar- 
keep at Toots Shor’s, has taken 
over the Cafe Trouville, N. Y. 


|tolerated in this 
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Kilby Ankles GAC 
Harry Kilby ankled the cafe 
dept. of General Artists Corp. last 
week, and will make his home in 
Florida. He may represent GAC 
acts in that area, also for South 
America and Cuba. Kilby organ- 





|ized GAC’s act dept. 10 years ago. 


| Agent was feted by the GAC 
| Staff Wed. (25) at a shindig at the 
| Hotel New Yorker. 


Elevator Strike 
Zoomed Biz In 


N.Y. Hotels, Cafes 


New York’s niteries and hotels 
got an unexpected bonanza during 
the four-day apartment house ele- 
vator operators’ strike which start- 
ed last Thursday (27). 

Many dwellers with a, .rtments 








‘Film, Radio Names Spark 
L.A. Police Benefit Show 


Los Angeles, May 2. 


Film and radio notables volun- | 
teered to perform in the annual) 
L. A. Police Show, starting Thurs- | 
day for 10 days at the Shrine Audi- 
torium. Proceeds go to Cops’ 





in the tall buildings spent several | 


evenings in hotels rather than 
participate in walkup bunion der 
bies. Most dined out, thus spread- 


ing new found patronage among | 


swank restaurants and a few nii- 
eries. 

The uppercrust eateries such as 
the Colony, 21, El Moroco and 
others got a windfall during din- 
ner hours. A few niteries also 
benefitted. 

There was somewhat of a decline 
in the lesser spots since many 
who had already summoned the 
strength to get to their abodes pre- 
ferred to remain there. 

The end of the strike over week- 
end curtailed this extra business. 





Omaha Agents Warned 
That Booking Stag Shows 


Will Cost Them Licenses 


Omaha, May 2. 


By way of serving notice that | 


immoral shows will not be 


town, a police 


stag 


judge fined three men for a recent. 


, exhibition of pornographic films. 


Two soldiers were fined $75 and 


costs and a civilian was fined $25 | 


and costs. 

The films were seized in a sur- 
prise raid on a stag sponsored by 
a veterans organization. The films 
were ordered destroyed. Projectors 
borrowed from Offutt Field Air 
Base were returned. 

Likewise, agents who have been 
importing strippers for these 
shows have been given a blanket 
warning from authorities. Convic- 
tions will mean loss of license, in 
addition to other penalties. 


Bubbles (Buck &) Wins 


Round in Suit vs. Nazarro 


Decision last week by Justice 
Louis A. Valente of the N. Y. su- 
preme court paves the way for a 
suit by John W. Sublett (Bubbles 
of Buck &) to recover $28,492 in 
overpaid commissions to manager 
Nat Nazarro. Court overruled 
Nazarro’s contention that a previ- 
ous court decision outlawing Na- 
zarro’s managerial contract  in- 
validated any plea for recovery of 
excess commissions. 





Bubbles, who broke away from | 


Nazarro last year when the N. Y. 
supreme court outlawed his con- 
tract with the manager on the 
ground that excessive fees were 
involved, filed suit to recover $28,- 
492, representing excess commis- 
sions paid him from 1943 to 1948. 
However, since the statute of lim- 
itations is six years, an alternate 
amount of $18,670 is being asked 
if higher fee is outlawed. 

Buck and Bubbles were man- 
aged by Nazarro for 28 years be- 
fore they switched to William Mor- 
ris Agency. Nazarro subsequently 
sued claiming breach of contract 
and lost the case when it was de- 
termined that commissions ran as 
high as 30%. Nazarro pleaded 
that as a manager, he was entitled 
to that amount, but court ruled 
his status as that of an employ- 
ment agent and subject to legal 
rates. 








RUDENKO BROS. 
Currentiy 
EDGEWATER BEACH HOTEL 
CHICAGO 


Personal Management: 
SAM ROBERTS, Chicago 











benefit fund. 

Lineup includes Bob Hope, Red 
Skelton, Danny Thomas, Jack 
Benny, Dan Dailey, Ralph Ed- 
wards, Donald O’Connor, Gordon 
MacRae and Eleanor Powell. 


Louisville Cafes 


Prep Derby Bills 


Louisville, May 2. 

Night spots are making annual 
splurge on floor shows for Derby 
weekend, and name talent set in- 
cludes Joe Frisco at Iroquois 
Gardens, opening yesterday (1). 
Comic will be supported by Betty 
Howard, Ben Perry and _ Ruth 
Daye and Eddie Camden _ orch. 
Red Ingle and his Natural 7 are 
set at the al fresco Gardens for a 
later booking. 

Beatrice Kay opened Saturday 
(29) at The Pines in a Derby show 





including Jack E. Leonard, Jack 
and Marilyn Nagle, Ron Perry 
orch. Bob Reid, former CBS 
vocalist, is appearing at Melody 
Lounge. Silver Mirror has set 
Jackie May, Bruna. Gee Gee 
Brown, Jenson and Smith, Danny 


and Bunny, Rose Dawn, Junie Wil- 
liams and Kitty LaTrique. Billy 
Stone is m.c. and Frankie Lom- 
bardo, vocalist. 

Other spots have booked combos, 
Evergreen Inn has Palmer Quintet, 
and Sportsman’s Bar offers Keith 
Sheriff, Gee Gee Brown, in return 
engagement, plus Lacy and La- 
Paille and Jackie Ray. 


N.Y. Roxy Raids Video for Topliners, 
Sets Emerson, Caesar, Coca for June 


+ Television is starting to provide 


headliners for vaude theatres. Me- 
dium, originally figured to be the 
death-knell for vaude houses, now 


_indicates that it can augment the 


waning list of names for theatre 
displays. ‘ 

First booker to take advantage 
of video's assist is Sammy Rauch, 
booker of the Roxy theatre, N. Y., 
who has set two stars of NBC’s 
Saturday night “Your Show of 
Shows” for that house starting 
June 2. Sid Caesar and Imogene 
Coca will headline and Faye Em- 
erson, also a tele personality, willi 
emcee the show. 

Rauch has also set the Bunin 
Puppets for June 30. The Puppets 
currently on CBS’ “Lucky Pup” 
show have previously played vaude 
houses around town but this time 
they’re coming in as headliners. 

Trend toward video names is 
also seen in the Capitol theatre’s 
negotiation for a unit headed by 
Ken Murray, topper of “Black- 
outs” on CBS. Deal has been de- 
layed through Murray’s plans to 
return to the Coast at conclusion 
of his tele cycle. He may play the 
N. Y. stand when he returns. 

Rauch, among others, believes 
video, like films, legit, radio, rec- 
ords and other endeavors, instead 
of bringing on a lull at the boxof- 
fice, will create personalities for 
theatres. List will grow, it’s be- 
lieved, as the medium matures 

Caesar and Miss Coca are ex- 
pected to provide the first major 
test. Miss Coca has been around 
for years without creating much 
stir at the boxoffice, while Caesar, 
who has played in several Broad- 
way musicals and filmas, failed to 
create any sizable .b.o. impact on 
vaudates. 

Success of their Roxy. stands 
may establish video as an im- 
portant developing ground for 
names and new talent. 








Sarah Vaughan begins a three- 
week stand at the Nightcap Club, 
Newark, beginning Friday (5). 


























NIGHT CLUB 


"(Betty and Jane Kean) an almost ex- 
tinct show business novelty, hilarious, 
girl-te-girl feminine humor!” 

JIMMY SAVAGE, Tribune. 


“Chez comes up with another slick lay- 
out... sparked by Betty ond Jane 
Kean for another solid session . . 
gals had te beg offi’ 

ZABE, VARIETY 


“Betty and Jane Kean keep audience 
pressions, minor skits and dances... 


Theatres and 








Betty and Jane Kean 


Thank the Chicago Press 


THEATRE 


solid returns .. 


Just Concluded Four Weeks—CHEZ PAREE, Chicago 
Currently, ORIENTAL Theatre, Chicago 


Management: GENERAL ARTISTS CORP. 


NIGHT CLUB 


“Betty and Jane Kean delight Cher 
Paree‘ers . . . we need more attrac- 
tions like the Kean sisters.” 

CHARLIE DAWN, Herald-American. 


TELEVISION 


“Jack Carter Sat. Nite Revue given a 
tremendous ift by Betty and Jane 
Kean...“ 


RADIO DAILY (Mar. 23, 1950). 


guffawing with jumble of songs, im- 
solid bow-offi” 


ZABE, VARIETY. 
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Night Club Reviews 


Bill Miller’s Riviera 
(FORT LEE, N. J.) 


Donn Arden production of “Holli- 
day for Spring,” starring The 
Vagabonds (3), Jan Mirray, Rose 
Marie and Kathryn Lee; features 
Pat Terry, Walter Nye’s Orch, Pups 
Campo’s Orch, Line (14); staged 
by Donn Arden and Ron Fletcher; 
costumes designed by Billy Living- 
stone; $4 minimum .($10 opening 
night), 


but she’s no Martha Raye. 


what he’s trying to do here. 


aforementioned talent. 





Bill Miller’s Riviera has opened 
its 1950 season with a trio of head- 
line acts who whammed ‘em at 
Miami Beach’s Clover Club during 


variably 
most get it, too. But 
up as Miss Lee socks 


they 
across 


the past winter. Which may be ballerina stuff. 

good enough reason to reprise Rose Marie is the second act, and 

such a combination up north. her material is something she 

- ; _ must reckon with. She opens with 
But nothing wears off faster in 4 gpecialty sohg about a singer and 

the north than a Florida tan— her routining, which might, be al! 


unless it’s what passes for Florida 
humor. Lack of discipline in a per- 
former’s act in Miami Beach is in- 
variably consistent with the tumul- 
tuous environment in which they 
work during the height of the Flor- 
ida season—and it’s a wise enter- 
tainer who knows how to modulate 
his performance when he leaves 
that environment. Which points up 
what’s wrong with this show. 

Headlining here, as they did for 
many weeks during the height of 
the season at the Clover Club, are 
The Vagabonds, Jan Murray and 
Rose Marie. Each could do consid- 
erably better than he did opening 
night if he were to operate inde- 
pendently of the other. This corny 
business of barging into the other’s 
performance, to suggest the infor- 
mality of the whole setup, just 
doesn’t work out in the sun-lamp 
league. You can get burnt quicker 
than in Florida that way. 

The Vagabonds, instrumental- 
singing trio, are a fine act for any 
eafe or theatre, but when they start 
overdoing the kibitzing with Mur- 
ray and Rose Marie, they're really 
reaching for laughs that they can wards 
easily get on their own. Rose Ma- o¢ gags, 
ences” 


which she’s been associated, 
with special lyrics, too. 
is strong and clear, she’s got 
give 


—but she needs to 


opening-tune lyrics. 


Rose Marie in 
business. When 


join 
comedy the 
business of 

they 


to the 
they’re fine as go 
der” 
field 


commercial (in a bow 


on which they have appeared). 


he shows for 


topped by his 














THE NATION’S 
LEADING CONTROL ARTIST 


JACQUELINE 


tle too hard at the second 


being marked by the 


URRENTLY 
BILTMORE HOTEL 
LOS ANGELES 
Per. Mgt.: BERT COLLINS 


number, which 




















‘the introductions. The Billy 





Now Appearing 5th Week 
at the 


BILTMORE BOWL 


|three rhythms. 





= LOS ANGELES 





' 
| am spots’ first shows. 





And | Milton; 
Murray has got to have great ma-|Georges Kameroff; features Tommy | 
terial before he can get away with 


The show starts off with a nov- 
elty act—a novelty in the sense 
she didn’t work Florida with the 
The name 
is Kathryn Lee. From musicomedy, 
Miss Lee, perhaps, is not too well 
known in the nitery league—but 
she will be! She smashes across in 
a tough spot for any performer, 
the opening, in a field of enter- 
tainment where the customers in- 
fight for billing. and al- 
shut 
her 


right except that she follows it up 
immediately with another special- 
ty her by-now standard takeoff on 
Durante. This is a terrific carbon of 
the Schnoz—as always—but over- 
long, consequently destroying her 
pace. As if this weren’t bad enough, 
‘her third and closing number is a 
standard Italian rhythm tune with 
and 
Her voice 
the 
confidence of the veteran trouper 
more 
thought to the implications of her 


Then come the Vagabonds. who, 
some alleged 
Vags 
go it on their own and settle down 
entertaining. 
through 
“Lazy River.” “Sait Song,” “I Won- 
and that humorous Chester- 
to Storm, who are prominent through- 
Arthur Godfrey’s television show, 


Murray then, while half-dressed, 
berles into the Vags, but it only 
serves to dissipate the expectation 
of his main appearance later. After- 
his single-o 
“experi- 
as a stage and Hollywood 
film actor. He was punching a lit- 
show 
opening night. His weak material 
is a factor. too. Then Rose Marie, 
the Vags and Murray are in a finale 


show with taste, the productions 
“Carmen” 
is the pace-setter a 
for the imaginative and excellently 
executed ballet of Kathryn Lee. 
Pat Terry is the production sing- : . ar . vhic 
er, and ath th alcely, in addition | Unique in that it’s being distribut- 
to doing a straight job of snes 
1V- 
ingstone-designed costumes are col- 
‘orful and eye-arresting, especially 


|the red-motif gowns in the “Car- 
men” sequence, : 

| Walter Nye Is again back to play 

the show and for the straight danc- €nce. 


| }ing, doing his usually capable job, 
|'while Pupi Campo’s Latin outfit is 
highly danceable for ‘the one-two- 


|. The opening-night tariff was $10 “ 
.for a specially prepared dinner, Weinstock 
|but operator Bill Miller was turn- 
| ing ’em away for the first show 
,despite bad weather. The second out. 
|; one was half-filled, which is more 
than could be said for most Goth- 


| Latin Quarier, N. Y. 

| Lou* Walters production, “Pleas- | 
‘ure Bound,” staged by Natascha’ 
| Kamerova; costumes, Billy Livings- 
rie has a flair for rowdy comedy— ton; songs, Phil Charig & Burt) 


musical arrangements, 
Trinder, Eileen Barton, Lucienne & 
Ashour, Giselle & Francois Szony, 
Piroska, Kanazawa Trio, Trini 
Reyes, Matilda Naaman Dancers 
(8), Linda Lombard, Ralph Young, 


Gail Bennett, Lynn Storm. 15 itn! 


chorus; Art Waner and Buddy Har- 
lowe Orchs; $4 minimum. 





Lou Walters brings the Conti- 
nental atmosphere to the stay-at- 
homers with his new revue, “Pleas- 


ticularly in the solo entertainment 
$s 


act, but much sharper material is 
needed before the potentialities 
ean be realized. Comics work easily 
and have personalities that project 
neatly, but their routines have a 
tendency to sag somewhat. Best is | 
an impression of what a crooner) 
really thinks as he faces an audi-| 
ence. Also good, but in need of) 
tightening, is Noonan’s “Chef Al-) 
berni” sketch which was introed a) 
few weeks ago in the defunct le- | 
giter “Of All Things.” And more | 
time should be allotted to Mar-) 
shall’s okay singing. 

Musical chores are divided be- 
tween Roger Spiker who backs 





ure Bound,” at the Latin Quarter. the floorshow, and Latinaires, who 
It is easily one of his best pot- alternate in dishing dansapation. 
pourris, well plotted and well’ Both crews are good for the spot, 
kneaded, crowding a wealth of en- [atinaires having set some kind of 
tertainment into an hour and 4/ record by missing only about four 
half. weeks at Mocambo in the last 17 


Highlight is the American debut 
of Tommy Trinder (New Acts), 
who is a sort of British Milton 
Berle. He has a good sense of 


months. Kap. 


Empire Room. Chi 
(PALMER HOUSE) 








comedy values which will solidify Chicago, April 28 

as he assimilates American stand- Dorothy Shay. Yonely, Merriel 

ards. Abbott Dancers (8), Eddie O’Neal 
Subfeatured is Eileen Barton, Orch (13); minimum $2.50, cov- 

who catapulted to recent promi- er $1. 

nence with her “Bake a Cake” disk. 

She’s a personable singing come-  Merriel Abbott has cut one act 


dienne, who, likewise, will solidify | 


with maturity. 

In the Szonys, Lucienne & Ash- 
our, Piroska, Trini Reyes and the 
Kanazawa Trio, Walters has solid 
high spots as the girls-and-glam 
stuff unfolds. Following the open- 
er, by Linda Lombard and Ralph 
Young, who are an_ attractive 
prima-juve pair number, leading 
the production vocals throughout, 
the Jap risley turn clicks-off a neat 
seore. Trini Reyes is somewhat 


and eliminated a line number from 
the usual Empire Room layout and 
comes up with a slick, smartly- 
paced revue. While current show 
may not be so-rounded as recent 
bills at the room this is more than 
made up for by good pacing. sharp 
continuity, and above all, the tal- 
ents of Dorothy Shay. 

Bill starts off with Merriel Ab- 
bott dancers in a qgown number, 
turning somersaults and cartwheels 
in precision for excellent returns. 


overboard with her flamenco-casta- Girls stay on while Yonely does 
net specialty, but likewise regis- his stint. French clown emerges 
ters. The two high-pocket show- With a sad look and a large violin 
girls, Gail Bennett and Lynn case under his arm. He grows sad- 


out all the flash numbers, register 
in a reverse French strip in the 
“La Vie Parisienne” routine where- 
in the Matilda Naaman Dancers, 
an expert mixed octet, show off to 
advantage. Miss Lombard is fea- 
tured vocally in a “Paris” num- 
ber, and the can-can makes a good 
finale to this segment. 

Piroska, high-kicking dancer 
whom Walters first brought over 
from the Bal Tabarin, Paris, a cou- 
ple of seasons back, clicks with his 
eccentric terp specialty. It’s a 


sult socko as result. 

Miss Barton’s songalog includes 
salute to Dinah Shore’s “Man 
About the House,” along with “En- 
joy Yourself” and, naturally, her 
currently popular “Cake” which is 


ed by two labels, National and Mer- 
cury. 

The dainty Magyar brother-sister 
team, Giselle & Francois Szony, 
accent their balletmania with “con- 
versation piece’’ posturings that are 
ideal for any large-capacity -audi- 
Their controls are excellent 


enthusiastic. 


“Topsy Turvy World” (by Herb 
Hecht, Willie Gilbert and Jack 
which is flashily pro- 
ductioned with iridescent plastic 
costuming that is an optical knock- 
Trinder is next-to-shut. Art 
Waner plays a tiptop show back-up, 
besides the straight dansapation, 


























and the customer acclaim highly 


Miss Barton has a good lyric in| 


der as he takes a miniature violin 
out of case, and positively miser- 
able when he tries to play it over 
the brasses in the band. Then 
goes on to play miniature trumpet | 
and accordion. Dancers tease and 
then ignore him. Closes playing 
regular-size violin backwards amd 
plucking gypsy melody on strings 
with castanet. He’s clever, and au- 
dience likes him. 

Quartet from the band does a! 
neat vocal intro for Miss Shay 
and later comes back to help her 
out on medley from “Gentlemen 
Prefer Blondes.” They show poise 


through three more rustic ballads 
for solid applause. Then comes 
sock rendition of “Mr. Sears and 
Mr. Roebuck.” She cleverly changes | 
pace with simply done straight bal- 
lad, “‘He’s the One.” Then strolls 
the floor and kids the ringsiders 
before going into the piece about | 
the Tennessee gal who doesn’t 
know which of her relatives is her | 
father but likes them all. Comes 
back for the hand-and-foot motion 
on “Efficiency,” and closes strongly 
with “Little Girl From Little Rock” 
‘and “Diamonds Are a Girl’s Best 
Friend.” 

Miss Shay’s .best assets, 
from type oi number she sings, 
are her complete ease of manner 
and facility for “underplaying” in 
her songs. 

_ Russ Black does fine job in piano 
accompaniment and directing the 
‘orch for Miss Shay’s session. Ed- 
die O'Neal orch does flawless back- 
jing job, and jams dance floor for 


bit together which is okay, but natural segue for Lucienne & Ash- ; ip. 
this should really be their only our’s now standard knockabout and = harmony, as well as an 
clowning appearance together. It’s Apache which they've refined into we iTise a4 ng ag ; 2 ieee 
just a question of overdoing it a classic of its type. The timing hillbilly Bel er usua wh 
‘earlier in the proceedings. is excellent, the effort expended as you) Be pred eo with 
Donn Arden has roduced the energetic as ever, and the end re- ’ oe *” er " 7 on 
p Father’s Shotgun” and running 

Cc 


pot. 
There’s a lot of promise in the |. 


| sole billing at the 


aside 





_fox-trot and rhumba sets. 


Versailles, N. Y. 
Johnny Johnston (with Ellis 
kit), Panchito Rhumba Band 
Emile Petti’s Band; $4-5 minimny,,,’ 


Johnny Johnston may not hay 
the full-scale name to hold , 
Versailies, but 
when once the customers are jy 
the blond baritone from Califo). 
nia has plenty to hold ’em at this 
class restaurant-cafe. Right now 
with Hollywood failing to utilize 
his full professional talents, John. 
ston is a great bet for a Broad- 
way musicomedy. He’s got voice 
personality, looks—and yet none of 


the pashy mannerisms too often 
found in the modern-day crooner. 


_Attired in dinner jacket and with 
his deeply tanned face in Sharp 
contrast to his blond locks, John. 
ston has a _ self-effacing qualit, 
and a lyrical know-how, plus a good 
choice of tunes. If there is one 
fault to be found, it’s in that audi- 
ence bit, in which he calls on two 


|gals from the tables to whom he 
;croons a 


ballad, with an arm 
around each of them. The gals ip. 
variably look foolish up there, with 
nothing. to do but gaze rapturous) 
at him, and it also serves to upset 
his pace in view of the obvious dis. 
tractions caused by their foolish 
presence. 

Johnston goes through the gam- 
ut of standard and newer ballads. 
plus some rhythmics, and he’s got 
the audience all the way—especia]- 
ly the femmes. His “Black Magic.” 
of course, is inevitable, since this 
is the tune that really sent him 
soaring, and this audience was 
quick to recognize that with the ap- 
plause that followed its intro. 

Ellis Larkin does a neat job at 
the piano accomp. 

Emile Petti’s band plavs for the 
straight hoofing, and Panchito’s 
outfit is the alternate for the Latin 
rhythms. Kah 


Astor & Colony. London 
London, April 24 
Bobby Breen, .Paul Adam & May 
fair Music, Santiago Latin-Aneri 
can Rhythm. 





Bobby Breen is making his Lon- 
don cabaret debut simultaneously 


(Continued on page 55) 


MAGE »o CARR 


STEUBEN’S, Boston 
2 WEEKS 


Direction: 


KALCHEIM & SMITH 


R.K.0. Bidg., New Yerk City 
dUdson 6-3345 
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Kahn. ‘with Buddy Harlowe as _ relief Chan. eote 
me combo. At $4 minimum this show —_— 
“jy is a bargain in anybody’s nite club. i 
: Abel. | 
ee } 
, Moeambo, Hollywood | 
' Hollywood, April 26. | ] 
Tom Noonan & Pete Marshall, | / 
Roger Spiker’s Orch “(5), Latin- | | 
aires (5); cover $1.50, $2. 
CURRENTLY AT ’ | 
After minor bistro dates around | 
RADIO CITY MUSIC HALL = | safc. = . 
oonan and Pete Marshall sallied a ; 
ones, a “oP — week for a| 4.5 eo ° MR. EVERYBODY 
igtime bow. The booking was a ein si. * 
NEW YORK trifle hasty since the team is not | Bors r april 15. “TERRIF .. .” 
quite ready for the swankeries, par- | St. eg uiterns territ . 
- a — At arst os . fine Husson <+<— aK 
| yocRs: Jim c 
Recently at PALMER HOUSE, Chicago CIRO’S heron ae as emcee: Frans Ses Glocad 
comi t. Hv reeo ye ose 
d CHICAGO Theat Ml fee tel Eee Of vapA Miam 
an eatre DEAN MARTIN im 4 Nowell, egas Nt gaa OLYMPIA, Miami 
Moon” ® cing ty ater: ’ 
tter tomers: whame : 
EDDIE ELKORT + BRITAIN: and JERRY LEWIS snadin the sing, Hu pumber Opening May 17 
, : _ SOON next reece s Fred wineb MOUNTLEONE HOTEL 
BILLY MARSH pac op gee pereonalite” Bing Cabot kt New Orleans 
LEW & LESLIE GRADE, INC. JACK COLE CHE Heater, warbling yy Come 
FRANKIE LAINE anally; Sn intere June 5 
250 West 57th Street ey RON JOE E, LEwis eins “TEMPS ciety, April CLUB KOVACOS 
NEW YORK MORRIS HOUSE Ciro’s, America's Foremost Supper Washi D.C 
JERMYN STREET. LO O Club, presents America’s Foremost At- a, asnington, 0. X. 
’ NDON tractions. J : 
’ or tle (<tnmpued’ Oa, cone Personal Mgt.: JOLLY JOYCE, Earle Bidg., Philadelphic 
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Wednesday, May 3, 1950 


VARIETY 








is New 





Acts 








JANE PICKENS 
With 6 Escortiers 
Singing-Dancing-Instrumental 
50 Mins. 
Copley-Plaza, Boston 

Supported by her six Escortiers, 
Jane Pickens is currently debuting 
her new nitery act here, which in 
the main adds up to neat enter- 
tainment for class spots. Miss Pick- 
ens has surrounded herself with 
six lads whose voices blend nicely 
in backgrounding and clad in din- 
ner jackets look like university 
undergrads. Presentation showcases 
Miss Pickens’ talents, giving her 
an opportunity to sing, dance, play 


piano, and guitar, all tied together | 


with informal chitchat. 

Production tees off with boys 
singing intro to bring Miss Pickens 
on, with quick segue to “It’s Great 
to Be Alive” making a bright open- 


er. Pace is slowed somewhat by | 


”? 


followup, “Blue Tail Fly,” weakest | 
number in production,:- and could 
easily be eliminated. Tempo is 
picked up with “Give Me a Waltz) 
by Strauss,” a fast number with | 
boys singing background and tak- 
ing a few waltz steps with Miss 
Pickens for neat results. From 
then on, production moves neatly, 
featuring such a diversity of types 
of songs as “Sometimes I Feel Like 
a Motherless Child,” a spiritual | 
handled with much feeling, a 
sprightly rhumba, “Land of Oppor- 
tunity” incorporating a mild at- 
tempt at humor, “And So I Dream” | 
a beguine with Miss Pickens strum- | 
ming a guitar, and “St. Louis | 
Blues” enabling gal to give out) 
with slick histrionics. Customer | 
reaction is neat throughout. 

Midway through stint, piano is 
rolled onto floor with Miss Pick- | 
ens taking over at keyboard for | 
solid arrangements of “Summer- | 
time” and “Grieg’s Piano Concer- | 
to.” Latter is especially solid with | 
Escortiers on blacked out band- 
stand humming background to Miss 
Pickens pianoing. Included in stint | 
is lively group arrangement of 
“Dixie,” gal’s trademark. 


Fop returns when caught, went | 
to next to closer, “Are Ycu Sleep- 
ing, Brother John,” done with solid 
finesse and showmanship, with | 
finale, the fast “Alexander’s Rag- | 
time Band,” seeming anticlimatic. | 
Production is meatly staged and | 
lighted, resulting in a tuneful, eye- | 
appealing stint. Elie. 





| 
HARRY BELAFONTE 
Songs 
11 Mins. 
Cafe Society Dewntown, N. Y. 
Harry Belafonte, with previous 
experience in the jazz centers, is | 
still a vocalist of promise. Tall} 
Negro singer, with his highly, 
stylized presentations, is a warbler | 
of great sensitivity when he tackles | 
ballads. 
Numbers such as “Recognition” | 
et across the feeling of a spiritual. | 
he more rhythmic numbers fre- | 
quently lose ‘their theme because | 
of his wide variations, and they be-| 
come an exercise in riffing. 
Belafonte should make his mark 
in nearly all media. Jose. 





McGUIRE & WARNER | 
Dance 

12 Mins. 

Leon & Eddie's, N.Y. 


Shirley McGuire, who worked 
Leon & Eddie’s as a single some | 
time ago, has teamed with Jack) 
Warner into what promises. to be | 
an act that can be kept working in 
several fields. * This terp twain has 
a set of interesting and colorful 
routines which include softshoe, 
ballet and satire. Their work al-| 
ready indicates sufficient experi- 
ence for work in cafes and thea-| 
tres. 

Team displays a great deal of 
energy. There’s rarely a letup in| 
their work, and they can be de- 
pended upon to keep customers’ 
attention riveted upon the | 

* Jose. 


SUNNY RAE 
Slackwire 

8 Mins; Full 
Colonial, Albany 


A good wire act is presented by 
Miss Rae, a comely young lady. As 
the improves her showmanship | 
and builds the routine, the results | 
will be more spectacular. 


Trick which draws the biggest 
and is negotiating the low wire 
While Miss Rae maneuvers inside 
@ metal ring three feet in diam- | 
eter. She goes forward and back- 
ward, slowly but surely. Girl also 
swings on the strand, balances on 
one foot, twirls a baton, sits down 
and lies down. Did not miss any | 
Stunt opening night, audience re-' 


warding her with three bows. 
Attractively dressed in short; 

ue costume. Young man in, 

street clothes hands up objects. 
and once double-anchors ~ wire. | 
aco. | 


‘ appearing-disappearing | A } 
jnumber of appearing crePP 4 ter on appearance, is attempting to 
| break in on a difficult field. In 


TOMMY TRINDER 
Comedy, Songs 

13 Mins. 

Latin Quarter, New York 

This marks the American debut 
of Tommy Trinder, a sort of British 
Milton Berle. Quite a vogue in the 
London varieties, Trinder rated 
next to the late Sid Field among 
the top British funny men. When 
first (and last) seem by this report- 
er at the Palladium, circa VJ 
week, August 1945, Trinder im- 
pressed unquestionably as a local 
sensation, judging by the highly 
enthusiastic acclaim greeting his 
every gag and nifty. 

Trinder, at that time, was ad- 
dicted to “spiv” jokes and the like 
—it was still the era of shortages | 
and blacketeering, and “spiv” is 
the British approximation of the 








under-the-counter or I-can-get-it- 
for-you-no-matter-how character in | 
U.S. wartime annals. Much of} 
Trinder’s comedy, at the time, was | 
of so topical and local a calibre | 
that he frankly feared his inevi-| 
table American advent since so' 
many Yanks in London thought 
that he would not click in the| 
States. 

Trinder stated he would o.o. the | 
American scene, priming that | 
study on a junket en route from 
London to an Australian engage- | 
ment, but he apparently has yet) 


to assimilate still further. a 


He is a pleasant, not pushing, | 
lantern-jawed comic whose timing, | 
style and sense of comedy values | 
are not to be dismissed lightly. He| 
errs only in that he punches a/| 
little too hard with localisms that | 
are too palpably primed for what 
he things are good local jokes, 
only he miscues. Cracks about the | 
Bronx and Brooklyn must be im-| 
personal; he singled out a ringsid-| 
ing quartet for Bronx stuff that | 
missed geographically and in every | 
other way. He has a good running | 
gag, however, with miniature | 
photos of himself which he dis- 
tributes to highly appreciative 
fans. 

Trinder will make the grade in 
short order and, even now, brings 
a refreshing flair to Lou Walters’ 
new show. He is certainly a change 
of pace and face for the Latin 
Quarter. Blending the London 
comic into a travelog-themed revue 
in a Broadway nitery is smart 
booking. » Abel. 





THE MARQUETTES | 


Puppets 
25 Mins. 
Club Norman, Teronto 

Tabbing their puppets The)! 


Imaginettes, Hal and Renee Mar-| 
quette have a marionet act that! 
is outstanding on originality and/§ 
okay for stage, nitery or video. | 
Husband-wife duo, formerly a ball- | 
room team, have switched to the | 
new entertainment medium but! 
haye been mastering the puppet) 
manipulations for the past few) 
years. The act now embodies their | 
own stage designs, puppet costum- 
ing, dialog, the uncanny acting of 
the “little people,” plus their carv- 
ing and construction. Handsome 
couple work smoothly in evening 
clothes, with Renee particularly 
nicely wardrobed. 

Clown opening works in clever 
juggling and trapeze swings, fol- 
lowed by a_ skeleton dance in 
strobolite lighting, an intoxicated | 
gob, a neat striptease to “Blue, 
Prelude,” and a smash finish in) 
which four figures do a milkmaid | 
routine and then into a dress-| 
transformation can-can that is) 
notable for amazing precision. | 
Act, on dexterit; and class presen- | 
tation, will have no difficulty in 
getting over anywhere. McStay. 


NIVELLIS 
Magic 








/13 Mins.; Full 


Colonial, Albany 
Nivellis, announced as recently 
arrived from the Continent, is a) 


‘German offering of silent magic 


with a few new twists. Act is 
speedily and expertly ‘presented 
but is not as impressive as it would 
be with a more intimate back- | 
ground; customers in the rear of 
theatre probably cannot see too 


clearly. : 
| Nivellis, who steps to music 
throughout the routine, does a 


tricks. One of best is the placing 
of an orange, lemon, egg and bird 
in paper bags and causing them to) 
disappear. Orange is_ retrieved 
from a box; when halyed, a lemon | 
appears, then an egg, and finally 
a bird. —e 
Nivellis also offers several liquid- 
pouring mystifiers, top bit being. 
the drawing of three color fluids | 
from a cup-shaped newspaper. An- | 
other puzzler is a metal ball which 
sticks to a black cloth as it is rolled 
and alternately can and cannot be’ 
seen. Wife, dressed in a dark red! 


! 


| were his accustomed garb, and he | 


| You” and 


evening gown, assists Nivellis, who 


wears tails. Possibly a special set 
would sharpen appearance of turn. 
Absence of patter may be a handi- 


cap. Turn spotted fifth at Colonial. 


Jaco. 





HERBERT & SAXON 
Comedy-Songs 
11 Mins., One 
Palace, N. Y. 

Combination of Tim Herbert’s 
comedy antics and Don Saxon’s 
baritoning results in a fairly good 
turn for vaude or niteries once 
the rough edges are polished up. 
Son of Herman Timberg, Herbert 
was formely a single while Saxon 
was longtime production singer at 
Lou Walters’ Latin Quarter, N. Y. 

Boys have a nostalgic opener in 
a “vaudeville is back” routine in 
which they sport strawhats and 





contrib a brief song and dance} 
in front of a corny street scene | 
drop. They then switch to a'| 
psychiatry bit in which both al-| 
ternate as doctor and patient. 
Usual swish cliches develop out of 
this repartee and the’ general ef- 
fect is rather weak. An improve- 
ment is Saxon’s crooning of sev- 
eral pop standards while his part- 
ner simultaneously flits back and 
forth wearing Boris Karloffian 
masks and, fright wigs. Team also 
does an okay satire on Kirk Doug- 
las’ “Champion.” However, this 
sequence is of questionable value 
in the long run for the public’s 
memory of pix is inclined to be 
hort. Gilb. 


BELA KREMO 

Juggling 

12 Mins, 

Capitol, N. Y. & | 
Making his first appearance on a | 

U. S. stage, Kremo exhibits some 


| of the finest juggling ability seen | Vaughn Monroe 


on either side of the Atlantic. Per- | 
former uses only three of each | 
article (hats, balls, cigar boxes), 
plus one hat-and-cigar balancing 
routine, to produce spectacular | 
juggling results that will sock over | 
this act in any theatre or cafe. Cap- | 
itol crowd opening night couldn’t| 
get enough of it. 

Kremo’s amazing dexterity) 
reaches its peak in his cigarbox | 
windup. Keeping the middle of | 
one of three boxes in suspended | 
animation via the other two is not | 
only a highly skilled bit of hand 
manipulation but also carries fas- | 
cinating visual appeal. Whole turn | 
is nothing short of terrific, com-| 





plete to Kremo’s humorous and Florida (P) 3 Only} 
| Asylum of Horrors} 
| | Fred Pisano Co 


showmanly handling of himself. 


Rich. | 


‘ 


LEW JENKINS 
Songs 

15 Mins. 

Big Bill’s, Phila. 

Lew Jenkins, former world’s} 
lightweight champion, has turned 
hillbilly singer, breaking in the 
act at Big Bill’s. Jenkins, who 
hails from Sweetwater, Tex., can | 
wear western regalia as though it | 


has a genuine feeling for the folk | 


music, on which _ interpretation | 
counts even more than vocal | 
ability. | 


Act should prove a natural for | 
the parks and country fair circuits, | 
where hillbilly stuff is in demand | 
and ex-fighter’s background will | 
lend curiosity interest. Jenkins has | 
proved a consistent draw at Big. 
Bill’s, although spot goes for more | 
sophisticated fare. Jenkins opens 
with a patter number called “Just 
a Country Boy,” which recites the | 
vicissitudes of a pugilistic career, 
from hoboing to the Waldorf-) 
Astoria. He follows with ‘Re-| 
member Me,” which is dedicated 
to Lou Ambers, whom he defeated 
for the title. 

Jenkins does the recitation about 
the soldier and the deck of cards, 
and winds up with two romantic 
folk ballads, “I Have Just Lost) 
“IT Love You Just Be-| 
cause.”” Act is helped considerably | 


by the solid backing of the Joe| 
Major Trio (accordion, guitar and 


bass). Gagh. 
‘IRMA HENRIQUEZ 
Dance 
6 Mins. 
Leon & Eddie's, N.Y. 

Irma Henriquez. flamenco 


dancer, has good folk-dance move- 
ments and a good interpretative 
flair. She’s still to get them al] 
together into commercial order so 
that she can widen her employ- 
ment horizons. 

Miss Henriquez, who passes mus- 


the éase of most flamenco dancers, 
the soloists are generally of con- 


cert calibre. Others work in 
teams. She should consider ex- 
_pansion in this direction. Jose. 
JACK BYRON 

Songs 

8 Mins. 


Leon & Eddie’s, N.Y. 
Jack Byron is a_ personable 
youngster who has a good chance 
(Continued on page 61) 


| Lorraine March 
| Fred Lightner 


| Baudy’s Animals 


|, Balcombes 


| Suzette Tarri 


| 
! — 








VARIETY BILLS 


WEEK OF MAY 3 





whether full 


Numerals in connection with bills below [pment opening day of show 


or split wee 


Letter in parentheses indicates circuit (FIA Fanchon Marco; (1) independent; 








(L) Leew: (MM) Mess; ‘P) Paramount; (R) RKO; (8) Stall; (W) Warner) 
(WR) Waiter Reade 
NEW YORK CITY | Rose’s Parisian Leslie Richards 5 Adamarics 


Capitol (i) § 
Russ Morgan Ore 
Joan Edwards 
Bela Kremo 
Jackie Miles 

Music Halli (1) 4 
Patricia Bowman 
Robert De Voye 
Patricia Drylie 
Rudy Cardenas ~ 
Rex Ramer 
Donald Johnston 
Ray Raymond 


Corps de Ballet | 
Sym Ore ' 


Rockettes 
Glee Club 
Palace (R) 4 





Jackie Bright 
Park & Clifford 
Yvonne, Clavel & F | 
(5 to filbD | 
Paramount (P) &8- | 
Jerry Colonna 
Buddy Rich Ore 
Ames Bros 
Roxy (1) 8 
Louis Armstrong | 
Combo 
Chico Marx | 
Martha Stewart & 
Blackburn Twins 
Continentals 
Strand (W) & 
Carl Ravazza 
Jack Durant 
Denise Darcel 
BALTIMORE 
State (1) 4-6 
Michael Bros 
Lou Ceasar 
Grandma Perkins 
Juggling, — 


Trangers 


Rhythmettes 


BOSTON | 
Beston (R) 4 


how 
BUFFALO 
Paramount (P) 6-8 
Lionel Hampton O 


Towers (1) 5-7 
N & V Collins 
DeCosta & Lenore 
Munro & Adams 
Benson & Mann 
Arwoods 

CHICAGO 

Chicago (P) § 
Ted Lewis O & Rev 

Oriental (!) 3 
4 Mills Bros 
Mindy Carson 
Pride & Day } 
Johnny Morgan 
Carl Sands Orc 

CORAL GABLES 
Gables (P) 4 Only 
Asylum of Horrors 





| Asylum 
° 


|S Linfield Co 





LAUDERDALE 


GRAND RAPIDS 
Keith’s (R) 5-7 


Midget Follies 
HARTFORD 
State (1) 4 

Sugar Chile 

Robinson 

Noro Morales Bd 

Lew Parker 
KANSAS CITY 
Main St (R) 8 





4 Evans 
Hank Siemon 
Albins | 
Bob DuPont | 
Keaton & Armfield | 
Ben Yost White | 
Guards 
Artie Dann 
Gautier’s 
Steeplechase 
LOS ANGELES 
Orpheum (i) 3 
Phil Spitalny’s 
Hour of Charm 
LYNN 
Capital (i) 3 


j 
| T Mack’s Amateurs | 


On Tour 
MIAMI 
Olympia (PF) 3 
Little Jack Little 
Johnny Mack 
Ross Wyse Jr 
Alian & Garr 
Dade (P) 6 Only 
Asylum of Horrors 
Paramount (P) 
5 Only 
of horrors 
CALA 


Ritz (P) ¥ Only 
Asylum of Horrors 
PHILADELPHIA 

Carman (1) 3 
Olsen & Joy 
Grace Drysdale 
Bob Sydney 
Mystery 4 
ROCKFORD 
Palace (i) 5-7 
Woodson Bros 
Les LaMarr & P 
Kirk & Richards 
Allan Sis 
Chan Su 
SPRINGFIELD 
Court Sq (I) 4-7 
Colls 
Leonardo & Anita 
Paul Garner 
Bert Nagle & Hilia 
Ralph English 





WASHINGTON 
Capitol (L) @ 
T & M Conine 
Anne Russell 
Lew Parker 
Mack, Russ & Owen 
Howard (i) 5 
Woody Herman O 


| F Mitchell Bd 


Freddie & Flo 

Harold King | 
WILLOW GROVE 
Park (1) 7 Only 

Michael Bros 

Lou Ceasar 

Grandma Perkins 


Juggling Jewels 


BRITAIN 


ASTON 

Hippodrome (i) 1 
Macari Dutch 

Serenaders 
Mayfair Debutantes 
Val & Monte 
Casto Bros & M 
Rosa | 
an McLean 

BIRMINGHAM 
Hippodrome (M) 1 
Frankie Howerd 
Jackley & Jee 
Charlie Clapham 
Ritchie & Wendy 
Mena Minzi & F 
3 Robertis 
Freddie Harrison 
Kramda & Karna 
Jose Moreno Co 


Ross & LaPierre 

4 Hurricanes 
Peterson Bros 

Vv & M Norman 
George Wood Co 
Chris Sands 

Jimmy Lyons 
Josette Adrienne 
Tower Circus (1) 1 
Charlie Cairoli | 
Paul Co 

Ernie’s Sealions 
Gilbert Houcke 
Pierre Alizes 
Jacques & Maryse 
7 Ashtons 
Roberto Chiesa Co 
3 Peters 





Knie’s Horses 
3 Goetachis 
Dorchesters 
Laconas 
Jimmy Scott 
Annettes 
Circusettes 


Little Jimmy 
BOURNEMOUTH 
New Royal ()) 1 | 


Reg Varney 


, Benny Hill 


3 O’Doyle Bros 
Jackie Trevor 
Ivor Bear 

Eljieen Bishop 

Gail Kendal 
Elizabeth York 
Gaytime Corps de 


Empire (i) 1 
Jack Lewis 
Tommy Rose 
Sonny Dawkes 
Melody 6 

BRIXTON 

Empress (i) 1 
Issy Bonn 
Jean Kennedy 
Chris Sands 
Kisma & Karen 
Mandarinos 
A & V Farrell 
Billy Maxam 
Lotus & Josie 


Doreen & Victor 
CARDI 


FP 

New (S) 1 
Frank Randle 
Hal Swain 
Swing Sis ai 
Rita Shearer 


i Jon Boden 
| Mandalay Singers 


Kay Sothern 


| 
| Gus Aubrey 
Hal Mack | 


Dancing Demons 


= 


' Brooklyn Vanities 


A J Powell 
Stan Stafford 
Jimmy Clitheroe 
A Wazzan Tp 
CHELSEA 
Palace (i) 3 


| Reid & Squires 


Nino Realtor 


| Wonder Dog 


4 Graham Bros 

Morecambe & Wise 

. L Preston 

Max Seymour 

3 Spallas 

CLAPHAM 

Grand (i) 1 

Bunny Baron 

Billy Nelson 

Chuck O'Neil 

Harry Arnold 

Ivy Luck 

Bridie Devon 

John Perosina 

Swifty 

Yvonne & Dolores 

Jack Lotinga 

Les Rayner & B 

10 E Beam Girls 

EAST HAMPTON 
Paiace (i) 1 


Lee Brooklyn 

Jill Manners 

Joe Poynton 

Michael 

Metropolitan (1) 1 

Johnnie Dennis Co, 

Hal Monty 

Rosemary Andree 
EDINBURGH 
Empire (Mm) 1 

Josef Locke 

Sandy Powell 

Albert Burdon 

Legates Sweet 
Serenaders 

Karina 

Vadio & Hertz 

Peter Webster 

J Joyce Girls 

FINSBURY PARK 
Emipre (M) 1 


| Reid Twins 


Don Saunders 
Ryan & McDonald 
5 Smith Bros 
Boris 


| Fred Lovelle 


Revel & Fields 


Empire (M) 1 
Alfred Marks 
Freddie Frinton 
Finlay Bros 
Willie Carlisle 
Victoria Palace Gis 
Harmony 4 
Chevalier Bros 

HACKNEY 

Empire (S) 1 
Cheerful C Chester 
Ken Morris 
Fred Ferrari 


| Arthur Hayes 


Edwina Carol 

Len Marten 

Grip 4 

Mariotti & Wenman 
5 Brahms 

Gene Anderson 


| Harry Richards 
/ 12 Tiller Girls 
| INGS L 


K YNN 
Royai (i) 1 
Geo Snowey Ford 
Michae! & Arnova 
Jenny Hayes 

Rurt Twins 
Walker & Hill 


Ron Swayne 


| Fred 
Jackie Farr 


| Chet 


| M Durso Ore 


| Hote 


Betty Lloyd 
Smilestone Beauties 


LEEDS 
Emipre (M) 1 
& B Bernard 
Tattersall & Jerry 
Mme Truzzi Pets 
Stuart & Gray 
Bill Waddington 


| Stan Hite & Ann 
| Flying Cromwells 


Joe Church 
LEICESTER 
Palace (8) 1 

Joe Stein 

Max Carole 


|Dam_ Bros 


Ronnie Stewart 
Melville Birley 
Eric Lloyd 
Teddy Riley 
Sloan 


LIVERPOOL 
Empire (M) 1 
Jack Radcliffe 
Robert Wilson 
George Elrick 
Agnette & Sylvio 
Douglas Maynard 
Helen Norman 
Del Mondi 
Jack Desmond 
Arthur Taylor 
Frances Derry 
Jacqueline Dunbar 
Shirley Cook 
Roy Allen 
LONDON 
Palladium (M) 1 
Tony Martin 
Mack Triplets 


| Reg Dixon 


Leo De Lyon 


| J & R Arnaut 


Bamberger & Pam 
Warren Latona & § 
Tovarich Tp 


| Palladium Tiller 


Girls 


| Skyrockets Ore 


MANCHESTER 
Hippodrome (S) 1 
Vie Lewis Ore 
Vice Hyde 
Lale Anderson 
Ernést Arnley & G 
Desmond & Marks 
Slim Rhyder 
Olga Varona 

MARGATE 

Royal (i) 1 
Ford & Sheen 
Bill Wells 
Terry Blair 
Douglas Gamble 
Kenneth Ryan 
Johnnie Stanton 
Michael Bourne 


| Lynton Boys 


NEWCASTLE 
Empire (M) 1 
Joe Loss Bd 


| Jack Watson 

| 3 Jokers 

| Bebe & Belle 

| T Godfrey & Dee 
| Terry Hall 


Bel Argay 
NORWICH 
Hippodrome (1) 1 


Jothis & Joan 


NOTTINGHAM 

Empire (M) 1 
Kermond Bros 
Jimmy James Co 
Scott & Foster 
Radio Revellers 
Salici Puppets 
Jackie Co 
Jack Crisp & Jill 


PORTSMOUTH 
Royal (M) 1 
Roy A Hoy 
Derek Roy 
Stanelli 
7 Valiants 
Erikson 
3 Cottas 
Rona Ricardo 
Charles Cole 
8 Sophisticated 
Ladies 
3 Imps 
Charles Stephen 
Prince of Wales 
@) 1 
Jimmy Edwards 
Joy Nichols 
Dick Bentley 
Wallas Eaton 
SHEPHERDS BUSH 
Empire (S$) 1 
Piddingtons 
Harold Berens 
George Elrick 
Len Clifford & F 
Lionel King 
Dounos 
Rex & Bessie 
SUNDERLAND 
Empire (M) 1 
Harry Lester Co 
B & M Konyot 
3 Astons 
Lester’s Midgets 
SWANSEA 
| Empire (M) 1 
| Joe Black 
| Lee Lawrence 
| Wilson Keppel & B 
'S & M Harrison 
Frances Duncan 
Suma Lamonte 
Rex Roper & Pat 
Youde & Destine 


WOLVER- 
HAMPTON 
Hippodrome (1) ¥ 

Eugene & Kortz 
Morris & Collins 
Peter Raynor 
Allen Bros & June 
8 Mollonoffs 

Edwin Heath 


WOOD GREEN 
Empire (S) 1 
Charmian Innes 
Billy Milton 
Grace Mars 
Decampe & Dodge 
Pon White & 
Stagger 
3 Renowns 
2 Pirates 
Bashful Boys 
George Robey 





YORK 
i Empire (i) 1 
Elroy 





Vera Lynn 13 Zaros 

Gaby & Gay | Miracular 

Benny Furst | Dresser & Dale 

Betty Co Betty Kaves 

Jenks & Williams Pekinese 
CANADA 


EAST HAMPTON 
Granada (1) 1 
3 Torrellis 


| Roger Carne 
| Cooper Twins 
E & J Webster 





Cabaret Bills 








NEW YORK CITY 


Birdiane 
Dana Leslie 
Eddie Cooper 
Amsterdam 
Jack Hotop 
Hot Lips Page 
Bud Powell 


| Charlie Parker § 


Bive Angel 


| Chas. Trenet 
| Stuart Ross 


Eadie & Rack 


| Nancy Andrews 


John Kelly, Jr 
H Chittison 3 
Portia Nelson 
Bop City 
King Cole 3 
Cafe Society 
Harry Belafonte 
Errol Garner 


‘Ida James 


J C Heard Ore 

Cliff Jackson 
Copacabana 

Dean Martin 


| Jerry Lewis 


Betty Bruce 
Toni Arden 
Harrison & Kay 
Russ Emery 


Alvares Ore 
Diamond Horseshoe 
Walter Dare Wahl 
Gloria Leroy 

W. C. Handy 

Billy Banks 

Noble Sissle Ore 


‘Chie Morrison Ore 


Rigoletto Bros 
Jack Spoons 
rank Evans 
Tommy King 
Harry Meehan 


Billy Banks 
Harry Armstrong 
| Chico 


Rosita Rios 

Los Gitanos 

Pilarin Tavira 

Sarita Herrera 

D’ Alonso Ore 
Havana-Madrid 

Trini Reyes 

San Juan 3 

Clavel & Farrar 

Fausto Ore 

Hotel Ambassador 

Jules Lande Orc 
Hotel Biltmore 

Harold Nagel Ore 
Hotei Edison 

Henry Jerome Ore 

New Yorker 

Ving, Merlin Ore 

otel Pierre 
Myrus 


‘ Betty Jane Watson 
Norman Walters i 


(Continued 


Jerry Austen 
Stanley Melba Ore 
Ralph Lane Ore 
Ralph Teferteller 
Hotei Plaza 
Evelyn Knight 
Beatrice Kraft 
Bob Grant Ore 
Mark Monte Ore 
M Bergere 
Emery Deutsch 
Morel Roosevelt 
3 Suns 
Phelan 3 
Hotel St. Moritz 
Roberta Welch 
Leo Pleskow 
Erwin Kent 
Ramoni Ore 
Hotel St Regis 
Julie Wilson 
Laszlo & Pepito 
Milt Shaw Ore 
Hotel Sheiburne 
| Juanita Hall 
| Louise Howard 
|L & E Roberts 
| Norman Wallace 
Cy Coleman 3 
Hotel Statier 





Ray Anthony Ore 


Hotel Taft 

Lopez Ore 

Hote! Warwick 
Johnny Thompson 
Airline Trio 

Hotel Weylin 
Rudy Barron Ore 

Latin Quarter 
Tommy Trinder 


| Eileen Barton 


Piroska 
Linda Lombard 


| Kanazawa 3 


Trini Reyes 


| Lucienne & Ashour 
Szonys 


Ralph Young 

Naaman Ders 

Art Waner Ore 
Le Coq Rouse 

Oscar Calyet Ore 

| Jack Towne Ore 
Leon & Eddie’s 

| Eddie Davis 

| Irma Henrique 

| McGuire & Warner 

| Bella Smaro 

|; Southern Sis 

| Jack Byron 

| Macombo 

| Baer & Rosenbloom 

| Roy Sedley 

| Boylan & King 

| Gordon Andrews 

} Monte Carle 

| Dick Gaspare Ore 

| No 1 Fifth Ave 

| Walling & McHugh 


on page 61) 
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Capitol, N. Y. 

Russ Morgan Orch (18), Joan) 

Edwards, Jackie Miles, Bela Kre-| 

mo; “Conspirator” (M-G), re- 
viewed in Variety Aug. 3, °49. 








Couple of novel touches put the 
Cap’s current show on a higher 
entertainment level than usual. For 
one thing, Russ Morgan’s emceeing 
doesn’t resemble an audition for 
Mme. Tussaud’s waxworks, as 1S 
the case with so many bandleaders 
handling a presentation house bill. 
And for another, Joan Edwards 
eschews stock chirper poses, ges- 
tures and repertoire in favor of a 
performance loaded with showman- 
ship. 


While Morgan has never been 
noted for great musical concep- 
tions. he’s a far su 2rior front 


man in a theatre than most of his 
batoning colleagues. Not confining 
himseif to the usual brief, stiffly- 
delivered announcing of the next 
act, he gags about himself and his 
musicians (referring to them as 
“union”) in an informal, dry-hu- 
mored way that not only sells his 
efforts but even lends an assist to 
those of the rest of the performers. 
Same shrewd salesmanship is 
evident in the orch’s work as well. 
On “Linger Awhile” Morgan fea- 
tures his tron:bone and _ piano 
(which multiple instrument ability | 
automatically is an audienceém- 
presser), plus an expert six-man 
string section. Contrasting Dixie-| 
land -arrangement of “Johnson! 
Rag,” spotlighting the customary 
brass, reed and drum solos, is ef- 
fective, and some pleasant ballad | 
harmonizing by the Morganaires | 
(two boys and two girls) rounds 
out a sure, solid band performance. 
Miss Edwards, former Hit Parade 
canary, turns in a really fine job. 
Well-gowned and thoroughly poised, 
singer opens with a rhythm num- 
ber, “You Can't Take It With You,” 
which she helped pen for the new 
Grace and Paul Hartman show, 
“Tickets, Please!”.. Ditty’s clever 
wordage gets her off to a good 


start. Chanteuse then goes to the! 


piano for the rest of her stint, ac- 
companying on “With My Eyes 
Wide Open I’m Dreaming,” a med- 
ley of familiar standards by her 
late uncle, Gus Edwards, linked by 
a running patter about the late 
showman-songwriter, and a disk- 
jockey number that serves to get 
i into some excellent vocal im- 
pressions of Lena Horne, Ethel 
Merman, Ink Spots, etc. It’s a sock 
turn that’s refreshingly different 
from the customary vocalist rou- 
tine. 

Jackie Miles started off slowly 
at the show caught (28), with a 
few weak gags not lending much 
help to his casual, offhand delivery. 
Comic built well, however. as the 
material improved, winding up 


with a bang in a dialectic bit of a. 


cloak-and-suiter’s description of a 
Gene Autry pic. Another highlight 
is the hopeful prayer of a perpetu- 
al racetrack loser during the run- 
ning. of a race. 


Bela Kremo, reviewed under 
New Acts, completes the roster. 
Rich. 


Capitol. Wash. 
Washington, Avril 30. 
Pat Henning, Cathalas Trio, Boy- 
lan & King, Susan & Fred Barry; 
“Reformer and Redhead” (M-G). 





Capitol payees have enjoyed 
many far more highly touted shows 
far less than they do this neat 
line-up. Unfortunately, there isn’t 
enough name lure to pack the 
house, but those who come stay 
to enjoy a pleasant, well-paced 
layout. 

Headline honors go to Pat Hen- 
ning, who comes nearer to stop- 


Roxy, N. ¥. 
Louis Armstr & All Stars 
(6), hico Marx, Martha Stewart 
and the Blackburn Twins, The Con- 


seemed to be a lack of variety in 
their four numbers. Terping is of 
the ballroon. variety, and they 
dance with ease and enjoyment. 
They wind u, the show nicely and | tinentals (6), Roxyettes (6), Rory 
garner their share cf approval. Orch: Wabash Avenue (20th), re-| 
Even the usual acro curtain-rais- viewed in Variety April .5, ’50. 
ing act clicks more than usual. . 
The Cathalas Trio, troupe of two; Moderately diverting combina- 
men and a gal, specialize in bal- tion of tunes has been assembled 
ancing stunts. Their feats are va-| by the Roxy this stanza, topped by 
ried and well executed. Contrast | Louis Armstrong and a group of 
in costuming and a youthful verve | five other top musicians in a warm- | 
that registers well pay off with ing demonstration of old Dixieland | 
plenty mitt action. |style. Chico Marx is in next to) 
Then there’s the always hep closing and gets his share of 
tunes of house chantoosey Kay de laughs, some of them with eyebrow- | 
Witt, whose ‘Spring Is a Wonder- | raising ad libs that aren’t neces- 
ful Thing” and “Stormy Weather” sarily for the family trade. ; 
along with Sam Jack Kaufman Crew imported by Armstrong in- 
House orch, start things rolling.| cludes Earl (Fatha) Hines at the 








} 
' 


| 


| O’Hara 


_— pa crew played an “Auld 
Sy 


Twins, nice-looking gals 
from radio and television, harmo- 
nize pleasingly in the deuce. Bert 
Nagle and femme partner register 
in perigee anpeornees - veer. 
ing-loving cats, man going into au-| Donald Johnston. Musi 
dience for added howls. Alston &| Club, Corps de halite. Gee 
Young, Negro team, start mildly, | Rockettes; Alexander Smailens 
but close fast, one doing tap and | conducting Music Hall Symthom 
stair a py and pace nt |Orch; “No Sad Songs for my 
his head on piano and one-fingering | (Col), reviewed i 
unconesrmedly. Half of a former 12, ° m VaRIETY April 
foursome, ys A mes: _— com- : 
edy, singing and hand drumming.’ Radio City Music Hall h 
Nivetlis (New Acts), German ma- | the accent on sight values Ne nits 
beara semenes Mf Her vile jcutprnt pleasing stage presentation 
orms a number of mystity S- | with the hour's layout igne ; 
appearing stunts. Pedro & Durand, yout designed fo: 


‘maximum entertainment values 
top-flight balancers, close the show, From the initial fullstage blowup 
for which Tom Kiefer’s steady five- | of Florence Rogge’s choreographic 


interpretation of “Les Sylphides” 
| by the Corps de Bailet, through 
the Spanish-ttempoed “Granada” 
sequence, to the riotously colored 


ane Halli, N. Y. 
“Accent on Rhythm,” prod 
by Russell Markert, settings bo 
Bruno Maine, with Patricia Bow. 
man, Rex Ramer, Rudy Cardenas, 








sang Syne” salute. Jaco. 


Apollo, N. Y. 





Lowe. piano, Jack Teagarden on the 

saith diciiecati |trombone, Barney Bigard on the 

- | Clarinet, Cozy Cole on the drums | 

Palomar. Neattle land Arvell Shaw on the bass, with 


Seattle, April 27. 
Tyler & St. Clair, Clem Hawkins, 
Mary McClannahan, Barr & Estes, 
Kay Starr, Ray «Watkins House 
Orch (8); “Gun Crazy” (UA). 





Kay Starr sparks Palomar show, 
topping it hzndily for terrific re- 
sponse. Chirp really sells her stuff, 
showing wise choice of material 
and smart timing for maximum ef- 
fect. Dance team of Barr and Estes 
also go over big, with Barr socko 
in a limber-legged eccentric dance. 


Tyler and St. Clair open with 
xylophone routines, getting nice 


hand for bit which features mario-. 


nette-like figures on cloaks with 
sticks supplying dancing feet. 

Clem Hawkins, sound-effect man, 
gives out with harbor noises, barn- 
yard sounds, etc., winding with im- 
presh of Shep Field’s rippling 
rhythm. 

Mary McClannahan comes on in 
small breakaway car; plays eon- 
cealed xylophone in hood and car- 
ries on with drums on back of car. 
Called back she brings out chair 
and beats out rhythm on it for 
good response. 

Barr: and Estes in the four spot 
have an hilarious melange of ec- 
centric dance with Barr scoring 
particularly in a bus-rider bit and 
in an exposition of how a high 
school boy acts at his first dance 
in comparison to actions a few 
years later. Satirizing of ballrcom 
team also socko. Barr does a sculpt- 
ing bit for a beg-off. 

Miss Starr clicks from her first 
number, “Best Things in Life Are 
Free,” through “Don’t Worry About 


Me,” ‘“‘Lonesomest Gal in Town” 
and “Mama Goes Where Papa 
Goes” for solid applause. Encores 
with ,“Ain’t Misbehavin’” with a 


real lusty beat, for additional palm- 
pounding. 


Orpheum, L. A. 
Los Angeles, April 26. 

Robydells (2), Anita Jakobi, Ar- 
thur Ward, Gloria Manners, Jack 
Clifford, with Virginia Meldrum, 
Danny Shaw, Fred Sanborn, Dick & 
Dot Remy, Rene Williams House 
Orch (9); “The Traveling Sales- 
| woman” (Col). 


| 
| 





| Vaude’s taking a finale bow at 
‘the Orpheum this week. Stage 
‘goes dark after next week’s en- 
gagement of Phil Spitalny and his 
Hour of Charm (3-9). Current of- 
‘fering is a good lineup, with most 
|of the eight acts scoring at show 
caught. 

| Bill-ttopper is veteran Fred San- 
born. He’s been reviewed innu- 
|merable times and his act is es- 
|sentially the same as always; a lot 
of pantomime antics, mobile eye- 
brows and clever xylophone clump- 
|ing. He scored with opening show 
audience. 


Dick & Dot Remy, muscle art-| 


ping show than any act in recent ists, rate an applause tie with San-| 


weeks. Comic has a homey, inti- born. Occupying the closing spot, 
mate line, as though he and the) pair clicks with a fast eight min- 
ryelre share a rib-tickling secret. | utes of acrobatics designed for 
e wins them from the very start, chuckles. Dot amazes with her 
and response falls right in line agility in leg splits, crocodile 
as routine unfolds..There’s much crawls and tumbles, while the 
that’s crude about Henning’s gags, | slimmer Dick scores in muscle dis- 
but humor is of the earthy kind, play. 
with universal appeal, rather than; The Robydells, male and femme, 
along offensive lines. His takeoffs get the bill off to an unusually 
of screen names, including Bette| brisk start. It’s seldom that an 
Davis, Wallace Beery, Lionel Bar- opening act rates the type of hand 
rymore, etc., are blatantly funny team snags. They feature smooth 
and, though far from subtle, are acrobatic throws, lifts and_ bal- 
often clever satire. Wraps up cus-' ances and make a good appear- 
tomers and walks off to cheers|ance. In the two-spot, Anita Ja- 
and howls with his election day|kobi also is liked. Gal is light- 
parade routine. Here’s a comic who | footed in tripping through her ac- 
gets laughs with highly humorous /|robatic taps and cartwheels. She 
material, sans 
fensive ribbing. ever, to make appearance match 
Boylan & King, mixed team of her good terping. 
warblers, register nicely with pop Danny Shaw i8 a slow-starter, 
tunes and an appealing manner. | but by the time he runs through his 
They play it straight, and operate | takeoff on a cross-country bus trip, 
smoothly, albeit along standard; the audience warms up to a neat 
lines. However, they caught the| hand. Arthur Ward is a smart jug- 
fancy of payees. Stick to surefire gler who tops his tricks by keep- 
numbers, such as “Donkey Sere-|ing six hoops in the air at once. 


nade,” “All the Things You Are,” | Disappointing was Gloria Manners, | cee, tied a medium-sized, ‘respon- | song-hits. 


innuendo or _ of-| should try for better makeup, how- | | 
old dancing grandfather, 65-year-. 
‘old singing and dancing mother, | 


Velma Middleton for some _ low- 
down vocalizing. That’s a mouth- 
watering combination for the jazz 
devotees and the boys do a real 
job in both group and solo. It’s 
doubtful, however, whether much 
of the Roxy audience appreciates 
the virtuosity represented. 

Armstrong sticks pretty much to 
his trumpet except for contribut- 
ing some vocalizing with Miss Mid- 
dleton, who niftily sells “My De- 
sire’ and a couple other tunes. 
Whole group is held down pretty 
tightly on time, which is as it should 
‘be for this type_specialty in a 
Broadway vaudfilmer. 

Marx, just back from a Euro- 
, pean tour, does his standard piano 
routine interpolated with plenty of 
audio and visual byplay for laughs. 
His work on the 88 is, of course, 
great, and he dresses it neatly with 
some anticsgby a fiddler and a pian- 
ist out. of the house orch. His 
verbalizing, which sounded like a 
combo of prepared and off-the-cuff 
material, is built principally around 
how the-Marx clan got its odd first 
{names and a lengthy—but com- 
pletely acceptable—plug for the 
boys’ new picture, “Love Happy.” 


Some of Marx’s incidental remarks, | 


however, are strictly on the blue 
side, and he was well aware of it. 
He almost literall¥ had an eye on 
the wings, waiting for the hook. 
It’s assumed that some of these 


cracks were for benefit of the first- . 


nighters and were deleted later for 
the family trade. 

Martha Stewart and the Black- 
burn Twins make an okay warble- 
and-terp combo. The two boys are 
on first in their standard introduc- 
tory routine (which could use some 
| freshening by this time) and their 
mirror number (which still remains 
a natural). Miss Stewart, out of 
niteries and pix, is then given op- 
|portunity to solo. She’s a blonde 
ooker and very personable. She 
| follows her soloing with some at- 
| tractive song-and-dance novelties 
with the Blackburns. They wind up- 
with a “Do You Remember?” num- 
_ber in strawhats that’s particularly 
eye-filling, but‘ends on an offensive 
jingoistic note that has no place on 
.a theatre stage in this parlous 
period of international heat. The 
|cold war is already too torrid for 
/ comfort. 

Openers are The Continentals, 
/quintet of male warblers and a 
pianist. They mix a dash of com- 
edy with the vocal work, which is 
good, but they’re sometimes over- 
cute and definitely overlong, get- 
'ting the show off slowly. 
| Finale is lively and attractive, 
| all the turns coming on stage for a 
'fast close to the tunes of Arm- 
| strong’s crew and the house band 
and with Chico at the piano. 

Herb. 


Colonial, Albany 
Albany, April 27. 
Barkley Family (4), Steve Evans, 
| Alston & Young, Bert Nagle & Co. 
| (2), Nivellis, Sunny Dae, O’Hara 
| Twins, Pedro & Durand, Tom Kie- 
bes ~~ Orch; “Shockproof” 
| (Col), 





ily and Steve Evans, help the Colo- 
nial close its first season of vaude- 
|ville with an audience impact that 
'should carry over until resumption 
| of the policy in September. House 
installs summer stock Monday (1). 
/Quantity and a satisfactory meas- 


| ure of quality have made the week- | 
ly bills at the uptown theatre en- | 


_joyable to those patrons who be- 


‘lieve there is no substitute for the. 


|'magnetism of live performers. 
Barkleys, consisting of 81l-year- 


and tapping-swirling daughter and 


son, are a flash back to vaudeville’s | 


|/heyday. Combination of entertain- 
ment and sentiment make the quar- 
|tet perfect for any variety house, 
‘as they were in sixth spot here. 
| Steve Evans, who doubles as em- 


| 
Two sock acts, the Barkley.Fam-. 


Sugar Chile Robinson, Pat Roo- 
ney, Butterbeans & Susie, Lil 
Green, Billy & Eleanor Byrd, Sab- 
by Lewis Band (12); “Dalton 
Gang” (FC). 





Current bill runs the chronologi- 
cal gamut from Pat Rooney (with 
60 years. on stage) to Sugar Chile 
Robinson, the boogie-woogie child 
prodigy. 

The round-faced pianoing mop- 
pet, despite his youth, turhs in a 
seasoned all-round performance. 
Not only does he have a solid 
boogie beat, but his singing, per- 
sonality and intros would do credit 
to a vet vaudevillian. Toggery com- 
prises knee pants, open white col- 
lar and white socks and shoes, and 
the uninhibited energy with which 
his feet pound out the rhythm is 
infectious. 


Rooney, lone white on this other- 
wise colored bill, still exhibits the 
grace of a polished terper and abil- 
ity to sell. He appeals to this 
audience wit! reminiscences of the | 
late Bojangles Robinson and tells 
of his last appearance at the Apol- 
lo—48 years ago. Highspot is his 
imitation of Joe Frisco doing an 
imitation of the Rooney strut to 
“Alexander's Ragtime Band.” 


Butterbeans and Susie, a famil- 


iar comedy turn at the house, get! 


some hefty mitting with material 
that is, for the most part, tired. 
But the clientele evidently appre- 
ciates Butterbeans’ swaybacked 
prancing around in flesh-tight eve- 
ning garb. Comic also comes back 
to play straight for the kid key- 
board artist. 

Lil Green offers a brac@ of so-so 
blues numbers, and Billy and Elea- 
nor Byrd do a fair tap act. Male 
partner overshadows the gal and 
fares best with some solo tap varia- 
tions. Sabby Lewis orch (nine 
brass, three rhvthm) is over-loud, 
but some good sax and drum solos 
click. Bril. 


Loew's Uptown, Toronto 
Toronto, April 28. 
Three Suns, Jerry Colonna, Thel- 
ma Carpenter, Honey Bros. (3),' 
June & Martin Barrett, Art Hall- 
man Orch (15); “I Was a Shop- 
lifter” (U). 





Reviving vaudeville at the Up- 
‘town (Loew’s). Stan Gosnell has 
whipped together a package that 
did a neat $34,000. It’s a swiftly- 
/paced assembly in which every act 
'gets over to enthusiastic audience- 
response, with even the lesser 
| billed crowding the headiiners. 


, . With _ luscious _ silver - pleated 
/drapes backgrounding the triple- 
|tiered Art Hallman orch, the trav- | 
eler parts on a wham workout of 
'Glen Miller’s “Meadowlands” and | 
|then June and Martin Barrett con- 
'trib some fast and nifty hoofing, | 
with effortless grace and slick tim- | 
‘ing. The Honey Bros. (3), with! 
their zany knockabout and tum-! 
‘bling, maintain the pace and are. 
‘one of the funniest acts to hit here, | 
;and garner plenty palm-pounding. | 
|. Thelma Carpenter, sepia song- | 
| Stress, sells well with, torchy inter- | 
_pretations of ‘It Isn’t Fair,” “Fall- 
ing in Love” and “Lonesomest Gal | 
in Town,” in which she gets neat | 
/support from the Hallman band. | 


lof “Granada” 


|adagio routines. 


iskeleton number 


,of personality 


| Spots. 
\the next-to-closing slot wins appre- 


'“Heap Big Pow-Wow” Indian res- 


ervation setting that sets the stave 
for the inevitable Rockettes pre- 
cision display, producer Russel] 
Markert has achieved the proper 
rhythmic and visual balance. The 
visiting firemen will eat it up. 

_ Granted that the “Les Sylphides” 
interpretation, even with Patricia 
Bowman's standout valse contribu- 
tion, lacks the qualitative finesse of 
the type of ballet being served 
across the street at the Center the- 
atre; granted that the dashing bit 
escapism borders 
somewhat on the ridiculous when, 


| to pave the entrance of Rudy Car- 


denas for his slick juggling trick- 
ery, a “Carmen” vignette projects 
Cardenas as a “ball thrower’ in- 
stead of a “bull thrower”; granted, 
too, that the Indian squaw make- 
up of the Rockettes strips the pre 
cision routine of much of its usual 
glamor—nonetheless the overall 
presentation packs a high quotient 
of entertainment. 

Along with Cardenas, another 
“between production numbers” act 
features Rex Ramer with his abil- 
ity to simulate the whole Spike 
Jones orch and sundry vocal gym- 
nastics. 

Alexander Smallens leads the 
Music Hall symph in a medley of 
Johann Strauss tunes. Rose. 


Civie, Portland, Me. 
Portland, Me., April 29. 
Johnny Downs, Naomi Stevens, 
Dick Shawn, Dumarta & Denzer, 
Tubby & Spatz, Clifford & Marion, 
Carroll Sisters, Deval, Merle & 
Lee, House Orch (8; “Rim of the 
Canyon” (Rep). 





House’ brings in 
every-other-week vaude policy 
again with an unbalanced layout 
that’s overboard on terping. Gam- 
ut runs from Johnny Downs’ strong 
tap turn with sock personality 
overtones to about an hour of acro- 
Dumarta & Den 
zer spice things for elders and the 
kids down front with a luminous 
that had ‘em 
screaming delightedly. 

Naomi Stevens is okay in song 
stylings. She’s a looker with plenty 
whose material 
seems better slanted for the night 
Dick Shawn's comicking in 


split-week, 


ciation. Clifford & Marion's 
straight-man and dumb- femme 
turn might have been an exhibit 
from a museum of old-time vaude 
routines, but for just that reason it 
clicks nicely. 

The three acro-adagio acts 
weren't bad in themselves. but 
cumulatively made for a program 


\that had the audience studying the 


house clock rather than the repeti- 
tive gyrations onstage. Don. 





Casino. Toronto 
Toronto, April 28 
Marion Hutton, Jack Doudlas, 
Duke Alden, Winter Sisters (3), 
Will Jordan, Jimmy Cameron, 
Gregoru Girls (18), Arch Stone 
House Orch; “The Threat” (20th. 





In a normal 70-min. session that 
stretched into 90 when caught, 
most ofthe acts at the Casino 
stay on too long and kill their et- 
forts. This applies particularly to 





‘Jerry Colonna follows with “Girl | the headlin 

| , .. ers. Marion Hutton, 
| That I Marry,” “Might As Well Be with her song delivery, has no trou: 
Spring” and “Mandalay, _ with the | ble on her own; but when she links 
bugeved comedian holding those up with Jack Douglas, it’s some- 
Sustained notes for top reception. thing else again. Will Jordan, wit! 
Despite the heat-wave warmup of impressions of Claude Rains, Hen- 
ithe previous acts, it was still The |ry Fonda, James Mason. e!¢. 
Three Suns that the customers though laudable on authenticity. 
were waiting for. With their elec-,covld have bowed off earlier. 
tric organ and guitar, plus ac-| Heartiest kudos went to the Win- 
cordian, this smooth-working trio ter Sisters (3) for their fast-paced 
offer solid arrangements of “Peg 0’ acrobatics and tumbling; and 'o 
|My Heart” and “Twilight Time,” Duke Alden for his puppet act. 
plus their signature song. Old in| particularly for the jitterbugsins 
‘device but getting over strongly, number, handkerchief-fluttering 
|their story-telling singing of parody | Hildegarde and Nellie Lutcher at 
lyrics embodying a dozen or so|the piano, with Alden doing u"- 
Throughout, Colonna!canny voice impersonations; bul 


and “Let’s take An Old Fashioned | who stayed on too long and failed sive house into knots with his real-| emcees and does a stooge knock-| Douglas and Will Jordan can com- 
Walk.” There's a tenor solo, “God's | to punch her novelty song materia}. istically funny impersonation-of a about session with the acro Honey |mendably cut down on time. Jimmy 


Country,” 
team work. Best is the humorous on the bill, failing to get over with 
“Go to Sleep.” ‘either his railway junction sketch, 


Susan & Fred Barry are graceful, or his pantomime of a dope fiend. 
eye-filling terpers, though there, 


Brog. 


ition of varied audience characters 
for laughs. A solid performer. 

| Show opens. with skillful wire- 
walking by Sunny Dae (New Acts). 


but otherwise it’s all Jack Clifford was another slow spot | Polish drunk and_ his demonstra- | Bros. Bill is a zestful package and Cameron as m.c. and the Gregory 


doing terrific business, with lobby | Girls in two production numbers 
| word-of-mouth endorsing a con- | give the current package a neal 
|tinuance of vaude eas at this lift with speedy projection. 
| Loew house. cStay. | McStay. 
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Palace, N. ¥. 


Vince & Gloria Haydock, El 
Cleve & Marilyn, Sara Ann McCabe, 
Alphonse Berge & Co. (4), Val 
Setz, Rita & Allen Farrell, Tim Her- 
bert & Don Saxon, Maxellos (4) 
Don Albert House Orch (10); “i 
Was a Shoplifter” (U), reviewed in 
Variety April 12, ’50. 


Well diversified is the new lay- 
out at the Palace. Bill includes 
everything from hoofing to juggling 
and several nostalgic turns are bal- 
anced by fresher faces in acts of a 
more recent vintage. While none 
of the individual performers has 
any marquee lustre to speak of, the 
overall ‘session is sufficiently en- 
tertaining as a unit to click easily 
with steady patrons. 

Vince and Gloria Haydock’s terp- 
ing, which varies from soft shoe to 
a peppier finale, is an okay opener. 
Strictly corn is El Cleve and Mar- 
ilyn in the deuce. Cleve’s vener- 
able gags and xylophoning of such 
items as the “William Tell” over- 
ture are a harkback to the vaude 
of yesteryear as is the comic attire 
of his femme assistant. Duo, never- 
theless, scores handily. 

Blonde Sara Ann McCabe, a fa- 
miliar’ here, again registers with 
her class chirping. She relies, as 
in the past, chiefly upon light opera 
airs and an occasional folk tune. 
Her voice socks across neatly, but if 
she were to include one of the bet- 
ter pops in her repertoire it would 
help offset the longhair accent. 


Alphonse Berge has been. drap- 
ing his femme models so long that 
by now his turn is an institution. 
However, this act has a timeless 
appeal. Woman stubholders marvel 
at Berge’s ingenuity in draping his 
lingerie-clad assistants with gowns 
that magically appear from a few 
yards of material. Likewise, male 
payees find the three manikins easy 
on the optics. 

Vet juggler Val Setz expertly 
goes through his paces with such 


perepneranns as hats, canes, cigars, | 


alls and Indian clubs. For a 
gagged-up finale, he lets a tray-full 
of dishes fall. Apparent miscue is 
foolproof for the equipment’s wired 
together. Off to a solid reception. 
Routines could be tightened, since 
13 minutes is too long for Setz. 

Rounding out show are the 
youthful dance team of Rita and 
Allen Farrell and the tumbling 
Maxellos. Former opens with the 
standard lifts and spins, switches 
to a folk dance, then burlesques a 
pop dance of 25 years ago. Max- 
ellos, two lads and two gals, click 
with their somersaulting in the 
windup spot. Comedy team of Tim 
Herbert and Don Saxon, next to 
closing, are reviewed under New 
Acts. Don Albert’s house band 
competently backs the bill, as 
usual. Gilb. 


Radio City, Mpls. 
Minneapolis, April 29. 
Ink Spots (4), Gil Lamb, Ginny 
Powell, Piero Bros. (2), Boyd Rae- 
burn Orch. (18); “Yellow Cab 
Man” (M-G). 


The Ink Spots and Gil Lamb, 
performers magnificent, jet propel 
into the category of boff entertain- 
ment this four-act stage layout in 
front of a local pick-up band front- 
ed by Boyd Raeburn. The other 
two acts are by no means liabilities, 
either, and the pick-up band is sur- 
prisingly above par, comparing fa- 
vorably in the matter of music, 
at least, with most of the name 
outfits that have topped shows here. 
The fact that both the Ink Spots 
and Lamb, Minneapolis favorites, 
have appeared at Club Carnival. 
top local nitery, during the past 
year make them all the better buy 
at the Radio City admission scale. 


Raeburn puts his seven rhythm, 
five saxes and six brass through 
the paces of “Sherazade” for a 
showy opener and then brings on 
the Piero brothers, whose juggling 
stunts and tricks with Indian clubs, 


caps, hats and sticks are difficult | 
and performed with uncanny skill | 


and ease. Easy on the optics and 


possessor of a pleasing voice, Ginny | 
Powell puts animation into sure- 


fire numbers, including “Deed I 
Do,” “TI Can Dream Can't I?” and 
If I Knew You Were Coming.” 


Then the band has another whirl, | 


coming through solidly for ‘“Mala- 
guena,” with Raeburn soloing on 
his huge sax. 

Comedian Gil Lamb, a home- 
towner, has some new material 
that’s laugh-loaded. His tomfool- 
ery generally, comedy vocalizing 
and eccentric dancing and contor- 
tions along with amusing patter are 
handled in expert manner and 
score. His versions of various com- 
bosers’ interpretations of nursery 
rhyme “Little Jack Horner” stir 


up mirth and he repeats his take-, 


off of a bebopper at a movie to the 
Customers’ delight. 

The Ink Spots’ original harmony 
style loses not a whit of popularity 
with the passing years, and their 


have hit the best-seller disk lists 
and that one associates with them, 
continue to be beguiling. Billy 
Kenney remains outstanding for 
vocalizing dramatics and pyrotech- 
nics. Opening with “Orchids for 
My Lady,” they go down the hit 


Open” and “If I Didn’t Care,” final- 

ly having to beg off. A well-filled 

lower floor for opening day. 
Rees. 





Earle, Philly 
* Philadelphia, April 29. 


Lionel Hampton Orch (24) with 
Betty Bebop, Kitty Murray, Irma 





Parker, Curley Hammer; Will Mas- 
|tin Trio; “Kill or Be Killed” (EL). 








Hampton and his orchestra were 
on 80 minutes, with never a mo- 
ment’s letdown at the late Friday 
night show, and his “Flying Home” 
finale brought the large audience 
to its feet. The _ vibes-playing 
maestro brings on nnothing they 
haven't heard from him before, but 
his over-all production has plenty 
of entertainment values, and is one 
of the strongest bills the Earle has 
had in weeks. The band’s terrific 
drive in the straight orchestral 
fare, plus the variety and plenitude 
of its vocalists and instrumental 
soloists makes for solid listening. 


Only one straight vaude act is in- 
terpolated in the band concert, al- 
though several members of the 
Hampton crew are on the variety 
side. The Willi Mastin Trio, which 
spotlights the talents of the gifted 
Samm Davis, Jr., is a bright inter- 
lude. The act is a family affair, 
the other two members being Sam- 
uel Davis, Sr., and Mastin, who is 
the boy’s uncle. Young Davis is an 
| amusing impersonator, a remark- 
ably speedy hoofer and a singer 
|and comedian of parts. He can 
|carry along any number of rela- 
tives. 

Heavy on brass, the Hampton 
‘band has six trumpets, and four 
trombones, in addition to its reed 
and rhythms sections, an accordion- 
ist and a platoon of five vocalists 
| (four gals and a man). The show 
opens with the orch cutting loose 
on “Hamp’s Idea,” followed by 
some high-grade trombone choruses 
by Al Grey. Three femme vocal- 
|ists follow in order: Betty Bebop, 
'who sings nothing intelligible; Kit- 
ty Murray, the overstuffed dancing 
‘and singing comedienne, whose 
splits and shouting go over big, 
and Irma Curry, a ballad singer 
with the voice quality of a yodel- 
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Palladium, London — 

London, April 24. | 

Tony Martin, Leo De Lyon, Mack | 

Triplets, Reg Dixon, Warren,” La- | 
tona & Sparks, Freddie Bamberger | [ls 

& Pam, John & Rene Arnaut, Tova- | 


Night Club Reviews 


Continued from page 52 


line with sock arrangements of "ch Troupe (5), 2 Virginians, Pal- | 


“Maybe,” “With My Eyes Wide | 


ladium «Tiller Girls (20), Woolf 
Phillips’ Skyrockets Orch. 





There can be no two minds about | 


the personal triumph scored by} 


Tony Martin on his return visit) 
_to this house Headlining a strong 


international bill, including other 


U.S. acts, he came on to a tumultu- | 


ous reception and overstayed allot- | 


,ed time to satisfy the unrestrained 


|Curry, Jeanette Franklin, Sonny 


er, who is heard in “So Long” and | 


|ealled back for 
| You.” 

Curley Hammer, a fixture with 
the Hampton band, and the boss 
|get together for some of their fa- 
miliar clowning at the drums and 
in comedy and dance. Sonny Par- 
ker, the lone male singer, gives out 
with “Wine Spo-Dee-O-Dee.” Jean- 
ette Franklin, another Hampton 
canary, didn’t appear at the show 
caught. 
| High point of the concert is the 
leader’s vibes specialty, backed by 
accordion and bass. The trio comes 
out front to play with neat artistry 
and rhythm, “Birmingham Bounce.” 
“I Can Dream, Can’t I?” and “All 
God’s Children Got Rhythm.” De- 
spite his great technical skill. 
Hampton is a very commercial ex- 
ecutant at the vibes, and the trio’s 
session is a sock interlude. The 
mere mention of “Flying Home” 
drams whoops from the crowd. and 
the show reaches its uproar finale 
with the band parading down into 
the aisles. while ‘“‘Hamp” jitterbugs 
with femme customers in the front 
rows. Gagh 


*“Embraceable 


Olympia. Miami 
Miami, May 1. 
Billi Gilbert, Dolly Dawn, Jim- 
mie Husson, Anthony, Allyn & 
Hodges. The Arwoods, Les Rhode 
|House Orch; “Stage Fright” (WB). 


There’s a breezy show on tap 
here. the best in recent weeks. 

Billy Gilbert is solid in a well- 
rounded stint of rib-tickling come- 
dicts, plus the sneezing biz. Offed 
to good returns. 

Dolly Dawn, songstress, builds in 
zingy fashion with smartly blended 
pops and specials, Whams with her 
version of “St. Louis Blues” for 
topper. Encores are well earned. 
with applause ringing the bell. | 

Comedy - impressionist Jimmie 
Husson sets up the intros in smooth 
fashion, then scores in own slot 
_with incisive takeoffs on_ radio, 
screen and stage greats. Stuff is 
authentic, and accompanying gab 
adds to overall impact, with stub- 
holders paying off in hefty ap- 
plause. 

Capers of the Arwoods canines 
are a good mixture of the standard 
tricks. Set a fast teeoff pace. Com- 
-edy terping of Anthony, Allyn and 


Hodges is effective in routining, , 


timing and showmanship. Les 


oft-heard numbers; which they’ve | Rhode’s orch backs show capably. | 


done so much te popularize, that! 


Lary. 


| 


enthusiasm of his many fans. 

Apart from his undisputed vocal | 
prowess, Martin displays _ slick 
showmanship. Unmistakably, he 


puts over a carefully blended pro- 


gram of old and new hits. His open- 
er, “Enjoy Yourself,’ sets him 
pretty, and follows with a succes- 
sion of hits for standout success. 
Numbers likc “There’s No Tomor- 
row,” “Make Believe,” “Marta” 
built up to his boff rendering of 
“Tenement Symphony.” 

Mack Triplets, making their Pal- 
ladium bow after cabaret and TV 
stints, also score heavily. Their 
pert, appealing manner and choice 
of sophisticated numbers earn big | 
returns, particularly with “I Like | 
It,” “Row, Row, Row” and “Don’t | 
Blame Me.” Also from across the 
Atlantic, making his British debut, 
is Leo De Lyon, whose incredible 
zany musical interpretations are 
a riot. It is a furious 10 minutes 
of continued laughter, topped by 
“Old Man River.” 


To open the show, Val Parnell, 
producer, has the Tiller Girls con- 
tinue their display of precision 
dancing for a big hand. The Tova- 
rich Troupe, equilibrist team of 
three men and two gals, with one 
of the latter doing most of the 
strong stuff, offer a clever routine. 
John and Rene Arnaut score with 
their comedy fiddling and bird ro- 
mance. Freddie Bamberger and 
Pam, just back from an American 
tour, have an easy flow of patter. 


Reg Dixon, who in a short while 
has worked his way to the top, 
garners only mild returns. Again 
it is a question of repetitive mate- 
rial and audiences cannot be ex- 
pected to laugh at the same gags 
time and again. Warren, Latona 
and Sparks, energetic knockabouts, 
gave a familiar routine, but got 
heavy applause. Fine display of 
juggling is done by the Two Vir- 
ginians, Myro. 


Empire. London 
London, April 24. 
Empire Girls (24) Empire Ballet 
(20) Choral Ensemble (12) The 
Mathis (2), Freddy & Paul King, 
George Melochrino & Orch; “East 
Side, West Side,” (M-G). 





The best show of series present- 
ed here by Nat Karson and the 
first real test of the pulling power 
of the vaudfilm policy. Hitherto, 
there has been top ranking screen 
entertainment and the combination 
gave the best value for money in 
the West End. Current attraction, 
“East Side, West Side’ received, 
generally speaking, a lukewarm 
press. 

New stage show is opened by 
the George Melochrino orch with 
a lively medley from Franz Lehar’s 
“The Merry Widow,” with good 
support from the male choir. The 
24 Empire Girls follow with an- 
other dazzling display of precision 
work. New and more _ intricate 
movements emphasize their skill 
and the consistent improvement 
since they first started a few 
months back. 

The ballet sequence is the most 
ambitious yet undertaken.  Ex- 
cerpts from “Les Sylphides” are 
presented with charm and grace. 
There is a fine standard of classi- 
eal dancing from the principals 
and the resident Corps de Ballet. 
Dances are colorfully staged with 
nifty costuming and lighting ef- 
fects. 

The two visting acts do not 
maintain the general high stand- 
ard. The Mathis offer something 
a little better than a routine trick 
eveling act, highlighted by Jjug- 
gling while atop unicycle. Freddy 
& Paul King score for laughs, 
mainly by a series of running gags, 
but act is in the lower bracket 
knockabout Class. 

Climaxing the show is a spec- 
tacular number with strong nauti- 
cal flavor embracing the entire en- 
semble. It opens with popular 
chanties by the choir and precision 
hoofing by the gals. Myro. 


Lederer to N.Y. Grade Agcy. 


Hans Lederer, who left Clifford 
C. Fisher’s International Theatri- 
cal Corp. last week, has joined the 
Lew & Leslie Grade agency in 
New York, headed by Eddie El- 
kort. 

He'll handle vaude and cafe 
bookings. 





| 


| minute interlude suitable for the turns. 


'—joy that’s contagious, the ability 


!‘*When I Smoke a Cigarette,”’ 


Astor & Colony, London | ence by pint-sized Marks, eventu- 
in two night spots, with a month’s ally moving onstage, where his stuff 
booking at the Colony and the adja- | is much more effective. Little guy, 
cent Astor Club, Remembered, of | Whose ridie appearance enhances 
coursé, for his boyhood films but | Whatever he does, teams with Pish- 
unheard since in London, his ap-|¢F in pantomime stint, and i ses- 


; “+1 | sion of utter ridiculousness that 
peerrenmarenan awalted with | Fets howls. Guys wind up with 


; |nifty hoofing for solid applause. 

The outcome is a happy one.| [und, a fair baritone, with a dif- 
Breen’s warm personality and his’ gqent sense of showmanship, war- 
voice combine in a pleasing 29- pies a group of pops for fair re- 
Lpeae A Guy has a nice sense of 
intimate atmosphere of these ritzy rhythm, which is apparent in_ his 
cafes, There is nothing forceful or | wk. “Blue Skies” and “Sugar Foot 
aggressive in his manner, and with Rag” put ballads such as “My 
restrained sincerity he g0eS/ Foolish Heart” and “Bewildered” 
through his ngatly planned rou-| get only average returns. Terp- 
tine. sters Artini & Consuelo, a slick 

There is a nostalgic appeal in team, click nicely, doing steps re- 
many of his numbers. ‘Enjoy | guested by patrons. Duo runs gam- 
Yourself,” as audience participa-| ut from Samba, one-step, rhumba 
tioner, is a nice warmer-upper, and | and Charleston with solid reaction 
his repertoire embraces a variety for Viennese waltz and old-time 
of tunes, several new to London, | Maxixe 


which are delivered in pleasing; The Curt Jons dancers, five gals 
fashion. Okay musical support is and a boy. open bill with an Orien- 
given by Paul Adam’s Orch. tal motif in neat fashion, closing 

Myro. bill with satirical sailor number. 


Both stints are okay. 

Dave Lester orch backgrounds 
nicely and alternates on customer 
|dancing chores with Don_ Rico 
Quartet. Biz fair. Elie. 


Flame Room, Mpls. 

(HOTEL RADISSON) 

Minneapolis, April 29. 

Carl Brisson (2), Bob Cross} —_--—— 
Orch (8); $2.50 minimum. Cafe Society. N.Y. 

Errol Garner (3), Ida James, 

Harry Belafonte, J. C. Heard Orch; 

$3.50 minimum. 





Playing his fifth engagement in 
the swanky Flame Room, Carl Bris- 
son, singer and entertainer extra- 
ordinary, makes the visit an event 
of the season, Repeating the tri- 
umphs he has always scored _here, 
this bistro favorite comes thPough 
with topnotch entertainment. 

Brisson supplies the same infec- 
tious good humor and high spirits, | 
the tremendous drive and energy, | 
the apparent joy in his endeavors 





The Cafe Society layout for this 
session extends usual budget to 
spot performers likely to entice 
Greenwich Village trade as well as 
jazzophiles generally hitting the 
uptown spots. 

The main lure is Errol Garner, 
one of the more exciting 88ers. He 
has an in-person as well as a disk- 
ing rep which should pay off. Gar- 
ner’s pianistics are colorful and 
versatile. He has the knack of 
switching moods within the same 
number, he breaks up long pass- 
ages with some comedics and em- 
broiders a series of melodies with 
individual style that nets him 
healthy returns. Further body to 
his work is provided by a drum and 
bass accompaniment. 


' F , Agother standard here is Ida 
No Brisson audience would be james, who has a difficult time get- 


satisfied without the inclusion of ting started. Her small, babylike 
such old faves as “The Old Lamp- voice is at variance with the virile 
lighter; Music, Maestro Please,’ tone of the layout, but a couple of 
. oe rhe her tunes hit for moderate results. 
Last Time I Saw Paris,” and Harry Belafonte (New Acts) 
“There’s a Little Manicurist” and, geores ‘as opener, and the J. C. 
at show caught, the customers| Heard orch provides excellent 
greeted them with heavy applause. | spowbacking. Jose. 
After his greeting song he breezes |” 
down the vocal highway with “Just | 
for Fun,” “The Sun Goes Down,” | 
and “Beautiful Doll’ medley of | 
old-timers, “You’re So Beautiful,” | 
and “Some Enchanted Evening.” 
The Bob Cross orchestra does its Anna Marly returns to Montreal 
usual excellent job playing the after a brief appearance some 
show and for customer dancing. months ago, and the intime sur- 
Rees.  roundings of this swank boite 
make an ideal setting P yd her 
~ " 5 sophisticated chirping and guitar- 
Leon & Eddie’s, N. Y. ing. A personable brunet, she 
Eddie Davis, Bella Smaro, Irma works in a casual but direct man- 
Henriquez, Jack Byron, Southern’ ner mixing French lyrics’ with 
Sisters (2), Shirley McGuire & Spanish and English ballads for 
Jack Warner; $3.50 minimum. plaudits. Gal intros all songs in 
English and scores with such offer- 
Leon & Eddie’s, with this show, ings as “P’tit a P’tit,” “Madelon” 
reemphasizes .its function as a and reprises Edith Piaf’s “Le Vie 
showcase for new talent. Of the en Rose.” 
performers here, virtually every-| Chanteuse has an effective style 
one is likely to be heard from later and can easily handle the 30 min- 
on the vaude and cafe circuits. Re- ute stint. Most requested of all 
sult is an entertaining show. tunes offered are the songs she 
But no matter what the sur- composed for the Resistance 
rounding talent consists of, the per- groups in France during the war. 
renial star is boniface Eddie Davis. Newt. 
It’s a special treat when he unveils 
new material. He’s got a batch of 
new lilts that can keep him going 
for long floor-sessions and keeps ° 
the customers entertained. 


Another vet here is Bella Smaro, 
Continental dancer, who provides 
picturesque terp-patterns. She’s got 
an excellent Gypsy flavor and a pa ; ee 
high degree of skill that gets The sultry style and exceptional 
healthy returns. ’ talent for rhythm which have 

Work of Irma Henriquez, South- helped lift Miss Lee to the front 
ern Sisters, Jack Byron and Shir- rank of her particular type of jazz 
ley McGuire and Jack Warner is and easy, quiet torch singers evoke 
discussed under New Acts. Jose. an enthusiastic audience response 

cvccemnnseonsuniineemations as she sails smoothly through some 

seven numbers that set well with 
. customers. A combination of good 
Boston, April 28. looks, a voice well suited for her 

_Art Lund, Fisher & Marks, Ar- chores, an animated personality 
tint & Consuelo, Curt Jéns Danec- and sure-fire selections make the 
ers (7). Dave Lester Orch (9). going easy for her. 

Don Rico Quartet; minimum $3. 


to make every song almost an in- 
dividual production number, ex- 
tracting every ounce of its value 
through vocal skill, showmanship 
and personality touches. As usual, 
in addition to listening pleasure, 
he stirs up fun for the customers 
by including audience participation 
bits and intimate table sallies. He 
has fine help from his own pianist 
accompanist and expert lighting. 


Ritz dafe Montreal 
(RITZ CARLTON HOTEL) 
(FOLLOWUP) 

Montreal, April 26. 





Club Carnival, Mpls. 
(FOLLOWUP) 
Minneapolis, May 2. 
With blonde warbler Peggy Lee 
as its headliner, this show has 
plenty of pulling power as well as 
entertainment value. 


Latin Quarter. Boston 


“It’s a Good Day” touches off 
the Lee warbling nicely. Then, in 
rapid succession to hearty audience 
approval she unlimbers herself on 
“I Only Have Eyes for You,” “Get 
Out of the House,” “Cottage for 
Sale.” “Sunshine Cake,” “It’s Won- 





Serving as an interim filler be- 
tween Ted Lewis and forthcoming 
Xavier Cugat troupe, who moves in 
Monday (1) for a two-week stint, 
current bill —* = neo poe 
entertainment. Although Art Lund: ge “scone Bg 5 sal 
gets top billing, at show caught a derful, oe ay = ny 
couple of zanies, Fisher & Marks, 49a” and “Sait Lake City Slues. 
newcomers in this area, grabbed _ Billy Rayes keeps up a running 
best reaction. fire of gags, jokes and stories as he 

Comics, who know all the tricks provides some unusual and clever 
in the burley circuit bag, offer a juggling routines. Much of the 
sesh of zanities that wows the cus- patter is of ancient vintage, but he 
tomers. Stint includes old reli- tells yarns well, garnering laughs, 
able stunt of heckling from audi- and juggling is above par. Rees. 


7 
' 
' 
‘ 
i 
4 














LEGITIMATE 


VARIETY 


Wednesday, May 3, 1950 





Chi Hayloft Area Outlook Bright; 
Goddard to Open Olney; Other Straws 





Chicago, May 2. + 
Chi area, 


will have a good 1950 with three | 4 Tyneshows for Cleve. 


Equity groups and one or two, 
more possible. And there will be | 
about triple that number in the} 
amateur class. 

The oldest, and best | 


perhaps 
known, is the Marengo Shady Lane | 


Playhouse, run by Frank Bryan | adelphia’s American Opera Assn., 
Season will guest-direct “Bartered Bride” 
In as one of the four tuneshows being 
the 20-mile surrounding area, are! produced by Cain Park Summer 
two others, the Chevy Chase, op-| Amphitheatre this season. 


with a permanent cast. 
opens June 22 for 11 weeks. 


erated by Marshall Migatz, and | 
the only one using Broadway and 
Hollywood names. Migatz has 
hired Dan Levin to direct and wilt | 
open his se 
go 14 weeks. 


Broadway showing. 

In Highland Park, Ill., Herb' 
Rodgers will again present his the- | 
atre-in-the-round. Season there 
will probably teeoff about mid-,| 
June. In addition, Deerpath the-| 
atre, film house, in north shore | 
suburb, might switch to legit for | 
the summer 





‘Caesar’ at Olney 
Olney, Md., May 2. | 

Paulette Goddard in “Caesar | 
and Cleopatra” will unshutter the 
Olney theatre June 16, according 
to producers Richard Skinner and 
Evelyn Freyman. The usual Me- 
morial weekend preem for the 
barn house, almost mid-way be- 
tween Washington and Baltimore, 
was pushed ahead because of dif- 
ficulty in obtaining a surefire at- 
traction at that early date. 

Miss Goddard is currently in New | 
York being coached for the Cleo- | 
patra role by Constance Collier. 
Supporting cast hasn’t yet been 
booked. 


Ohio State’s Strawhat 
Columbus, O., May 2. 

Unusual site has been picked for 
a new strawhat called Stagjum 
Summer Theatre, which is being 
developed by the Ohio State U.’s 
speech department. 

Six productions have been an- 
nounced during July and August. 
Theatre will be located in a small 
section underneath the tiers in 
huge Ohio Stadium. An intimate 
arena will be constructed for the- 
atre-in-the-round productions. 











Daggett Loses Barn Name 
Worcester, May 2. 

Judge James C. Donnelly in 
Superior Court has issued a re- 
straining order that bars Robert T. 
Daggett from using the name, Red 
Barn Theatre, in any theatrical 
enterprise in Worcester County. 

The action resulted from a suit 
brought by William V. McCormack, 
owner of the Red Barn, Boston- 
Worcester Turnpike, Westboro, 
where Daggett was producer until 
this year. 

McCormack said Daggett plans 
to operate another summer theatre 
on the turnpike a mile east of the 
present Red Barn and intended to 
appropriate the Barn’s name. Ar- 
thur Gerold of New Jersey will 
produce at McCormack’s playhouse. 


GUTHRIE SET TO DIRECT 
B’WAY ‘LEAR’ NEXT FALL 


Glasgow, April 25. 

Tyrone Guthrie, British author- 
director, will go to New York in 
November to direct Shakespeare's 
“King Lear,” with Louis Calhern 
as Lear. 

Guthrie staged “The Thrie 
Estaites,” Scots oldie, at two Edin- 
burgh International Festivals. This 
summer he is to direct James 
Bridie’s “The Queen’s Comedy” 





and Linklater’s “The Atom Doc- | 


tor” there. 

His symbolic play, “Top of the 
Ladder,” was recently preemed at 
Citizens theatre, Glasgow. He is 
now in Dublin, producing “Ham- 
let” gor the Gate theatre. 


e d . ° 

‘Liberty’ Lights Detroit 

Detroit, May 2. 
Both Detroit legit theatres, the 
Cass and Shubert, were dark last 
week. The Cass reopened Mon- 
day (1) with “Miss Liberty,” in 
for a fortnight. “Kiss Me, Kate” 
is scheduled for three weeks at the 

Cass, beginning May 22. 

The Shubert has scheduled “A 
oliceman’s Lot,” for two weeks, 
nning May 14. New play wet 





‘Bert Wheeler. 


Aug. 1-11, under supervision of Dr. 
Benno D. Frank, recently appoint- 
ason early ay 25, an ed artistic director. Despite a lim- 
ee ic and | ited budget, Dr. Frank and Dina 
looking for originals, the two best | Rees Evans, general manager, are | 
of which he will present for week expanding the playing time of the | 
each, and then possibly bring the musicals and producing them on 
show to Chicago Loop for pre- a more elaborate scale than in pre- 
‘vious years. Each will run 10 days. 


‘lowed by “Brigadoon,” July 4-11, 


Park; Hammond as Guest 


Cleveland, May 2. 
Vernon Hammond, head of Phil- 


Hammond is staging the opera 


Semester starts June 10 with 
“Midsummer Night’s Dream,” fol- 


directed by Frank Hruby. “Sing 
Out, Sweet Land” is set for July 
18-28 in the 3,000-capacity open- 
air theatre, ncw entering its 13th 


season, 4 





Censors Rile Guinness; 
Also Brit. Cup-Rattlers, 
Broadway Latecomers 


Audiences are pretty much the 


Rubbing It In 

Boris Romanoff, who’s been 
a distinguished ballet master 
for about 35 years and the 
choreographer of the N. Y. 
Metropolitan Opera ballet for 
the past eight seasons, won't 
return next year. He got a let- 
ter from the new Met manage- 
ment saying his contract wasn’t 
being renewed. But, the letter 
added; if he cared to, he could 
take an audition along with 
other dancers for possible hire 
next season. 

Day later came another let- 
ter, special delivery, regis- 
tered, with return receipt re- 
quested, apologizing profusely 
for the latter part of the first 
missive. Romanoff’s name had 
got mixed up in the general 
list of dancers who were all 
being advised in a form letter 
about necessity of taking audi- 
tions for re-hire. 








051 Angeling 


Prospects Good, 
Says Cullman 


The legit season of 1950-5! prom- 
ises to be the best in years on the 
basis of quality of shows, according 
to Howard S. Cullman. He offers 
no predictions as to the number 
of shows likely to be presented 
'next season, but is enthusiastic 
about the prospects for an investor. 

The tobacco company executive 





same in London and New York, 
according to Alec Guinness, star 
of “The Cocktail Party” at the 
Henry Miller, N. Y. He does find 
superficial differences, however. 
“In London, at matinees,” he said, 
“women drink tea and rattle cups, 
while their smoking also disturbs 
one. In New York, on the other 
hand, there’s no respect for cur- 
tain time, with a stream of late- 
comers.” 

Guinness happens to be repre- 
sented at the moment in N.Y. not 
only on Broadway, but in films. 
“A Run For Your Money” (Rank) 
is current at the Park theatre, 
with Guinness in a starred role. 
He’s also starred in the upcoming 
“Kinds Hearts and Coronets” 
(EL), in which he plays eight dif- 
ferent roles. Guinness has no 
preference as to stage or pix work. 
“I prefer whichever I’m not 
doing,” he- said. 

Guiness says he doesn't quite 
understand American censorship. 
“Kind Hearts,” for instance, came 
in for some scissoring, according to 
Guinness. A scene of a man being 
shot in cold blood was cut out, as 
were several lines of dialog, such 
as the reference to a clergyman as 
“a boring old ass.” 

“*Kind Hearts’ is a very witty 
film,” said Guinness. “It's: a 
shame that some of the wit had to 
be cut out.” 

Guinness plays the important 
role of Fagin in “Oliver Twist,” 
the Rank film that has so far not 
been shown in the U. S. due to 
objections that it might stir up 
latent anti-Semitism. 

“I don’t like censorship any- 
where,” said Guinness. “I prefer po- 
lice running in:and closing a show, 
to the kowtowing to so many mi- 
norities with loud voices.” 

Actor, who played in “Cocktail 
Party” in its original Edinburgh 
and Brighton preems, is leaving 
the N. Y. cast June 3 to return to 
England for a pic assignment. He’s 
to play Disraeli in 20th’s British- 
made “Mudlark,” starring Irene 
Dunne. Rex Harrison is playing 
the Guinness role in the upcoming 
London presentation of “The Cock- 
tail Party.” 


‘Annie’ Folding in London 
After 3 Yrs.; Okla.” Stays 


London, May 2. 

The London musical scene 
changes tomorrow night (Wed.) 
when “Annie Get Your Gun” folds 
at the Coliseum after a stay of al- 
most three years. Its Broadway 
companion-piece at the Drury 
Lane,” “Oklahoma!” celebrated its 
third birthday Saturday (29). 

“Oklahoma!” will move to the 
Stoll theatre May 29, to make way 
for “Carousel.” 

By last weekend, more than 2.,- 
760,000 had seen the show, and the 
total boxoffice receipts reached 
$3,428,600. More than $750,000 has 
been paid in admission tax. 











and chairman of the Port Author- 
ity of N.Y., one of the most prolific 
| backers on Broadway in recent 
'years, already has 10 productions 
'on his investment list for 1950-51, 
‘and he expects to add others by 
‘the season is well under way. All 
these shows will be presented by 
managements with which he has 
been associated successfully in the 
past. Moreover, the authors and 
stars involved all have impressive 
records. 

At the moment, the Cullman in- 
vestment slate includes “In the 
Forest of the Night,” by John 
Steinbeck, and the musical, “Anna 
and the King of Siam,” both to 
be done by Richard Rodgers and 
|Oscar Hammerstein II; “Bless 
Them All,” the Harold J. Rome- 
Arnold Ayerbach revue, to be pre- 
sented by Herman Levin and 
Oliver Smith; Christopher Fry's 
“The Lady’s Not For Burning,” 
with John Gielgud and Pamela 
Brown, to be brought to Broadway 
by John C. Wilson and the Theatre 
Guild, in association with H. M. 
Tennent Productions, and “Daphne 
Laureola,” James Bridie’s London 
hit with Dame Edith Evans, which 
Herman Shumlin and Leland Hay- 
ward will offer here in association 
with Sir Laurence Olivier. 

Also, Sidney Kingsley’s dramati- 
zation of Arthur Koestler’s ‘“Dark- 
ness at Noon,” which the adapter 
will probably produce on his own, 
with Claude Rains as star; “Bell, 
Book and Candle,” John Van Dru- 
ten’s new play to be done by Irene 
M. Selznick, with Lilli Palmer 
starred; “Second Threshhold,” 
Philip Barry’s posthumous play 
which Robert E. Sherwood revised 
and which Alfred de Liagre, Jr., 
will present; “Call Me Madam,” 
the Irving Berlin-Howard Lindsay- 
Russel Crouse musical to be pro- 
duced by Hayward with Ethel Mer- 
man starring, and “Out of This 
World,” a new Cole Porter musi- 
cal which Saint Subber and Lemuel 
Ayers are readying. ‘ 

Cullman’s current Broadway in- 
vestments include “Cocktail Party,” 
“Death of a Salesman,” “Detective 
Story,” “Happy Time,” “I Know 
My Love,” “Kiss Me, Kate,” “Lost 
in the Stars” (through his overall 
investment in the playwrights’ Co.), 
“Mister Roberts.” “South Pacific,” 
“The Consul.” “Where’s Charley?” 
and “Wisteria Trees.” On tour he 
has “Salesman,” “Kate,” “Mad- 
woman,” “Roberts,” “Private 
Lives,” “South .» Pacific” and 
“Streetcar Named Desire.” 


Hurok Sets Tour Deals 


Sol Hurok flew in from London 
Saturday (29) after a two-week 
stay abroad. Impresario met offi- 
cials of the Israel Philharmonic 
Orchestra in Rome to finalize ar- 
rangements for the symph’s tour 
of the U. S. next fall. 

-He also auditioned singers in 
Rome and Paris, and while in Lon- 
don set the repertoire for the road 
tour of Sadler’s Wells Ballet in the 
U. S. in the fall. 








Tryouts Looming Large Again For — 
Strawhatters; 17 Inked Thus Far 





Cleve. All-Out on ‘Pacific’; 
836 First Day Take in L.A. 


Opening of the touring edition 
of “South Pacific’ in Cleveland 
last week drew unprecedented cov- 
erage. The local dailies, in par- 
ticular, went all out for the show, 
an example being the Plain Deal- 
er’s handling of it, with William 


| there was also a picture spread. 


musical 
Widespread pickup is believed to 
have been made of the wire serv- 
ice coverage, but that hasn’t been 
tabulated yet. 





All-Day L. A. Lines 
Hollywood, May 2. 
The Los Angeles Civic Light 
Opera Assn. set up two special 
booths to handle individual ticket 
sales for “South Pacific,” which 
opens a 10 week stand May 22 as 
second offering of Civic’s season. 
First day’s take was $83,000, with 


ing in line all day. 

Line was halted at 3 p. m., but 
final ticket sale wasn’t made un- 
til 8 p. m. with flickering flash- 
lights. 





Clue to Met Operations 
Next Year Seen in May 9 


Subscriptions Deadline 


In former seasons the Met sent 
out a perfunctory notice to its sub- 
scribers in the spring, advising 
them that their tickets were being 
held for them, with a bill for the 
tickets being sent out in the fall. 
No confirmation for the reserva- 
tions was asked for, same being 
taken for granted. 

With the subscription system be- 
ing altered for next season, how- 
ever, and split up into two series of 
tickets instead of one, a change was 
effected. Subscribers were asked 
this spring whether they wanted 
seats heid for a full or part season. 
In case the Met didn’t hear from 
them by May 9, management 
would consider the tickets open. 
In other words, this time a reply 
was necessary. 

With about 14,000 subscribers on 
the Met list, or about 62% capacity, 
the May 9 deadline, it’s believed, 
will be some indication of next 
year’s biz. Subscriptions usually 
indicate the flow of window sale 
as well. Returns on subscriptions 
will tell how many patrons renew 
in full, in part or at all, and may 
answer the all important question 
at to whether the new manage- 
ment’s recently announced policies 
will affect future biz. 





Agent Leonard to Europe 
On Play Productions 


Claire Leonard sails May 16 on 
the Queen Elizabeth to attend the 
opening of Robert E. McEnroe’s 
“Silver Whistle” early in June. 
The comedy will tour the English 
provinces before playing London. 
The agent will also see about Lon- 
don or Paris productions of plays 
by various others of her clients. 

Miss Leonard has just set sev- 
eral summer theatre bookings for 
A. B. Shiffrin’s “Angel in the 
Pawnshop,” with Eddie Dowling 
and Joan McCracken as leads. The 
play has formerly held by Ar- 
thur Hopkins, but he was unable 
to arrange financing and released 
the script shortly before his re- 
cent death, 





Actor Award for Dallas 
: Dallas, May 2. 
A Sidney Holmes Award fund, 
already totaling $1,100, has been 
created here to be awarded an- 
nually, $250 each to the best local 
actor or actress of the year. 
so a — —, died last 
mber while appear at the 
Alley theatre. ve ° ; 





The N. Y. Times and Chicago | Darlin’,” “The 
Tribune arranged for McDermott | “‘Come Back, Little Sheba.” 
te wire them byline pieces on the | 
for the following day./for this 


Interesting slant on Metropolitan | 
Opera subscriptions and clue to its | sidered for production at the West- 
business for next season are ex- | Port, Conn., Playhouse. 


pected next week as result of «;,, 
letters recently sent to subscribers. 'Marchant’s “Within a Glass Ball” 


-+ Summer theatre patrons look to 


be in for another big season of 
tryouts this year. However, it’s 
doubtful whether the number of 
preems will equal the approximate. 
ly 70 new plays tested in rura} 
playhouses in ‘49. Though the 
strawhat season is still in a prepar- 
atory state, a number of producers 
have already announced plans for 
new works. 

Thus far, according to reports 
thus far received from strawhat 
producers, 17 new plays are slated 





McDermott’s review and a color | to make their bow. By May last 
story side-by-side on Page 1 and | year, 28 barn preems were sched- 
jumping to an inside page, where | uled. Of the shows tried out, only 


three got to Broadway, “Texas, Li’) 
Innocents” and 


The new offerings penciled in 
summer include John 
Oberg’s “Tinkling Cymbal,” St. 
Michael’s College, Winooski Park. 
Vt.; Martha H. Newell’s— “Ange! 
From Hell,” Green Mt. Playhouse, 
Middlebury, Vt.; Bernard Evslin’s 
dramatization of Mark Twain's 
“The Man Who Corrupted Hadley- 
burg,” Hedgerow theatre, Moylan, 
Pa.; Lester Cohen’s adaptation of 
Thomas Wolfe’s “The Web and the 
Rock,” SPA Summer theatre, Sara- 
jtoga Springs, N. Y., and Rita 
|Goode’s “Sweater Girl,” and Dr. 
iL. Balham’s “Party Wire,” both at 
ithe Goode theatre, Clinton Hollow, 





| several thousand customers stand- | y 


Also, Everett H. Hughes “Barn 
Dance,” Millstream Playhouse, Sea 
Girt, N. J.; Otto Simetti’s and Dick 
Griffen’s “The Headless Dead” and 
Claire Read’s “The Case of Cleo,” 
both at the Lakeside theatre, Lake 
Hopatcong, N. J.; Paul Burton Mer- 
cur’s “Tanya,” Towers theatre, 
Cedar Grove, N. J., and Edward 
Magio’s “The Green Serpent” and 
John Gage’s “A Private Affair,” 
both at the Castle Playhouse, Mon- 
|son, Mass. 


The remaining five are being con- 





They are 
i\Jane Bowles’ and Oliver Smith’s 
the Summertime,” William 


'and a play by Robert E. McEnroe, 
‘author of “The Silver Whistle.” 
|The other two plays, listed as ten- 
jtative, are Lawrence Langner’s 
“Praxagora,” adapted from Aris- 
_tophnes and William Inge’s “The 
Man in the Boots.” 


‘DEL WEBB MAY BUY 
AUDITORIUM ON COAST 


Hollywood, May 2. 

With numerous bidders seeking 
to buy the Pan-Pacific Auditorium, 
Del Webb, major stockholder of 
N. Y. Yankees, reportedly is at 
the point of closing a deal with 
E. L. Cord interests, present own- 
ers. Cord is due in from N. Y. 
today (2) but no confirmation is 
presently available at the Audi- 
torium. Sale price reportedly is 
around $2,250,000. 

Deal would preclude any pos 
sibility of CBS buying the prop- 
erty. It had been mentioned as 
|a possible network tele site. 


Baker Signs to Produce 
‘Big Potato’ Legit Comedy 


Phil Baker, the comedian, signed 
| contracts last week for production 
— Broadway next season of & 
comedy called “The Big Potato,” 
written by Raymond Knight. It is 
to be budgeted at $75,000. Baker 
reveals that most of the invest- 
ment money is already up. 

Due to go into rehearsal in laté 
August for «& September out-of- 
,town opening, “Potato” is seeking 


|Faye Emerson and Lee Tracy for 
| the leads. 

















Virginia Davis Set For 
Tenn. Folk Festival Bow 


Virginia Davis, folk-singer daugh- 
ter of maestro Meyer Davis, who 
will appear at Town Hall, N.Y. 
June 4, has been invited as special 
guest to the Ashland, Tenn., Folk 
Festival June 11. Event will be 
broadcast to England via BBC. 

Singer, after completing a Coast 
tour this spring, followed it with 
a trip to Mexice and Cuba to do 
song research. She's adding Mex 








ican and West Indian songs to her 
program next season. 
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Rural Areas Still Respond Weakly To 
Legit, Woolf's 200-Town Tours Reveal 





Hinterland response to profes-+ 
sional legit productions is still 
very weak, according to Stanley 
woolf, who under the firm name 
of Civic Drama Guild of New York 
has been sending out Equity road 
companies since 1945. This, how- 
ever, applies to those communities, 
off the United Booking Office cir- 
cuit which have had little or no 
actual contact with live offerings. 


These audiences, according to 
Woolf, would rather see a routine 
film or sports event in preference 
to attending a theatrical offering. 
Woolf’s operation covers 200 towns 
throughout the U.S. Each com- 
munity is offered three attractions 
yearly on a subscription basis. 
Plays are put on for one night 
only. The shows are sponsored by | 
civic organizations in each com-| 
munity and are sold to the public | 
on a subscription basis of $5 for 
the three plays. 

In order to overcome past oc- 
ecurrences where the number of 
tickets sold in some situations came 
to less than 30, Woolf has added 
a special clause in his contract with 
sponsering groups requesting a 
minimum guarantee of 250 tickets. 
This move, it’s hoped, will result 
in the sponsoring organization’s 
hypoing their selling techniques. 
The sponsoring org gets 20% of 
all ticket sales up to the 1,500) 
mark, 35% from 1,500-2,000 and | 
50% over 2,000. 

The Woolf trowpes, traveling a 
25,000-mile circuit via their own 
busses, hit towns ranging in popu- 
lation from 10,000 to 50,000. The 
average theatre played holds ap- 
proximately 1,200 seats. Tour keeps 
a total of 20 actors in three units 
working for a continuous period of 
eight months. According to Woolf, 
about $100,000 was paid out last 
year in actor salaries, author roy- 


(Continued on page 58) 


Mpls. Critic Raps Citizens 
In Legiter Brush; Sez It’s 
Slated as Whistle-Stop 


Minneapolis, May 2. 

John K. Sherman, Minneapolis 
Star drama critic, slapped the citi- 
zenry last week for what he con- 
sidered an entirely inadequate 
opening night turnout for ‘Mad- 
woman of Chaillot” at the Lyceum. 
He devoted part of his review to 
taking the public to task. 

It was the second time this sea- 
son that a newspaper writer scold- 
ed the local public for its light 
opening night boxoffice response 
for a Lyceum legitimate attraction. 
George Grim, Morning Tribune 
columnist, administered the pre- 
vious rebuke because the Lyceum 
was comparatively light for the 
initial performance of Katharine 
Cornell in “That Lady.” 

Following the reprimands, both 
shows built and finished to fair 
grosses. 

The Sherman review in the Star 
was headlined “Are We Crazy 
Enough to Snub ‘Madwoman’?” 
““See here, Minneapolis theatre- 
goers,” wrote Sherman in part. 
“I'm a patient man and I don’t 
scold you people very often. But 
I saw a revolting sight at the Ly- 
ceum theatre’ last night—a par- 
tially empty house for one of the 
very finest plays of this or any 
other season, “The Madwoman of 
Chaillot.’ 

“This cannot be. We can shrug 
off the merely good plays (as we’ve 
done this season), but there’s some- 
thing seriously wrong when we 
neglect the superlative ones. What 
are we trying to do? Move our- 
selves te the backwoods? Make 
ourselves a whistle-stop? Refuse | 
to go into a theatre if we can't 
have popcorn? | 

_“I, for one, deny the allegation. | 
What is needed is a large and loyal 
following that recognizes and pays 
for the good things the theatre of- 
fers. A this week offers a re- 
warding—and a crucial opportuni- 
ty to show that Minneapolis can 
Support a quality production when 
it comes within driving distance.” 

_“Madwoman” played its exclu- 
sive Twin City engagement here, 
Passing up St. Paul. Newspapers 
in St. Paul, following their usual 
custom, refused to accept any paid 
advertising for it, and ignored it 
entirely in their news columns. It 
was here for a week as a Theatre. 
Guild-A.T.S, subscription season | 
offering. 

















Continental Revue 
Mapped by Ewings 


Marjorie and Sherman Ewing, 
who produced last season’s ‘Rape 
of Lucretia” and the 1947 musi- 
eal, “Angel in the Wings,” are 
planning to bring a continental re- 
vue to Broadway next fall. Couple 
has already discussed the venture 
with Gilbert Miller, who may be 
associated with them in the proj- 
ect. 

Talent for the upcoming show 
would be principally British and 
French, according to the Ewings, 
who sailed from Hoboken Friday 
(28) on the Nieuw Amsterdam. In 
a three-month European tour they 
will look over possibilities for the 
cast. Revue will be built around 
a couple of stars. 


British ‘Roberts’ 
To Cost $75,000 


The London production of “Mis- 
ter Roberts,” opening July 18 at 
the 2,200-seat Coliseum, will prob- 
ably cost about $75,000. That’s 





|about double the usual budget for 


a straight play in England. The 
show will be cast mostly in N.Y. 
and rehearsed for about two weeks 
here and during the boat crossing, 
with around 40 or 50 minor players 


picked up in London, where final; when you consider some of the 


rehearsals will b2 held. 


Jo Mielziner, who designed the| Peep Show.’ 


original production, is working out 
an enlarged one for the West End 
edition, to be built there at an 
estimated cost of around $30,000. 
He, with director and co-author 
Joshua Logan and producer Le- 
land Hayward, will sail about July 
1 for England and will remain 
there until after the opening. Pre- 
liminary rehearsals will start June 
15 in New York. 

The London presentation is be- 
ing made by Hayward in associa- 


jtion with H. M. Tennent, Ltd. 


(Hugh Beaumont). 


TWO CHI ANGELS TO 
BECOME PRODUCERS 


Chicago, May 2. 
Chi legit backers Frank Roths- 
child and Morton S. Ries, who have 
been associated with Harald Brom- 
ley, a producer, as angels, have 
decided to go into the production 
end themselves. As their first ven- 
ture they are bringing in, with 
Bromley, “Two Blind Mice” to the 
Harris, May 8, with Ries getting 
associate producer billing. Duo. 
however, is looking for other plays 
to bring into Chicago, and may pro- 
duce originals. 
Pair is also associated with 
Bromley in the management of the 
Gayety theatre in Washington. 


‘The Man’ Backers Get 
$8,684 Return on Show 


Backers of Kermit Bloomgar- 
den’s recent .production of “The 
Man,” Mel Dinelli thriller, received 
last week a return of $8,684 on the 
$60,000 investment. A further pay- 
ment of $900 will be made shortly, 
representing the production’s 40% 
share, minus agent’s commission, 
of an advance of $2,500 on the 
amateur rights. Additional return 
from the amateur rights, also to be 
shared with the author, amount to 
$5,500. 

There is also said to be Holly- | 
wood interest in the screen rights | 
to the meller. 


Ritchards to Cambridge 


For ‘Country Wife’ Stint | 

British actor Cyril Ritchard and | 
his actress-wife Madge _ Elliott 
planed to the U. S. over the week- 
end to guest-star in a revival of 
Wycherley’s “The Country Wife,” 
opening May 11 at the Brattle the- 
atre, Cambridge, Mass. 

The actor was seen on Broad- 
way last season in the Theatre 
Guild’s production of “Make Way 
for Lucia” and previously in John 
Gielgud’s revival of “Love for 











' Love.” 


LEGITIMATE $7 





Subversive 
Paris, May 2. 
There’s a little cafe across 
the street from the Salle Pley- 
el—the Carnegie Hall of Paris, 
where music and dance attrac- 
tions are given. 


‘Lady Closed on Tour to 606 Loss: 
‘Caesar’ Earned Half Its Com Back 





Sign on the cafe wall reads: 
“Customers are requested not 
to argue about politics, re- 
ligion or ballet.’ 


Breen Off to Europe On 
Assorted Assignments 


Robert Breen, executive-secretary 
of the American National Theatre 
& Academy, planed last Wednes- 
day (26) to London on several as- 
signments. Primarily, he hopes to 
make preliminary arrangements for 
American legit companies to ap- 
pear during the summer of 1951 


Todd Plann’ 
To Get Si 
0 et Siamese at the various European drama fes- 
itivals, such as Edinburgh, Paris, 


“4 |Rome and Salzburg. 
ing i 0 | While abroad, he'll also repre- 


isent the State Dept. in huddles 
‘ |with occupation officials about 
By NAT KAHN _ | sending legit entertainment on 
Following the announcement | tour through the U. S. zone of Ger- 
this week that Mike Todd had con-| many. Finally, he hopes to clinch 
tracted with the King of Thailand | several tentative bookings on the 
(Siam) for some of his songs for | Continent as part of the Ballet The- 
the producer’s forthcoming “Peep | atre tour this summer. 
Show” revue on Broadway, Todd! On his return in about three 
followed up yesterday (Tues.) by | weeks Breen will fly to Cleveland 
stating he has another idea up his to attend a play being produced by 
sleeve. He’s going to try to get| Frederick McConnell at the Play- 
His Majesty into ASCAP. Todd)| house and then go on to see the 
has no idea if ASCAP has a re-| “Merchant of Venice” revival being 
ciprocal rights agreement between | Presented at Kansas City U. by 
the government of Thailand and | Blevins Davis, with Clarence Der- 
the U. S. i went starring as Shylock. 


Producer 














unabashedly admits 


| 
that signing the King started as al é e 9 
stunt—but he hastens to add that} 
there are a dozen well-known Tin | Boff Show Train 
Pan Alleyites who will swear that | 
For ‘So. Pacific 
OF 0. racic 


the King’s music is the mecoy. 
Available accommodations on 


“The guy—er, His Majesty— 

really knows his stuff,” Todd avers. 

|other composers connected with|tnhe New Haven R. R.’s “Show 
Guys like Sammy | 


“Besides, he’ll be in good company 
| Train” next Monday night (8) for 


Fain, Sammy Shapiro and Sammy | sR 

Stept, not to mention Raymond| “South Pacific’ have already 
Scott, Harold Rome and Bob topped previous records for the 
Hilliard.” | series. 


King, who uses the pen name of Were sold out within two days and 


“Bhumibol,” would be a fitting | a2PProximately an equal number of 


candidate for the Lindy’s league, | late applicants had to be turned 
own. 


bailiwick of the songwriting fra- | 
ternity. “Bhumibol.” who was| Deal for running a “South 
born in the U. S. while his father | Pacific’ train has been in the 
was a student at Harvard, writes| works for over six months, as the 
English without difficulty. He is | railroad had to make arrangements 
22 years old. 
an amateur songsmith. He com-| sired 800 tickets. As usual, the 
poses with his cousin, Prince seats were sold at boxoffice prices, 
Chakraband, who writes the lyrics. | but priority was given to patrons 

Todd reveals that the manu- of previous “Show Trains.” Notice 
iseripts came in a large brown of the “South Pacific” booking was 


All tickets for the train, | 
Thus does Todd think that the | offer -d to a limited mailing ae 


He has long been|that far ahead to obtain the de- | 


+ The four closings last Saturday 


night (29) included two shows in 
New York and three troupes out 
of town. The Broadway produc- 
tions were “Caesar and Cleopatra” 
;and the double-bill, “Phoenix Too 
Frequent” and “Freight.” The 
touring companies were “That 
Lady,” “House on the Cliff” and 
Margaret Webster’s Shakespeare 
repertory. 

“Caesar,” revived by Richard 
Aldrich & Richard Myers, in asso- 
ciation with Julius Fleischmann, 
ishuttered at the National, N. Y., 
‘after 151 performances. It may 
tour in the fall with Sir Cedric 
| Hardwicke continuing as star and a 
/mame actress, possibly Paulette 
Goddard, succeeding Lilli Palmer 
as Cleopatra. Miss Goddard will 
play the part this summer at Ald- 
rich’s Cape theatre, Dennis, Mass., 
as well as at Olney, Md. 

The Shaw comedy, financed at 
$60,000 with no overcall, went over 
the budget about $7,000 ‘which 
the producers supplied) after 
|Hardwicke succeeded Sam Wana- 
‘maker as director, with resultant 
,cast changes and extra dress re- 
hearsals. Hardwicke’s laryngitis 
marred the opening, but the com- 
edy was making a comfortable op- 
|erating profit until Miss Palmer’s 
lillness hit attendance and the ad- 
‘vance sale. Receipts sagged and, 
| despite a partial recovery, never 
| reached their previous level. In 
ithe last few weeks, business top- 
| pled abruptly. 
| Despite an arrangement whereby 
ithe stars agreed to accept nominal 
|salaries until the production cost 
| was regained, the show broke even 
at about $19,000. Theatre rental 
was 30% of the gross, plus 10% 
author royalties, $5,500 in cast sal- 
laries and $1,900 for stagehands. 
About half of the investment has 
been earned back (including 
bonds), and the management hopes 


(Continued on page 60) 





| Advance on ‘Man’ Am 


} 
} 
| 


Rights Seen Exception 
| To Standard Practice 





Payment of an advance for the 
amateur rights to Mel Dinelli’s 
|The Man” represents an excep- 
|tion to standard practice by the 
| Dramatists Play Service rather 


folder and were mailed special de- 
livery, flooded with Thailand 
stamps. The stamps carried the 
physiog of the King. 

It’s the closest Todd has come to 
royalty since Wayne King turned 


a Minneapolis fledgling, once tried 

to sell him second-hand cigar 

—- in the lobby of the Nicollet 
otel. 


Preview Play Club Hikes 
Coin Use for Shows to 1506 


Sylvia Siegler, president of the 
Show of the Month Club, has 
formed a new organization, Pre- 
view Play Club, which will sell 
tickets for pre-opening perfor- 
mances of Broadway shows to 
dues-paying members of a_ sub- 
scription list. She has already 
started taking subscriptions and 
will probably make a deal with an 
early fall production for her initial 
booking. 

Dues for the organization are 
$5 per year, entitling a subscriber 
to buy four preview tickets apiece 
for at least eight shows. Miss 
Siegler figures on buying entire 
houses for previews at a discount 





‘and making a profit by selling 


tickets at a premium but still less 
than boxoffice scale. Show of the 
Month Club members will also be 
eligible to buy preview tickets, 
since the shows in some cases may 
not be SOMC selections. : 

An added come-on to prospec- 
tive Preview Play Club subscribers 
is that they will have priority on 
admission to SOMC, the member- 
ship is about to be closed at 5,000. 
Operation of the Preview Play 


|Club may bring the volume of 


business handled by Miss Siegler 
to nearly $150,000 for any show 
selected. That would include 
around $40,000 to $60,000 from 
SOMC subscribers, about half that 


him down when the producer, then | 


‘mailed to this special list April 22, | ia oa — 

|'with orders limited to two seats | “an . policy. According to 
per person. Available tickets were | Barrett H. Clark, head of the DPS, 
| distributed locally in proportion to the outfit occasionally makes such 
the previous “Show Train” patron- deals, but only when absolutely 
age from the various communities. forced to do so to meet competi- 


In contrast to previous such | #0n. 

trains, which have carried a maxi-| In the case of “The Man,” the 
'mum of 650 passengers, the “South advance payment was $2,500, with 
Pacific” special will consist of 13 a guarantee of at least $5,500 in 
| coaches and two grill cars. As royalties over the next three years. 











‘usual, there will be a reduced | Clark emphasizes that the advance 
|start at Hartford and make stops royalties, rather than an outright 
at New Haven and other towns en/ purchase price or a bonus of any 
/route, arriving in Grand Central | kind. DPS, a cooperative venture 
Terminal, N. Y., at 6:55 p.m., to|owned by a number of leading 
‘before the performance. Myron) buy scripts outright, he points out. 
'McCormick, Juanita Hall, Betta! In general, name dramatists do 
| Harvey Stevens, of the “South guarantees against amateur royal- 
| Pacific” cast, will be passengers'ties. Most of them realize that 
'in the usual procedure, so there’s 
ino advantage in receiving an ad- 
85% PROFIT IS PAID | when the author’s agent wants to 
/make a showing or the author him- 
ON CHARLEY 80 FAR |= needs the money badly is an 
‘received a divident of $15,000 this| In the case of a Broadway hit, 
_week, bringing the total profit on the payment of an advance may 
imately 85% thus far. The Cy playwright, as it may tend to con- 
|Feuer, Ernest Martin and Gwen centrate his income into a shorter 
$200,000, is grossing at almost ca- into a higher tax bracket, whereas 
pacity. the payment of royalties on the 
at the St. James, N. Y. come over several years. However, 
payment of a lump sum for sub- 
Marion Ross Pacted For _ backers of the original Broadway 
production a better break on shar- 
; Marion Ross, actress-wife of, stances. 
pianist-arranger Milton Retten-| “The Man,” produced by Kermit 
Rodgers and Oscar Hammerstein, melodrama requiring a cast of 
| II, for the London production of seven, including four principals. 
|play Nettie Fowler, created in the fjms and numerous radio pro- 


round-trip fare. The train will) and guarantee are against future 
‘give the patrons time for dinner Playwrights, is not permitted to 
‘St. John, Martin Wolfson and not insist on advance payments or 
on the incoming trip. | they will receive royalty payments 
| vance, Clark explains. So only 

Backers of “Where’s Charley?” | advance apt to be demanded. 
|the Ray Bolger musical to approx- actually be disadvantageous to the 
Rickard production, financed at period of time and thus boost him 
It is currently in its 81st week regular basis would extend that in- 
| sidiary rights may tend to give the 
| London ‘Carousel’ Version ing amateur rights in some in- 
berg, has been signed by Richard Bjoomgarden, is a one-set murder 
| “Carousel,” to open in June. She'll’ The author has also written several 
original Broadway edition by grams. His agent on the deal for 


amount from theatre party book- | Christine Johnson. 
ings and whatever business the| Miss Ross is coming out of re- 
Preview group may represent. |tirement for the assignment. 





ithe amateur rights as well as the 
Broadway production, was Audrey 
Wood. 


¥ $ 
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Plays on Broadway 


Clar’:e turning in notable support- 
ing jobs. Metopera’s basso buffo, 
Salvatore Baccaloni, makes his 
light opera bow in this production, 
the rewriting apparently having 





Wednesday, May 3, 1950 


Inside Stuff—Legit 


Tickets. Please! Phoenix Teo Freq nent Scene designer Jo Mielziner, flying to.England recently with a m 
two acts (21 scenes); sketches, Harry | Freight ents. Unfortunately, the script) erts” was closely questioned by detectives on his arrival there. Th 
Herrman, Edmund Rice, Jack Roche, Ted | reig calls for more buffo than basso, | \ 6,6 particularly curious about the two-feet-square box containing 


Luce; lyrics and music, Lyn Duddy, Joan 
Edwards, Mel Tolkin, Lucille Kallen, Clay 
Warnick. Stars The Hartmans (Grace and 
Paui); features Jack Albertson, Dorothy 
Jarnac, Patricia Bright, Tommy Wonder, 
Roger Price, Bill Norvas, The Upstarts; 
cast also includes Stuart Wade, Dee Arlen, 


Larry Kert, Ronnie Edwards, Phyllis Cam- | 


eron, Midge Parker, Mildred Hughes. Di- 
rector, Mervyn Nelson; choreography, 
Joan Mann; settings, Ralph Alswang; cos- 
tumes, Peggy Morrison; musical conduc- 





| Steven H. Scheuer & Bernard Carson 
| presentation of double bill. Includes 
| “Phoenix Too Frequent,” by Christopher 
| Fry, featuring Nina Foch, Richard Derr, 
| Vicki Cummings, and “Freight,” by Ken- 
neth White, featuring Dots Johnson, Max- 
well Glanville, Glen Gordon. Both one; 


settings and costumes, Jack Landau. At 
Fulton, N. Y., April 26, *50; at $4.80 top 


($6 opening). 
FREIGHT 


and Baccaloni’s vocal contributions 





acters staged by John O’Shaughnessy; | 


are all too slim. - 

Okay ballets by Aida Broadbent 
and plush sets by Gabriel Scogna- 
'millo add to production’s — 

ap. 


| Ballet Review 

















the model, requiring him to open it and explain its use before they 
released him. On boarding the plane in New+sYork, the designer hag 
refused to allow the box to be placed in the baggage compartment of 
the plane, explaining that it had “movable parts” and was “very delj- 
cate,” and insisting on keeping it in his possession all the way. Reason 
for the official suspicion, which Mielziner didn’t understand until he 
read the papers after landing in England, was the incident on the Coast 
earlier that day, when a man trying to murder his wife and placed a 








tor, Phil Ingalls; incidental music, Phil : ‘ | 4 
Ingalls, Hal Hastings; orchestrations, Ted | ROty ..----+-+- +00 + ae See 'bomb aboard an airliner. 
Royal. At Coronet, 'N. Y., April 27, °50; nee? POV: + cccccesesee: Aine ge Abe + Htd 
at $4.80 top ($7.20 opening) | PUS. .. 2 rcccccccccccees Ernest Truesdale 
P . ais 1 PUIG... dc ccccccccencecece= Raymond Hill | ‘ . 
= . | ESR ES ory Lloyd Richards | Ballet Theatre | Arena-style theatre to be presented by David Heilweil and Derrick 
The Hartmans, who had a modest | Bucket-----+++++++5+: Kenneth Manigault | Lynn-Thomas in the Edison hotel, N. Y., has been financed as a lim- 


success two reasons ago with a 
modest revue called ‘Angel in the 
Wings,” have come up with an- 
other pleasant little comedy-music- 
dance show, which has likewise 
been nursed along from a straw- 
hat-circuit beginning. The new 
presentation, “Tickets, Please” 
(they explain at the start that they 
thought of calling it “All Right, So 
It’s Not South Pacific’) is unpreten- 
tious, ingratiating, and frequently 
funny. But it lacks hit tunes and 
grows somewhat thin as the eve- 
ning wears on, so it’s a dubious bet 
to repay its investment, although it 
should have a respectable run. 

Grace and Paul Hartman are the 
principal attraction, of course. Be- 
sides their inimitable dance satires, 
which are fortunately more numer- 
ous than in several of their recent 
shows, they = brighten’ various 
sketches and appear in musical 
numbers ahd dialog (although Paul 
still generally.expresses himself by 
pantomime) routines. Others con- 
tributing tangibly to the entertain- 
ment include Jack Albertson, as 
singer, dancer and_ straightman; 
Dorothy Jarnac, a captivating pixie 
dancer; Roger Price, a zany comic 
suggesting a sort of subtle Red 
Skelton; Patricia Bright, with char- 
acter comedy songs, and Tommy 
Wonder, a lithe dancer. 

The 
show are nearly all comedy. 
Hartmans establish the atmosphere 


standout portions of the) 
The | 


Curtis Harry 
Maurice Gordon 
a ‘ Dots Johnson 
ke Glen Gordon 

PHOENIX TOO FREQUENT 
Dynamene , cae wee Nina Foch 
DD <5 0.3% son ccarcabewee Vicki Cummings 
Tegeus-Chromis.............Richard Derr 


RABGEER. « cre cewecscosorsess 
Peg Leg 
Samp 

Ja 





This second dual-bill of the sea- 
son (the first was the Maurice 
Evans presentation of Terence Rat- 
tigan’s “The Browning Version” 
and “Harlequinade”) is a curious 
pairing of a satirical comedy and a 
stark melodrama. Since both are 
over-written and _ under-clarified, 
the effect is disappointing and the 
boxoffice prospects negligible. 


The concluding portion of the 
bill, “A Phoenix Too Frequent,” is 
by England’s current playwriting 
sensation,.Christopher Fry: It is 
one of his early and seemingly 
minor efforts, with * occasional 


touches of the wit for which the | 
author is noted, but insufficient vi- | 


tality for even one-act form. In 
fact, if this is a fair sample of Fry’s 
work, Broadway is apparently in 
for a severe letdown next 
when John Gielgud imports the 
same author’s London hit, 
Lady’s Not for Burning.” 
“Phoenix,” which is billed as hav- 
ing been “got from Jeremy Taylor 
who had it from Petronius,” is an 
ironic yarn about a bereaved widow 
who is preparing to sacrifice her- 
self on her husband's grave until 
she has a drink of wine with a 


fall, | 
“The | 


Ballet Theatre, opening its 10th 
anniversary with a three-week stay 
at the Center theatre, N. Y., 10 
days ago, has come up with three 
new works in that period, only one 
of which is likely to create a stir 
in dance circles. (Fourth, and 
final, preem will be presented to- 
night (Wed.) in “Nimbus’’). 

“Jeux,” a ballet by William Dol- 
lar, is an innocuous trifle about a 
flirtation on a tennis court, involv- 
ing only three dancers. “Designs 
With Strings,” which John Taras 
choreographed, is a semi-classic 
abstraction, with a group of six 
dancers going through a series of 
involved steps that after a time 
become repetitious and aimless. 
“Caprichos,” however, a ballet by 
Herbert Ross, based on Goya’s 
commentaries to his Caprichos 
etchings, is something meaty. 

It’s strong meat, at that, in a’ 
bizarre, rather effective bit of 
dance theatre. When it isn’t a bit- | 
ter satirical thrust at man’s injus- 
tices, it’s just as sharp a burlesque 
on his follies. It isn’t alttogether 
pleasant stuff which may keep it 
from being quite successful. A bit 
| smallish in design for the vast 
| Center theatre stage, the ballet 
also loses some force by this fact. | 
| Music for the ballet, which is sup- 
| plied by only three players, is 
| Bela Bartok’s “Contrasts” (which 
| Benny Goodman, Josef Szigeti and 
| Bartok have recorded). 
_Kriza. Ruth Ann Koesum and Nana 


John” 


ited partnership, with the producers as general partners. The $15,000 
bankroll has been supplied by 40 listed backers, mostly in amounts of 
$300 or less. Among the participants are radio announcer Kenneth 
Banghart, $150; pressagent-company manager Alex Cohen, $300; pro- 
ducer Chandler Cowles, $300; actor Ciarence Derwent, $150; actor 
Joseph DeSantis, $300; actress Arlene Francis, $500; producer Vinton 
Freedley, $300; the Hanson scenic studio, $900; actor Myron McCormick. 
$150; producer Gilbert Miller, $300; Thomas E. Noyes, representing 
Heilweil and Lynn-Thomas, $300, and author’s agent Mary Leonard 
Pritchett, $300. There is no provision for an overcall. 





Janet Blair’s songs in the touring company of “South Pacific” have 
been changed to another key, five notes lower than that sung by Mary 
Martin in the Broadway production. Actress was uncomfortable with 
the tunes as originally written for Miss Martin, but reportedly stopped 
the show with the revised edition at the Saturday night (29) perform- 
ance, getting an especially big ovation with “I’m In Love With a 
Wonderful Guy.” 

On the strength of their performances in the show in Cleveland 
Diosa CoStello and Ray Walston, as Bloody Mary and Luther Billis, 
respectively, have been upped to co-featured billing with Miss Blair 
and Richard Eastham. 





Total of 29 listed backers have supplied the $125,000 financing for 
the Dorothy Willard-Thomas Hammond production of “The Liar.” They 
include actor-singer Alfred Drake (currently starred in “Kiss Me, 
Kate”), who adapted the book from the Goldoni original, $300; chore- 
ographer James Starbuck, $500; David Graham, a member of the staff 
of Actors Studio, $1,000; John Mundy, who composed the score of the 
show, $1,500; co-producer Hammond, $2,100; Jack Small, representing 
Lee Shubert, $2,500; actor and strawhat manager Theodore Leavitt, 
$3,000, and Mrs. Willard, $14,550, in addition to other shares under 
other names. 





Anthony Brady Farrell, producer of “Texas, L’il Darlin’,” has con- 





Sess 


° 


of laughter with their sly intro ;. : 
spiel, a kind of spoof of such revue rie ine A A Pe. al i Gollner head a gifted troupe to sulted his attorney about alleged references to him in a recent broad- ’ 
openings. There’s a knockout num- pe straight-faced for such mate- make this ballet a vivid, if not al- | cast by Jack Eigen, over station WMGM, New York. According to the 


ber called “Washington Square,” in 
which Miss Jarnac illustrates the 
meaning of an abstract painting, 
followed by the show’s best song, 


“Darn It, Baby, That’s Love,” sung | 


by Albertson and Miss Bright. 


Price’s best appearance, also 


early in the show, is his goofy psy- | 


‘ ‘ oe 9 | 
chiatric lecture on ‘“‘copelessness, | opening item on the bill, is a grim | 


rial. But Nina Foch, who con- 


tinues to develop as an actress, is | 
| plausible as the consolable widow, | 


Vitki Cummings is expert as her 
| sardonically 


the young warrior. 


amiable maid, but! 
Richard Derris a bit too earnest as | 


Kenneth White's “Freight,” the | 


together inviting experience. 
Ballet Theatre seems at its prime | 
for this N. Y. engagement, with 
Norah Kaye, Igor Youskevitch, as | 
| well as the above-mentioned, head- | 
ing a well-trained troupe, and the | 
| repertoire presenting such attrac- | 
tive works as “Pillar of Fire,’ | 
|“Lilac Garden,” “Swan Lake,” 














producer, Eigen commented on a recent backstage controversy between 
two members of the show's cast, criticized him personally and 
advised listeners not to attend the musical. Howard Reinheimer, Far- 
rell’s lawyer, was not available for comment on the subject Monday (1) 
or yesterday (Tues.). 





Producer Dwight Deere Wiman, with a $4,000 share: theatrical pho- 
tographer Florence VanDamm, with $200 invested: actress Helen 























which he defines as the inability to “Billy the Kid” and “Interplay.” | Menk i lee: 
i 1 : , J ‘tale about a group of Negroes and | J | Menken, with a $1,600 slice; actress and co-producer Pe W 
cope with things. His caricatures, | 2” joathsome it nd man fa a box-|, lroupe seems to have had some | her husband, William H. Walling, with a total stake of $2 200, oe - 
dashed off on a large illustrator’s | 4... in the south. The author ap- trouble with its lighting. Some co-producer Roger Stearns, with a $2,950 i , a ae to 
pad he holds in one arm, are a i /nights it has been bad; at other ); ‘e Ss, with a $2,950 interest, are among the 37 
ludicrous addition to the act. Miss | Pears to be trying - eth ete | times very good. One “Swan Lake” listed backers of “House on the Cliff,” which folded Saturday (29) dur- M 
Bright follows immediately as an = ve 5 Seeeeeren — | was encompassed in sheer dark- ing its Philadelphia tryout. Miss Wood, Stearns and Joseph F. Moon co 
affected Russe terper lamenting ererge from the garrulous tussle | ®€Ss: , “Lilac Garden” wasn’t | are the general partners of the $40,000 venture. Fc 
pe ye + = ay yt waiet ANY in which the lynch fugitives finally ‘"eated much better. Bron. | m 
ore,”’ which leads into a burlesque F | : : ad . se 
by the Hartmans of the Ballets de. ogg ee ee te | bs = curtain speech after the “Where’s Charley?” matinee last Sat- a 
Paris’ version of “Carmen.” An Sieee Genus on tg isan | Play Out of Town urday ( 9) at the St. James, N. Y., Ray Bolger gave a plug to the ne 
acid sketch lampooning a Senate Se dank Seeuaine ter & pubes of | | Peter Pan” revival costarring Jean Arthur and Boris Karloff. “Be we 
er song, ¢* Tou Can’t Take an” Tile aeienentn geualealin shed, ancer-come ian opened his speech with the remark, “This is our 80th | 
Brig ‘nt and Albertse e974 Miss ' ing appears better suited to this; 2Me Umimvited Guest week.” Then, turning to the other members of the “Charley” cast a 
— an : a ng Ne ‘half of the program, and there are | Hollywood, April 26. | standing onstage, he asked, “That’s right, isn’t it?” As others of the mi 
notable numbers in the first half. | ofoactive performances by Dots! praacare, of, the Hollywood Playwrights company nodded and murmured confirmation, juvenile lead Byron | 
_After the intermission, there’s a) Jonnson as a perceptive. philo-| by Ramen Women ecg meee eect? | Price spoke up, “Sure it is; don’t 2” i Te: 
diverting song-and-dance number, | SOon Neato, Maxwell Glanville as | Directed by Bernard Szold. “Opened. at ney ae eyes _ 
Bw ni na pr = a —< |» eal ole strongboy, Glen Gor- aoe Hollywood, April 20, °50. $2.40 | +f fin 
yrics and sock comedy hoofing by | q the desnicable whit d| Martha L 
Hartman and Albertson. Then the 20" 8S the despicable white, and | Martha, ewis cops asaberens Lynne Sherman | J_° ° (21 
Hartinans give a ribbing interpreta-| Muusice Thompson as a simple: | Bhi ha sg aise [Tish Govt. Will Share Rural Areas re 
ion rt) a re a et, ollowe Vy | : ‘a % J A “es WE Wetebicbesetess Bobby Hyatt | e C 
Miss Bright in a song about how Re aoe = ee Bill Colton padetole i+ Att'y Pt fale Fw merle Opera Cost for Ist Time oer see sone OY o 
television is “Tough on Love.” The | creating than his cemetery scenery Margaret Colton....... ..Joan McKay alties, equipment, scenery, ad ma- 


Hartmans do one of their familiar | 
sketches about women’s club lec- | 
turers, there’s a lively dance num- | 
ber called “Spring Has Come,” 
which gives a fabulously deceptive | 


for “Phoenix.” The sound effects 
for “Freight” are expressive, if not 
literally accurate. Hobe. 

(Closed Saturday night (29) 
after five performances.) 

















| Chris Colton ......... Robin (Ken) Lundy 


| Dr. Dan McNeil.......... Richard Bailey | 
Soa gk Dees 004 Lynn Bagager | 


| First Guard 
|} Second Guard. .........<. Chuck Hilliard 





This is One “Uninvited Guest” 


Dublin, May 2. 
The Cultural Relations Section 
of the Irish Dept. of External Af- | $2,500 and $3,000 weekly. 


‘fairs has announced that it will +3 i . 
bear half the cost of importing the ®.. ee ee oe ae 


terial, etc. Woolf noted the aver- 
age gross per play runs between 














icture of vernal joy in_ the | who won't be around too long, un- tations, Woolf also ptovides the | 
.B.D.&O. ad agency, and the Hart- less he enjoys having the houne a ae State Opera Co. here for sponsoring eranniaation with para- wo 
mans close the show with one of himself. /a short season. Troupe will pre- phernalia on how to sell tickets N. 
their characteristically demented Le it Follow-U _" Dull, windy attempt at suspense S¢Dt “Cosi fan Tutte” and “Don | and ‘create ublic ‘interest in the (30 
magic sketches. g Pp pulls all the stops telling the tale | Giovanni.” Dublin Grand Opera | productions . Sh ff d_ by for 
Since the program credits don’t | : ‘of an escaped lunatic whose pres- | 5°ciety will carry balance of cost, | Woolf during tl ie neocon 10 Gr 
indicate, it’s impossible to tell | ence in a North Hollywood house-| 294 government guarantee only | | a d “The Hei od = “Fair nd =, 
which of the writers supplied the | The Chocolate Soldier |hold brings family skeletons becomes effective if season shows mo ene Heiress, a org ] 
various sketches. But the comedy screaming out of the closets. There | 4 loss. Warmer and “Peg o’ My Heart. we 
is easily the strongest element of | (PHILHARMONIC AUD., L. A.) was some - audience-screaming,! This is th fi : According to the producer, the day 
“Tickets,” with the dancing adding | Log Angeles, April 24. | too, but the lady in the eighth on | eu e first time that the |’50-’51 season is already 50° at 
substantially to the entertainment. | In the 42 years since Oscar, who yelled “wow” when the looney perenne scone has agreed to | booked. of 
Since the songs, particularly the | Straus put music to G. B. Shaw’s is revealed as the hero's father was _ support a cultural importation. Woolf is currently mapping plans $27 
rae = weak it's Fo to | dale disee \ahecen Ga ee ar eae. | either € greet ribber or incredibly | for his annual summer tour of ho- day 
evaluate e singers: Bu eorge | f ou spas- | naive. Faulty plotti ‘ M : : 
Abbott, who was btonaht in to as ya nang for gg an pon ‘every twist lone pgp Rese ie | Carnegie Tech Sprouts Equity” pment ota be Paton the 
sist (without program credit) Mer- In his latest foray, he’s togged out; Script makes no gre ’ 4 ‘le hetet erage “_ 
vyn Nelson on ne staging, appears | in flashy p eer and expensive | on the cast but iaamnun Teams | Embyro B Ww ay Producers oe tour the Catskills, Pennsyl- We 
to have given the revue priceless Production numbers—plus a new Hilliard delights himself with the | er Pittsburgh, May 2. | Vania, Connecticut and New Hamp adc 
tightening and pacing. Ralph| third act—but he still sags some-| Shakespearean passages he wrote _,Villiam Heller, recent graduate shire, playing ‘one-night hotel the 
Alswang’s scenery, consisting chief- | What in the’ middle. ‘into his role as the deranged for- °f Carnegie Tech drama school, |St@nds._ This summer operation 1s acc 
ly of drapes, achieves maximum) The Edwin Lester production,| mer actor. Lynne Sherman has a #4 Marvin Kolatch, a senior in the Scheduled to begin the last week 
decorative effect at modest expense, | Which tees off the L. A. Civic Light few credible moments as a nurse. | department, have bought an option |!" June and will run through Labor SI 
and the costumes by Peggy Morri- Opeta’s 13th season, still has charm) Production is the first offering on the Louis Adelman play, “Cor-| Day. The actors from the various 
son are a stunning addition. and appeal for operetta fans, most of a new group called Hollywood ‘ner of God,” and plan to produce |summer troupes are H@used in a 
Hobe. of whom, however, are in smaller | Playwrights, which shows no signs | it on Broadway next season. The | 49-room hotel in Liberty, N. Y. 
owns where a production of this | of creating a stir. Kap. | Helter-Kolatch firm is to be known " 





Urges Det. Opera Assn. 
To Handle Symph Orch 


Detroit, May 2. 
The Board of Trustees of the 
Civic Light Opera Assn. has re- 
ceived a suggestion from James 
Webber, Jr., v.p. and general man- 
ager of the J. L. Hudson Co., that 
the association expand its activi- 

ties to include a symph orch. 


scope can’t profitably troupe. In 
metropolitan areas it will suffer 
by comparison to more recent mu- 
sical offerings and has little future 
beyond serving as a curtain raiser 
for the L. A. and San Francisco 
light opera seasons. 

Lester has recruited a topnotch 
cast, with Wilbur Evans and Marian 
Bell sharing honors as Bumerli and 
Nadina, and Kathy Barr, Hilda 





Kosta, Ralph Dumke and Donald 





_CUFFOS FOR ST, L. AL FRESCO) 
| St. Louis, May 2. 
Approximately 30,000 cuffo 
ducats to the 32d annual season | 
,0f the Municipal Theatre Assn., 
sponsor of the al! fresco Forest 
Park playhouse, will be distributed 
to more than 100 welfare organiza- 
tions, including orphanages and 
crippled children’s homes. 








as Arnold Hirsh Productions, Inc. 


Adelman is a Brooklyn boy who 
graduates in June from Tech in 
playwriting, and “Corner of God” 
was done there as a major student 
offering last year. Since then he’s 
authored another work, “Lady, 
Ride _ My Shoulder,” which was¢ 
likewise produced at Tech, where 
it closed a run of nine perform- 
ances Saturday night (29). 





IN LONDON 
London, May 2. 

Herman Shumlin here to finalize 
arrangements for casting and stag- 
ing “Daphne Laureola,” on Broad- 
way, in conjunction with Leland 
Hayward. Show, which will have 
}practically same cast as London 
production, may be rehearsed here 
in readiness for Broadway debut 
sometime in June 


SHUMLIN 
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Total Legit Grosses 


The following are the comparative figures based on VARIETY’s 


boxoffice estimates for last week 


and the corresponding week of last season: ~ 


This Last 

BROADWAY Season Season 

Number of shows current................. 27 27 
Total weeks played so far by all shows.... 1,056 1,130 


Total gross for all current shows 
Total season’s gross so far by all 


Number of new productions so far......... 55 66 


ROAD 
(Excluding Stock) 
Number of current touring shows reported 27 21 
Total weeks played so far by all shows.... 941 1,089 


Total road gross reported last week........ 


Season’s total road gross so far. 


(the 48th week of the season) 





last week $657,400 $603,800 
shows. . . .$26,252,600 $26,719,400 


|}and hefty biz. 





$493,194 . $338,900 | 





Pert ee $18,740,694 $22,337,300 | 





Weather Nips Chi; ‘Ear’ $21,500, 


‘Okla!’ Fair $22,700, ‘Kate’ $28,100 


Chicago, May 2. + 
Heavy rains throughout the 
week nipped Chi legit take, with 
near-freezing weather not helping 
any along with snow flurries. Busi- 
ness was generally spotty. 
For the next week three musi- | 
cals take over the legit scene. 


Estimates for Last Week 


“Borscht - Capades,” Blackstone 
(6th week) (1,358; $4.40). Fine 
$20,000 before breaking up Sunday 
(30). 

“Kiss Me, Kate,” Shubert (32nd 
week) (2,100; $6.18). Into final 
week with over $28,100 after $25,- | 
300 last week. 

“Lend An Ear,” Great Northern 
(5th week) (1,500; $4.94). Mild $21,- 








Current Road Shows 


(April 30-May 13) 

“Death of a Salesman”—David- 
son, ‘Milwaukee (1-6); Lyceum, 
Minneapolis (8-13), 

“Diamond Lil’—Erlanger, Buf- 
falo (30-4); Empire, Syracuse (5-| 
6); His Majesty’s, Montreal (8-13). | 

“Harvey”—Aud., Newark, Ohio 
(1); Ohio, Mansfield (2 Shea’s, 
Ashtabula (4); Aud., Rochester (5- 
6); Kalurah Temple, Binghampton | 
(8); Strand, Elmira’ (9); Karlton, 


| Williamsport, Pa. (10); Lyric, Al- 
jlentown (11); H. S. Aud., Potts- 


ville, Pa. (12); Community, Her- 
shey, Pa. (43). | 


= | Herman Yablokoff (Yiddish Co.) 
“Oklahoma,!” Erlanger (1,334;/_ pj, oko idish Co. 
$4.33). First week fair $22,700. |p ,,.Ymouth, Bost. (5-6); Locust, | 


“Riverside Drive,” Harris (1,000; | 
$3.10). Ended 10-day stay Satur- | 
day (29) with mild $10,500 for last | 
week, 


| 





‘ye ; 6 | American, St. Lous (1-6); Cox, Cine 
| Cy 
Liar’ 146, Philly, | 


Phila. (8-13). 
“Kiss Me, Kate”’-—Shubert, Chi. | 

(1-6); American, St. Louis (8-13). 
“Lend An Ear’—Great North- 

ern, Chi. (1-13). 
“Madwoman of Chaillot” 


|ago in the defunct “A La Carte,” 


| Opera season profitably. 


i (1st wk) ($3.60; 1,636). 


Soldier’ Sock $48,500; 
‘Paree’ Weak $14,000, L.A. 


Los Angeles, May 2. 
Town’s leader last week was 
“The Chocolate Soldier” which 
kicked off the 13th annual L.A. 
Civic Light Opera season to a good 
start. Show drew critical acclaim 


Critics’ plaudits, however, 
weren't enough for “Tsk, Tsk, Tsk 
Paree,” new Olsen & Johnson 
show. Ole Olsen’s absence from 
the cast, and fact that many num- 
bers had been seen here months 


hurt the boxoffice. 


Attendance on Broadway last 
week was spotty. Receipts were 
generally down the early part of 
the week, but ‘made a partial re-| 
covery Friday and Saturday un 





29). As usual, the top hits were un- 
affected but most shows took siz-| 
able drops. The total gross for all 





Estimates for Last Week 


'27 shows was 80.81% of capacity, | 


“Angel Street,” Belasco (2d wk) an increase of .12% over the pre- | 


($2.40; 1,036). Dour $1,800, in the 
red. 
“Good Night Ladies,” E] Capitan | 
(5th wk) ($2.40; 1,142). Around | 
$3;700 again. Below operating 
costs. 

“Light Up The Sky,” Las Palmas | 
(3d wk) ($3.60; 388). SRO $6,400. 
Slightly overrated last week. 

“The Banker’s Daughter,” New 
Globe (11th wk) ($2.40; 299). An- 
other $1,000 take on three-night- 
only operation. Will end this week. 

“The Chocolate Soldier,” Phil-| 
harmonic Aud (1st wk) ($4.80;| 
2,670). Great $48,500, better than | 
80% capacity, to teeoff L.A. Civic | 

“The Uninvited Guest,” Coronet | 
(2d wk) ($2.40; 255). Just about 
broke even at $1,200 for the first 
ay frame. Will shutter tonight 
(Z) 

“Tsk, Tsk, Tsk Paree,” Biltmore 
Suffering 
through local stand. First eight 
days a weak $14,000, about $3,500 
below break-even point. 





vious week’s volume. 

Indications are thaf business will | 
be shaky again this week and will 
continue to taper off the remainder 
of the spring and through the 
early summer. Two shows closed 
last week and two more are due 
this week. 

Effective June 4, “Peter Pan” 
will seek to increase juvenile pa- 
tronage by switching to a schedule 
of five evening performances and 
three matinees. It will play Tues- 
day-through-Saturday nights, with 
matinees Wednesdays, Saturdays 
and Sundays. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
M (Musical), O (Operetta). 

Other parenthetic figures refer, 
respectively, to top price, number 
of seats and capacity gross. Price 
includes 20% amusement tax, but 
grosses are net: ie., exclusive of 
tax. 

“Arms and the Girl,” 46th St. 


'(13th wk) (M-$6; 1,319; $42.000). 


Reacted to the seasonal ebb; $31, 
500. 


“As You Like It,” Cort (14th wk) 


Lil 32446 Pitt; 
l Y itt; \(C-$4 80-56: 1,064; $27,000). Also 


cy (8-13). 


“Man. Whe Came te Dinner”— 
Virginia, Wheeling (1); Colonial, | 


| Akron (2); Shea’s, Erie (3): Avon, 


‘House’ $5,000 


Philadelphia, May 2, | 

Philly is down to one legit at-| 
traction again this week and appar- 
ently will c8ntinue so until the) 
1949-50 legit season finally comes | 
to an end in June. , | 
The Locust’ will re-light briefly 
May 8 with the Yiddish musical | 
comedy, ““‘The Gantor’s Son.” The 
Forrest where “The Liar,” new} 
musical, is currently playing its | 
second and final week, will be dark | 
until May*29 when Michael Todd's | 
new revue, “Peep Show,” has its) 
world preem here. 
Estimates for Last Week 
“The Liar,” Forrest (lst week) 
(1,766; $4.55). New musical got 
mixed notices on its preem here | 
and biz has been decidely off, with | 
less than $14,000 reported. Now in 
final week. 
“House on the Cliff,’ Locust 
(2nd week) (1,580; $3.90). This one | 
was a cooked goose from the start. 
Down to $5,000 last week and 
closed “for repairs” Saturday (29). 


Ballet Russe 1386 in N.Y. 
Ballet Theatre’s 276 Week’ 


| 


Ballet Russe de Monte Carlo | 
wound up its spring season at the | 
N. Y. Met Opera House Sunday 
(30), with an estimated $138,000 
for the 19-day stay at a $3.60 top. 
Gross for last week, its third stan- 
za, was $37,160. 

Ballet Theatre, opening a three- 
week stay at Center theatre Sun- 
day (23), did $6,100 opening night 
at a $4.88 top, and with the rest 
of the week scaled to $3, grossed 
$27,000 for the week ending Satur- 
day (29). 

Ballet Theatre has a new hit in 

the Herbert Ross-choreographed 
Caprichos,” which preemed last 
Wednesday (26), and has already 
added three extra performances of 
the work, rearranging its schedule 
accordingly. 


‘Streetcar’ Gets 18G In 


Hartford, Springfield 


Hartford, May 2. 

“A Streetcar Named: Desire” 
starring Judith Evelyn, took in a 
moderate gross of over $18,000 in 
eight performances last week, 
evenly split between the Court 
Square, Springfield, Mass., and — 
Bushnell auditorium here. Show 
played former date Monday-Wed- 
nesday (24-26), coming here Thurs- 
day (27) and playing through Sat- 
urday (29). 

Show is winding up its tour at. 
His Majesty's Montreal, this week. 











Utica (4); Erie, Rochester (5-6); 
Bushnell Aud., Hartford (8); Court 
Square, Springfield, Mass. (9-10). 
— Liberty”—Cass, Detroit (1- | 
— Roberts’”—Colonial, Bost. 
(1-13). 

PN carne iat Chi. (1- 

“Policeman's Lot” — Hanna, |! 
Cleve. (8-13). 

“Silver Whistle’—Curran, San 
Francisco (1-6); Metropolitan, 
Wash. (8-14). 

“South Pacific’ — Music Hall, 
Cleve. (1-6); Orpheum, Kansas 
City, Mo. (8-13). 

“Springtime for Henry”’—Royal 
Alexandra, Toronto (1-13). 

“Streetcar Named Desire’—His 
Majesty’s, Montreal (1-6). 

Pas Liar’—Forrest, Phila. (1- 

“Two Blind Mice”—Harris, Chi. | 
(8-13). 


‘Brig’ $26,000 Between 


| 


Richmond, Wilmington 


Wilmington, May 2. | 
“Brigadoon” registered around | 
$26,000 in eight performances last | 
week, evenly split between the! 
Shrine Mosque, Richmond, and the | 
Playhouse here. Musical, in Rich-| 
mond Monday-Wednesday (24-26), | 
took in around $15,500- A return | 
engagement here Thursday-Satur- | 
day (27-29) drew near $10,500. 
Musical began a __ three-week | 
stand at New York's City Center | 
yesterday (Tues.). 


‘Salesman’ Wham $25,000 | 
In Second St. Louis Week | 


St. Louis, May 2. 


“Death of a Salesman” wound. 








up its second and last week at the | 
American theatre Saturday (27) | 
with gross for eight performances 
totaling approximately $25,000. | 
Gross for the first session was $21,-) 
400, at a top of $4.27. 

“The Madwoman of Chaillot” | 
opened a one-week stand at the 
American last night (Mon.). The 
1,700-seat house is also scaled to 
$4.27 for the run. 


‘ ° ’ » 
Whistle’ 186, Frisco 
San Francisco, May 2. 
“The Silver Whistle,” with Lloyd 
Nolan, garnered warm reviews fol- | 
lowing its opening at the 1,775 | 
seat Curran last week (24). Nolan, | 
a product of local schools and | 
theatre, was particularly singled | 
out for performance plaudits. 
First stanza of two-week booking | 
showed a pleasing $18,000. House | 
was scaled to a $3.60 top. 








Pittsburgh, May 2. 
Mae West really hit the jackpot 
at the Nixon last week. Cashing 
in on the town’s sentimental attach- 


ment for the 43-year-old playhouse, | 


when probably as many people 
wanted to be sitting in on the final 


| days of the theatre as there were 


those who had “Diamond Lil” as 
their object, La West went to bat 
with a $4.55 top (including federal 
and city taxes) and ran up a phe- 
nomenal gross of $32,500. 

It was the record gross of the 
season for a straight show. The 
very last performance of the Nixon 


Saturday night (29) was something | 


of a civic event, what with Mayor 
Lawrence speaking from the stage 


'at the curtain and Miss West lend- 


ing her bit, too, and probably for 
first time in years, house went 
completely clean, even to the 
more than 800 seats in the gallery, 
which proverbially have been 
tough even to give away. 

Right after “Diamond Lil” 
moved out, crew went to work 
striping the house completely, and 
wreckers get started today (Tues.) | 
on job of razing the famed play- 
ouse that Samuel Nixon-Nird-.| 
linger put up in 1903. Aluminum 
Co. of America, which will build a) 
skyscraper on the site, furnished | 
the souvenir cover for the “Dia- 
mond Lil” program, reproducing | 
the original design that was used 
when Francis Wilson opened the 
Nixon in “Erminie” 37 years ago. | 





Douglas-‘Mice’ Mild 14G | 
In Ist Week of D.C. Stand 


Washington, May 2. 
Melvyn Douglas in “Two Blind, 
Mice” racked up almost $14,000) 
for the first of a two-week run at 
the Gayety. Though the lowest, 
take to date since conversion of 
the house to legit, it is still on the| 


\black side of the ledger for the | Ebbed a bit more to about $21,600. 


1,600-seat house. House was scaled | 


| to $3.60. 


Advance for Tallulah Bankhead 
in “Private Lives”, opening next| 
Monday (8), is lively, despite last 
summer’s strawhat stint at nearby 
Olney. 


‘Chaillot’ 166, Mpls. 


Minneapolis, May 2. | 





“Madwoman of Chaillot” got cri- 
tics’ rave, but had to buck extreme | 


cold and unfavorable weather gen- | 
erally as well as tough “Ice Fol-| “Freight,” 
In the light of | $4.80; 966; $23,228). 


lies” opposition. 
such adverse factors, the gross of 


$16,000 at $3.50 top in the 1,900-| ynanimous pans; folded Saturday 


seat Lyceum was creditable, but 


costly. 


Sole remaining booking for this 
season is “Death of a Salesman,” 


| $48,244). 


_ (D-$4.80; 1,400; $35,700). Sir James 
| Barrie revival got away to a pow- 
'erful start, and the advance sale 


eased a bit with the field; $19,300. 
“Caesar and Cleopatra,” Na- 


revival, pre- 
sented by Aldrich & Myers, in as- 


} ° . | 
= Finale for Nixom yin" £52, 


sociation with Julius Fleischmann, | 
closed Saturday (29) after 151 per-| 
formances; may tour in the fall; ! 
final week jumped to $22,500. 
| “Clutterbuck,” Biltmore (21st) 
wk) (C-$4.80; 920; $22,600). Felt | 
the general drift; almost $10,400. | 

“Cocktail Party,” Miller (15th 
wk) (C-$4.80; 940; $21,600). Goes 
clean at all performances, but 
|doesn’t sell standing room; almost 
| $21,600 again. 

“Come Back, Little Sheba,” 
Booth (11th wk) (D-$4.80; 712; $20,- 
000). Shared the leaner business; 
over $12,000. 

“Death of a Salesman,” Morosco 
(64th wk) (D-$4.80; 914; $23,800). 
Also eased somewhat; $17,200. 

“Detective Story,” Hudson (58th | 


: wk) (D-$4.80; 1,016; $2,675). Sagged 


a bit more with the field; nearly | 
$15,000. 

“Devil’s Disciple,” Royale (10th! 
wk) (C-$4.80-$6; 1,035; $27,500). | 
Second of the two Shaw revivals | 
dipped to $20,500. } 

“Gentlemen Prefer Blondes,” | 
Ziegfeld (21st wk) (M-$6; 1,628; 
Rolling along to clean 
sellouts at all performances; over 


| $48,200 as usual. 


“Great to Be Alive,” Winter Gar- 


‘den (6th wk) (M-$6; 1,510; $42,000). | 


Was carried a few weeks by party 
bookings, but couldn’t make the, 
grade and will fold Saturday (6): | 
about $29,000 last week. 

“Happy Time,” Plymouth (14th 


| wk) (C-$4.80; 1,063; $29,019). Slack- | 
‘ened a trifle with general condi- 


tions; $28,400. 

“I Know My Love,” Shubert 
(26th wk) (CD-$4.80; 1,391; $33,- 
000). Also felt the general trend; 
has four more weeks to go; over 
$19,000. 

“Kiss Me, Kate,” Century (69th | 
wk) (M-$6; 1.645; $45,650). Slipped | 
from the previous week’s $45,900 
to a still-hefty $45,200. 

“Lost in the Stars,” Music Box 
(26th wk) (M-$5.40; 1,012; $26,600). 


“Member of the Wedding,” Em- 
pire (17th wk) ‘D-$4.80; 1,082; 
$24,000). All the house will hold 
again; $24,500. 

“Mister Roberts,” Alvin (114th 
wk) (CD-$4.80; 1,360; $34,276). 
Leland Hayward presentation is 
rolling along with plenty of re- 
serve; $28,600. 

“Peter Pan,” Imperial (Ist wk) 


has already topped $100,000; first 
week grossed $31,900. 

“Phoenix Too Frequent,” and 
Fulton (1st wk) (D- 
Double-bill 
‘opened Wednesday night (26) to 


‘night (29) after five performances; 


B’way Spotty, Top Hits Unaffected; 
Peter’ Boff $31,900 First Week, 
Hartmans OK $12,300 in First 4 


all performances; over $50,600 
again. 

“Texas, Li’l Darlin’,” Hellinger 
(23d wk) (M-$6; 1,543; $42,000). 
Eased a bit to over $27,100. 

“The Consul,” Barrymore (7th 
wk) (M-$4.80-$6; 1,066; $28,200). 
Getting all the house will hold; 
$28,500. 

“The Innocents,” Playhouse (12th 
wk) (D-$4.80; 819; $18,740). Eased 
again; $11,500. 

“Tickets, Please,” Coronet (lst 
wk) (R-$4.80; 998; $26,600). Grace 
and Paul Hartman show premiered 
Thursday night (27) to all favor- 
able notices; first four perform- 
ances grossed promising $12,300, 
plus a preview at $2,700. 

“Velvet Glove.” Golden 18th 
wk) (CD-$4.80; 769; $18,127). With 
Walter Hampden leaving the cast, 
the show folds Saturday night (6); 
over $8,000 last week. 

“Where’s Charley?” St. James 
(80th wk) (M-$6; 1.509; $37,800). 
Dipped a bit to $35,900. 

“Wisteria Trees,” Martin Beck 


(5th wk) (D-$4.80-$6;: 1.214; $33,- 
000). Also felt the reduced busi- 
ness; $30,300. 

Opening 


“Brigadoon,” City Center ‘(M- 
$2.88-$3; 3,025; $34,000). Alan Jay 
Lerner-Frederick Loewe success, 
presented by Chery! Crawford, re- 
turns for three-week run at po 
prices; opened last night ‘Tues.). 

Future Dates 

“The Liar,” May 11, at Broad- 
hurst; “Streetcar Named Desire,” 
May 23, at City Center; “Peep 
Show,” June 22, at the Winter 
Garden. 


Liberty’ $30,200 
‘Lady 206, Hub 


Boston, May 2. 

“That Lady,” at the Plymouth, 
was the only opener in town this 
week, and it got a nice reception 
at the b.o. Ballet Russe de Monte 
Carlo is in this week for a stand 
at the Opera House with an okay 
advance. Otherwise business re- 
mained good for both “Mister 
Roberts” and “Miss Liberty.” Pros- 
pects ahead will keep the season 
going through June. 

Estimates for Last Week 


“Miss Liberty,” Shubert (3d wk) 
week) (1,709; $4.80). Took a bi 
$30,200 on final week here an 
moved out Saturday (29). 

“Mister Roberts,” Colonial (8th 
»week) (1,500; $4.20). Still doing 
strong biz with about $25,500 on 
eighth week. 

“That Lady,” Plymouth (lst 
week) (1,200; $3.60). This one was 
given the okay by the aisle-sitters 
on strength of its star, Katharine 
Cornell, and was well liked at the 
b.o. Neat $20,000 on one week only. 
Show’s engagement here was wind- 
up of tour. 


METOPERA 866 IN 4 IN 
ATLANTA; TOSCY $18,000 


Atlanta, May 2. 

“Tosca,” “Lohengrin,” ‘Faust’ 
and Rigoletto,” presented in the 
best Metropolitan Opera tradition 
here at a three-day, four-perform- 
ance engagement at Fox theatre, 
did a capacity-plus $86,000 at a 
$10 top. There were some 75 
standees (all the fire law allowed) 
at each performance in the 4,400- 
seat house. 

“Tosca” and “Faust” were sold 
out before Met arrived in Atlanta, 
The other two were ditto before 
curtain arose. Four-day stand 
ended Wednesday (April 26) and 
company entrained for Memphis. 

As a warmup for Met’s appear- 
ance Arturo Toscanini and the 
NBC Sympholy Orchestra pulled a 
capacity audience into the 5,500- 
seat Municipal Auditorium Satur- 
day (22) for an $18,000 gross. 


Woolley-‘Dinner’ $15,000 
In Split Week in Ohio 


Columbus, May 2. 

Monty Woolley in “The Man 
Who Came to Dinner” drew a fair 
$15,000 in eight performances last 
week split between the Victory, 
Dayton, and the Hartman here, 
Show played former engagement 
Monday-Tuesday (24-25), coming 














| grossed $6,100. 
| “South Pacific,” Majestie (55th 
, wk) (M-$6; 1,659; $50,186). 


Same | 
i which opens a week's run May 8.| old story of the standee limit at | five ways. 


here Wednesday (26) and playing 
‘through Saturday (29). 
| Play is splitting current week 

















LEGITIMATE 


VARIETY 





Legit Bits : 


Cheryl Crawford is now set to, 
produce the untitled E. Y. Harburg- 
Fred Saidy-Harold Arien musical 
formerly on Max Gordon’s sched- 
ule. Expected to follow it are her 
presentations of “Golden Apple,” 
a new musical by John Latouche 
and Jereme Moross, an untitled 
musical by Alan Jay Lerner and 
Frederick Loewe and Paul Green’s 
adaptation of Ibsen's “Peer Gynt,” 
in which John Garfield is slated 
to star . . Ted Luce, who au- 
thored some of the sketches of the 
new Hartman show, “Tickets, 
Please,’ is stage manager of the 
production, with H. Smith Prince 
as assistant . Actress-director 
Sara Harte is writing a handbook 
on acting-directing for summer 
theatre apprentices Bill 
Mooney will be pressagent for the 
seventh successive summer for the 
Lee Falk-Al Capp strawhat in 
Boston. 


Irving Jacabs, co-producer of 
“Clutterbuck,” back this week 
from trip to Denver ... Ted 


Scott, understudy to Alfred Drake | 
in “Kiss Me, Kate,” will be mar- | 
ried tomorrow (Thurs.) to Cynthia | 


Riseley, formerly a dancer in the 
same mubical. During their 10- 
day honeymoon in Maine, Andrew 
Gainey will be Drake’s standby in 


the Cole Porter-Sam and Bella | 


Spewack show . . . Boris Tumarin 
and Lily Turner, 
Frederico Garcia lLorca’s “The 


House of Bernarda Alba” for sev- 


eral performances recently at the | 
Weidman studio, N. Y., are to pro- | 


duce the drama on Broadway in 
the fall . . . Joe Shea back in town 
after touring in advance of “Har- 
vey,” which finally folds at the 
end of next week in Hershey, Pa. 

Michael O’Shea, associate to 
pressagent Bill Doll, back from 
Florida vacation . . . Stage mana- 


ger Herman Glazer is joining the | 


production staff of the St. Louis 
Muny Opera for this summer . 
Lee Tracy will star 


Kelly’s “Show-Off” as the open- 


ing bill, starting May 29, at the| 


Arena playhouse to be operated in 
the Edison hotel, N. Y., by David 
Heilweil and Derrick lLynn- 
Thomas. The second bill will be 
“Julius Caesar,” with Basil Rath- 
bone as Cassius... Roger L. 
Stevens, co-producer with Peter 
Lawrence of the Jean Arthur-Boris 
Karloff revival of “Peter Pan,” 
spending weekends at his Ann Ar- 
bor (Mich.) home. 


The Leland Haywards planed to. 
en | 


the Coast yesterday (Tues.) 
route to Honolulu for a two-week 
vacation. The producer is due to 
go to London in mid-June for the 


presentation of the West End edi- | Cy Feuer planes to England this | layoff. 
| weekend, but will be back late! 


tion of “Mister Roberts” ... After 
attending the Cleveland opening 


pany, Joshua Logan planed to 


Cuba for a vacation. He’s due back | 


in about a fortnight to direct Ray 
Middleton, who will succeed Ezio 
Pinza when the latter leaves the 
Broadway edition of “South Pa- 
cific” at the season-end, May 31. 
Logan will then stage the London 
edition of “Roberts.” 


Oscar Hammerstein, II, who re- 





who presented | 


- -|in 
in George | 


mained in Cleveland over the 
| weekend for additional tuneup re- 
|hearsals for his and Richard Rod- 
| gers’ touring edition of “South Pa- 
'eific,’ delayed his sailing for 
London until tomorrow (Thur.). 
| Rodgers may go back to Cleveland 


this week to see the show, but then | 


will probably remain in New York 
until Ray Middleton succeeds Ezio 
Pinza in the original company, 


after which he’ll follow Hammer. | 


stein to London for the opening 
of “Carousel” ... James Stroock 
back on the job at Brooks Costume, 
following a _ severe illmess... 
Councilman Hugh Quinn _intro- 
| duced 29 bills in N.Y. City Council 
to liberalize the municipal building 
code by permitting theatre con- 
| struction over the stage area, use 
of upper floors or basement for 
|auditoriums and sale of alcoholic 
drinks in theatres.. Hearings on the 
measures will be held in 30 days, 
'and approval by the Board of 
Estimate and the Mayor is neces- 
sary. 


James novel, 
Screw,” will be published June 6 
by Coward-McCann...Alen Gray 
Holmes will not operate a strawhat 
this summer at the Victory theatre, 
Providence... Alfred Drake is tak- 
ing a three-day leave from “Kiss 
| Me, Kate” this week to concentrate 
(on the incoming Dorothy Willard- 
|Thomas Hammond production of 
'“The Liar,’ for which he co-au- 
thored the book...Albert Dekker 
|takes over the Willy Loman part 
the Broadway company of 
\“Death of a Salesman” tomorrow 
‘night (Thurs.), sueceeding Gene 
| Lockhart. At the same time, Edwin 
| Jerome succeeds Thomas Chalmers 
|'as Uncle Ben in the Arthur Miller 
|drama...Dolores Martin is subbing 
'for the ailing Pearl Bailey in 
“Arms and the Girl.” 
Producers Chandler Cowles and 
Efrem Zimbalist, Jr., last week 
| distributed a second $25,000 to in- 
| vestors of “The Consul”... Upon 
i|his retirement about a month 
| hence, N. Y. Federal district judge 
Simon H. Rifkind will join the law 
firm of Paul, Weiss, Wharton & 
Garrison ... Irene Selznick has left 


a Broadway presentation in the 
fall of “Southern Exposure,” 
Owen Crump comedy recently 
tried out at Miss Jones’ Theatre 
’50 in Dallas. 

William Eythe has succeeded 
Dennis Harrison in “The Liar,” 
currently trying out in Philly... 
The London production of “The 
Innocents” will be presented by 
Peter Cookson in association with 
H. M. Tennent, Ltd. (Hugh Beau- 
mont) .. . Nat Karson planes back 
to London this weekend . . . Gil- 
bert Miller flies to England next 
week, returning late in May and 
then flying back to spend the sum- 
mer there Emlyn Williams 





“The Innocents,” William Archi- | 
| bald’s dramatization of the Henry | 
“The Turn of the)! 


| $2.40 


planed Monday (1) to London to 
star in his play, “Acgolade” ... 
Prescott Riley due back in New 
York next week after touring with 
i“Man Who Came to Dinner” . 


| With Tedd Duncan on leave from | ; ; 
“Lost in the Stars” from last night | of satire and only a modicum of 


May 11, Joseph | 
James is subbing in the musical. A 


(Tues.) through 





Off-B’way Show 
And So They Perish 


(HUDSON GUILD THEATRE, 
N. Y.) 








Written by Stacey Hill, this play 
|contains all the familiar elements. 
Play, dealing with the formation of 
|the seamen’s union in the U. S., 
and forceless dialog. There’s little 
in this offering for Broadway. 
Show, put on by the Footlight 


at the Hudson Guild theatre Satur- 
day (29). 
Maury Hill did a good job in the 


| Leonard Plato produced and Sara 
| Harte directed. Gros. 





Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
'M (Musical), O (Operetta). 
“Peep Show” (M) — Mike Todd; 
| Hassard Short, directer. 

“Policeman’s Lot” (C) — Saul 
|Heller and Robert Milford; Eddie 
McHugh, director. 

i 

| ‘Shrew’ $1,200, New Haven 

| New Haven, May 2. 

| In for a single performance of 

i“Taming of the Shrew” at the 

| Shubert last Saturday (29), the 
Margaret Webster troupe, at a 

top, drew fair estimated 

| gross of $1,200. 





is loaded with telescopic situations | 


Players, finished a two-week run} 


leading role, as did Karl Hueghlin | 
in the set and lighting department. | 


Sauce Piquante 
London, April 28. 


Cecil Landeau presentation of revue in 
two acts (30 scenes). Music and lyrics by 
Berkeley Fase, Geoftrey Parsons. Directed 
by Landeau. With Moira Lister, Norman 
Wisdom, Douglas Byng, Muriel Smith, Ha- 
lama & Konarski, Richard Inger, Joan 
Heal, Marcel le Bon, Nina Tarakanova, 
Tutte Lamkow, Alexandro, Sara Luzita, 
Audrey Hepburn, David Hurst, Bob Monk- 
house. At Cambridge, London, April 27, 
"50. 





Ceci! Landeau’s successor to 
“Sauce Tartare” is a lavish, mixed 
grill served without adequate sea- 
soning. Gay production numbers, 
bright lyrics and eye-filling scenes 


show lacks the essentials of good 
revue. There is hardly a 





wit. But with pruning, the revue 
has every chance of doing as well 
as its predecessor. 
| Among the 30 items that make 
up the show, best are the song 
| numbers. Lyrics, fortunately, are 
| well varied. Most attractive are 
| the dance scenes with fine, color- 
ful displays by Halama & Konar- 
ski, Nina Tarakanova, Tutte Lem- 
kow and Sarah Luzita. The Span- 
ish ballet is a particularly out- 
standing sequence. 

Douglas Byng, with his female 
impersonations, almost has _ the 
comedy side to himself, topped by 


‘Lady’ Closed 


Continued from page 57 





























ito recoup the balance and make a 
profit on the road next season. 
“Phoenix Too Frequent” and 
|“Freight,” which glimmered at the 
Fulton, N. Y., after five perform- 
ances, is believed to have involved 
a loss of around $35,000. The 
dual-bill, presented by Steven H. 
{Scheuer and Bernard Carson, was 
|financed at $40,000 and was pro- 
| duced for $38,000, including bonds. 
“That Lady,” presented by Kath- 
arine Cornell with herself as star, 


‘after 220 performances, including 
79 in New York and the balance in | 
tryout and on subsequent tour. 
The production, financed at $60,- | 
000, cost $62,500 to produce (the | 
actress-manager does not have to 
post union bonds or deposits). It 
made an operating profit of about 
$13,300 on its Broadway run, but 
lis understood to have dropped 
|most of that during its spotty sub- 





Company, which | sequent tour, so the production is 


'London for Paris, and is due back | ended season’s tour here, plans to | estimated to have involved a loss 


| May 15 on the Queen Elizabeth... 


|next week ... Margo Jones, Tad 


|resume activities after a five-week | of approximately $60,000. 


| Only other booking on_ the 
agenda is stopover of Ballet Russe 


of the “South Pacific’ road com- Adoue and Manning Gurian plan for a three-day stand, May 11-13. 




















styles at the Nightcap.” 


Club.” 


hand-holders.”’ 
AMERICAN. 


Nightcap ... ” 
MIRROR,” ~ 


FRANCES 


and a number called 
nothing short of terrific.” 
JOURNAL-AMERICAN.” 
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tion.” 
GER.” 





“Cab-hoorays: Vocalizing of RUTH WEBB in the 


“Particular attraction being featured at the ‘Cap’ 
is the well-known musical comedy 
RUTH WEBB. Her vocalizing on ‘Love for Sale’ 
‘| Love the Blues’ are 
THE BARON, "N. Y. 


RUTH 
WEBB 


“Delightful was MISS WEBB, hand- 
ling the role of ‘Julie, made fa- 
mous by the late Helen Morgan. 
MISS WEBB handied her two num- 
bers, ‘Can’t Heip Lovin’ Dat Man,’ 
and the perennial, ‘Bill’ to perfec- 
“NEWARK STAR LED- 


DRAMA! . . . MUSICAL COMEDY! . . . NIGHT CLUBS! 


(SEASON 1950) 
“NeWW Year's Greetings: RUTH WEBB‘S song 
WALTER WINCHELL. 
“Today's Bravo: RUTH WEBB at the Nightcap 
BARL WILSON—’POST” 
(Penthouse Club) “MISS WEBB‘S sultry biuves 


certainly made to order for this haven for 
THE BARON, N. Y. JOURNAL- 


MERRON, “N. Y. 


songstress, 


Currently Appearing as “JULIE” 


“SHOW BOAT” 
Paper Mill Playhouse, Milburn, N. J. 


“Of the newcomers, handsome 
RUTH WEBB, from the Broadway 
stage and night club circuit, plays 
the sad and unfortunate ‘Julie’ and 
was warmly applauded fer her 
touching voicing of ‘Bill.” “NEW- 
ARK EVENING NEWS.” 


My sincere appreciation to the prese 


Personal Mgt—JEAN ROSE, 48 West 48th St., N. Y. C. 





“The Paper Mill had Gound itself 
a ‘Julie’ who shows imagination 
in her acting, heart in her stylized 
singing and a complete mastery of 
the part. She is RUTH WEBB.” 
KELCEY ALLEN, “WOMEN’S 
WEAR DAILY.” 


Plaza 7-3380 |} 























‘Cliff’ in 35G Loss 
“House on the Cliff,” presented 


| by Peggy Wood, Roger Stearns and 


| Joseph R¢ 


| 
| 


| 
| 





| 


| 





Moon, which closed at 
the Locust, Philly, after a _ brief 
tryout, was financed for $40,000 
and is figured to involve a loss of 
around $35,000 at the moment. 
However; the management is stor- 
ing the physical production and, if 
the desired script revisions are. 
made, intends to put the comedy 
on again in the fall, possibly after | 
a strawhat tuneup. 

The second season’s tour of Miss 
Webster’s repertory group, offer-| 
ing revivals of “Taming of the 
Shrew” and “Julius Caesar,” ended 
at the Shubert, New Haven. The 
company, headed by Louisa Hor- | 
ton, Kendall Clark, David Lewis 
and Larry Gdtes, played 196 per- 
formances in 118 different stands, | 
for a total gross of $180,700. The 
tour just about broke even, leaving 
the original investment of $62,000 
still outstanding. However, the | 
company has assets valued at about | 
$20,000 in the form of a truck and | 
trailer, a station wagon, costumes | 
and electrical equipment. 

After several weeks’ vacation, | 
the troupe will reassemble for a 
tour of strawhat theatres, then. 
open June 30 for a summer season | 
at its permanent headquarters at. 
the Woodstock (N. Y.) Playhouse. | 
It will undertake a third full-length | 
tour in the fall, with a repertory 
comprising “Saint Joan’’ and “Mid- 
summer Night’s Dream.” 


cannot gloss over the fact that the | 


trace | 


‘folded at the Plymouth, Boston, | 
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Plays Abroad 


a snappy lyric, “Stromboli.” Moira 
Lister, debuting in revue, is more 
at home in a heavy dramatic num- 
ber than in the lighter stuff, but 
is in need of better materia] 
Apart from one item, Norman Wis. 
dom fails lamentably as a comic 
and most of his gags fall flat. 
Among the sketches is a crude 
and almest. brutal satire 


“Streetcar,” titled “A Tramcar 
Called Culture.” This sort of gag 


is now wearing thin and hardly 
merits inclusion in a revue of this 
class. Myro. 





Cry Liberty 

| London, April 22. 
Linnit & Dunfee presentation of com. 
| edy in three acts by Esther McCracken 
| Directed by Richard Bird. At Vaudeville 
London, April 21, ’50. ' 


| Mrs. Daggett...... . Joyce Barbou 





| Penelope Woodhouse... Julia Braddock 
Martin Woodhouse Dan Cunningham 
| Colonel Colin Craven....... Edwin Styles 
| Mrs. Thripp .. i. on been Irene Hand! 
| Geraldine Craven........ Judith Tatham 
| William Hampton........./ Anthony Sharp 
5 | a aE Michael Godley 
BaP. COOMMOMOD. circ cccecies Michael Gover 
Se eT ae Ian Jarvis 
BEPG. TEOCGOP ... ib covcecnce . Elizabeth Bird 
ae. | Douglas Jefferies 

Bearing some topical resem- 
blance to other recent comedies, 
this latest opus from Esther Mc- 





Cracken ridicules government re- 
| strictive controls. But in the tell- 
ing, it lacks the skilled story- 
weaving that distinguished her 
other long-running pieces, “Quiet 
Wedding” and “Quiet Week End.” 
|Its interest is purely local and 
|would make no appeal outside 
i these islands, and with lack of 
| strong star pulling qualities its fate 
here will stand or fall on the 
authoress’ reputation. 

Based on personal experience, 
| story describes the wearing, stulti- 
| fying trials of modern farming. A 
young couple, after saving for 
| years, get a small place to them- 
iselves for poultry raising and the 
cultivation of mushrooms. Their 
| troubles with government restric- 


|tions and red tape furnish the 
| backbone of the play. 
Joyce Barbour as the girl's 


mother gives a meaty characteriza- 
tion, with Edwin Styles debonair 
as the Colonel who aids the young 
|couple. Their respective daughters 
are nicely contrasted by Julia 
Braddock and Judith Tatham. Dan 
Cunningham is a worthy, if un- 
inspiring young husband and An- 
thony Sharp is a forthright honest 
young government official entwined 
in red tape. Irene Handl steals 
the bulk of the show’s laughs with 
her inimitable study of a ‘squirm- 
ing, mirthful scrubwoman, and 


| play is commendably directed by 
| Richard Bird. ' 


Clem. 











SAMUEL FRENCH 


SINCE 1830 
Play, Brokers and 


Authors’ Representatives 


25 West 45th Street, New York 
7623 Sunset Bivd., Hollywood 46, Cal. 














HERE'S YOUR CHANCE 


for a home in beautiful Addisieigh, 
St. Albans, L. 1.; 2-family house in a 
lovely setting; 8 rooms; completed 
cellar; 3 bathrooms; 2-car garage. 
Can also be made into 1I-family with- 
out alterations. Has to be seen to be 
appreciated; $18.000. Cali JAmaica 
6-2758 after 4:30 for appointment. 














J. J. SPERANS 
Certified Public Accountant 
EMPIRE STATE BLDG. 
New York LA. 4-1944 


Est. 1932 





— 


APARTMENT | 
FOR RENT 





— 





Seventies, near Park Avenue. Rental 
June 15, September 15. Two floors 
of charming house. Living room, 


“dining room, kitchen, two double 
bedrooms, bath. Completely furnished. 
Baby grand piano. Open fireplaces. 
Terrace. Phone BUtterfield 8-1710, 
9:30 ta 5:30, 

















PLAYHOUSE 


Genera! , Director, KINGSLEY PERRY 
THEODOR 
Art Workshop, ALICE MURPHY, (faculty. 


(advanced and beginners clatses in all 


JUNE 26 THRU SEPT. 9 





HIGHFIELD ON CAPE COD 


Falmouth, Mass. 


THEATRE 
WORKSHOP * WORKSHOP 


(Co-director original University Playe's’ 
E KAZANOFF-DENIS JOHNSTON (of Abbey and Gate Theatres, Dublin) 


instructor with: MERVIN JULES, LAWRENCE KUPFERMAN end WALTER KAMYSS 


Advisers: Henry Fonda, Joshua Logan, Margaret Sullavan, Bretaigne Windvs!, 
Kent Smith and James Stewart (all began stage careers at Falmouth). 


Mrs, ALICE MURPHY, 222 West 23rd Street, New York 11, N. Y- 


ART 


of Art Students League) Director and 


mediums of painting and sculpture). 


INFORMATION ON REQUEST 





——<, 
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MacNeal Heads Curtis Pub. 

Robert E. MacNeal has _ becn 
named president of the Curtis 
Publishing Co., (Saturday Evening 
Post, Ladies Home Journal, Coun- 
try Gentleman, Jack & Jill, Holi- 
day) succeeding Walter D. Fuller. 

The board of directors elected 
Fuller to the newly-created post 
of chairman of the board, which 
entails general supervision of the 
company’s business. 

MacNeal, who has been with 
Curtis 27 years, was first vice pres- 
ident. He was named to the Board 
in 1942 and the following year was | 
made secretary. Fuller’s associa- | 
tion with Curtis goes back to 1908. 
He has been successively comptrol- 
ler, secretary, veepee and presi- 
dent since 1934. 





w-T & S Unit Mulls Strike 

Following a “sub-standard” 
counter-proposal made by the 
management after six weeks of 
negotiations for a new contract, 
Newspaper Guild of N. Y. Unit at | 
the World-Telegram & Sun eis 
scheduled to hold an emergency 
meeting tomorrow (Thurs.) to con- | 
sider strike action. Strike vote 
was previously authorized by the 
Guild’s Representative Assembly. 

Guild is seeking an 18% general 
wage boost, 35-hour week, im- 
proved job and union security 
clauses, improved vacation, and 
holiday and severance pay provi- 
sions. Workers’ organization, whose 
old pact expired April 29, charges 
that the W-T & S management has 
refused to recognize existing con- 
tract conditions with other metro- 
politan dailies and allegedly is 
attempting to worsen the existing 
agreement. a 
Toscy Tour Bally 

Current Arturo Toscanini-NBC 
Svmphony Orchestra ‘tour is grab- 
bing off reams of publicity nation- 
ally, with local reception every- 
where rivaling a_ presidential 
candidate's. The N. Y.. Times 
found the tour newsworthy enough 
to send along its music editor, 
Howard Taubman, for the six 
weeks’ duration of the trip. The 
New Yorker sent its erstwhile mu- | 
sie critic, Philip Hamburger, along | 
for the first two weeks to do a 
Reporter At Ldrge piece. Life 
magazine picked up the tour last 
week in Houston, to follow through 
with photographers for several 
stops. 

Musie editors of towns to be| 
visited are picking up. the tour 
one or two stops before, and filing 
feature material in advance. Hous- 
ton papers last week covered the 
Toscy concert with news articles, | 
features and editorials. Houston | 
Post Thursday (27) had a special 
eight-page section devoted to the | 
83-year-old maestro and his band. 
The Times’ Taubman has been fil- | 
ing almost column-long pieces 
daily, 


Kyle Crichton’s Marx Bros. Biog 

Kyle Crichton’s collective biog | 
of the Marx brothers is scheduled | 
for publication in.June by Double- | 
day. Originally mapped as the | 
biog of the Marxes’ matriarch, 


Minnie Palmer, under the title of 
‘The Mother of the Two-A-Day,” | 
the book will now be released as | 
“The Marx Brothers.” 


A previous | 
| 


Next Week- 
EAST 
LYNNE! 


.By GLADYS 
HURLBUT 











Joe Laurie, Jr. 


in 
VARIETY 
_ aye 
“It is a book that was 
written with grease- 
paint for a typewriter 
ribbon!” 
$3.00 at booketores 
BE. P. DUTTON & CO.,” Inc. 


S. itm, At Ge 











‘dustry and outside forces. 


biographical sketch of the Marxes 
clan was written by the late Alex- 
ander Woollcott for the Satevepost. 

Groucho Marx, who left New 
York for the Coast last week with 
Gummo Marx, refused to make a 
pitch for his new comic strip at 
the recent meeting of the Ameri- 
can Newspaper Publishers Assn. 
at the Waldorf-Astoria, N. Y. He 
was invited to plug his strip by 
Bradley Kelly, King Features edi- 
tor, but Marx balked at making 
with the gags before the assem- 
blage. Incidentally, he gets the 
Newsweek cover photo in the next 
issue, 

In another literary facet of 
Marxian clan, Arthur Marx. 
Groucho’s son, will have his novel 


| published by Simon & Schuster 
; in the fall or next spring. Tenta- 


tive title is “The Story of Willy 
Brown.” 





CHATTER 

Joel Graham new press editor 
for Mademoiselle mag. 

Charles Laughton wrote an es- 
Say, “Reading Aloud,” for the At- 
lantic Monthly. 

Mickey Novak is the new Holly- 


wood correspondent for the Phila-, 


delphia Bulletin. 

Mitchell Woodbury in Holly- 
wood to gander the film studios for 
the Foledo Blade. 

Columnist Irving Hoffman in 
Lisbon for a week before taking 
off for Madrid and Rome. 

Quentin Reynolds in Hollywood 


,to round up material for a maga- 


zine yarn on the film situation. 
“Report On Israel,” by Irwin 


Shaw and Robert Capa, to be pub-| 


lished by Simon & Schuster May 
15, in both $1.50 paperback and $3 


icloth editions. 


Sidney Sheldon’s “The Never- 


Never Land of William Horner’” 


wil! be included in “Best Humor 
of 1949-50," compiled by Louis Un- 
termeyer and Ralph E. Skikes. 
Columnist Earl Wilson and wife 
Rosemary to Europe June 10 for 
two months. May resume the late- 
at-night ether show, with which 
he has been recently experiment- 
ing, when he returns. 
_ Shepard Henkin, head of adver- 
tising and public relations for the 


|Carter hotel chain, has authored 


“Opportunities in the Hotel In- 


| dustry,” published by Vocational 


Guidance Manuals, Inc., N. Y. 
Henkin was onetime head of pub- 
ee! at the Hotel New Yorker, 

Robert D. Locke, formerly asst. 
amusement editor and night club 
columnist of the Chicago Sun, has 
been appointed executive editor of 


| Fashion Topix, a trade journal of 


the midwest garment industry. He 


| also was formerly motion picture 


editor of 
Journal. 
A panel discussion on the sub- 


the old Kansas City 


ject, “What Is an Editor?” will be 


held tomorrow night (Thur.) by the 
Authors Guild, at Netherland Club, 
Rocketelier Center, N. Y. Saxe 
Commins, of -.Random House; 
Helen Everitt, of Houghton Miff- 
lin, and Jack Fischer, of Harper’s, 
will participate, with Glenway 
Wescott as moderator. 


TOA-COMPO 











| Al Cooper Ore 








Continued from page 3 jee 


strongly opposed to treating 
COMPO as a catch-all for industry 
problems. Underlying this senti- 
ment is the feeling that COMPO 
must not be allowed to displace 


the established theatre groups, such | 


as TOA and National Allied, as the 
voice of exhibs in this country. 


TOA will propose that COMPO. 


deal with problems between the in- 
Intra- 
mural frictions would be verboten 
as a subject for treatment. As the 
TOA-ers now see the situation, the 
only problem which must be han- 
dled currently by COMPO is ‘the 
matter of public relations. 

Even on the Federal admissions 
tax issue, the theatre group is half 
convinced that it was a mistake to 
permit COMPO to carry the ball. 
Group feels it worked steadily for 
a repeal of the tax for two years 
running. When the matter was ripe 
for an axing of the tax, COMPO 
took over and gave the impression, 


| wittingly or otherwise, that it alone 
| was strong enough to win favorable 
| Congressional 
' that is the feeling among TOA-ers 
| presently. Hence, future tax mat- 


action, At least, 


ters may not land in the industry 
org’s jurisdiction. 
On the important question of a 


budget for COMPO, it is now an | 


almost foregone conclusion that 
TOA will block any suggestion that 


the industry unit put through a pougtas Duffy 


} 
| 1/10 of 1% levy on film rentals. | 


TOA-ers say that exhibs will bear 
their share of costs, providing ex- 
penses are held to a minimum. If 
a solid public relations plan is pro- 
posed, the theatre group will do- 
nate a share to put it across. On 
| no other basis is it likely that TOA 
will put up any substantial coin. 


New Acts 


Continued from page 53 











| of hitting the ranks of standard 
| performers. Has a good Irish ten-; 
'or which is employed on various | 
| types of songs. 
| Byron embellishes his numbers 
with magic tricks and props which 
| provide visual interest. The lad’ 
| is currently in need of further sea- 
soning before he hits the plushier 
spots. Jose. 


SOUTHERN SISTERS (2) 
Songs 

10 Mins. 

Leon & Eddie’s, N.Y. 

The Southern Sisters (2) are a 
cute duo who should make out in 
visual as well as vocal fields. 
They're clean-cut youngsters with 
a charming mien. 

Sisters show nice harmonics. 
The numbers are fairly simple and 
there’s no attempt at punching out 
the tunes. It’s in keeping with 
their personalities. With more ex- 
perience they'll be sure bets in 
nearly every field. Jose. 


LARRY & TRUDY LEUNG 
Comedy 

9 Mins.; Two 
Palace, N. Y. 

Larry and Trudy Leung, Chi- 
nese couple, have a fairly good 
comedy act but one which needs 
more modernized material for the 
major circuits. They have some 
cute bits of business, including 
some inconsequential banter. Maile 
does some vocal takeoffs and duo 
exit to some strong tapping. 

Pair basically have a good com- 
edy sense which, when developed, 
should make them eligible for the 
higher-paying time. Jose. 


| . ; | 
| ‘Bank Night’ Suit | 

Continued from page 3 — 
registered for ‘Bank 























Aare eR 
of adults 
Night.” 

Ohio law states that anyone par- 
ticipating in a lottery can sue to 
recover his losses. The Williamses 
say they are suing to collect back 
money for moviegoers “‘too numer- 
ous to mention.” Williams is su- 
ing for $500,000 and his wife for a 
like amount. 

In the only similar case in Ohio, 
an appeals court in 1940 ruled that 
the Mayflower theatre, Troy, was 
conducting a lottery with its “Bank 


| Night.” 
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Downey & Fonville | Walter Nye Orc 
Haze! Webster Pupi Campo Ore 

















id Knick Penthouse 
Paul tines Bill Tabbert 
Pat Dennie a Ry P aes 
’ irkwoo 
Hazen Jacobson Waainene 


Charlotte Ray 


Johnny Silver Estelle Loring 


Ronnie Graham 
Julius Monk 
Norman Paris 3 
Versailies 
Johnnie Johnston 
Emile Petti Ore 
Panchito Ore 
Village Garr 


Oid Roumanian 
Sadie Banks 
Steve Murray 
Gerri Gale 
Joanne Florio 
Joe LaPorte Ore 
D’Aquila Ore 





Park Ave Lenny Herman Ore 
Del Casino Bill Long 3 
Ruth Davis Jack Rivers 
Glenn Abbott David Blight 

Riviera Village Vanguare 

Vagabonds Weavers 
Rose Marie Clarence Williams 
Jan Murray Waldorf-Astorts 


Morton Downey 
Eddy Duchin Ore 
Mischa Borr Ore 


CHICAGO 


Blackhawk | Harper Flaherty 
“Roaring Twenties” | Bob Fitzgerald 
Mimi Kelly Skating Bivdears 
Tommy Morton Jack Raffloer 
Ray Hyson Buddy Rust 
Lynn Jolson Jerry Mapes 
Jesse Elliot Frank Masters Ore 
= Paimer House 

0 sewis 
Bobby Barry hheay g P == 
Perry Mitchell Rayment Chase 
Sherman Hayes Ore vy “Abbott Ders 

Blackstone Hotel | Eddie O’Neid Ore 
Marla Stevens | 

“ps vty yh Sherman Hote! 
Dick LaSalle Ore | “College Inp 

Cher Parsee ; Story” 

Billy Vine — | Phyllis Gehrig 
Gertrude Niesen Von Weismuller 
Vanderbilt Bros 
Tony Fontaine 


Kathryn Lee 
Pat Terry 
Arden Line 








Christine Nelson 
Carmen Albino 
Cee Davidson Ore | Norman Fields 
Helsings | Frank Wagner 
Ralph Lewis | Ward Garner 
Chet Roble | Kenneth Remo 
Mary F Kincaid | Eileen Green 
Jerry Marchand Pa 
Billy Chandles Ore Les Welnrett 
Hotel Bismarck (| Vera Gahan 
Gypsy Markoff | Bill Snyder Ore 
Harry Rodcay | Silver Froltics 
Johnny Alladin Ore Gene Baylos 
H Edgewater Beach | Jerry Brandow 
Rudenkos (2) | Steve Condos 
Bob Russell | Diek Hyde 
D Hild Ders (2) | Marlowe Ders (6) 
Jack Fina Ore | Bud Prentiss Orc 


Monchito Ore 
Hetel Stevens Vine Gardens 
Joan Hylidoft 


Myron Cohen 
Arnold Shoda Leta & Yani 
Morgan 3 


Louisa 
Me) Cole Ore 


++ 
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} SCULLY’S SCRAPBOOK 


By Frank Scully esseocseeereoes 


Mad River, Conn., Aprii 30. 
Psychiatry has become so cut and dried that there are now textbooks 
| which foretell what a patient will say and what the doctor’s inevitable 
answer will be, thereby eliminating the art of thinking from the whole 
sorry business. 
One publisher advertises, “You will find thought-provoking chapters 





on Intelligent People, Dull People, Unhappy People, Demented People, 


Confused People, Dreamy People, Anxious People, Suspicious People, 
Queer People, and the Rest of Us.” 


You will find all this described more briefly ‘in Scully’s Psychiatric 
Dictionary of Hollywood under U. It is called the Universal Complex. 
Proceed: 

U 

Ues—A Freudianism for the unconscious. Derived from the first 
sound uttered by a Viennese lush when contacted by Freud. “Ues,” 
he said, “let me tell you what I just dreamed.” Freud tossed the pot 
on a park bench, told him to put his hands under his head and proceed. 
All psychoanalysis has proceeded from that hangover’s “UCS.” 

Ugly—Psychosis which causes producers to spend fertunes looking 
for beautiful women so they can cast them in horror pictures and call 
the completed haessligkeit “acting.” 

Ulner Nerve—tThe sensory motor nerve which supplies the arm from 
the shoulder to the little finger. This nerve is so little used by actors 
that you can tel them a block away by a certain loose-wrist movement. 
In the Walter Pidgeon syndrome. 

Ultimate Value—This is the sort of thing that drives the front office 
crazy because as costs rise, more and more things are included in the 
picture, and the producer is prodded into believing that it will all be 
recouped in the foreign market. When this ultimate value proves 
of no value, he is urged to settle for a “camisole,” which is what a 
straitjacket is called in state hospitals. 

Umbilicus—The lost cord. Annapolis pictures 
to navel revués. 

Uncertainty Interval—These are long periods in Hollywood suffered 
mostly by layoffs but common to those employed, too, because every 
so often a picture must be completed and previewed. During this un- 
certainty interval egos are buzz-sawed into hamburgers until critics 
report, to the relief of all involved in the picture, that “the thing is all- 
right as a supporting picture in a twin bill.” 

Unconscious—The unsafe deposit vault of the psyche where the 
policeman is rarely on duty. Psychoanalysts claim they can get at this 
unconscious through diagnosing the sex symbolism behind the patient’s 
dreams. In Hollywood “unconscious” is usually reserved for cuties 
who have passed out right at the table. 

Uncontrolled—Psychological factors which are not regulated or meas- 
ured. The horse laugh in a serious love scene which is let out by 
some lout at a preview merely because he paid his way instead of 
coming in on a pass. 

Unconventional—Actions which depart from the traditional patterns 
of behavior. In Hollywood pictures are conventional, those who make 
them, and particularly their habits of dress, unconventional. By the 
standards of Davenport, Ia., both the pictures and picture-makers are 
more than unconventional; they’re crazy. 

Understanding—This is a mental faculty. Not to be confused with 
Locke’s “Pure Reason.” In fact, understanding is so rare in Hollywood 
that people possessed of this singular virtue are considered harmless 
screwballs by the obviously crazy inmates of the village. 

Understatement—An absolute proof in Hollywood that the issuer 
thereof is a manic depressive. In other scientific circles it is intended 
to take care of possible error in appraising a situation, partly from 
empirical data and partly by estimate, whereas nothing in Hollywood 
is assumed to be considerably less than its true value. Everything 
“smashes all previous records.” 

Undeing Mechanism—This is when a second action is expected to 
abolish the first action as if the first had never occurred. It is common 
in a compulsion-neurosis. In Hollywood undoing mechanisms are called 
“retakes,”’ which, to fool the bankers, are called “added scenes.” 

Undulant—A wavelike or rhythmical motion. The undulant sex 
shows vocational aptitude as chorus boys, gigolos and shoe salesmen. 

Uniaural—Pertaining to one ear. Producers who hear praise of their 
pictures in their good ear and turn their deaf ear toward all else. 

Iniformity—Something which applies to any and all instances. In 
studios, the cause of a harmless psychosis called a cycle. Thus in 
pictures we have gangster cycles, Negro cycles, war cycles, and even 
psychotic cycles. 

Unintentional—Characterizing acts and their results, in cases where 
the outcome is not the end foreseen by the agent. This means that 
when an agent goes to a nightclub with a starlet it was not his inten- 
tion to marry her, which is what he does before the night is over. 

Unitary Type—According to eidetic theory, the type of individual 
whose after-images, eidetic-images and memory-images show marked 
similarity. In brief, a one-track minded bore. 

Unit Character—Characteristics which are transmitted to offspring 
as a whole and not in part. In studios the term is used to describe a 
screwball who acts as handyman on a production unit. 

Universal Complex—An emotional experience or complex, based upon 
one of the fundamental! instincts. Common to people who have once 
worked for Universal. 

Unknowable—Beyond the power of man to discover. Origin of the 
Goldwyn statement, “If this thing has no solution why wasn’t I told 
about it before the question came up?” 

Unlustprinzip—An incapacity to introduce anything unpleasant into 
the thought-nexus. .This turning away from a painful memory is a 
model example of psychic repression, but producers solve the thing 
very easily. They scratch out the word ‘flop,’ write in the word “hit,” 
and fire three relatives for not having done it in the first place. 

Unproductive Mania—Thijs is a step beyond Useless Movements and 
is likely to come on those who fail to control trouble in its incipient 
stages. It’s a mixed form of manic depressive psychosis. The speech 
lacks spontaneity and the patient is often mute. Common to writers 
who talk like Fuller brush salesmen in a producer's office and then go 
mute for weeks when returned to their own writing cells. 

Unrefiective—Without use of thought-processes. Common to editors 
of newsreels. 

Unsound Mind—This is a legal device to absolve from criminal re- 
sponsibility a cutie who claimed everything went black before she shot 
Mr. White. 

Unspaced Repetition—B pictures. 
called an A picture. 

Unstable Type—1. Writers who have been let out to pasture. 2. Pro- 
ducers who can’t stand the sight of paddocks. 3. Critics who bolt from 
theatres on seeing that “This Happy Breed” has been remade into a 
horse opera. 

Unsuccessful Act—Trial-and-error learning, which fails to score and 
therefore is futile. Charge that the reason certain actors are unsuc- 
cessful is that they use their own material. On them the curtain not 
only never falls, it never rises. 

Upper Category Complex—A complex suffered by players who are 
habitually demanding that they be billed above the title. 

Urgency Order—Command from the front office to speed things up 
because the female star is in an uninteresting condition, from an ex- 
hibitor’s point of view, however interesting she may appear to her 
obsietrician. Also a psychiatric tema to place under restraint without 
a court order a character who has gone beserk from seeing too many 
pictures dealing with popular psychiatry. 


Producers addicted 


If the repetition is spaced it is 
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Broadway 
Carol Irwin, radio-TV producer 
in Lenox Hill hosp. 
Vet agent Billy Jackson recu- 
perating at home after bout with 
pneumonia, 


, 


Leslie F. Whelan, ad-pub direc- | 


tor for 20th-Fox International, 
back from a European junket. 

Colonel James Franey, head of 
United World Films, recuperating 
in Lenox Hill hospital following 
surgery. 

Maurice Evans is speaking at 
Town Hall, N. Y., this morning 


(Wed.) at 11 a.m. on “Shakespeare® 


in the News.” 

Talent agency exec Nat C. Gold- 
stone here from the Coast with 
his wife before going to the Ken- 
tucky Derby. 

Frank S. Nugent, former N. Y. 
Times film critic, vacationing here 
after 10 years of Hollywood script- 
ing and mag writing. 

Doug Rothacker celebrating 40th 
anni of family in film biz with cock- 
tail party and buffet supper at 
Toots Shor’s May 12. 

Meyer Davis to White Sulphur 
Springs to conduct his orchestra 
for The Greenbriars anniversary 
party Saturday (6). 


Harry Michalson, prez of RKO-| 


Pathe, expected back at his desk 
in about six weeks following a long 
convalescence in Florida. 

Hiller Innes, Paramount eastern 
production exec, is guest speaker 


today (Wed.) at Abbey Theatre 
school, with theatre history his 
subject. 


Eugene Zukor, Paramount exec, 
and his wife off for Mexico on a 
combined vacation ahd 30th wed- 
ding anniversary trip. They return 
in two weeks. 

T. Newman .Lawler, of O’Brien, 
Driscoll, Raftery & Lawler, show 
biz legal film, in Florida for couple 
weeks recuping from attack of mi- 
graine headaches. 


David Dent, son of Arthur Dent, ; 
of | 


prez of Adelphi Films, Ltd., 
London, returned to Britain last 
week after a short stay in town to 
look for product. : 

Caswell Adams, former N. Y. 
sportswriter and United Artists 
publicity man, handling press 
chores for Jack Ellis’ Crest Films. 
Latter’s Italian ‘Heart and Soul” 
next into Little Cinemet. 

Jacques Kopfstein, exec-veepee 
of Astor Pictures, sails tomorrow 
(Thursday) on the Ile de France 
for a product-hunting 
through Europe. Returns in July. 

Emanuel D. Silverstone, veepee 
of 20th-Fox International, planed 
from New York Sunday (30) on a 
two-month swing through the com- 
pany's Latin-American territories. 

Michael O’Shea, legit p.a. mak- 
ing his screen debut 
Films’ “Mr. Universe,” changed 
his name to Sean O’Shea to avoid 
conflict with the Hollywood Mi- 
chael O'Shea. 

Laurel Films put its “Mr. Uni- 
verse” before cameras Monday (1) 
at Sunnyside Gardens, Queens, 
with 178 extras working as the 
crowd for the wrestling comedy. 
Will shoot Jack Carson-starrer 
there about 10 days. then move to 
Fox-Movietone studios. 

Dario Soria, of D’Arcy agency 
and Cetra-Soria Records, and his 
wife, Dorle Jarmel, press head for 


Columbia Artists Megt., flying to. 


Rome Friday (5) for two-month biz 
and pleasure trip. 

Norton V._ Ritchey, 
Monogram _Internattonal 


prez 
Corp., 


swing) 


in Laurel | 


of | 


are not the pure gold and silver, 


as was represented, and that the) 


| special mountings, frames, ete. for 
‘her trophies far exceeded in cost 
the intrinsic value of the alloy 
medallions. 
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By Maxime de Beix 
(33 Bled. Montparnasse ) 


London 


Ben Henry back from South 
Africa. 

Walter L. Boswell in from South 
Africa to book acts for his cir-! 
cuits. 


“Young Wives’ Tale” celebrates 
its 350th performance next Mon- 
day (8). 








Joe Hummei still in Germany. | 
| John Spiers here as assistant to 
Harry Novak. 

Maurice Lancaster over from | 
London for a couple of days. 
_ Franchot Tone in town checking | 
on the run of his pic, “The Man on} 
the Eiffel Tower.” 

Bing Crosby at the Ritz, and off 
to St. Cloud for some golf with) 
George Coleman. 

The James Masons to Barcelona 
after a quick looksee of Paris, and 
due back in five weeks. 

Stan Laurel and Jane Morgan 
recording sketches in French for 
Radiodiffusion Francaise.’ 

Irene Dunne in from London 
with hubby for a looksee, and then ' 
heading back to star in “The Mud- 
lark.” 

For the first time in Europe a) 
full-length Chinese film, “The For-| 
bidden Village,” is opening at the 
Courcelles. 

Spanish erix giving the kudo for 
best actress of the year to Ingrid 
Bergman, for her thesping in 
“Joan of Arc.” 

Danny Kaye passing through on 
‘way to the Riviera, to star in 
“Riviera Story” with Cecile Aubry 
and Micheline Presle. 

Pierre Louis-Guerin’s latest im-| 
port, “Skating Vanities,” getting a 
tremendous reception at Palais des | 
Sports, attended by a lot of celebs. | 

John Nasht to London for a cou- 
ple of days before starting on his 
13 TV shorts program here with 
French talent emceed by Jack 
Buchanan. 


Philadelphia 


By Jerry Gaghan 


Frank Palumbo elected to mem- 
‘bership in the Songwriters Pro- 


(is opening a nitery in Atlantic 
City, to feature Harlem-type re- 
vues, 

Pearl Buck spoke over WCAU- 
TV for Television Women’s Club 
| program on “Help for the Retard- 
ed Child.” 
| Jack LaRue, film actor and TV 
star. will be added attraction this 
| weekend at Lexington Casino, local 
nitery. 

A unique exhibit at the A.F. of 
| L’s. Union Industry Show (May 6- 


Lorraine DuFeen was brought in 


| nay, when the Embassy Club singer 
| was unable to go on due to a ba 
cold. 

Ed Sullivan awarded plaque by 
' St. James High School Parents 
'Assn., of Chester, Pa., for his 
newspaper column of advice to 
youngsters, “Listen Kids,” and 
| “high level of entertainment on his 
television program.” 

Nelson Eddy received an honor- 
ary degree from Temple Univer- 


vocation last week. Eddy is fourth 
musical artist to be cited by Tem- 
ple, others being Efrem Zimbalist. 
| Richard Crooks and Eugene Or- 
mandy. 


planed to London Monday (1) on_ 


a periodic survey of the British 
ana continental markets. He’ll be 
away about two weeks. 

Film actor Richard Conte and 


director Ted Tetzlaff shoved off for | 
Miami yesterday (Tues.) for loca-' 


tion shooting on Universal’s “Un- 
der the Gun.” 
most entirely in Florida. 

Film companies 0.0.ing a new 
film script on WAVES 


of the Dramatic Workshop’s film) 
dept., and Sonny LeGlaire, traffic | 


manager for station WFDR. 

Legit stager Paul Crabtree 
directing dialog for “St. Benny the 
Dip,” which went before the cam- 
eras in New York last week for 
Edward J. and Harry Lee Dan- 


ziger, with Dick Haymes and 
Roland Young starred. 
Harry McWilliams, Columbia 


exec, elected president of Associ- 
ated Motion Picture Advertisers, 
with “Hap” Hadley named veepee; 
Lige Brien, Eagle Lion exploita- 
tion chief, treasurer; and Mar- 
jorie Harker, March of Time, sec- 
retary. 

Emlyn Williams. British play- 
wright-actor, planed in from Holly- 
wood Friday (29) after making two 
pix for I. G. Goldsmith’s Gloria 
Productions. He heads for Lon- 
don shortly to start rehearsals for 
his new play, “Accolade,” in which 
he'll star. 

Eleanor Holm (Mrs. Billy Rose) 
discovered rather belatedly that 
the flock of swimming medals she 


won during her Olympic career | duction despite severe leg injury. | (“Red Fury”), in an English ver- vey” and “Springtime ior Henry.” | the Hawk.” 


Pic to be shot al-) 


in India| 
cooked up by Arthur Knight, head | 


| Miami Beach 


_. By Lary Solleway 
Lord Tarleton shuttered 
| summer. 

Gary Morton heads new show at 
| Clover Club. 
Kiwanis convention expected te 


for 


‘hypo nitery and cafe-lounge biz ' 


| next weekend. 
| Roney Plaza closed down 
_next six months. 


, for 


|set for new show at Five O'Clock 
‘Club opening May 11. 

Ben Tobin, owner of Hollywood 
|Bcach hotel, big investor in “Peter 
Pan,” the new Broadway hit. 


Kansas City 


By John Quinn 

Fairyland Park opens for season 
this week. 
| Willie Shore at El Casbah of 
Bellerive hotel. 

Virginia Sale here last week 
'making a personal at Woman’s 
| City Club. 
| Drive-In theatres throughout 
area taking it on chin from un- 
seasonally chillish weather. 


sity at fourth annual Music Con- | 


Sidney A. Myers, assistant man-| 


aging director of British Lion, hos- | 


| pitalized. 


Leo Fuld to Paris for a week to | 
‘fix series of concerfs in France for | 
the autumn. 


Open-air theatre season starts | 
in Regent’s Park May 25 with “The 
Winter Tale.” 


Tom Arnold putting on “Rose 
Marie on Ice” with a cast of 200 
at the Harringay Arena in July. 

Noel Coward’s new musical 
opens in Manchester mid-May and 
will be on the froad six to seven 
weeks before coming to the West 
End. 


| 
Season of international ballet} 
opens at the Coliseum tomorrow | 
(4). Repertoire includes the Swed- 
ish modernist Julian Algo’s piece, 
“Visions.” 
S. A. Gorlinsky has just fixed) 
the first provincial tour of Margot, 
Fonteyn and Robert Helpmann to) 
do one and two night stands. Team | 
opens at Tunbridge Wells June 2. 


Freda Trepel, Canadian pianist, 
here on concert tour. Will play in 
London. Glasgow and Manchester, 
after which she goes to Holland. 


Seandinavia, Rome, Paris and 
Brussels. 
Maxwell Setton and Aubery 


Baring, co-directors of Mayflower 
Productions, planed owt for a 
three-month location in South 
Africa, with Dennis Price, Jack 
|/Hawkins and Peter Hammond. 

| Director Roy Bakes and art di- 
irector Vetechinsky off to Nice, 


|Genoa and Trieste eyeing back- 


‘ground scenes for Margaret Lock- 
|wood’s “Highly Dangerous,”’ which | 
‘starts rolling at Pinewood June 1. 


} 


| Foilowing completion of prop- 
lerty deals on Las Vegas resort 
\strip, construction of two new 
‘hotels will be announced soon. | 
| Both will be in market for class, 
| floor show material, making seven 
| spas here all competing for enter-| 
| tainment. : | 
| Art Force, Detroit, Newark and 
|'N. Y¥. mnewspaperman. replaced | 
| Dick Day as publicity director for 
| Hotel Last Frontier. Milt Deutsch, 


| by same hotel as managing direc- | 


'the Frontier Village. 


| 
| Debut of Wilbur Clark’s Desert | 
‘Inn drew many top Hollywood) 
| celebs including Jack Benny, Ab-| 
'bott & Costello. Victor Mature, 
Corinne Caivet, Yvonne De Carlo, | 
Van Heflin, Lois Andrews and| 
| Evelyn Keyes plus host of news-, 
Clark footed all bills includ-| 


| men. 
‘ing transportation. Biggest hotel) 
a | 


| opening in town’s history. 

| Current shows in town include. 
Edgar Bergen with Vivian Blaine | 
jand Les Charlivels at Desert Inn; | 
jthe Ravens, backed by Arthur) 
Blake plus Cedric & Algy at Thun- | 
derbird; Martha Raye and the. 
Guardsmen at the Flamingo; | 
Charles Fredericks, Ollie Franks) 
and Estelle Sloan at Last Frontier; 
Carl Ravazza at El Rancho Vegas. 
with the Jaywalkers. 


Mexico City 
By D. L. Grahame | 


Virginia Fabregas, 57 years a 
| trouper, hospitalized with a broken. 


leg. 
Tomas Milmo, impresario of the. 





has booked “Stromboli” (RKO) for | 
| June. 
| Santiago Reachi has inked “Can- | 
| tinflas” (Mario Moreno), top comic, | 
|exclusively for video. Reachi is 
| prez of Posa Films, producer of. 
‘the comic’s pix. 

| Pie producers Jesus Grovas, | 
|Mauricio de la Serna and Eduardo | 
| Quevedo will represent Mexico at} 
the Spanish-American film conven- | 
' tion in Madrid in May. | 
_ Felipe Gregorio Castillo, ex-| 
‘chief pic censor, and Leonora | 
| Amar, Brazilian film actress, have} 
| organized Producciones Sol, a pic) 
| producing company, here. | 
|. Local amusement biz faces al- 
'most total crippling with a general | 
electricians’ strike skedded for’! 


— 
sion, featuring Zachary Scott, 
Veronica Lake and Arturo de Cor- 


doba, and a Spanish version, cast 


of which de Cordoba heads, is fig- 


uréd to cost in all $346,000. 


‘Treland 


By Maxwell Sweeney 


Herbert Wilcox and Anna Nea- 
gle in on brief vacation. 

Michael MacLiammoir to judge 
Kerry Drama Festival in June. 

Former Abbeyite Kitty Curling 
in on vacation from Philadelphia. 

Jim Provost named chief stage 
designer for Dublin Theatre Royal. 

Joseph Griffith, asst. features 
officer of Radio Eireann, to Rome 
for Holy Year pilgrimage. 

Abbey Theatre’s managing direc- 
tor Ernest Blythe to Reykjavik to 
open Icelandic National Theatre. 

Warbler Vera Montgomery hos- 
pitalized with burns when her 
dress caught fire in dressing-room 
at Dublin Theatre Royal. 


Tokyo 


By Russell Splane 
Yoshiko Yamaguchi, femme film 
star, planed to Honolulu for a 


|three-months tour of Hawaii and 


the U. S. 
Alex Coplan, sales rep for Dis- 
ney and Sam Goldwyn, is in Tokyo 


sweating out a change in occupa | 


tion rules which will permit im- 
port of U. S. films without going 
through the Motion Picture Export 
Assn. Change is believed inimi- 
nent. 

George P. Breakston, of the in- 
die Breakston-McGowan Produc- 
tions outfit, arrived from the Coast 
with his wife and daughter to ex- 


plore film-making prospects in 
Japan. Producer has a _ script, 
“Tokyo File 212,” a spy melo- 


drama, which he hopes to make 


|here with Nipponese talent. 


Setsutaro Kobayashi, head of the 
Fuji Photo Film Co., Japan’s larg- 
est producer of film stock, off to 
the U. S. for a three-months visit 
to Rochester and the Coast to 
study American film production. 
Fuji firm is interested in color 


tective Assn. eed film which it hopes to produce and 
Eddie Lieberman, local clothier, Las Vegas 


process soon on a commercial 
scale. Jap pic industry so far has 
made no tinters. 


“Under Capricorn” (WB) fine in/! 


Italian preem at Ariston. 
British dancer, Margot Fonteyn, 
here for Scala ballet program. 
Josephine Baker and her troupe 


packing them in at the Nuovo the-| 


atre. 


Rosario and Antonio, dance 


| 13) is a theatre turned inside out,| former Coast manager for As-| team, gave three sellout perform- 
| put up by Philly local of IATSE. | sociated Booking Corp., employed ances at Teatro Odeon. 
Vincent Korda in town as tech-| 


| Thursday (27) to replace Jene Far-|tor of ‘town’s newest showplace, nical adviser to latest De Sica, 


film, “Miracolo a Milano,” now 
shooting here. 

Milan International Trade Fair 
has packed all hotels here and in 
nearby Como, despite the tradi- 


tional rainy weather. 


Bin 


‘oleen Gray, George Raft and, 
nie Barnes have arrived in San | 
Remo to start work on “I'll Get’ 


You for This,” to be filmed on 


Italian Riviera in and near San. 


Remo. Joseph Kaufman is pro- 


ducing. 


Duke Ellington, Xavier Cugat. 
and Benny Goodman are due here 


with their orchestras for May 

ates. Cab Calloway is slated for 
an August opening at the Teatro 
Lirico, and Artie Shaw may follow 
in late summer. 


Washineton 


By Florence S. Lowe 
Van Johnson in town briefly en 


Sid L. Schwartz, former chief 


picture unit, and author of prize 
winning “Operations Vittles,” is 


now scripter for film services of | 
Jean Carroll and Sonny Howard | Cine Alameda, deluxe cinema here, U.S. Dept. of Agriculture. 


Clare Booth Luce,-in town to 
speak at dinner honoring Father 
Gilbert Hartke, of Catholic U, 
reveals she has authored a new 
play “Love is a Verb,” written “at 
insistence of Father Hartke.” 

The late Damien Parer, Para- 
mount. news lenser, listed on a 
plaque honoring 25 Pacific Theatre 
correspondents which was accepted 
last week by Pres. Truman in 
behalf of National Press Club. 


Ottawa 


Spike Jones booked for single 
night at Auditorium. 

Drive-ins starting operations. 
with snow still hanging around. 

Gatineau Club dickering with 


| Jack Benny and gang set for May 16. Pic studios may be shut- Oscar Peterson, Montreal boogie 


|one-nighter in Muny Auditorium 
May 17 with John Antonello Agen- 
| cy handling. 

| Dr. John Newfield of University 
| of Kansas City Playhouse carrying 
/on with “Merchant of Venice” vro- 


tered by the.strike as not only 
their electricians but the players. 


Confederation. 
First pic of new producers, Film: | 
adora Internacional, “Furia Roja” | 


pianist. 


Canadian Repertory § Theatre, 


' belong to the National Electricians Canada’s only permanent profes- Cit 


sional rep. company, doing well 
with top bills. Current is “Eliza- 
beth Steps Out,” following “Har- 





Hollywood 


George Mont 
a tonsilectomy. 


minor surgery. 


an operation on his knee. 

Danny Thomas in town after a 
whirl at London Palladium. 

Charles Laughton and Elsa Lan- 
chester became American citizens 

Robert H. Dann resigned as gen- 
eral counsel for Vanguard Films. 
s Otto Lang left for Tokyo to 
‘shoot backgrounds for “Call Me 
| Mister.” 

' Ann Miller to New Orleans for 
'Variety Clubs international con- 
| vention. 

| Gordon MacRae to Washington 
for U. S. Chamber of Commerce 
convention. 

Two Bills, Pine and Thomas, left 
on a tour of eight cities to plug 
“The Lawless.” 

Cornel Wilde rejoined “Trumpet 
to Morn” troupe after a week out 
| with eye infection. 

Jim Mahan ankled Fox West 
| Coast real estate department and 
' bought half interest in Encino Inn. 

William Perlberg and George 
Seaton awarded medals by the Air 
Force for producing and directing 
“The Big Lift.” 

Oldtimers and newcomers 
showed up Sunday (30) for Mack 
Sennett Alumni Assn.’s third 
annual outdoor party out at Donald 
Douglas ranch near Chatsworth. 





i 


Reno - 


Charlie Aaron, dancer-singer, 
heads new show at Golden theatre. 
restaurant. 

Lippert Productions on location 
in Carson City for “‘Train Robbers 
of Tucson.” 

Christopher Lynch, tenor, can- 
celled April 29 concert to fly: to 

| mother’s funeral in Ireland. 


George Platis brings his disk 


show to KOH (NBC) from Twin 
Falls’ KLIX. Runs 11 p.m. to mid- 
night. 

Buddy Baer leaves his new 


downtown casino-restaurant for 
Rome and a small part in Metro's 
“Quo Vidis,” filming there. 

ABC’s KWRN turned off its FM 

Lake Tahoe officially rolis* out 
its beaches June 15. Some clubs 
doing weekend business now. Cal 
| Neva kicks off Juge 1. 

Mapes Sky Room playing singer 
Billy Daniels. Co-showing is Anita 
' Martell, English comedienne and 
| juggler. Fitzpatrick’s orch, here 
| Since Dec. 28, off to Frisco this 

month for opening at Mark Hop- 
kins, May 16. 

Across the Truckee river from 
the Mapes, the new Riverside Ca- 
sino nightclub is under fast con- 


struction. Opening date set for 
July 1. Ted Lewis set for the 
christening. Owner Mert Wert- 


heimer in the east lining up move 
talent. 


Vienna 


By Emil W. Maass 

Guido Toerock, 58, well-known 
actor, died. 

Composer Albert Hacke honored 
(on his 80th birthday by City of 
| Vienna. 

Dagmar Rom,. ski champion, 
inked by Wolfgang Gortner for a 
‘short sport film. 
| Kiba, Vienna city-owned film 
/company, building a modern 1,000 
| seater in Salzburg. 
| Viktor Zauner, 79, owner of 
famed cafe in Bad Ische, meeting 
| Place of prominent art people, 
| died. 
| Richard Strauss, Jr., grandson 
|of the late composer, inked by 


| 


|route to Winchester, Va., where Gratz city theatre to do settings 
/he marshalled the Apple Festival. | for “Daphne.” 


| Max Reinhardt’s Ring of Honor 


scripter for the Air Force motion awarded by Josefstadt Theatre for 


'this year to Adrienne Gessner and 
_Gustav Waldau. ; 
Bregenz Festival will open this 
‘year with operetta “Gasparone. 
with Anni Konetzny and Willy 
_Domgraf-Fassbaender in lead. 

| Two heretofore unperformed 
operas produced by Austrian Ra- 
'dio—Franz Schubert’s “Claudine 
-and Tschaikovsky’s “Jolanthe.” 


Dallas 


By Abe Berger _ 
| Perey Grainger in for recital. 


The Stylists comedy trio @ 
| Hooks Lounge. 

Bob Hughes, singing emcee 
opened modernized Show Time 
Club. 


Square Dancing, Hill Billy and 
Burlesque are only spots doing bis 
business on southwestern circuils 

Spyros Skouras, 20th-¥ox prexy, 
stopped in Dallas with Mrs. Skov- 
ras after plane jaunt from Mexicé 

ae... 
| Bill Pine and Bill Thomas will 
‘bring battery of actors in this 
| week for opening of “Eagle a" 


June Allyson recovering from 


Ivan Volkman recovering from 
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Wednesday, May 3, 1950 


OBITU 


GENEROSO POPE 
Generoso Pope, 59, Italian-born 
publisher, industrialist and owner 
of WHOM, Jersey City, died April 
28 at Post Graduate Hospital, New 





York. : 
‘Details in Radio section. 


VERA MAXWELL 

Vera Maxwell, 58, former actress 
and dancer featured in the “Zieg- 
feld Follies” from 1910-1915, died 
in New York May 1, after a a | 
illness. Miss Maxwell, who retire 
from the stagé in 1928, appeared in 
a number of Broadway musicals, 
including “The Pink Lady,” “Win- 
some Widow,” and “The Century 
Girl.” For a time she was teamed 
in musicals with Billie’ Allen, 
dancer. 

Miss Maxwell, w.k. as a looker, 
was acclaimed the world’s most 
beautiful woman by the French 
portrait artist, Paul Helleu, in 1914. 
However, this was contested by Sir 
Philip Bourne-Jones, a British art- 
ist, who felt that actress Gladys 
Cooper deserved that honor. Miss 
Maxwell was an active member of | 
the Ziegfeld Club until her illness. 

Her mother survives. , 


HOBART CAVANAUGH 

Hobart Cavanaugh, 63, stage and 
film actor for half a century, died | 
April 26 at the Motion Picture | 
Country Home on the Coast. He 
recently returned to California 
after undergoing major surgery in 
N. Y. 

Cavanaugh spent most of his ca- 
reer portraying Casper Milquetoast 
roles and henpecked husbands. 
Born in San Francisco, he broke 
into show business with an old 
schoolmate, Walter Catlett, in a 
song and dance act. After a num- 
ber of years on the stage he 
switched to the screen and ap- 
peared in more than 100 pictures. 

Two years ago he returned to 
Broadway where he played for 18) 
months in “As the Girls Go” be- 
fore he was stricken with his final 
illness. 














COL. GEO. C. JOHNSTON 

Col. George C. Johnston, 78, 
president of the Orlando Broad- 
casting Co., owner of radio station 
WDBO, died April 29 at Crescent 
City, Cal. of a heart attack. Col. 
Johnston practiced medicine for 
many years in Pittsburgh and dur- 
ing World War I was in charge of | 
all medical field equipment used 
by the army of the AEF. He went 
to Orlando, Fla., for his health in 
1922 and became interested in 
broadcasting. In 1924 he gave 
Florida one of its first broadcast- 
ing stations, WBDO. 

Col. Johnston was a radio pio- 
neer just as he was one of the first | 
in the medical profession to see | 
the great benefit of the X-ray. 








ARIES 


Paramount, died of a heart attack 
‘in Cleveland, April 21. He was with 
Paramount since 1921, rising from 
salesman to division head jast year. 

Before joining Paramount sales 
force, Goldstein was business man- 
ager for Olga Petrova, legit actress. 

Survived by wife, three brothers 
and three sisters. 








CHARLES W. COOKE 
Charles» Wadsworth Cooke, 29,- 
head of the service art department 
for WFIL, died April 27 in Phila- 
delphia Naval Hospital. 
Cooke, a veteran of World War 


4 


; 





II, was an instructor in scenery | 


design at the Theatre Arts Insti- 
tute and at Harcum Junior Col- 
lege. Wife and son survive. 





ERNEST LAEMMLE 
Ernest Laemmle, 49, former Uni- 


Pittsburgh April 29, two days after | “Third Man Then.e” to release of | 
returning from 4 vacation in Flor-| the pie and has profited on it. Job | 


ida, 





at Grove treatre, Chicago, for 25 
years, died April 26 in Chicago. 





Mother of Arnold Archer, mem- | 
ber of musical act, the Chends, | 


died in Boston, April 27. 





Helen Dillon, sister of Dillon 
Bros., vaude act, died April 25, at) 
Cortland, N. Y. 





| writer, died in New York, April 24. 


Father of John Larkin, screen- 





MARRIAGES 


Joan Caulfield to Frank Ross, | 
Beverly Hills, April 29. Bride is a' 
film actress; he’s a producer. 

Mrs. Ruth Favor Davis to Capt. 


| Otho W. Budd, Las Vegas, April) 
| 27. Bride is mother of Bette Davis, 


versal director and nephew of the) 


late Carl Laemmle, died in Holly- 
wood, May 1. After leaving Uni- 
versal he was 
Preston Sturges. 


story editor for} 


For the past year he was with| 


a ceramics company. 
three children survive. 





RALPH BLUM 


Ralph Blum, Coast talent agent, | 
‘died in Hollywood, May 1, 


of a 
heart attack. He went to California 
20 years ago to practice law and 
later formed the .Feldman-Blum 
Agency. He set up his own organ- 
ization two years ago. 

Wife survives. 





CAROLYN TURNER 
Carolyn Turner, 46, a senior time 


York. - 
Surviving are her 
sister and a brother. 


HARRY ROSENBLATT 

Harry Rosenblatt, 52, Metro- 
Goldwyn branch manager in New 
Haven, died in that city April 26. 
Formerly of the M-G Boston sales 
force, which he joined in 
Rosenblatt was New Haven branch 
manager here since 1945. 

Survived by wife, and a son. 


HELEN BROWN READ 


parents, a 





Wife and) 


screen star; he’s a retired Army 
officer. 

Jean Morris Peterson to William 
Hammerstein, Englewood, N. J., 
April 27. Bride is a showgirl: he’s 
son of Oscar Hammerstein II, lyr- 
icist-producer. 

Helen Walker to Edward Nich- 
olas du Domaine, Palm Springs, 
April 29. Bride is a screen actress. 

Jean May Hallenbeck to Warren 


| J. Brockley, Hoosick Falls, N. Y., 


| April 22. 


He’s producer of “Eve- | 


‘ning Time” on WOKO, Albany. 


| Chicago, April 22. 


Jane Quinn to Scott Godron, 
Bride is a tele 


|; emcee, 


Betty Groff to Jack Lazare, New 
York, April 28. He’s an announcer 


‘at WOR, N. Y. 


| “Gentiemen 


Yvonne Adair to Harold J. Pat- 
terson, Nutley, N. J., April 29. 
Bride is currently appearing in 
Prefer Blondes,” at 


the Ziegfeld theatre, N. Y. 


| buyer for radio and television for | 
Young and Rubicam, Inc., N. Y.)| 
ad agency, died April 29 in New| 





BIRTHS 


Mr. and Mrs. Monte Proser, son, 


'New York, April 29. Father is the 
| legit and TV producer, and co-own- 


|featured over WRGB and WGY 


1920, | 


Mrs. Helen Brown Read, 72, sing- | 


er, died in Jacksonville, [l., April 
25.. She was a member of the 


| 


| 


er of N.Y. Copacabana; mother is 
former actress, Jane Ball. 

Mr. and Mrs. Garry Stevens,’ 
daughter, Schenectady, N. Y., April 
29. Father, former band singer, is | 


there. 

Mr. and Mrs. Bertie Elliman, 
son, Dublin, April 7. Father is 
Irish manager for British Lion and | 
Republic Pictures. 

Mr. and Mrs. Charles Truran, 
Jr., daughter, Washington, Pa., 
April 24. Father's a salesman for 
National Screen Service in Pitts- 


opera company which accompanied | burgh. 


ballerina Anna Pavlowa’s troupe. 
Survived by a sister. 


DOUGLAS M. STANFIELD 
Douglas M, Stanfield, 77, former 
legit actor, died in Morristown, 





N. J., April 30. Stanfield appeared | ther is public relations chief for 


on Broadway in the early 1900's in 
several plays including ‘Best of 
Friends” and “Cyrano de Bergerac.” 





' PAUL LAVEN 





_ RITA NORTON 
Marjorie Rita La Noce, wife of | 
Howard La Noce, stage manager | 
of the Capitol Theatre, N.Y., died | 
at Flushing, N.Y., April 30. 

Mrs, La Noce, whose stage name 
Was Rita Norton, appeared as a 
child in-the Gus Edwards Revues, 
and later was a showgirl with 
‘Blossom Time” and also appeared 
in “Artists and Models,” “The Rose 
Girl” and other musicals. 

A Requiem Mass will be held at 
St. Malachy’s Church, on Wednes- 
day, May 3 at 10 a.m. 

In addition to husband, survivors 
include her parents and_ three 
sisters. 


CHARLES M. McLEAN 
Charles Morley McLean, 60, 


| 
j 


Mr. and Mrs. Ted Shuttleworth, 
daughter, Pittsburgh, April 14. Fa- 


| ther’s with Superior Motion Pic- 


| 
| 


| 


\las, Tex., recently. Father is chief 


ture Supply Co. 
Mr. and Mrs. Mark Finley, 
daughter, Hollywood, April 29. Fa- 


Don Lee Network. 
Mr. and Mrs. Ves Box, son, Dal- 


announcer for KRLD there. 
Mr. and Mrs. Clarence A. Shoop, 


1L , 43, ‘riter, died | $0n, Hollywood, April 26. Mother 
in aityaead May’ vat time of | is Julie Bishop of the films, father, 


death Laven was working on gags is exec at RKO 


for a Bob Hope film. 
He 


: 
was formerly a Cleveland | ter, New York, April 28. 





newspaperman. 
ADAM WIENAIWSKI 
Adam Wieraiwski, 74, Polish 


composer, died in Poland, April 
27. He had been the director of 


since 1928. 





TED ZITTELL 


Ted Zittell, 44, manager of El f 


Patio theatre, Hollywood, and for- 
mer N. Y. publicity man, died 
there April 25 after a heart attack. 





dio pioneer and technical director 





former tenor with La Scala Opera 
in Milan, died 
April 29, 


in Philadelphia | 


of ensselaer Polytechnic Insti- 
tute’s WHAZ since the early 1920's, 


Born in Port Hope, Ont., Me-| as well as a member of the scien- 
Lean worked as a vaudeville pianist tific staff of WTIC, Hartford, died 
until he saved enough money to May 1 in Troy, N. Y. 


finance a musical education in 
Italy. He took voice studies in 
Milan, where he was a member of 
La’ Scala for 12 years. 


During the first World War he, partment there since 1940. 


- Performed with a troupe of Cana- 


dian entertainers called “The 
Dumbbells” in engagements before 
Canadian units in France. 


DUILIO SHERBO 





Duilio Sherbo, 68, musical di-| 


rector of the Hotel St. Regis, N.Y., 
died at his home in Forest Hills, 
me April 26. 

orn in Italy, Sherbo came to 
the U. S. when a youth. After 
Piaying cello in several orchestras, 
e later became a booker of or- 
chestras, most of which he had 
formed and batonned. At one time 
he had 32 units playing simulita- 
neously in New York hotels and 
niteries. Sherbo had been with 
the Ritz for more than 12 years. 


HARRY H. GOLDSTEIN 





Harry H. Goldstein, 53, mid-east- | : : 
etn divisional sales manger for singer and nitery owner, died in’ 





Dr. Williams began research in 


the Chopin Academy in Warsaw 
| 


| 
' 
| 


| 
| 


Mr. and Mrs. John Gart, daugh- | 
Father | 
is musical director of radio and. 
tele shows, including the Robert 
Montgomery stanza. 

Mr. and Mrs. Henry Jones. 
daughter, New York, Feb. 24. 
Father is a legit actor; mother is 
model Judy Briggs. 

Mr. and Mrs. Charles Freeman, 
daughter, Mt. Kisco, N.Y., April 20. 


| Father is legit director. 


Prof. Wynant J. Williams, 66, ra- | 


radio in 1909, four years after grad- | 
uating from RPI. He had been head | 


lof the electrical engineering de- 
Wife 
‘and two children survive. 


| George M. Pearce, 31. former 
radio engineer for KYW _ and 


| WPEN, Philadelphia, died in Phil- 
adelphia April 25. Survived by 
wife and daughter. 





| Helen Shaughnessy, 44, head of 
'Musie Corp. of America’s account- 


‘ing dept. for the past 17 years. died | 


_in Brooklyn, N. Y.. April 28. A 
| brother and two sisters survive. 





| Mother, 69, of Robert Rossen,! weexs, 


died April 27 in| 


| film producer, 
Hollywood. 


‘exhibitor relations director, died 
April 28 in Boston. 





Mother, 


| before the M. H. opening. 


Father of Sam Shain, 20th-Fox, 








‘Foolish Heart’ 


Continued from page |! 


of the potentiality for the plc's 
gross is lost. 

Russell Downing, managing di- 
rector of the Radio City Music | 
Hall, N. Y., pointed up this delay 
in a backward look a couple weeks | 
ago at why “Foolish Heart”: did 
relatively weak biz at the Rocke- 
feller showcase. He came to the 
regretful decision that it had gone 
in too soon to cash in on the song’s 
popularity. 

Actually, Lynn Farnol, then 
Goldwyn’s pub-ad chief, in order 
to speed the tune up the hit list, 
hired his own plugger six weeks 
It took 
a long time, howeverand only last 
Saturday (29) did “Heart” hit the 
number one spot on the Lucky 
Strike “Hit Parade.” It’s been 
near the top, in a number of ver- 
sions, on VaRIETY’s disk jockey and 
most-played lists for a number of 











Selznick, who had a bad experi- 


ence with “Intermezzo,” went to. 


great lengths to milk “The Third 
Man Theme.” “Intermezzo” tune 
didn’t get on the hit lists until a 
vear after the pic had been re- 


70. of Jackie Heller, leased—-to very poor returns. 


As a result, DOS carefully timed 


‘showmanship meeting here. 


| was made materially easier, how- 
; by the great speed with | 
John M. Murray, 64, electrician | which the tupe was picked Up. | 
| There have been 1 fferent re- iti : ‘4 
| cordings of it, said to be more than eee 2 a ee 
_anything since the “Show Boat” 


ever, 


musie of more than 20 years ago. 


Number of other film tunes are 
lists, but 
they’re only secondary in their 
promotional value since they are 
There are, for 
instance, “A Dream Is a Wish Your | 


on the mosi-played 


not title numbers. 
Heart Makes” from “Cinderella” 


High.” 
ging now, and expected to soon 


climb the hit lists, is “Mona Lisa” | 


from Paramount’s “Capt. Carey.” 
Pic, however, has already played 
off many of its dates to mild 
grosses. 











| 2 Grips Per Actor | 


Continued from page 1 =——— 








raising and lowering the curtain. 
Also on the company payroll are 
a property man and assistant, chief 
electrician and assistant, and five 


| electricians (there are four switch- 


boards and four auxiliary boards). 


As the show has only a single} 
set, no scenery has to be shifted, | 


but a small coffee table has to be 
moved a few feet at the eonclusion 
of one scene. One man is em- 
ployed to remove a plug-in table 
lamp and substitute a hand lamp 
after another scene. Some of the 
wiring was removed from the hand 
lamp to bring it within the “hand 
prop” category. The four stage- 
hands paid by the house include a 
property man, carpenter, assistant, 
and electrician. 

There are 31 employees on the 
production payroll, including 11 
stagehands, six actors (two of 
whom have non-speaking parts), 
four understudies, two stage man- 
agers, company manager, press- 
agent and three in the wardrobe 
department. The house employees 


' include four stagehands, 11 ushers, 


two boxoffice men, manager, one 
ticket-taker, two backstage door- 
men and an engineer. 





\lie in 


| 











Baltimore TV 
Continued from page 1 


ence pull. 

Last year, :n Detroit, radio pulled 
95°c: Today the tally reads: 38% 
for TV, 62% for AM. Milwaukee 


‘follows the same pattern—90°% of 
the total broadcast audience a year 


ago; today, 32% is TV and 68°% 
radio, 


Meanwhile, the _ all-important 


| question of what stations (network 
and “Sunshine Cake” from “Riding | b < vole 


Also getting heavy plug- | 


or indies) are taking the major rap, 
as more and more audiences are 
being siphoned off into video view- 
ing, has been partially answered 
with’ telling impact in the release 
of The Pulse figures for April in 
New York City. 

The Pulse radio breakdown cov- 
ering 7 p.m. to midnight—the 
hours when the TV move-in is 
strongest—reveal that while the 
composite ratings of all the indie 
stations in the metropolitan New 
York area are up 20%, the com- 
posite ratings of all networks are 
down 9%. (It’s figured that what 
applies to New York City now will 
generally attend coast-to-coast 
when video is entrenched nation- 
wide.) 

The indie upsurge vs. network 
audience decline points up anew 
the radio industry’s awareness that 
the AM pattern of the future must 
specialized programming. 
The fact that this has been the 
forte of the N. Y. indies showing 
the niost marked increase in lis- 
teners (WOV up 3%, WMGM up 
32°0, WINS up 28%, WNEW up 
16°, etc.) indicates where the TV 
nighttime upsurge will hurt the 
least. 

Situation is thus seen analogous 


,to the clothing business; ie., the 


networks cut thousands of pro- 
grams and distribute them whole- 
sale. The indies are doing a cus- 
tom-made job. 




















| Disney Nixes wv | 


flux, he won’t move until indus- 
film  pro- 


try® is stabilized so 
ducers can get proper perspective 
on relation of tele to theatrical 
films. His stand is the same as 


‘his feeling about making old car- 


toons, including Mickey Mouse, 


Donald Duck and Silly Symphony | 


series available for 16m libraries. 
Six or eight black-and-white 


| subjects, made 20 years ago, were 


given 16m trial about 10 years 
back but were subsequently with- 
drawn. Producer has, 


' market. 











~ Exhib, 11 





| Continued from page 1 


ther, E. 


M. Abbott, lumberman, 
merchant and holder of a quantity 
of other property in New Castle. 
He’s delighted with the success of 
his son in running the operation 
for the past two years, but isn’t too 
optimistic on Jerry continuing to 
take an interest in it. 

“My older son was just as avid 
about running the theatre as Jerry 
is,’ the elder Abbott explains. 
“Then ‘he got interested in girls. 
He hardly looks at the theatre 
now.” 

Jerry is well-known to distribs 
in this area. He first came to pub- 
lic attention as the nation’s young- 
est exhibitor at 20th-Fox’s recent 
Other 
exhibs started asking who was the 
serious kid sitting among them and 


making notes on the various 
speeches. 
Moppet regularly reads _ trade- 


papers and fan mags and uses thie 
grosses in the trades as a guide in 
booking. As one salesman puts it: 
“He knows the demands of his par- 
ticular situation.” 

His buying problem, of course, 
is not complex in a 200-seater, 
where virtually all deals are small, 
flat-rentals. Since contracts by a 
minor are not legal, they are ail 


‘countersigned by his father. 

Jerry types all letters and orders 
himself. Altheugh definitely adult 
_in booking of pictures, he has one 
weakness—he collects stills of the 
He finds Roy Rogers and 
Betty Grabie top b.o. draws for the 


stars. 


'Masonie, 


however, | 
made short clips of 50 and 100-feet | 


discards for the 8m. toy movie’ i 
. , Madison Square Garden, which has 








--Frigid Weather 


Continued from page 1 = 


ree 





up when interest in a game was 
high, and fell off when attractions 
had less appeal. 

Meanwhile, with TV set circula- 
tion about twice what it was -last 
year, ratings for balleasts are at 
record marks. Theodore C. Strei- 
bert, WOR-TV prexy, reports that 
the station’s rating for Saturday's 
(22) Brooklyn Dodger game was 
20.5, highest ever tabulated by 
Pulse for a daytime ballicast. Wed- 
nesday (26) event hit 27.0, Pulse’s 
record for a night diamond go. 

“TV is meeting the same gripes 
that radio faced in the thirties,” 
Streibert said, ‘when the baseball 
solons tried to keep broadcasters 
out of their stadiums. Yet today 
nobody blames poor attendance on 
radio. In fact, radio has helped the 
gate, and TV will also.” 

Streibert cited the experience of 


now gone all-out as a TV advocate. 
Although the Garden didn’t tele- 
vise last winter before Feb. 1, when 
it permitted a sustaining Satirdav 
night basketball telensing, and 
mentioned an ordinary court 
doubleheader skedding for the fol- 
lowing ‘Tuesday, advance sales 
jumped 2,000-3,000 tickets for the 
event. Garden also found hockey 
sales better after TY’. 

This year the Garden has sold 
a Saturday evening package (‘in- 
cluding track, rodeo, horse show, 
basketball and other events) to 
CBS-TV. WPIX, N. Y., has op- 
tioned a package of Sunday-to- 
Thursday shows. Friday night 
boxing is also being peddled as a 
package. 

Streitbert also contrasted the 
experience of the roller derby, for 
which tele was a terrific hypo, with 
pro football in N. Y., which with- 
out television was unable to get on 
its feet last year. 











| ‘Pacific’ Record 


teenie ee 

three days after the sponsoring 
Hanna Theatre, Inc., placed a sin- 
gle ad in the Cleveland Plain Deal- 
er announcing the opening of ad- 
vance sale. 

With Janet Blair and Richard 
Eastham toplining new troupe, 
which drew near-rave critical no- 
tices, “South Pacific’ and pro- 
ducers were frontpaged by drama 
reviewers for city’s three gazettes. 
Richard Rodgers and Oscar Ham- 
merstein II, stayed here entire 
week polishing and trimming show 
down to 135 minutes. On first 
night it ran to 11:40. aad 
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On Radio, On Records 


AT THE TOP SPOTS 
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